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Sale of TV Sets Hits New High: 


Orders Seen Up 4007-Over 1948 7) 


Television set sales during the¢ 


last two months have soared to 
a new alltime high, with one man- 
ufacturer asserting that consumer 
demand throughout the country is 
up 400% over the same time last 
year. Public scramble for sets in 
advance of the usual Christmas 
rush has cleared shelves of many 
retailers and few if any of the ma- 
jor manufacturers believe they 
will be able to turn out enough 
receivers to meet the demand. 

Set producers, for the most 
part, are unable to furnish any 
concrete reasons for the unprece- 
dented demand. While televised 
sports events still figure largely 
in iuring the public to buy sets, 
they point out that there have 
been no top events of national in- 
terest since the World Series. Col- 
lege football games, of course, 
have been scanned in most sec- 
tions of the country but manufac- 
turers believe these are mainly of 
local interest and not of sufficient 
importance to be responsible for 
the boom in sales. 

DuMont receiver sales chief, 
Ernest A. Marx, who complained 
of impending ulcers through his 
efforts to allocate sets equitably 
among the company’s franchise 
distributors, ascribed the public 
demand to some psychological fac- 
tor. “There is now a realization 
throughout the country,” he said, 
“that television is an integral part 
of the American home. A year 
ago. any city with a single station 
was a very poor market for sets. 
Now the same cities, with the same 
poor programs, are going wild in 
their demands for receivers. Even 

(Continued on page 55) 


Catholics Decry Lack Of 
TV Policing After Burn 
At ‘Broadway’ Scanties 


Baltimore, Nov. 29. 
A furore has developed in ~<ath- 





olic circies in Baltimore and Wash- | 
since the} 


ington archdioceses 
Catholic Review, after a regional 
conference of the Catholic Press 
Assn. in New York, raised an edi- 
torial rumpus about the failure of 
anybody to police television. 

Beefs were made _ specifically 
against Esso for showing night club 
femmes in scant attire in the “To- 
night on Broadway” series. Spon- 
taneous letters, it’s claimed, had 
been written by viewers about the 
incidents, and remained unanswer- 
ed for weeks, finally to be ac- 
knowledged by R. M. Gray, of 
Esso’s New York office of market- 
ing. Gray explained that it was 
Esso’s aim to represent all of 
Broadway, not just the legit stage. 
Catholic church tirade was not di- 
rected at the industry. 

The Review explained its beef 
by saying it wanted to preserve TV 
on the same clean plane as radio, 
lest federal bureaus lean over back- 
ward in tightening controls. 





TV’s ‘By Billy Rose’ 


Theatre owner-producer-colum- 
nist-restaurateur Billy Rose is pre- 
paring to enter the video field 
Through arrangement with Mark 
Goodson and Bill Todman, pack- 
agers of giveaways, Rose will pro- 
duce a series of hour-long TV 
shows titled “By Billy Rose.” 

Four short stories will be drama- 
tized on each broadcast, along the 
lines of the J. Arthur Rank film, 
“Quartet.” which presents § four 
tales by Somerset Maugham. 


32 U.S. Symphs Hit 
$10,000,000 Note 


Kansas City, Nov. 29 

Longhair is on the upbeat, and 
more leisure time for the average 
man is the cause of it all, accord- 
ing to Arthur Judson, manager of 
the New York Philharmonic-Sym- 
phony and longhair artists agent. 
Judson was in K. C. last week at- 
tending the third subscription ‘con- 
cert of the Kansas City Philhar- 
monic and other musical events. 
It's part of a swing which the im- 


presario is making in longhair cir- 


cles. 

Only a few years back, he said, 
there were only eight or nine ma- 
jor orchestras, with a total budget 
of $1,500,000. Today there are 32 
major orchs with budgets totalling 
almost $10,000,000. About a third 
of this is raised by subscription 
, campaigns and similar methods. 

There are another 27 orchestras 
that spend from $40,000 to $100,- 
000 annually, Judson said. And an- 
other 400 orchestras that play as 

(Continued on page 47) 


CAPITALIZES ON DAD’S 
(DICK WHITING) TUNES 


Hollywood, Nov. 29. 

Margaret Whiting is in a unique 
position regarding the tunes writ- 
ten by her father, the late Richard 
A. Whiting. a top-rated member of 
the American Society of Com- 
posers, Authors and Publishers. 
Singer's family is now in posses- 
sion of the rights to her dad's 
works, plus a good many that he 
had in the proverbial trunk and 
which never were published. And 
they're all available to her for her 
Capitol recordings 

Several weeks ago, Capitol re- 
leased a tune by her father titled 
“Sorry.” for which only the music 
had been written. She had a lyric 
fitted to the tune, recorded it for 
Capitol and helped get artists on 
other labels to do the tune (Henry 
Spitzer firm publishes). This week, 
Cap released Miss Whiting’s duet 
with Bob Hope on another of her 
| dad’s songs, “Ain't We Got Fun.” 
Sometime ago she had recorded 
ihis “My Ideal.” 
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MUSICAL GASE 
| WAGGING OC 


By BERNIE WOODS 
Music publishers have apparent- 
lv lost control of their own indus 
try, partly due to their own 
shortcomings and partly due to a 


nemeneaa 














F $70,000,000 Boxoffice Payoff 


For H'wood Negro-Tolerance Pix 





- Fair Bids 756 for Jolie 


Toronto, Nov. 29 
Al Jolson can garner $75,000 
plus a cut in the profits, for a 14- 


set of circumstances never before nightly appearance at Toronto's an- 


experienced in the business 
result, the music field, which in- 
cludes the allied pop recording in- 
dustry, is currently in the most 
chaotic condition it has ever been 
in. And it’s getting worse all the 
time because no one seems to have 
any answers to halt the frantic 
milling in search of a hit 

One of the basic causes of the 
situation is held to be the disk 
jockey—who consumes songs at a 
rate difficult for the suppliers to 
keep abreast of, and who kills .off 
hits before their full potentialities 
are realized. In addition, the disk 
jockey floods the air hour after 
hour with music, and is claimed 
to be overfeeding the public to the 
point where it takes something 
really unusual to earn attention. 
It has become almost impossible to 
force what old-line publishers call 
“quality” tunes through a planned 
exploitation and promotion cam- 
paign in support of a recording. 

Cempetition among major disk 

(Continued on page 40) 


3006 Advance On 


Murrow’s Sequel 


With the 
volume II of the Edward R 
row-narrated “I Can Hear It Now 
CBS and its Columbia Records sub- 
sidiary have achieved an advance 
sale paralleling those racked up for 
smash Broadway legit attractions. 
Even before production was com- 
pleted last week on the album re- 





release this week of 
Mur- 


prising top historical episodes, Co- 


lumbia had advance orders for 50.- 
000 copies. With an average $6 
per copy tab on the simultaneous 
issuing of LP's and the conven- 
tianal 12-inch album of records, it 
represented approximately $300,- 
000 in the till. 

The original “I Can Hear” re- 
cording released by Columbia last 
year has already shot past the 200- 
000 sale mark and is stil! selling at 
the rate of 1,000 copies a week 
with likelihood that Volume IL wil! 
spurt sales of the original. 

Second album covers the period 
from 1945 to 1949 in world his- 
tory. Recording, as with the first 
was prepared by Murrow, the 
Campbell Soup - sponsored CBS 
commentator, in collaboration with 
Fred W. Friendly, radio-TV_ pro- 
ducer-writet 


BLACKSTOME RETIRING 


Buffalo, Nov. 29. 
Blackstone, the magico, has an- 
nounced his retirement at the close 
of the current season's tour. 
He confirmed the report in a 
curtain speech following his open- 
ing here. 


AS 4 nual fair next year. 


Canadian Na- 
tional Exhibition, which runs the 
perennial shindig, has proposi- 
tioned the singer, who has reserved 
his answer so far. 

Jolson’s act would be limited to 
35 minutes each night at the 22 
000-seat auditorium, largest on any 
fairgrounds He would start off 
Aug. 28, when the grounds open 
Olsen & Johnson were the head- 
liners last year at the fair. 


Crix Can't Take It: 
ANTA Skit Riles 2 


Comedy sketch about the New 
York drama crities, written by 
Wolcott Gibbs, of the New Yorker, 
may be presented as part of the 
next “ANTA Album.” However, 
Robert Garland, of the Journal- 
American, and Robert Coleman, of 
the Mirror who are not represented 
by name, are reported objecting to 
the project. 

Sketch, titled “The Jukes Family 
Revisited,”” appeared in the New 
Yorker about a year ago. It shows 
a typical Drama Critics’ Circle 
meeting as the producer of a flop 
show imagines it. Different aisle- 
sitters are depicted drunk, shoot 
ing crap, making passes alt a 
waitress, brawling and bragging 
about how much they're bribed to 
write favorable notices. 

When, according to practice, 
the critics were recently asked 
to suggest scenes and numbers to 
be included in this year's “Album,” 
Brooks Atkinson, of the Times, 
suggested the “Jukes” sketch, At 
first it was proposed to have the 
various reviewers portray them- 
selves, but it was subsequently de- 
cided that professional actors 
wouldn't hoke it up so much. 

Howard Barnes, of the Herald 
Tribune, and Richard Watts, Jr.. of 
the Post, reportediy okayed the 
idea of being impersonated. as did 
Louis Kronenberger, of Time mag. 
Ward Morehouse, of the Sun. also 
agreed, but quipped that he should 
be portrayed by Louis Calhern 

Moss Hart will be asked to stage 
the piece and Groucho Marx may 
be sought to impersonate Lee 
Shubert. who Is represented as 
crashing the meeting, cracking a 
bull whip and shooting down two 
of the critics. 


o 


Films’ leading b.o. star for 1949 
wasnt a personality, but subj¢ct 
matter And a_ subject —ractal 
prejudice—that until very recently 
was tabu. Year-end record reveals 
that the three Negro tolerance pix 
which have had appreciable play- 
off to date will reach a total of al- 
most $8,500,000 in domestic rent- 
als, meaning about $20,000,000 in- 
come at the boxoffice 


In addition, each of trio will be 
its respective releasing company’s 
high grosser for the year. 20th- 
Fox's “Pinky,” with a name cast 
and the backing of the company’s 
sales organization and its 650 thea- 
tres, will turn in the top figure— 
about $4,250,000. Aside from Co- 
lumbia’s “Jolson Sings Again,” 
that also promises to be the top- 
grosser from all companies for the 
yeat 

United Artists’ “Home of the 
Brave,” produced by indie Stanley 
Kramer, will run second in the do- 
mestic sweepstakes among the race 
prejudice trio. On the basis of 
about $1,550,000 in the till for the 
first 3,600 engagements, it is esti- 
mated that it will co about $2,- 
250.900 in domestic rentals. 

Fiim Clagsics’ “Lost boundaries,” 
produced by Louis de Rochemont, 
is third. It is expected to do some- 
thing over $1,800,000 domestically, 
which is considered phenomenal 
coming from this small and com- 

‘Continued on page 18) 





Franciscan Friar Mojica, 
Fv-Pic Star, Sings on Air 
To Raise Coin for Church 


Buenos Aires, Novy. 22 


Father Jose Mojica, onetime 
Mexican film star and singer, 
garbed in brown robes with the 


tonsured head of a Franciscan 
friar, is back in the Buenos Aires 
he visited some 15 years back. 
when he was the idol of radio and 
pix fans. 


Mojica has been signed to sing 
for the Belgrano radio network, 
and to give a series of public re- 
citals of religious music. All his 
earnings go to the fund to build 
a new church for his order in 
Peru, where he joined the mon- 
astic order 

The onetime cinemactor has a 
big following with the Argentine 
public, and his return wearing the 
monastic habit has proved one of 
the big entertainment sensations 
of the year. Mojica will also make 
documentary pix on religious sub- 
jects while in Argentina, and is 
currently trying to line up help 
from one of the major film studios 
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Costello's 1006 Suit vs. Dean Martin 


Spurs AGVA to Probe Mgt. Pacts 





Lou Costelio’s $100,000 suit 

against Dean Martin, singing half Mitchell’s Liaison Role 
» . + 4 

of the team of Dean Martin and ( Pi kf * , 
Jerry Lewis. is likely to result in jn Pickford Air Series 
a review of all personal manage Curtis Mitchell, former national 
ment contracts by the American 44-publicity director for Para- 
Guild of Variety Artists. Current- mount, has been signed as liaison 
ly, AGVA has no jurisdiction on representative with the U. S. Army 
ers managers Alte an. | : 
dagen ~~; k ova cae for the upcoming Mary Pickford 
ee poe teh nd omen — radio show. To be titled “Mary 

: seal ' o nw. y. Pickford’s Theatre of Valor,” the 
sonal managers from the if the SP“ !! comprise dramatizations 
State Dept. of Labor a if the of outstanding feats performed by 
ae wom Goemves mat ava American soldiers in all wars in 
= ee = = pod = ~ * which the l S. has taken part 
union may move for registration Show. to be produced by Mal Boyd 
and review of all such contracts, and scripted by Howard Teich- 
so that acts can be protected and mann. is slated as a half-hour once 


at the same time performers could 
not sign a contract while another 
pact was still in effect. 

The Dean Martin case is report- 
ed to be the capper to what the 


union regards as abuse in this 
field. One board member declared 
that it's not uncommon for per- 
sonal managers to get 25% of an 
ac‘’s salary without an investment 
or taking care of booking and 


agency fees. Thus a performer fre- 


quently shells out 40° of his sal- 
ary in management and booking 
fces 

Miartin during his career is 
known to have signed at least five 
personal management contracts. 
In addition to the pact with Cos 
tello. comic separately and in con- 
junction with his partner signed 
contracts with Angel Lopez, Ha- 
vana-Madrid. N. Y.. boniface: band- 
leader Sammy Watkins, agent Lou 
Perry percenter Dick Richards 
ard now are managed by a corpo- 


ration in which their agent, Abner 


J. Greshler, is interested. 
Union is consequently going 
afier the p. m. field in order to 


keep track of such pacts signed by 
an act. and attempt to regulate the 
amount of commissions charged 
and to make certain that the act 
will get sufficient service and/or 
financial backing to justify the ex- 
ira bites 

Until the Martin incident, AGVA 
took the stance that it didn’t be- 
lieve in personal managers and at- 
tempted to dissuade acts from en- 
tering such agreements. 


weekly offering. Starting date and 
network have not been determined. 
Miss Pickford is also finalizing 
plans for a 15-minute, cross-the- 
board daytime series, in which she 
will handle a commentary on wom- 
en's news and interview guest ce- 
lebs. She and Boyd returned over 
the weekend fr6m Washington, 
where they huddled with Secre 
tarv of Defense Louis Johnson and 
Government execs *0 set 
the “YValor” production. 


othe: 
plans for 


Hersh 


sar aa 


Ha 


rry field Fete 
Expected to Raise 1006 


Dinner for humorist Harry 
Hershfield at the Waldorf-Astoria 
N. Y., on Saturday (3) is expected 
to vield the MceCosker-Hershfield 
Cardiac Home $100,000. It's an in- 
crease of $25,000 over previous 
vears Atttendance of 1,200 at $30 


r plate is expected to provide a 

of $36,000 Souvenir book 

proceeds are expected to bring re-- 
turns up to $100,000 mark. 

It's the 13th annual dinner’for 
the MeCosker-Hershfield home, 
located at Hillburn, N. Y. Fete 
marks Hershfield’s 50th anni in 
journalism 

New York City appropriates $25.,- 
000 annually for the institution, 
which has 60 beds and a 500 pa- 


tient annual turnover. Co-sponsor 
with Hershfield of this home is 
Alfred J. MeCosker, former board 


chairman of WOR, N. Y. 
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Radio Scripters 
Want TWG Out 


Eastern council of the Radio 
Writers Guild is moving to force 
a decision on jurisdiction for TV 
scripters. The RWG body Mon- 
day (28) night voted to ask the 
national television committee of 
the Authors League of America 
to disband the Television Writers 
Guild 

Feeling of the RWG is that the 
ALA's present policy, which is to 
hold off settlement of TV jurisdic- 
tion for the present, should be 
changed The union toppers say 
that jurisdiction should be placed 
somewhere, although not neces- 
sarily with RWG It points out 
that on the Coast RWG js signing 
up live TV scripters while Screen 


The 50 Club 








Writers Guild is handling vidpic 
scripters, and in Chi the RWG is 
taking in both live and film 
writers. In N. Y¥. another prob- 


lem is raised by fact that network 


staff news writers, covered by 

RWG pacts, are also doing tele 

work. 
Request to disband TWG is 


based on the attitude that it isn't 
a going guild, is “just a social 
club” and isn’t organized on a na- 
tional basis. 


President Truman Sees 
Daughter Margaret Sell 
Out at Her D.C. Concert 


Washington, Nov. 29. 

A sellout at the boxoffice. a gen- 
erally favorable press reception, a 
rousing cheer from the galleries, 
and all the official glitter of which 
this town is capable, marked the 
homecoming concert of Margaret 
Truman on Sunday (27). 

Teeing off the six-concert Sun- 
dey afternoon series of the Na- 
tional Symphony, Miss Truman's 
p. a. was such a smash b. o. sen- 
sation here that requests from top 
Government brass for tickets had 
to go unfulfilled at the 3,844-seat 
Constitution Hall. 

The President and Mrs. Truman 
were on hand. Seated in the Pres- 
idcntial box was Met star Helen 
Traubel, who, it was revealed here 
over the weekend, has been coach- 
ing Miss Truman since last Feb- 
ruary. Singer and her husband, 
William Bass, were weekend guests 
at Blair House. 

Interesting angle of the Truman 
b. o. hit was that it has given the 
entire Sunday series a tremendous 
lift. Series subscriptions were 
frantically bought in order to en- 
sure seats at a concert looked upon 
by many here as a “command per- 
formance.” 

General feeling among local mu- 
sic cricks here was favorable. 


Saranac Votes Its- ‘Bests’ 


Saranac Lake, N. Y., Nov. 29. 

Al Jolson topped the list in a 
recent poll taken among patients 
of the Variety Clubs-Will Rogers 
hospital here to select the “world’s 
greatest entertainer.” Coming right 
up behind the singer was Will 
Rogers. with W. C. Fields snagging 
third place. 

George M. Cohan, Eddie Cantor. 
Bill Robinson, Sir Harry Lauder. 
Maurice Chevalier, Elsie Janis and 
Charles Chaplin followed in that 
order, 








Taps’ for Taps 


The emotional impact that resulted with the death of Bil! Robin- 


son gripped New York—and the entire nation, for that matte, 
Hard-bitten showmen, along with mv- 
including New York’s Mayor William 


as have few personalities. 
nicipal dignitarieé, 


r. 


O'Dwyer. returned to Broadway. following their attendance at the 
Harlem rites, with a mixture of wonderment and awe over the 
homage paid a fellow-man’s passing. 

To most of his race “Bojangles” Bill Robinson was a symbol-of 
fellowship among men of all creeds. His death marked the climax 


of an era. 


To showfolk, who usually hide their emotions under » 


crusty cloak, Robinson was the epitome of a tireless trouper who 


gave of himself dreely and unstintingly. 
to 
He played ‘em all. 


it ‘Page 45), it didn't 
long as it was for charity. 


matter 


As Joe Laurie, Jr 
Robinson what the charity, 


puts 


The mourning route from Harlem to Broadway, before intermen: 
in Evergreen Cemetery, Brooklyn, “played” to a crowd of 500.000 


It was P 


lL news in all the dailies. including nightly bulletins 


on the tapster’s illness right up until he finally hung up his dancin; 


shoes 
Robinson from all fields 


Press photographs fully attested to the lavish homage 
The RKO Palace on Broadway ra 
play In Memoriam space in the amusement section, and the | 


paid 
nd 


tre’s valances openly mourned his death 
Ed Sullivan will narrate a memorial program for Robinson. tit}ed 


“Bojangles, N. Y.,” on Sunday (4) at 4:30 p.m., over WMCA. N_ \ 
Stanza, to dramatize portions of the tap-dancer’s life, will be 
scripted by Edgar Marvin and produced by Howard Phillips. 


Recording of Robinson's funeral service will be used on the broad- 


cast. 


Home Town's Homage 


Richmond, Va., Nov. 29 


Visual evidence of the esteem in which this southern city held 
its most famous Negro native son are the mourning shrouds hung 


on the “Bill Robinson traffic lights” 


which ring a busy intersection 


in the colored district here. Cloth was hung by the Police Dept. on 
the day of Robinson's death and were given respectful attention by 
the hundreds of youngsters who daily pass the spot on their way 


to nearby school. 


When he came here with “The Hot Mikado” in 1935, Robinson 
insisted upon a low-scale admission so that his less opulent friends 


could afford to see him. 


When he returned a few years late: 


another show, 1,000 people turned out to meet him at the train 
Robinson's last visit to Richmond was on Oct. 21. when he emceed 


the Old Dominion football classic in City Stadium. 
he had regretfully refused any other personal appearances, and ha 


Already ailing 


d 


not even met newspaper reporters as was his wont. 


At the Stadium he appeared briefly, received the roars of h 
“My speech will be very short 


home-town crowd and said 
number for tonight is 743.” 


is 


] ie 








U. S. Acts Corner Paris 


Bistro Belt: 


Coin Rolls In, But Tourists Wary 





NAG Gets $11,000 Via 


Tribute to Robinson 
The Negro Actors Guild benefit 
at the Imperial theatre, N. Y., Sun- 
day (27) got a healthy turnout of 
talent as a tribute to the late Bill 
Robinson, who was honorary pres- 
ident of the organization. The Ne- 
gro dancer was eulogized in a brief 
speech by NAG president Noble 
Sissle, and actor Leigh Whipper, 
group's veepee, at the start of the 
aflair recited a brief prayer for 
the dancer and audience responded 
with a minute of silence. 


The benefit grossed $11,000. in- 
cluding receipts from the souvenir 
program. Ducats sold at a $25 top. 

Among those who appeared at 
the benefit were Frank Sinatra, 
Conrad Nagel, Phil Regan, Sarah 
Vaughan, Red _ Buttons, Joey 
Adams, Tony Canzoneri, Mark 
Plant. Alan Dale, Henny Young- 
man, Fannie Hurst, Tony Martin, 
Buck and Bubbles, Brooklyn pitch- 
er Don Newcombe, Arthur Treach- 
er, Hot Shots, Ethel Waters and 
Diosa Costello. Alberta Pryme was 
chairman of the’ entertainment 
committee. 


‘LOST BOUNDARIES’ 
RENEWED BY HOSPITAL 


Keene, N. H., Nov. 29. 

Once more, Dr. Albert C. John- 
ston is under contract as a mem- 
ber of the Elliot community hos- 
pital staff here. For a time he 
felt they meant to replace him as 
the result of his disclosure that 
he and his family were of Negro 
ancestry, aS shown in the film, 
“Lost Boundaries,” which was 
based on his real-life story. 


Several months ago Dr. John- 
ston, who came here in 1940 on 
an annual renewal contract basis, 
broke off his written agreement 
with hospital officials by mutual 
consent, continuing to work on a 
verbal pact. He had also estab- 
lished a private practice at his 
home here after hearing reports 
two years ago, when his family’s 
sensational story was revealed, that 
he was to be replaced on the hos- 
pital staff. 

Under his new contract, the key 
real-life character of “Lost Boun- 
daries” will carry on as he orig- 
inally did, as the hospital's radiolo- 
gist. 
sion was unanimous. 
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The board of trustees’ deci- i 


By CYNDA GLENN 
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Paris, Nov. ‘ 

It has been an unusual | 
autumn Many tourists are 
here and the hotels are pretty we!! 
crowded. A stroll down the 
Champs-Elysees ,is reaily a treat 
that is if vou can avoid being hit 


aris 


still 


by some taxi driver. They pas 
absolutely no attention to traffic 
rules. You see every nationality in 


the world, tall, thin American man- 
nequins running to work ‘as the 
mid-season collections are out’, 
many Danes and Swedes this year, 
swarthy Arabs, and the poor Eng- 
lishman trying to make his pound 
go a little further, which is pretty 
difficult right now with prices sky 
high in the better class boites and 
restaurants. 

The Parisian looks pretty well 
fed, which hasn't been the case in 
the last three years, unless of 
course you could afford what they 
call the “marche noir” ‘b.m). Cou- 
pons are out, except for coffee and 
rice. The ordinary working man’s 
only hope is to live a little bit like 
he did before the war. His big fear 
is that it will start all over again 
and very soon. 

Dollars and currency from all 
countries really rolled into France 
this vear, but lack of good and rea- 
sonable accommodations brought a 
kick from most, and unless they do 
something, 1950 will see Italy 
getting the big rush France got 
this year. 

The theatres are doing capacity 
business with “Nina,” at the Bouffe 


Parisien, starring Elvira Popesco 
heading the list. “Chere” by 
Colette, is a close second. Few 


quite understand why Jean Cocteau 
did what he thought was necessary 
for the French to understand “A 
Streetcar Named Desire.” The 
original meaning seems complete!) 
lost and the notices were on the 
n.s.g. side. However, Arletty. the 
star, has a following and the pub 
lic seems to go for it. 
American Acts All Over 

American acts seem to be in 
every club, and the Peters Sisters 
who parley-vous like mad now. are 
knocking them dead at the A.B-C 
theatre with their imitation of 
Maurice Chevalier. 

Betty Bruce came to headline at 
the Baccara, a new club which 
opened a few blocks down from 
the Lido on the Champs Elysees. 
This is a place where Bernard 
Hilda and Jane Morgan have taken 
over but even with their following. 


(Continued on page 22) 
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GOVT’S HANDS OFF’ ON RENTALS | 





Depinet Details Scope of RKO’'s Pix 
Schedule; Hypo to His Distrib Org 


RKO prexy Ned E. Depinet tooks 


positive steps this week to coun- 
teract reports of faltering produc- 
tion at the studio and a severe 
breakdowai Of MdGraie in the disiri- 
bution organization. He issued, in 
a surprise move, a release sched- 
ule for 1950 that created consid- 
erable encouragement in the trade 
by its strength and scope. 

Slate revealed that of the 28 
*A’s”’ to be released during the 12 
months, 18 are already in the can. 
Four others are currently in pro- 
duction and five more are ready to 
start. Of the 28 top-budgeters, 18 
are coming from indies. Latter 
provide the cream of the product 
and make RKO outstanding dis- 
trib of independently-made films 

Depinet has had a difficult time 
maintaining the prestige and status 
of RKO ever since Howard Hughes 


acquired operating control of the 
company 18 months ago. Hughes 
has kept his own counsel as to 
RKO'’s nlans and directions Re- 
sultant haziness., plus apparently 
sporadic and minor production on 
the lot, has given rise to dispar- 
aging reports within and without 


the organization 

Morale and prestige was still 
further hit during the past couple 
weeks bv the third quarter finan- 
cial report showing continuing 
losses and an economy axe-swing- 
ing that chopped away many vet 
members of the distribution organ- 
ization The strength and length 
of the releasing schedule as a re- 
sult came as doubly surprising and 
encouraging 

Hughes apparently has been 
consciously taking his beating on a 

(Continued on page 18) 


Rathvon Avers His New 
Formula Will Revive 
Bank Interest in Prod. 


New approach to indie produc- 
tion which is aimed at a general 
revival of bank interest in film- 


making activities is being readied 
by N. Peter Rathvon, former RKO 
prez who heads Motion Picture 
Capital Corp. Rathvon, who is cur- 
rently in New York to talk with 
banking toppers, told Variety: “I 
think I have the key to the entire 
situation, but I don't want to talk 
about it just yet.” 

“I've worked out a_ general 
scheme, and I'm putting it into ef- 
fect right now.” indie bankroller 
said. “The general éffect would be 
to bring back the banks on a basis 
which would give them greater 
protection than they ever had be- 
fore.” Rathvon is using the plan 
to raise coin on four pix from two 
banks which heretofore have not 
been active in the film biz. 

“The banks pulled out because 
the wrong formula was used,” he 
added. “It was a formula which 
was neither sound for the banks 
nor for the borrowers. There are 
ways of getting banks interested 


again, but we must be prepared to 


(Continued on page 18) 


SELZNICK MAY DISTRIB 
MORROS’ 2 PIX IN U.S. 


David O. Selznick, currently in 
Europe, is reported negotiating 
there with Boris Morros for West- 
ern Hemisphere rights to two pix 
in which Morros holds an interest. 
They are a Sacha Guitry film, “The 
Miracle.” made in France, and 
“Tale of Five Cities,” consisting of 
episodes made in five different 
European capitals. 

Pix would be for distribution by 
Selznick Releasing Organization, 
with Morros getting part of his re- 
turn in foreign currencies and 
part in dollars. 


Joe Schenck’s Fall 
Hollywood, Nov. 29. 
Joseph Schenck is in Cedars of 
Lebanon, recovering from a fall in 
the bathroom of his home Sunday 
(27). He has lacerations of the 
head. 
Accident delays his South Amer- 
ican trip until end of next veek. 














John Garfield 


discourses on being typed . . . 
yens making a picture 


Strictly for Laughs 
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44th 
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See WB Consent 


Decree Imminent - 


Washington, Nov 
Word here continues to be that 
Bros 
ind better 











29 


a Warnet consent decree 


looks better Its attor- 
neys were in town past week going 
draft 


anti-trust division 


language of a decree 


the 


over 
prepared by 
of the Dept. of 

Meantime, however, no progress 
has been made with the two hold- 
outs—20th and Loew's—which 
seemed determined to fight it out 


Justice 


to the last bullet. Spyros Skouras 
met with Attorney General J. How- 
ard McGrath the past week during 


However, 
came of 


Skouras’ 
nothing 
session 

So far as the 
decree is concerned, the draft has 
not reached final form, nor has it 
been considered by the toppers of 
either the Justice Department or 
WB. Thus far it has been in the 
hands of the working lawyers for 
the two teams. 


Arthur Loew Again May 
Produce a Pic Abroad 


Arthur M. Loew, Metro's over- 
seas chief, is again flirting with the 
idea of producing a film abroad as 
a result of a study of European 
production facilities which the top- 
per made during his recent trip to 
the Continent. Reportedly, Loew 
would like to supervise personally 
the production chores and bring in 
Fred Zinneman as director. Zinne- 
man directed “The Search,” pro- 
duced in Switzerland by Lazar 
Wechsler and distributed by Metro 
under Loew's supervision. 

As a condition to renewing his 
contract last year, Metro agreed 
that Loew could take on European 
production ventures from time to 
time. 


visit here 
substantial 


proposed 





the 


Warner 


‘ALES OUT 
HIGH TEAMS 


Washington, Nov 

of Justice will ty in- 
terfere with rentals demanded by 
distribs for pix, no matter how 
high the terms go, unless there 
a conspiracy to boost the admission 


The Dept 


is 


scales. Despite exhib pressure to 
limit rentals somewhere along the 
line to conform with the spirit of 


the anti-trust decree, ass't attorney 


general Herbert Bergson, head of 
the anti-trust division, maintains 
that distribs have the right to 


charge any 
Understood 


price they wish 
that Gael Sullivan 


exec director of the Theatre Own- 
ers Of America, and Herman M 
Levy, TOA’s general counsel, were 
so informed yesterday (Mon.) when 
they met with Bergson and U. S 
Attorney General J. Howard M« 
Grath At the same time, Bergson 


and McGrath agreed to push an in- 
vestigation into the charge that Co 


lumbia is seeking to force upped 
rdmi fo in the e« ile of * Talean 
Sings Again.” 

If the Bergson decision stands, it 


assault 
anti-trust case on 
maintained that 
away trom a pic- 
are uneconomic 
however, he said 


spells the end to a direct 
by exhibs via the 
rentals Bergson 
an exhib can stay 
ture if the terms 
Coupled with that 
in effect “I can't why a dis 
tributor can't fix whatever price 
it wants.” A distrib, in that case, 
(Continued on page 16) 


TOA EDICTS 50%, 
CEILING ON 
ANY FILM 


In a followup to its fracas with 


see 


Columbia over upped admissions 
on “Jolson Sings Again,” the 
Theatre Owners of America has 
its knife out for any rental that 
exceeds the 50° mark. By legal 
| test or otherwise, the TOA will 


| seek a ruling that distribs looking 
|for more than an even break on 
a pic are violating the anti-trust 
decree on price-fixing. The newly- 
shaped strategy is expected to lead 
to a running battle with the 
majors during the coming season. 
Stand against high _ rentals, 
something new for TOA, is likely 
to go a long way towards lining 
up exhibs solidly in a fight with 
the distribution end of the busi- 
ness. It puts TOA on the same 
front with various Allied groups 
throughout the country and makes 
a working alliance, if not actual 
merger, more feasible than any 
time in the postwar period . 
Recent session of the TOA ex- 
ecutive committee, it has now been 
learned, agreed on the battle 
against high rentals because the 
group became convinced from the 
(Continued on page 16) 
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As Public Relations Conference 
Committee Readies for D.C. Meet, 


Budgetary Question Looms Anew 





Dean of Drama Critics 


Ashton Stevens 


Reminisces on 
The Queen of the 
Barrymores 


7 ° . 


an interesting editorial feature 
in the 
44th 


dnniversary Number 


of 
VARIETY 


Blumberg Merges 
Cowdin's Duties 











With Nate J. Blumberg, prez of 
Universal, as unquestioned boss of 
the company, no successor is being 


contemplated as board chairman 


for U to fill the vacancy caused by 
the resignation last week of J 
Cheever Cowdin Blumberg as 
prexy will chairman directorial 


meets of the 
reported. Procedure 
dinary, it said, 
companies combine 
chairmanship with the presidency 

Despite reports that William 
Goetz, [ production chief, and 
Leo Spitz, studio exec, might be 
named as officers in the company, 
no consideration is being given to 
that move. The @uo bulk large in 
policy planning for the company, 
but neither wants a spot with the 
parent outfit, it is said, because it 
would require frequent trips east 

(Continued, on page 22) 


L. B. Mayer Doing More 
‘Public Relations Work 


company, it is reliably 
is not extraor- 
because many 
the board 


1s 


s 





With Dore Schary supervising 
much of the production chores 


which previously held Louis B. 
Mayer, Metro's first veepee, close 
to the studio, latter is now freer 
to get around the country and 
throw his weight behind industry 
public relations doings. As an in- 
stance, Maver is coming east in the 
middle of December for several 
inter-denominational addresses. His 
trip comes only several weeks after 
a previous visit to the h.o. and 
Florida. 

Mayer will be accompanied by 
his wife, Lorena, as well as his 
traditional travelling companion, 
Howard Strickling, studio publicity 


' chief. 
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Growing realization of the for 
midabie task they face in settin « 
up a permanent all-industry publi~ 
relations organization increa 
ingly evident among delegates, t 
the conference scheduled for th: t 
purpose in Washington Dec. 11-1: 
Admittedly a difficult chore, in th > 
early enthusiasm for the plan son 
now concede it's starting to tak- 
on some of the aspects of the near 
impossible 

Relationship of financing to con 
trol of the new organization is th 


iS 


bugaboo In a nutshell, fear i 
that exhibitors won't want te let 
the Motion Picture Assn. of Amer- 
ica play the major part in finane- 
ing and running the p.r. setup, but 
at the same time they'll balk at 
putting up sufficient coin for the 
preject to be operated completely 
independent 

Success of the Washington ses- 
sion is seen as hinging on the work- 
ing out of a formula for financing 
that will win exhib approval. 
Recognizing that paying for the 


program would be the toughest nut 
to crack, the conference in Chicago 
in August, at which the p.r. project 


(Continued on page 16) 


Massey in Can. Syndicate 
To Back Film-Making By 
Powell and Pressburger 


Toronto, Nov. 29 
With a Canadian syndicate re- 
putedly prepared to put up the 


capital, Michael Powell and Emeric 
Pressburger will be here next 
month to plan film @roduction in 
Canada. Interested in the project 
are Raymond Massey and _ his 
brother, Hon. Vincent Massey. 
While Toronto dailies are whoop- 
ing up the project, it's been known 
in the trade that the two producer- 
directors have had the plan in mind 
since 1941 when they made “49th 
Parallel” here with Massey and the 


(Continued on page 20) 
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SEE INSURANCE COS.’ GREATER CONTR OL 
OF RANK FILM EMPIRE T0 PROTECT LOANS 





Arthur Rank stands in consid- ¢ 
mY. danger of losing actual—if 
not apparent—control of his film 
ewpire during the current fiscal | 
,ear, according to reports received | 
in New York from hep London) 
financial sources. Great danger | 
faced by the British picture tycoon 
would be inability to pay dividends 
o: his preferred stock, in which 
case holders of those shares auto- 
matically receive voting power. 

it is reported that it was in order 
fo woister his financiai repor: sul 
ficrently to merit payment of divi- 
dends on the preference shares 
during the past vear that Rank for- 
£ 648.000 ($1.814,000) loan 
made by his personal holding com- 
pany to his film setup. Had the 
Jory plus interest continued to ap- 
pear on the consolidated balance 
sheet of his Odeon Theatres, Ltd.., 


ve a 


the top holding company in the 
film empire, the preferred divi- 
d-nd might have to have been 
sk. oped. it is reported. 

As with preferred stocks in 
America. holders of British pretf- 
erence shares obtain voting power 
when they don’t get their divi- 
cends. Since there are about three- 


quarters as many Odeon prefer 
ences shares outstanding as there 
are common, the preferred vem 
holders would stand. a geod ¢ 
of gaining ‘cama support to con- 
trol the election of the board of 
directors and unseat Rank and his 
menagement, if they desired. 
Preferred Dividends 

With that possibility circumvent- 
ed for the 1949-50 fiscal vear, Rank 
is faced with the necessity of pil 
ing up a sufficient coin reserve to 
pay the preferred divvy during the 
current financial period ending 
next June 26. The Odeon preferred 
pays 6% on a par valu@ of £1. 
There are 2.750.000 shares out- 
standing. Of the common, there 
were 3,784,000 shares outstanding 
at the close of the iast report, June 
25. Authorized but not all issued 
are 4,000,000 preference’ shares 
and 8,000,000 ordinary shares 

Large British insurance com- 
panies, including Eagle Star, which 
is involved Reavily in the Rank pic- 
ture, are believed to hold a pre- 
ponderance of the Odeon pre- 
ferred. Since these outfits already 
exercise considerable behind-the- 
scenes power, it is not anticipated 
that they would make any effort 
to throw Rank out if the divvies 
weren't paid. Instead. it is fig- 
ured, they'd merely tighten the 
reins on him through the board 
ard possibly instali some of their 
own personnel choices in key po- 
sitions, 

Any actual unhorsing of Rank 
is not looked for, since it would 
probably create a great deal of con- 
fusion and apprehension _ that 
would worsen the situation for the 
stockholders, rather than better 
it. Therefore. Rank would un- 
doubtedly continue in visible con- 
trol of the situation, although ac- 
tual guidance might be coming 
from the top investors. 


HELPRIN’S LONDON HOP 
FOR TALKS WITH KORDA 


Morris Helprin, Sir Alexander 
Korda’s rep in the U. S. and vice- 
prexy of London Film Productions, 
planes for London Saturday (3) 
to huddle with Korda and 0.0. cur- 
rent British product. Helprin will 
brief Korda on several joint pro- 
duction deals being dickered with 
U. S. producers in behalf of Lon- 
don Films. 

Korda was slated to visit the 
U. S. this fall to settle the deals 
but his trip was delayed because 
of the British film industry crisis 





Pan Berman Back Irom 
Location O. O.; Others 
Pandro S. Berman. Metre pro- 
ducer who's been scouting location 


sites in Britain for his stucio’s up- 
coming film version of “Ivanhoe,” 


arrived in New York last night 
‘Tues.’ on the Mauretania Ile 
ylans a one-day Gotham stopover 
. iore heading to the Coast 


\lso arriving on the same ship 
were Paramount § foreign’ chiel 
George Weltner and actress Geral- 
dine Brooks. Film topper was 
abroad on a periodic survey of the 
European market while Miss 
Brooks appeared in an Italian lo- 
cationer tentatively titled “Para- 
dise.” 


U.S. Earnings in Britain 


London, Nov. 29. 

American film earnings in 
Britain from inception of the 
Anglo-American agreement of 
June 14, 1948, up to Sept. 30, 
1949, totaled $40,600,000, the 
House of Commons was told 
today (Tues.) by A. G. Bot- 
tomley, secretary for the De- 
partment of Overseas Trade. 
Dollar remittances permitted 
by the government absorbed 
£15.400,000 of the total. 

After deduction of other 
permitted expenditures, the 
total sum frozen at the end of 
September amounted to $7, 
000,000. Investment of Amer- 
ican companies in British film 
production up to September 
involved another 7,000,000. 
Excluding films partly financed 
by British coin the Yanks had 
completed three pix. four oth- 
ers are being edited and one is 
now in procuction. 





Par, RKO, Col Eye 
~ Joint Prod. Deais 


With Rank in Eng. 


Three majors, aside from Unl- 
versal which is already committed 
to two pix, are nearing deals with 


J. Arthur Rank for co-preduction 


ventures in Britain in 1950. With 
the pacts simmering, John Davis, 
Rank’s top aide, is due in New York 
in December to tie the loose ends. 

Paramount will almost certainly 
close with the British magnate for 
a joint production into which Par 


can throw some of its frozen 
pounds. Russell Holman. com- 
pany’s eastern studio rep. is cur- 


rently in England 
choice of three-to-four story prop- 
erties available. It would be the 
first British pie made by Par since 
its pounds started piling following 
initiation of the Anglo-American 
film pact last year. 

RKO and Rank have agreed to 
partner the production of “China 
Seas” 
Davis is expected to iron the de- 
tails including selection of cast and 
director. 
an old two-picture agreement be- 
tween RKO and Rank which was 
tabled after the completion of one 
film. 

Columbia and the Britisher are 
also agreed in principle on a joint 
production. The duo, however, 
must still decide on a _ suitable 
story property. So far as U is con- 
cerned, Noel Coward is producing 
two pix as a joint venture. 

Apart from U’s two films. the pix 


studying a 


will be additional to the 6-10 pix | 


which the Rank financial statement 
declared he would make in the 
next six months. Davis is plane- 
ing to New York, Dec. 2, for a cou- 
ple of days before heading for 
Canada. He will return for several 
more days of talks at the end ot his 
Dominion visit.: Entire trip is a 
10-day quickie. 


ERSKINE-BLUMENTHAL 





READYING 1ST INDIE 


Chester Erskine, who recently 
left a producer's berth at Univer- 
sal, arrived in New York last week 
from the Coast to set up distribu- 
tion and financing deals for a series 
of films which will be turred out 
by his newly-organized§ Erskine 
Productions. Associated with him 
in the venture is film financier A 
Pam Blumenthal, 

Company's initial project is the 
Erskine-written “My Wife. the 
Celebrity.” Financing is already 
assured for the $1.000.000 budgeter, 
Erskin declared, and the comedy 
will roll early next vear. The pro- 
ducer left Universal last Septem- 
ber. He still owed the studio two 
pictures, but his pact was adjusted 
by negotiation. 
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Fitzgerald's Korda Pic 
ollywood. Nov. 29. 
Barry Fitzgeraid is packing for 
England to make “Leaves in the 
Wind” for Alexander Korda. 


‘JACK WARNER, JR., JOINS 
~ ROGELL-LEWIS ON PIC 


Hollywood, Nov. 29. | 


Jack M. Warner, Jr., has joined 
Al Rogell and Edward Lewis for 
production of “Once Over Lightly,” 
Wanda Hendrix-Edmond O'Brien 
starrer, now rolling for UA release 
at General Service lot. 

Comreny set. up 


bury Pictures. 


TOA-ALLIED IN 
JOINT DRIVE 
T0K.0. 20%, 


Close alliance between the The- 
atre Owners of America and Na- 


t altleA i a) 
ae ieee asVa 





tional Allied in the current drive 
to lift the Federal 20°. admission 
tax has been worked out. In a pos- 


sible lead to precedent-upsetting 
cooperation in other fields. the 
rival groups are pooling efforts to 
win Over congressmen to a repeal 
of the tax at the grassroots level 
Collaboration bears out predic- 


tions by various exhib toppers that 


some time during the year. | 


the competing national theatre 
units will henceforth move closer 
together in a united front against 
distribs. Joint action was given a 
tremendous boost recently when 
TOA abandoned its stand against 
entering the trade practices field. 
Since then, both orgs have been 
pouring it on for trade reforms 

Allied has given TOA local units 
cooperation in the tax drive “‘wher- 
ever asked for it,”” a TOA spokes- 
man said this week. In Nebraska. 
the joint pressure has already won 
a solid agreement by Senators 
Kenneth Wherry and Karl Mundt 
and all state congressmen to back 
the repeal. On urging of exhibs. 
Nebraska delegation came _ out 
against the tax in writing. 

Exhibs have been told through- 
out the country “to get it in writ- 
ing’ with reference to a tax re- 
peal. In Arkansas, Georgia and 
Mississippi, regional meets with 
congressmen have been set by ex- 
hibs acting as a solid front. Round- 
robin meets with the solons are 


' ‘also being mapped in Missouri. 
Film will be made under | 


Trailers will run in every Mis- 
sissippi theatre during the month 
of December offering $1,500 in 
prizes for the best letters on 
“Should I Pay 15 Times as Much 
Sales Tax on My Movie Tickets as 
I Pay on Most Other Purchases?” 
Local officials will judge the best 
letters and the grand prize will be 
| presented in Jackson, state capital. 
Gael Sullivan, TOA exec director 
powering the drive, is urging other 
state orgs to push similar contests. 

Grassroot campaign was inifiat- 
ed several weeks back by TOA 
with the idea of buttonholing al! 
legislators during the current re- 
»cess of Congress. Exhibs were told 
to put the heat on while the solons 
were mending political fences in 
their home sectors. 


N. Y. to Europe 


Cecile Aubrey 

Edward J. Danziger | 
Minette de Valois | 
Harry Foster 

Kate O'Brien 

Andre Robert 

Eugen Sharin 

Henry Wilcoxon 
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Johnston-Wilson Gomg Steady 


Motion Picture Assn. of America prexy Eric Johnston has been 
doing a high-powered romancing job on Harold Wilson, prez of 





the British Board of Trade, and Wilson has met with major com- 

ny toppers, but so far the talks have all been a sparring routine. 
The only specific that the British cabinet officer has asked to date 
is that when the American contingent comes to England early in 
the new year to renegotiate the Anglo-U. S. film agreement. it be 
prepared to offer some analysis of why British pix don’t do better 


in this country. 


As far as the Yanks are concerned, the answer 


is evident in the fact that quality British films are doing business 


here. 


They'll take the requested analysis with them, however. 


The analysis may be the first task of the committee of company 
execs which the MPAA board is considering setting up to advise 


foreign producers on improving their U. S. grosses. 


Further dis- 


cussion of the formation of this committee is expected to take 


place at the Motion Picture Export 


Assn. board meet, to be ai- 


tended by member-company prexies and foreign managers, in New 


York tomorrow (Thurs.) 


clave with Wilson. 
Johnston and his aide. 


and general counsel, 
Motion Picture Producers. 


The whole British question will also be 

@iteu’ Gi€.€; lnviGiiiig the seciitg’ oT A daie “16F the London con- ~ 
This date, 
Joyce O'Hara 
Britain Monday (28) with Ellis Arnall and Robert J. Rubin 
respectively. 


incidentally, was discussed by 
in a Washington meeting on 
prez 
of the Society of Independent 


SIMPP will be represented in London. 


Taking his campaign to insure Wilson of the American film in- 


dustry’s friendship one step farther. 


Johnston will host a luncheon 


for Wilson in New York immediately following the MPEA meeting 


tomorrow. Invited to attend. 


t Johnston’s home for dinner, 


aside from top film execs, wil! be 
leading businessmen in other fields. 


Wilson last week was a guest 


attended the preem of the MPAA’s 


new projection room in Washington, and was hosted by the com- 


pany prexies at luncheon at MPAA g_h.q. in the capital. 
about 


who has been in the U.S. 
London Friday (2). 


Wilson, 


10 days, is slated to return to 














Majors, Stymied on U's B Pool’ 


Move, May Put Pressure on London 





Peck Back from Europe 


Gregory Peck returned yesterday 
‘Tuesday) from Europe. He went 
over as one of the guests for Lon- 
don’s Command Performance, and 
later toured the British Isles. Dur- 
ing his trip, Peck cancelled a per- 
sonal at Dublin’s Adelphia theatre 
on allegedly trumped-up charges 
by the Catholic Stage Guild that 
he is a “Communist.” 

Actor is slated to remain in New 
York several weeks before return- 
ing to the Coast for publicity work 
on his next 20th-Fox release, “12 
O'Clock High.” He has also fin- 
ished “Gun Fighter” for 20th. so 
that his next picture has not yet 
been assigned, 


Exhibs’ Indie 
Prod. Org Still 
Scouting Coin 


Hinterland drive of the National 
€xhibitors Film Corp. to round up 
a bankroll for indie production 
moves into three more cities 
within the next couple of weeks 
for meets slated between local ex- 
hibs and promoters of the com- 
pany. At a San Francisco con- 
clave, Sherrill Corwin, Coast cir- 
cuit operator, will carry the ball. 
Corwin treks from Los Angeles 
next week to meet with the theatre 
men. 

Another coin-raising confab is 
slated for either Cleveland or Cin- 
cinnati. Either Si Fabian, prez of 
NEFC. or Sam Pinanski, board 
chairman, is expected to do the 
talking at the Ohio conclave. Chi- 
cago will also be the scene of a 

‘Continued on page 16) 


N. Y. to L. A. 
Lucille Ball 
Pandro S. Berman 
Robert Cohn 
Harold Conrad 
Paul Crabtree 
Francis I. Curtis 
Howard Dietz 
James J. Geller 
Bonita Granville 
William J. Heineman 
Irene Hervey 
George Jessel 
Allan Jones 
Jolly Joyce 
Evelyn Keyes 
Kenneth MacKenna 
Earl McEvoy 
Ray Milland 
Edward Nassour 
Reginald Owen 
Norman Reader 
Renzo Rosselini 
Sidney Sheldon 
Mark Stevens 
Joe Weil 
Jack Wrather 








| 


* With the possibility of other ma- 


jor companies bringing suit against 


Universal over the British “B Poo!” 


very remote, likelihood grew this 
week that they'd attempt to bring 
pressure on the English govern- 
ment to reverse its approval of the 
recent Universal-J. Arthur Rank 
deal for balancing off picture in- 
come in the U. S. against that in 
Britain. 


The “B Pool” hassle. 
been in abeyance for several 
months, is slated for another air- 
ing at a meeting of the board of 
the Motion Picture Export Assn. 
in New York tomorrow ( Thurs- 
day). It is expected that the other 
companies at that time will decide 
on what further action they'l! take 
against U—if any. 

“B Pool” represents coin earned 
by British pix in the U. S. It was 
set up under the Anglo-U. S. agree 
ment of 1948. It is supposed to be 
divvied among the American com 
panies as a bonus in addition to 
the $17,000,000 they are permitted 
to remit from England. 


Many companies began to evade 
pouring coin into the pool through 
the process of the American dis- 
trib taking title to British pix rath- 
er than leaving title in British 
hands and accepting a participa- 
tion. U found itself in the posi- 
tion of putting the only large 
amounts of money in the fund. 
It balked and made the deal for 
laving off the earnings of Rank pix 
it distributed here against some of 
its pix released in England. Brit- 


(Continued on page 16) 


L. A. to N. Y. 


Juss Addiss 
Janet Blair 

Lee Bowman 
Macdonald Carey 
Leo Carrillo 
Charles Chauvel 
Vie Damone 
James Dunn 
Augustus Goetz 
Ruth Goetz 

Jed Harris 
Margaret Herrick 
Dean Jagger 
Johnny Johnston 
Barry Kelley 
Henry King 
Hedy Lamarr 


which has 





Jesse L. Lasky 
Jeanette MacDonald 
Bill Pine 


N. Peter Rathvon 
Gene Raymond 
Herma... Rifkin 
Carlo Rizzo 

Wynn Rocamora 
Bill Thomas 


Europe to N. Y. 


Geraldine Brooks 
Betty Bruce 
Lillian Gish 
Russeil Holman 
John Mills 
Borrah Minevitch 
Gregory Peck 
Rosalind Russell 
Tamara Toumanova 
David W.»ster 
George Weltner 
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BIG 3 YENS HOLD ON SHOWCASES 





Schneider Cites Col’s Profits Rise 
To Rebuff Dissident Stockholders 


Columbia's chances of 
off a bigger share of U. S. film 
business when divorcement comes 
built up by Abe Schneider, 
veenee and _ treasurer, 
in a stormy stockholders’ meet last 
week which featured a minority 
demonstration against the manage- 
ment’s fiscal policies The dissi 
dents dragged out proceedings with 
a series of defeated resolutions to 
slash salaries and expenses in the 
face of a report by Harry Cohn 
Col’s prexy, which showed upped 
revenues. The report in no wise 
dampened the name-calling 

In a hot defense of the embattled 
management, Schneider cracked 
back with the retort: “In the past 
27 years we haven't had a losing 
year When we get divorcement, 
we will all be on the same competi- 
tive level and we think we will do 
even better.” At another point, 
Schneider declared: “We increased 
our business over nage in a 
year of falling revenue Show us 
film company 

The main battle focused on new 
employment tickets for Schneider 
and Nate Spingold, ad-pub veepee. 
as well as renewed criticism of 
Harry Cohn The dissidents, ac- 
companied by a stenographer who 
took blow-by-blow minutes of the 
meeting. were obviously preparing 
to take their case to court. Their 
maximum strength was evidenced 
in a vote on the Schneider contract 
when 34.709 shares were mar- 
shalled against renewal while an 
overwhelming 504,514 shares voted 
aye 

Schneider gets a new seven-year 
pact. retroactive to Sept. 15, 1948 
which gives him sealed raises until 


iC entinued on page 16) 


20th and FC Partnered 
On Swiss Pic’s U.S. Take 
Because of Full Sked 


the 


was 


Liat aia it 





Through convolutions of a 


tricky productian deal, 20th-Fox 
will be partnering with Film 
Classics on the U. S. revenues of 
Lazar Wechsler’s new film, “Swiss 
Tour.” which the producer wrapped 
up recently in Switzerland Twen- 
tieth comes in for a 25°¢ piece of 
the profits meemune it loaned 
Wechsler the thesping services of 


Cornel Wilde on whom the major 
company had a one-pic call F¢ 
has obtained the releasing rights 
to the film. 

In obtaining Wilde for the film. 
Wechsler gave 20th an option to 
release “Swiss” besides the cut in 
the take. Because of its own full 
releasing schedule, 20th dropped 
its option when the film was com- 
pleted. 

FC thereupon copped the releas- 
ing rights in the U.S. Reportedly, 
company advanced to. Wechsler 
$75,000 on prospective revenues 
from the pic to get the rights. 
Wechsler was the producer of “The 
Search,” film also made in Switzer- 
land which Metro released. 


UNIQUE PIX-PLAY PKGE., 
BOTH BUDGETED AT 4506 


Laurel Films, indie film produc- 
ing outfit, has entered a nove! deal 
to cover financing of both the film 
and legit versions of a new play. 
“The Criminals,” written by Mar- 
tin Stern. With the combined 
budget set at $450,000, the legit 
Version has been scheduied for 
February production. Casting is 
currently being done with an eye 
to using the same players in the 
picturization. ~ 

Under the deal, legit producer 
Mark Marvin sold the film rights 
at a price ranging between $250,- 
900 to $150,000, depending on the 
run of the play. Film company 
agreed to set aside 10°% of the 
pic's profits, if any, to cover losses 
in the legit production in the event 
the play folds. Joseph Lerner. 
Laurel's production head, will di- 
rect both the film and play. The 
play deals with the reeducation ot 
a juvenile delinquent. 





cutting 





Mono More Into the Black 


Upturn in Monogram’s fiseal for- 
tunes which has edged the com- 
pany into the black during the cur- 
rent year continued during Octo 
ber and November when another 
$50,000 net was picked up For 
the five months of fiscal 1950. end 


ing Dee. 1 Mono is $150,000 
ahead of expenses 
Change in Mono’s affairs is at 


tributed to particularly low amor- 
tizetion of pix Last year, com- 
pany suffered loss of $850,000 


while in '48 the red spilled over to 
the tune of $978,000 


Nassours’ 10 Pix 
Via UA Over Next 


3 Years; 307, Fee 


United Artists board last week 
okaved a straight distribution deal 
with the Nassour Studio for 10 pic- 
tures to be delivered over the next 
three years. Thev'll be released for 
a 30° fee. Edward Nassour, who 
operates the studio with his brother 
William, said in New York Monday 
28) that the films would be budg- 
eted at about $600,000 each and 
would start going before the cam- 
eras as soon as current work is 
completed on several of the scripts 


Deal was also okaved for release 
of four pix a year from Harry 
Sherman for the next five years 


will be medium-budgeted 
rn and action pix 
The pictures, as far as we are 
to make the will be ‘dif- 


These 
weste 


able 


ill SO, 

ferent’ and each will have some 
special point to make it salable.’ 
Nassour declared. “We are con- 
vinced that ‘just pictures’ won't pay 
off any more and we're trying 
every way we know how to get 
away from run-of-the-mill prod- 
uct.” 


To that end, he said. he has been 
negotiating for two books since he 
came to New York from the Coast 
a week ago. He pointed out that 


(Continued on page 18) 


7 N.Y. and N.J. Houses As 


Newsreels’ Guinea Pigs 
ewsreels’ Guinea Pi 
Seven New York and _ Jersey 
houses are being used by the’ Mo- 
tion Picture Assn. of America as 
the site of an exhaustive survey 
into the public’s attitude towards 
newsreels. The probe is prelimi- 
arv to determine how far the 
MPAA should extend the investi- 
gation nationally on the basis of 
answers corralled in the metropoli- 
tan area. Meet of MPAAers and 
newsreel editors will be held with- 
in a couple of weeks to examine 





the results and extends the quiz. 


MPAA is pushing the probe both 
through an exhaustive question- 
naire and personal interviews with 
patrons leaving the theatres. Two 
or three pollsters are stationed in 
theatre lobbies each matinee and 
evening for vis-a-vis questioning 
of patrons. 

Main point of the poll is the de- 
termine what subjects the public 
likes in reels and what doesn't go 
over. MPAA has undertaken the 
job on request of the reels in re- 
turn for the latter’s agreement to 
heighten cooperation on public re- 
lations ventures with the industry) 
org 

Selection of theatres for the quiz 
was made on a broad base so as to 
get a cross-cut of public opinion in 
all types of houses 





LASKY EAST ON FINANCING 
Hollywood, Nov. 29 

Jesse L. Lasky headed east 

Monday (28) for completion of fi 

nancing on “Valley of the Mists.” 

which he'll indie-produce for Par- 


| amount release. 


LAST-ONTCH GOAL 


IN OWORGE oUtT 


The Big Three served notice this 
week that their last line of defense 
against divorcement would be for 
the right to retain key first-runs as 


showcases for their product. In a 
joint proposed decree filed by 
Metro, 20th-Fox and Warner Bros 


this week in the N. Y. 
the three companies 
procedure which would, in effect, 
authorize the showcase policy and 
suspend divorcement in whole or in 
part 


federal court, 
laid down a 


Proposal is believed to have been 
fostered chiefly by 20th since 
Warners is now close to a consent 


decree in current Washington ne- 
gotiations, while Metro's operation 


out of metropolitan 
already essentially 
It would permit 
many ot its 


New York is 
a showcase one 
20th to unload 
subsequent runs and 
then operate competitively in open 
Situations 


The key provision would afford 
the three companies the right to 
isk for a suspension of divorce- 
ment plans at any time after three 
years from the signing of the de- 
cree. Suspension would be peti- 
tioned if these majors could show 
that actual divestiture of theatre 
Interests by them during the three- 


year period has made divorcement 


unnecessary, in whole or in part, 


(Continued on =e | 18) 


GIANNINI'S N Y TALKS 
ON SUNDRY PIX DEALS 


Mario Giannini, Bank of Amer- 
ica topper, arrived in New York 
from his headquarters in San Fran 
cisco Monday (28 He'll stay the 
balance of the week and then head 
to Washington on bank biz 


Giannini is scheduled to talk 
with a number of film company 
financial reps on various deals 
which the bank has outstanding or 


pending As far as could be 
learned, however, he has no ap 
pointment with Grad Sears, United 
Artists prexy, with whom he had 
some conversations in San Fran- 
cisco a few weeks ago on loans to 
that company’s producers 

Tom Walker. former Edward 
Small exec, is also east from the 
Coast on his new task as watch- 
dog for the bank on pix in which 
it has investments. Walker is plan- 
ning to open an office in the mid- 


town area to supervise distribu- 
tion activities in regard to the 


films. He'll take no part in making 
loans 





Exhihs Disdaining Own Leaders, Up 
Bidding Sales Via Fight for Top Pix 





Hiss Stalls Decree 

The Alge1 Hiss perjury 
trial instrumental this 
week in a long postponement 
of hearings on proposed di 
vorcement decrees tn the Gov 
ernment anti-trust suit Be 
cause Federal Judge 
W. Goddard 
judges slated to 
argument, is tied up 
Hiss trial, anti-trus! 
have been put ove! 
6 to Jan. 17 

Postponement 
Monday (28 when 
ass t { S 
gave the 


Was 


Henry 
the three 

decree 
with the 
hearings 
from Dex 


one ol 
heat 


granted 
tiarold 
attorne, 


nod tor the 


was 


‘Lasset 


general 


Government while Fred Pride 
and Hazard Gillespie appeared 
for 20th-Fox, Metro and Wat 


ner Bros 





Heller bankroll 
May Consummate 


Justman-UA Deal 


Tottering deal involving Joseph 
Justman in the financing of a large 


program of pix for United Artists 
release has been revived by re 
newed interest of Walter FE. Heller 
& Co. in coming into it The Chi 
cago factoring outfit is discussing 
the advance of about $3.500,000 
for 12 pictures during the initial 
year of the deal 

Negotiations have taken a zreat 
many turns and twists since the 
multiple-picture project was first 
devised by Justman, who operat 


the Motion Picture Centre Studio 
in Hollywood, and UA Grad 
Sears, about three months ago Il 
had looked to be 
and, for that matter. is 
from consummation 

There are many details to b 
worked out and the deal is unde: 
stood to differ considerably from 
its original form, but the state 
ment this week by a Heller spokes 
man that the firm is “very much 
interested” served to breathe new 
life into it 

Heller's deal would be primarily 
with Justman, with UA tied in for 
some participation. It would be 


(Continued on page 20) 


prexy 


cold tor a time 
still far 


National Boxoffice Survey 


Thanksgiving Week Bulls Biz—‘Doll’ 


Cops First; 


‘Rib,’ ‘Forsyte,’ Berle, ‘Ribbon’ Next Best 


Thanksgiving Day and _ holiday 
scales for several days during past 
week will spell soaring grosses in 
key cities covered by Variety this 
session. The Big 10, representing 
the top 10 biggest pictures, will 
roll up better than $1,660,000 gross 
at boxoffice currently which is tip- 
off on how trade rebounded after 
pre-holiday slump 

Pacing the field is 
Doll” (20th) with 
$330,000 in some 14 keys and okay 
to wow takings in a majority of 
spots. The musical is tops in three 
cities and slipped down to medium 


“Beautiful 
more than 


returns only in Toronto. Second 
money is going to “Adam's Rib” 
‘(M-G'. with many solid to smash 


sessions 


Third place is being captured by 


“Forsyte Woman.” another from 
Metro Pic was tront-runner last 
week. Fourth spot is being taken 
over by “Leave Them Laughing” 
WB: alfhough the Milton Berle 
comedy is currently inclined to be 
spotty Despite some disappoint- 


ing or thin to mild rounds, it is big 
or stout in others 

Fifth position is being landed by 
“Wore Yellow Ribbon” (RKO), 
cavalry opus continuing to show 
sustained strength. “Pinky” (20th 
is close behind in sixth while 
Bride For Sale” (RKO) is pushing | 
up to seventh, 


“Chicago Deadline” (Pai is 
eighth, “Jolson Sings Again” 
(Col), ninth, and “Red Hot 
Blue” (Par) will round out the 
Big 10. 

“All King’s Men” (Col), “Fallen 
Idol” (SRO), “Heiress” (Par) and 
“Fighting Man” (20th) head run- 
ner-up pix 

“Great Lover” (Par) and “Bag- 
dad” (‘U) shape as outstanding 
new entries just getting started 
Bob Hepe's latest comedy is very 
big on first playdate at the N. Y 


Paramount. “Bagdad” is likely to 
be heard from additionally § in 
strong fashion, judging from smash 
trade in Chicago and Buffalo It 
also is nice in Baltimore and ter- 
rific in Portland, Ore 
“Holiday Affair” 
new, is doing nicely if not sock on 
first week in N. Y. “Intruder in 
Dust” (M-G!, mild in L. A.. looms 
big in N. Y. “Kiss For Corliss” 
(UA) shapes very light in L. A 
“Inspector General” (WB) con 
tinues sock in second Torento 
week. “Gal Took West” (U) look 
good in Denver. “Quartet” (EL 
is fine in Frisco. 
“Abandoned” (U) 


(RKO). also 


is doing nice 


ly tn Minneapolis. “Golden Sta! 

lion” (Rep) has fancy takings in 

Providence 

(Complete Boroffice Reports on 
Pages 10-11) 


Sale of film product through the 
eA. 4. bid method is on the 
rise again despite the furious fight 
against that technique for slotting 
celluloid currently being waged bv 
a number of exhib organizations 
Warnings by theatre groups to 
its members notwithstanding 
boost in itive sales 
is being brought exhibs 
themselves in a sharpening rivalry 
for choice films throughout the 
country. Theatre outfits have 
getting nowhere in their attempt 
to throttle the practice for its 
rental-boosting tendency 

Latest hoist in the total of 
petitive sale situations stems from 
a decision by Warner Bros. to ex- 
pand the method  nationalls 
Warners was one of the last di 
trib holdouts against bid bookings 
from exhibs for the right 
WB features in a number 
has led to the change in 


the 
present compet 


about by 


been 


com- 


Pressure 
to bid for 
of spots 
policy 

Warners, as well as the 

ibs, have been pushed into 
petitive selling mainly by a feat 
of anti-trust reprisals via triple- 
damage exhib suits Reportedly, 
the threat of court-tilting by the- 
atre men has caused the switch in 
its stance on the much-criticized 
method of peddling film 


other dis 


In almost every instance, distribs 
maintain, they would rather split 
product than sell competitively. 


liowever, company legalites have 


(Continued on page 47) 


Quick Repeat Dualing Of 
‘Brave’ With ‘Champion’ 
Expects to Add $300,000 


Stanley Kramer hopes to add 
$300,000 to the combined grosses of 
hi Home of the Brave and 

Champion” b the decision to 
end them into immediate’ re- 
release a ‘ double-feature bill 
Instead of waiting the usual vear 


or so before routing the pix into 
towns they've already played, 
United Artists is pushing the duo 
back into repeat areas while there 
are still many situations to be 
played for the first time 

Kramer's feeling is that there is 
a considerable backlog audience 
that heard of either or both of the 
pix while they were around the 
first time, but didn't get a chance 
to see them. The hope is to pick 
up that patronage through the 
quick repeat and before the word- 
of-mouth has been dissipated by 
time. 

Double bill is being sold on per- 
centage. Its first date is the 
Bryant, Brandt house on 42d street, 


N.Y. It will be followed by open 
ings at the Four Music Halls, Los 
Angeles. 

“Brave,” which has been most 
successful of the pair in both 
grosses and speed of playoff. will 


earn about $2,100,000 domestically 
‘without the new double feature 
angle) it has been estimated. while 
“Champion” should do about-$1.- 
750,000. “Brave” has played ap- 
proximately 5,000 engagements to 
date, while “Champion” has played 
9,000. 


SIMPP URGES STRONGER 
RESTRICTIONS ON F-WC 


Washington, Nov. 29 


Ellis Arnal, head of the Society 
of Independent Motion Picture 
Producers, and Robert J. Rubin. 


SIMPP attorney, 
mand for a 
cree at a 
‘Mon.) 


their de 
tronger anti-trust de- 
meeting here yesterday 
with Herbert Bergson, 
asst attorney general, who heads 
the anti-trust division. Complete 
breakup of the Fox-West Coast 
chain was urged on Bergson 
Both Arnall and Rubin claimed 
that divorcement without @ supple- 
mentary provision to chop up the 
big circuits would be no answer to 
the indie’s plight. They are claim 


pushed 


ing that F-WC is discriminating 
against indie product and that the 


circuit's ¢ rol of the Coast ter- 
ritory prevent effective selling 
away to competitors, 
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Aud Baby Makes Three 
Hollywood, Nov. 26. 


Columbia release of Robert Lord (San- 
na) production. Stars Robert Young, 
arbara Hale: features Robert Hutton, 
Janis Carter, Billie Burke. Directed by 
Henry Levin. Story and screenplay, Lou 
Breslow, Joseph Hoffman; camera, Bur- 
nett Guffey; editor. Viola Lawrence. Pre- 
viewed Nov. 25, ‘49. Running time, 83 
MINS. 
Vernon Walsh Robert Young 
Jacqueline Walsh oes Barbara Hale 
Herbert Fletcher ........ Robert Hutton 
ee  § ... sbadese Janis Carter 
i DD . «<s.4 dvb dahen Billie Burke 
Mr. Fletcher Nicholas Joy 
Dr. William Parnell Lioyd Corrigan 
Otto Stacy Howland Chambertin 
Gibson Melville Cooper 
Miss Quigley Louise Currie 
Phelps Burbridge Grandon Rhodes 
Miss Ellis Katharine Warren 
Root Wilton Graff 
Martin Michael Cisney 
Police Officer Joe Sawyel 
Police Officer James Cardwell 


“And Baby Makes Three” is a 
title siveawas nec: 

that sparks this plot. It comes off 
pleasantly and response should be 
good in the more general situations 
where family trade predominates 
It's all neatly contrived and pol- 
ished to amuse and will rate okay 
returns 

Fun starts confusingly but mood 
warms up as footage unfolds and 
lot line becomes clear. Robert 
‘oung has been divorced by Bar- 
bara Hale after being caught in a 
compromising spot. It’s a hurry-up 
Reno untying and Miss Hale is 
ready to do a quick re-bound mar- 
riage when she faints on the way 
to the altar. Pregnancy is the diag- 
nosis. This upsets: wedding plans 
with Robert Hutton and complica- 
tions also develop when Young an- 
nounces .ae'll fight for partial cus- 
tody 

Footage gets in a lot of double 
piay buiit around the confusion the 
unexpected baby is causing and 
chuckles are poured on _ heartily 
when Miss Hale finds the diagnosis 
was in error, discovers she was 
wrong about Young and wants him 
back. How she wins him away 
from glamour blonde Janis Carter 
by using the craving for the un- 
usual in food all expectant mothers 
are supposed to have keeps the 
laughs coming strongly and conclu- 
sion satisfactorily wraps it all up. 

Young is his usual! able self in 
taking care of his part of the foot- 
age. Miss Hale’s worth is bolstered 
by her recent success in “Jolson 
Sings Again” and she delights as 
the wouldbe mother. Hutton is her 
stuffed shirt fiance. Billie Burke, 
his mother, Nicholas Joy, Lloyd 
Corrigan, Howland Chamberlin and 
others are firstrate support. 

Henry Levin's direction § gets 
= movement into the script by 
ou Breslow and Joseph Hoffman 
and comedy touches are neatly de- 
vised. Robert Lord handled the 
Santana production for Columbia 
release expertly to frame the hi- 
jinks. Costumes for the femmes 
are modish, the lensing by Burnett 
Guffey excellent, and a competent 
score and editing help the good 
pace. Brog. 


tm tha come ler teriet 
ow wait COI o> ie Be 


The Lady Takes a Sailor 
(SONG) 
Hollywood, Nov. 29. 

Warner Bros. release of Harry Kurnitz 
roduction. Stars Jane Wyman, Dennis 
organ; features Eve Arden, Robert 
Douglas, Allyn Joslyn, Tom Tully, Lina 
Romay. Directed by Michael Curtir. 
Sereenplay, Everett Freeman; from story 
by Jerry Gruskin: camera, Ted McCord; 
editor. David Weisbart. Tradeshown Nov. 
24. 49. Running time. 96 MINS. 


Jennifer. Jane Wyman 
Bill _ (oe beemus Dennis Morvan 
0 Eve Arden 
=e eo Robert Douglas | 
Ralph Whitcomb ........ Allyn Joslyn 
GE WEEER 8 —si. we weve Tom Tully 
Racquel Riviera ........ Lina Romay 
Vietor Santell eee Fred Clark 
Oliver Marker.......... William Frawley 


Charles Meredith 
Danvers nonaee Craig Stevens 
Taxi Driver — Stanley Praveer 
Davis .. «+. Kenneth Britton 


Dr. MeKewen 





A zany laugh entry, “The Lady 
Takes a Sailor” is the third in War- 
ners’ new lineup of screwball com- 
edies. It is nicely bulwarked with 
the marquee names of Jane Wy- 
man and Dennis Morgan, and looks 
headed for okay grosses in the ma- 
jority of situations. 

The story is one of those light. 
oe ae things that doesn’t make 
much sense but, actually, doesn't 
have to because of the style with 
which it is presented under Michael 
Curtiz’ direction. His pacing of the 
Everett Freeman script keeps the 
footage moving along properly, the 
contrived, slapstick situations come 
off with neat laughs, and the cast 
seems to enjoy the romp. 

Basis for what goes on springs 
from Miss Wyman’'s efforts to sub- 
stantiate an incredible undersea 
adventure she has had while be- 
lieved lost at sea in a storm. She 
is the head of a research institute 
and just about to receive a large 
endowment to continue the work. 
Dignity of that position doesn't go 
well with the fantastic elements of 
crawling along the sea’s bottom in 
an amphibious tank operated by a 

sailor who calls himself Davey 
Jones. 

Before it’s a!l over, the business 
career is wrecked and she has 
found and fallen in love with the 
sailor, Morgan. Miss Wyman is cute 
as the dignified business dame who 


turns into a woman, but not with- 
out a let of backing and filling be- 
fore she succumbs to love. Morgan 
shows up well as the lor who 
takes Miss Wyman for a ride, but 
only to cover up for secret Navy 
work he is doing. Eve Arden falls 
into her customary slot as the 


wisecracking femme friend without | 


a male. Tom Tully puts over the 
role of wacky detective hired to 
find Morgan. Robert Douglas, Allyn 
Joslyn, Lina Romay, who sings one 
Latin tune in a nitery sequence, 
and the others prove okay. 

Harry Kurnitz frames a story that 
is essentially a lot of to-do about 
nothing, but pleasant enough 
screen fare to rate average returns 
from its screwball premise. Physi- 
cal setup for the picture is good, 
as is Ted MeCord’s lensing and 
other technical factors. Brog. 


Undertow 


Universal release of Ralph Dietrich pro 
duction. Stars Scott Brady. John Russell 
Dorothy Hart. Peggy Dow; features Bruce 
Bennett Directed by William Castle 
Screenplay. Arthur T. Horman, Lee Loeb: 
story. Horman: camera, Irving Glassberg: 
editor Ralph Dawson: music, Milton 
Schwarzwald Tradeshown N. Y., Nov 
28, "49. Running time. 70 MINS. 


Tony Reagan Seott Brady 
Danny Morgan John Russell 
Sally Lee Dorothy Hart 
Ann MeKnight ..... Peggy Dow 
Reckling _ ’ Bruce Bennett 
Frost 5508 Gregg Martell 
Stener Robert Anderson 
Gene 4 ved Daniel Ferniel 
Detective : Roc Hudson 
Coovet ‘ Charles Sherlock 
Clerk Ann Pearce 
Fisher Robert Easton 


“Undertow” is a neat action pic 
that will lend sturdy program sup- 
port in double bill = situations. 
Budgeted on a modest scale, film 
packs plenty of weight for its 
class Productien is tightly weld- 
ed without any wasted footage to 
slow the headlong pace. While 
lack of marquee values is a limit- 
ing b. o. factor, good cast, headed 
by up-and-coming Scott Brady, 
handle their roles in highly com- 
petent style 

Yarn is a standard crime saga 
which director William Castle lets 
unfold in a straightforward man- 
ner for the most part. A couple 
of whodunit twists are woven in 
for added tension while Chicago 
backgrounds are expertly inte- 
erated for an authentic atmos- 
vhere. Production dress, in fact, 
is surprisingly good for this type 
of picture. 

Plot forces Brady into the des- 
perate situation of being on the 
short end of an almost perfect 
murder frameup. With police 
throwing out a dragnet for him, 
Brady hides out in the apartment 
of Peggy Dow, whom he casually 
met on an airplane trip. With her 
help and some aid from a pal on 
the police foree. he plays under- 
cover detective to bring the real 
culprits to book. At the denoue- 
ment, Brady discovers that his fi- 
sneee, Dorothy Hart, and his old- 
time chum, John Russell, collab- 
orated to pin the rap on him. 

As the lammister, Brady regis- 


ters effectively as a tight-lipped. | 


vrim-faced hero. Miss Dow and 
Mies Hart deliver nicely as the ro- 
mantic interests. and John Russell 
corves okay as the heavy. Bruce 
Bennett does well as the detective 
while the rest of the plavers back 
up the principals adequately. 
Crisp lensing, 
and good background score add to 
the impact. Herm. 


Son of a Badman 


Screen Guild release of Western Adven- 
ture (Ron Ormond) uction. Stars 
Tech La Rue, Fuzzy . John: features 
Michael Whalen, Noel Neill, Zon Murray. 
Directed by Ray Taylor. Original screen- 
lay, Ormend and Ira Webb; eamera, 
"rnest Willer; editor, Hugh Winn: music, 
Wotter Greene. At New York theatre. 
N. V.. week Nov. 22, "48. Running time. 





44 MING. 
Tock Lash La Rue 
“ney tn cneeeeeent Al “Fuzzy” St. John 
in.  .o.¢neteseues : Noel Neill 
- emp, Michael Whalen 
i: MED 0 06$0660066608% Michael Whalen 
ll —F—V— aor Coetevccovs Zon Murray 
TEE > \66.606e9000000600608 Jack Ineram 
TAD. <scnctetguemebende Steve Raines 
R-vt £949000068060508 Chuck Carson 
aw, 2 Sees Don Harvey 
Wem. GT. 0 006008080068 Fdna Holland 
Pree Te... .ccccces Bill Bailey | 
ee GN, »obes0eese ss Francis McDonald 
"ote oo cepewene ns Frank Lackteen 
Pele s<empensecans Sandy nders 
ee Ss 4 1050500000654 Doyle O'Dell 


Aided by a good script and 
epneble performances, “Son of a 
"adman” is one of the better ef- 
“orts in Western Adventure’s Lash 
LaRne-Fuzzy St. John outdoor 
“os. Low-budget actioner is nicely 
naced and should easily satisfy in 
ite intended market. 

Under Ray Taylor’s able direc- 
tion, the cast portrays the struggle 
of a widow and her niece to save 
‘heir frontier lands from a syndi- 
eate’s encroachment. Battle is a 
‘osing one until LaRue, as a Fed- 
‘val marshal, hies on the scene. He 
olves the identity of a mysterious 
nasked outlaw, the syndicate’s 
'eoder, then smashes the ring in a 
snappy finale. 

Handy with a bullwhip, the virile 
LaRue uses the weapon to advan- 
tage and a!so is equally adept with 
sixshooter and his dukes. Fuzzy 
St. John’s comedy antics aren't too 


smooth editing | 


Miniature Reviews 


“And Baby Makes Three” 
(Col. Amusingly premised, 
pleasant comedy for family 
trade and general audiences. 

“The Lady Takes a Sailor” 
(Song) ‘WB’. Screwball ro- 
mantic comedy with Jane Wy- 
man, Dennis Morgan. OK b.o. 

Undertow” ‘U'). Neat mod- 
est-budgeted action pic for 
dualer market. 

“Son of the Badman” (SG). 
Better-than-average Lash La- 
Rue western. 

“The Dalton Gang” (‘Lip- 
pert). Okay western for sup- 
porting situations. 








silly while Michael Whalen is be- 
lievable in handling the dual role 
of a dentist and the masked bandit. 
Noel Neill, Zon Murray and Jack 
Ingram head the supporting play- 
ers. Ernest Miller’s lensing is good 
as are Ron Ormond’s production 
accoutrements. Gilb. 


The Dalton Gang 


Lippert release of Ron Ormond produc- 
tion Stars Don Barry; features Robert 
Lowery James Millican, Directed and 
screenplay by Ford Beebe. Camera, Ar 
chie Dalzell; music, Walter Greene; edi- 
tor. Hugh Winn At Palace. N. Y.. week 
Nov. 24, "49. Running time. 62 MINS. 
Larry West. Don Barry 
Blackie Mullet Robert Lowery 


Sheriff Jeb Marvin James Millican 
Polly Betty Adams 
Amos Boling Byron Foulger 


Judge Price J. Farrell MacDonald 
Missouri Ganz Greg McClure 
Chief trahu George Lewis 


Joe —" Marshal! Reed 
Gorman pases Ray Bennett 
tt ctensecd cewemees Lee Roberts 
Doctor Cliff Taylor 


Stage Driver Cactus Mack 





The Saturday 


riding. Picture is okay for support- 
ing situations. There are no hefty 
marquee lures or any Major ex- 
ploitation angles. 

Don Barry is the deputy marshal 
engaged in tracking down some 
murders. He makes friends with 
a tribe of Indians who fortunately 
take most of the details of liquidat- 
ing the gang off his hands. There's 
minor love interest, but too slight 
to bother the juvenile trade. 

Barry is sufficiently rugged to 
give the role of the deputy mar- 
shal a good deal of color while 
other virile characters are Robert 
Lowery and James Millican. Betty 
Adams supplies the romance, while 
J. Farrell MacDonald plays a fron- 
tier jurist who's silly enough to 
turn his back on a confessed mur- 
derer. 

Photography is much above par 
in this film. There are some ex- 
cellent outdoor stills and the sets 
have a look of solid construction. 
Direction by Ford Beebe makes 
aed for the course and musical 

ackground is well-constructed. 

Jose. 


Le Cure de Village 
(FRENCH) 
Montreal, Nov. 22. 


Quebec Productions Corp. release of 
Paul L’Anglais production. Stars Ovila 
Legare, Paul Guevremont, Denis Drouin, 
Lise Roy, Camille Ducharms; features Guy 
Mauffette, Gauthier, Juliette 
Huot, Eugene Daignault. by 
Richard Jarvis. Screenplay, Robert Cho- 
uette; adapted by Le Gouriadec; camera, 
oger Racine; seore, Morris C. Davis; 
| musical director, Jean Desleuariers. At 
| St. Denis, Montreal. Running time, 
8S MINS. 


See rer Ovila Legare 
Satbetee Martel... ....ccccse. .. Lise Roy 
| Lionel Theberge........ .. Denis Drouin 
eye rr Paul Guevremont 
Le Notaire .++++-- Camille Ducharme 
Le Bedeau aceon Eugene Daignault 
Le Veuve Sireis....... Jeanne Quintal 
ED. .cascrteseoned Blanche Gauthier | 


Mile. Jolicoeur............ Juliette Huot 


| Producer Paul L’Anglais proves 


‘once again what the Canadian 
film business can do with local ac- 


tors, technicians and small budgets. | 


His latest—and third—*“Le Cure 


de Village,” although strictly for | 


‘the French-speaking trade, is a 
polished roduct. The 
story revolves around the village 
priest who is the religious leader, 


matinee crowds | 
will find “The Dalton Gang” has a | 
sufficiency of gunplay and hard | 


simple | Red 


tion of the Cure and Paul Guevre- 
mont as the erring father. Lise 
Roy, better known for her radio 
offerings, sparks the love interest 
opposite Denis Drouin, and solid 
support is given to leads by Juli- 
lette Huot and Guy Mauffette. 
Film will be released in Canada 
through France-film. Newt. 





| = 
EI Reneor de ia Tierra 
(Rancor of the Soil) 
| (MEXICAN) 
Mexico City, Nov. 22. 
FAMA release of Rudolph Loewenthal 
production. Directed by Alfredo B. Cre- 
venna. Features Rita Macedo. Isabel Co- 
rona, Carlos Moctezuma. Lopez. Roberto 
Canedo. From novel by Edmundo Baez: 
scenario, Edmundo Baez. Egon Eis; cam- 
era. Ignacio Torres At Cine Mariscala 
Mexico City. Running time, 10) MINS. 





This is a good picture, confirm- 
ing the popular opinion in Mexico 
that Rudolph Loewenthal has done 
it again. This one is a frank for- 
eign-slanted handling of a deep. 
delicate Mexican problem — land 
and agrarianism. It is a topdrawer 
translation of that problem, in a 
strong, rugged story, with high 
tragedy and romance. 

Story, treatment, acting, direc- 
tion, photography. sound and 
music, are fine. Moctezuma Lopez. 
champ heavy, was Oscared as 
Mexico's top dramatic actor of 
1948. Rita Macedo, a looker and 
young. though of long. stage- 
screen experience carries the 
femme lead with fine Latin fire 
Roberto Canedo is adequate in the 
male lead, but a little too re- 
strained. Isabella Corona a natu- 
ral tragedienne, steals the show as 
the love-robbed spinster bullied 
and badgered by brother Lopez. 


Toa 
(FRENCH) 
Paris, Nov. 15. 


+ Minerva release of Comptoir Francais 
do Film production. Written, directed by 
and starring Sacha Guitry. Features Lana 
Marconi. Mireille Perrey, Robert Seller, 
Jeanne Fusier-Gil. Camera, Ranette; mu- 
sic, Louigny: editor, Rovgier. At Olym 
pia, Paris. Running time. 90 MINS. 
Michel . Sacha Guitry 


a Mireille Perrey 
Pesmeme......... , Robert Seller 
ee . Jeanne Fusier-Gil 
Viadavosti......... Lana Marconi 


Sacha Guitry goes merrily on, 
dividing his time between film and 
theatre. He writes a play and then 
immediately he puts it on celluloid. 
In this case he has created a 
melange of the two, but it does 
not jell, and the film is too slight 
and talky to have any stateside in- 
terest. It could pass as a dualer 
on the second-run foreign circuits. 

Film has Guitry as a playwright, 
whose mistress has just run out on 
him, suspecting he has been cheat- 
ing. He writes a play on the situa- 
tion, and she shows up in the au- 
dience for some snappy repartee 
as she proceeds to break up the 
play. Then things is real life fol- 
low the plot of the play as she 
steals the evidence of his dis- 
| loyalty. However, things straighten 
themselves out, for it was only his 
sister after all. In the interim 
Guitry get« a good chance to mug, 
'have words with a snippy servant, 
help his sister out of a marital 
tangle, and in short be his urban 
self, which though amusing at 
times cannot sustain the film. 

Photography is static and unin- 
spired, in. keeping with the thea- 
tricality of the film. Verbosity 
keeps the tting static, and the 
music is in keeping with the vapid 
goings-on. The title is as mean- 
ingless as the film. It is a town, 


somewhere in Japan, to have been | 


the final meeting place of the 
lovers in the play within the film | 
that is a play. Mosk. 
Avivate 
(Wise ) 
(ARG NE) 


Buenos Aires, Nov. 8. 
Interamericana release of Raimundo 
| Hervilleur . Directed by 
rique Cahen Salaberry. Adapted by Arie! 
Cortazzo and Salaberry from a French 
screen story by Georges Milton. Music by 

olfo lia; camera, Alberto 
Curchi. Stars P Igiesias; features Be- 
nita Puertolas, Lilian Valmar, Alberto 
Torrones, Tone Andreu. At the Gran 


Rex, Buenos Aires. Running time, 9% 


counsellor and final authority in | mins 


most things that happen in this 
typical Quebec setting. 

The Robert Choquette screen- 
play has caught the slow pace of 
a small town and concerns itself 
mainly with one of the Cure’s 
charges, a motherless girl of the 
parish who was entrusted to him 
by the grandfather at his death. 
Of obscure parentage, the girl is 
not considered desirable for mar- 
riage with the son of a leading 
family. All might have gone well 
except for a jealous notary and 
the sudden appearance of the girl's 
father who has been serving a 
prison sentence. The solution, as 
usual. is left to the Cure who, 
aided by a sudden rush of family 
ride on the father’s part, makes 
or a trite but satisfying finish. 

General acting, sets and music 
are a cut over previous efforts by 
this outfit, with kudos going to 
Ovila Legare for his interpreta- 


' 
| * 





This crackerjack comedy has 
proved the boxoffice record-break- 
er of the year, holding over at the 
Gran Rex (3,300 seating capacity 
and five performances five days a! 
week) for 10 weeks, grossing as 
well as any of Hollywood's now so 
infrequent best releases. First- 
run grosses alone are expected to 
top the $100,000 (U.S.) mark. 

Production has its fauits. A bet- 
ter musical score and sound ef- 
fects would add greatly to its value. 
Nevertheless, it proves sock en- 
tertainment from start to finish. | 
Although the basic plot was 
cribbed from a French play, the 
theme is peculiarly apt as a picture 
of what makes the Argentines 
tick. The general result adds up 
to surefire comedy for Latin-Amer- 
ican fans. The storv is a natural 
for Pepe Iglesias’ talents as come-. 
dian and impersonator. Cast sup-' 


) es him ably, but he is the 
ocus and center of the laughs. 

Iglesias is cast as “Avivato” 
(“Wiseguy”), impersonating a well- 
established cartoon feature. The 
wiseguy lives on his wits, going to 
the most ingenuous lengths to 
muscle in on al! his pleasures and 
needs without digging into his 
jeans. Love for Lillian Valmar, 
'who takes him for a millionaire, 
| while he believes her to be an 
heiress, inspires him to work for 
a living and sees him through in- 
credible adventures in a femme 
beauty salon and as a professional 
footballer. The dialog is snappy 
and the wisecracks come fast and 
furious. 

Unfortunately the double talk is 
too idiomatic to be translatable 
into terms of U. S. entertainment. 
although there is plenty of slap- 
stick comedy te amuse any audi- 
ence. Most scenes were shot at 
the Palermo racetracks, football 
and boxing stadiums and _ this 


makes for greater interest for 

U. S. audiences. Nid 
Katrina 
(SWEDISH) 


Scandia Films release of Svensk Film- 
industri production Stars Marta Eck- 
strom, Frank Sundstrom. Directed by 
Gustaf Edgren. Screenplay by Edgren, 
based on Sally Salminen’s novel “Ka- 
trina”; camera, J. Julius; music. Gunnar 
Johansson: English titles, A. Nostam. At 


Arcadia, N. Y., Nov. 17 49 Running 
time. 99 MINS. 

Katrina Marta Ekstrom 
John Frank Sundstrom 
Saga ‘ ; err Birgit Tengroth 
ad ibs ahew tannic Erik Faustman 
Gustaf beveecoces George Fant 
Nordquist.. sueueded Erik Berglund 
Ekvall co+sbens Henrik Schildt 


Kotti Chave 
Carl Deurell 


Einar’s friend 

Katrina’s father 
Katrina’s mother.. Linnea Hillberg 
The Pastor Hugo Biorne 
Beda , Greta Berthels 
The Banker Torsten Hillberg 
Serafia Anna Lisa Bruce 


‘In Swedish: English Titles) 

A universal theme abetted by 
some topnotch portrayals makes 
this Swedish import an okay bet 
for U. S. art houses. Except for an 
occasional soap operaish tinge. film 
has a realistic quality that makes 
for an emotionally moving drama. 
Adapted from Sally Salminen’s 
novel of the same name, “Katrina” 
is a sympathetic and understand- 
ing study of a self-sacrificing wife 
and mother. 

Situated in the late 1800's. pic- 
ture centers around an ordinary 
seaman’s wife, following her 
through the years as she fights pov- 
erty. raises three children and 
cares for her weak-kneed and sick 
husband. Located on an island 
inhabited by sailors and their 
wives, film offers some interesting 
character studies in addition to 
vividly depicting the poor condi- 
tions under which the families live. 

In the iitle role Marta Ekstrom 
turns in a superior acting job as 
she ages from a young girl to an 
old woman. Frank Sundstrom as 
her husband offers a sensitive per- 
formance. The rest of the cast all 
give added credence to the film 
through the excellence .of their 
thesping and the earthiness of 
their roles. 
| » Gustaf Edgren capably directed 
his own screenplay, while J. Julius’ 
| ames sustains the mood of the 
story. ° 





St. Matthews Passion 
(AUSTRIAN) 


Vienna, Nov. 8. 


Sascha release of Erma production. 
With Elisabeth a — Elisabeth 
Hoengen, Walter Ludwig, Karl Schmitt- 
Walter, Hans Braun, Raoul Aslan. Di- 
| rected by Ernst Marischka. Musical direc- 
tion by Herbert v. Karajan. At Kuenstler- 
hause, Vienna. Running time. 90 MINS. 


It’s a film, but not a moving pic- 
ture. Raoul Aslan of the State 
Burgtheatre recites passages of 
Christ's life and death, opera stars 
sing and Herbert V. Karajan di- 
rects the Philharmonic Orchestra. 
But there is no action. There are 
hundreds of snapshots of more or 
less suitable paintings to the text 
of Bach's immertal music. Efforts 
of director Ernst Marischka de- 
serve praise. Classifying pic as 
documentary might improve its 
chances. Good for art aoueee. 

aas. 





Vient de Paralire 


(Just Out) 
(FRENCH) 


Paris, Nov. 15. 

Sirius release of Sideral production. DI- 
rected by Jacques Houssin. Screenplay by 
Michael Duran. Stars Pierre resnay: 
features Banchette Brunoy, Frank Vil- 

rd, Rellys, Jean Ayme. Jean Brochard. 
Camera, Jacques | re; editor. Ray- 
mond Lebousier. At Ermitage, Parise. 
Running time, 100 MINS 


+ «ssh > eee h see Pierre Fresnay 
EEE .caccddeccées Rellys 
Mme. Fournier....... Blanchette Brunoy 
Marechal ‘ ne Frank Villard 


Pic takes some vicious jabs at 
the huckstering in the publishing 
business, and a slap at the kudo 
system for novels. Though over- 
long, its goed acting and fine 
satire make it a sureseater entry. 
Préstige name of Pierre Fresnay 
will help. Some judicious prun- 

(Continued on page 20) 
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UA Sets German Licensing Deal, 


Reported Closing World Offices 


United Artists has worked out a+ 


licensing arrangement for release 
of its product in Germany, exec- 
veepee Arthur W. Kelly revealed 
in New. York yesterday (Tues 
and similar deals are pending fo 
the Austrian and Saar territories 
At the same time he vigorously 
denied a trade report that his com- 
pany plans to drastically reduce its 
own foreign distribution network 
On the other hand, informed 
sources maintain that UA is def- 
initely considering dissolution of 
most overseas branches in favor ot 
licensing franchise holders 
Prisma Films will handle UA 
product in the western zones of 
Germany, Kelly said, on a ‘“‘short- 
term” agreement. Some 10 pic- 
tures will be released in those 
areas during 1950. Pix will ali be 
dubbed and UA will make an Eco- 


nomic Cooperation Administration 
application on some if not all of 
the films Other licensing pacts 
are being’ negotiated with Union 
Film for the Austrian territor: 
and Saar Film for the Saar 

Kelly. who returned last week 
after a two-month tour of Britain 
and the Continent, disclosed that 
there's a “movement afoot” in 
Germany to try to reissue a lot of 


pictures made during the Nazi re- 
gime. This would likely be done, 
he said, to compensate for a lack 
of new German films and also off- 


set a possible overabundance of 
American product Military gov- 
ernment, of course, can ban any 


pic which would tend to interfere 
with the security of the occupation 
forces. 

Lack of financing, Kelly de- 
clared, has prevented German pro- 
ducers from maintaining their pre- 
war standards. However, he added 
that formation of the new Bonn 
government may lead to features 
of better quality. Grosses, inci- 
dentally, are down about 40°> in 
the western zones since shops are 
now filled with merchandise and 
consequently the public hasn't the 
spending money it formerly did. 
Best business is being done by 
color pix of which the Germans 
seem to be particularly fond. 

Touching on the recently an- 
nounced joint production deal with 
Anatole de Grunwald, Kelly point- 
ed out that the agreement calls for 
a maximum of seven pictures and a 
minimum of four, all budgeted be- 
tween £150,000-£200,000 ($420.- 
000-$560,000). Due to be delivered 
in April, the first pic will roll at 
Teddington in England, while some 
may be done at Rank’s Pinewood 
and Denham studios. Kelly added 
that “we'll try to put in some 

(Continued on page 16) 


GOLDWYN HAS TO 
MOVE BY DEC. 21 


Hollywood, Nov. 21. 

Samuel Goldwyn must move his 
film company and approximatel) 
$1 000,000 worth of equipment out 
of the Goldwyn studio by Dec. 21 
unless he reaches an agreement 
with Mary Pickford about his an- 
nual rental. That was the decision 
handed down by Judge Paul 
Nourse in Superior court, where 
Goldwyn was denied a petition for 
receivership of the studio. 

Goldwyn owns 39-80ths of the 
property and Miss Pickford holds 
41-80ths,.giving her a slight but 
powerful majority. Goldwyn’s old 
lease on the lot expired Nov. 21, 
but an earlier court procedure 
granted him an extra month to 
move his goods and chattels. This 
is a difficult procedure, involving 
the removal of sound stages and 
expensive paraphernalia. If the 
removal is not completed by Dec. 
21, according to the latest court 
fuling, the removable property re- 
mains under control of Miss Pick- 
ford. 

Several months ago Judge 
Nourse advised that the property 
be put up for sale and set a mini- 
mum price of $1,500,000, although 
real estate men estimated the 
value at $2,500,000. To date no 





buyer has come forward. 





. ‘ 
2d Group of Industry 
‘ ’ . 
Shorts Now Available 
Second group’ oi fuur industry 
public relations shorts have been 
completed and are being readied 
for release. They are being made 
available this week for screening 


at major company homeoffices in 
New York 

Group consists of “The Screen 
Actor” (M-G), “History Brought to 
Life’ (Par), “The Sound Man” 
‘Col) and “The Costume Designer” 
(RKO). As in the past, the com- 


pany which made each of the one- 
reelers will distribute it. 


Deny Any Real 





Print Short 
rint Shortage ., 
With indie exhibitor organiza 
tions throughout the country con- 
tinuing to protest an aileged print 
shortage major company § sales 
managers are still at odds whether 
such a shortage actually exists. 
Metro sales veepee William F. Rod 
gers declared this week that he 


has seen no indications of a short- 
age ‘consistent with good business 
judgment,” while Paramount sales 
chief Alfred W. Schwalberg evi- 
denced there is a shortage by re- 
vealing Par is now turning out 
about 375 prints for a top film, as 
compared to 325 a year ago. 
Situation, which had held indus- 
try interest several months ago, 
was brought to light again last 
week by 20th-Fox sales -veepee 
Andy W. Smith, Jr., who confirmed 
that he would up the number of 
release prints on 20th product in 
the near future. Smith termed as 
“misleading” reports that the com- 
pany had established a policy of a 
straight 50 prints increase per pic- 
ture, but said that 20th, after 
months of study, was working out 
a “comprehensive plan” to boost 


the number of prints “by a sub- 
stantial amount.” 

“This decision was not based 
upon pressure by any individual 


(Continued on page 16) 


ANOTHER PIX POWWOW 
WITH D OF J ON ASCAP 


Film industry attorneys are 
slated to hold a second session this 
week with Dept. of Justice officials 
concerning the American Society 
of Composers, Authors & Publish- 
ers: Meeting, at which the D. of J: 
will be represented by Sigmund 
Timberg, head of the decree sec- 
tion, and Harold Lasser, in charge 
of the New York office, will be 
held Fridav (2) at the Federal 
courthouse in Manhattan. 

Powwow will be a continuation 
of the meeting of Nov. 19. Purpose 
of the get-togethers is said to be 
strictly to acquaint the Justice men 
with the mechanics of the film in- 
dustry's relationships to ASCAP. 
Purpose is not for complaints or 
adjustment of problems, but pure- 
ly for orientation for the govern- 
ment legalites. 

Timberg is in the process of pre- 
paring an anti-trust decree against 
ASCAP in a suit brought by the 
D. of J. 

Edwin P 
cialist for 





Kilroe, copyright spe- 
20th-Fox, is expected to 
be at the session in addition to 
attorneys who attended the last 
meet. They included Irvin Moross 
of Columbia, Kenneth Umbreit of 
RKO, Adolph Schimel of Univer- 
sal, Robert J. Rubin of Society of 
Independent Motion Picture Pro- 


ducers, Morris Ebenstein of War- 
ner Bros. and James Polk of Para- 
mount. 





Disney’s 37!/2c Divvy 
Hollywood, Nov. 29. 
Walt Disney Productions has de- 
clared regular quarterly dividend 
of 3742c. per share on preferred 
stock, payable Jan. 1 to those of 
jxecord Dec. 17. 





DANE 
ANNER YEAR 


Washington, Nov. 

Construction of new A aely Tat 
other recreation buildings should 
continue at a high pace during 
1950, Government spokesmen esti- 
mate here. While it may not equal 
the 1949 tempo, it will neverthe- 
less be very good, according to the 
Federal crystal-gazers 

Estimate is that, during 1949, 
the construction of theatres, clubs, 
assembly halls, etc., will be at the 
tremendous rate of $245,000,000 


One spokesman said it was impos- 
sible to figure what portion of that 
nearly quarter-billion dollars was 
attributable to theatres. However, 
it was admitted that the share was 
a very large one—considering the 
wave of drive-in theatres as well 
as enclosed houses Toward the 
end of this year the pace fell off, 


but this is partly due to the normal 


INS PACED) Gall 


winter, seasonal drop 

Things are expected to pick up 
again in 1950 and to continue at a 
high rate Construction of enhier- 
tainment spots is Just one of many 
classifications which will continue 
very good. U. S. Departments of 


99) 


a 


(Continued on page 


Berger in Micsisnary 
Tour Preaching On 
Showmanship Need 


Nov. 29 
seized Ben- 


Minneapolis, 
Missionary zeal has 
nie Berger, North Central Allied 
president and candidate for the 
national Allied States presidency, 
and he’s going around the country 
to preach to independent exhib- 
itors the necessity of “getting back 
into the show business” by better 
selling of pictures. As a starter 
he'll talk along these lines before 


Allied groups in Milwaukee and 
New Orleans during the next few 
weeks. 

Citing survey figures that re- 


veal that while the public is spend- 
ing 22° more for entertainment, 
theatre grosses have dropped 21% 
from their 1946 peak, Berger will 
tell his fellow independent ex- 
hibitors and distributors that it 
devolves upon them to cooperate 
to entice more customers into the 
theatres—that the public has the 
money to spend on entertainment, 
but the movie theatres aren't get- 
ting their share of the amusement 
purchasing power. 

“Exhibitors and distributors 
alike have fallen down on the job 


and that helps to explain the sur- | 


vey's findings that movie patron- 

age is on the decline in the face of 

rising amusement spending,” says 
(Continued on page 22) 





>. , . 

Danzigers’ Gallic Try 

Danziger brothers, who operate 
a New York sound studio and have 
recently been producing indie pix 
in the east, are negotiating for 
production of one or more films 
in Erance. Edward J. Danziger left 
for Paris over the weekend to join 
his brother, Harry, who has been 
there for some weeks, in finalizing 
the deal 

Danziger’s recently completed 
the Pau! Henreid starrer, “Escape 
If You Can,” for release by United 
Artists. 





_——— 


John Kieran 
Harks Back to the 


Memoirs of a Sports 
Writer 


one of the many editorial features 
in the forthcoming 


44th Anniversary Number 
of 


VARIETY 











THEATRE BUILDING BOOM IN 50 








Eyssell’s Added Duties 
As Exec Veepee of R.C. 
Promotion of Gus S. Eyssell from 
executive manager to executive 
vice-president of Rockefeller Cen- 
ter, Inc., annonunced last week by 
Nelson A. Rockefeller, president 
of development, does not aller his 
status with the Music Hall He 
still remains president of the Hall 
while Russell V. Downing continues 
as executive vice-president 


Eyssell became president and 
managing diractor of the “Music 
Hall in 1942. Besides continuing 
as Hal! head, he also remains as 
prexy of the Center Theatre Corp., 
which runs the Center theatre. He 
was given the added duties with 
Rockefeller Center in May last 
year. 


Not Bullish On 
Russe Pix Deal 


Little hope is held 
dustry toppers that Irving Maas’ 
current visit to Moscow will result 
in full revival of the deal by which 
the Russians last year were sup- 
posed to have agreed to the pur- 
chase of 20 Hollywood pix at $50,- 
000 each—a total of $1,000,000 
Best that can be expected out of 
the Moscow trip by the Motion 
Picture Export Assn. v.p. and gen- 
eral manager, it is felt, is a re- 
negotiation of the deal that will 
call for fewer films at a lower 
price. 

Whether 


by U. S. in- 


any such proposal will 
be acceptable is up to the MPEA 
board, It meets tomorrow (Thurs- 
day’ in New York, by which time 
it is hoped Maas may have cabled 
the Russe offer. If there's no 
word from him by that time, the 
issue will have to lay over until 
a regular or special meeting of the 
directors. 

Number of company prexies, 
who make up the MPEA board: 
are understood to be opposed to 
accepting any price lower than the 
$50,000 figure. It is thought, how- 
ever, that they might compromise 
with the Russians on taking a deal 

(Continued on page ©) 


MEET-THE-CUSTOMERS, 
PINE & THOMAS PITCH 


Exhibs in 16 cities will be called 





by William Pine and William 
Thomas, Paramount producing 
team, within the next month to 
gWe their slant on the kind of 
'films the public wants. P & T 
shove off from New Yokr today 
(Wed.) for Montreal, first port-of- 


eall on their current swing through 
the interior and wind up their trip 
in Seattle at the year’s end. At 
each stop, duo expect to poll a 
minimum of 10 exhibs on their 
views. 


| goer's 


“It's good to get away from Hol- 


lywood every once in a_ while,” 
Pine declared. “There is a lot of 
population between New York and 
Hollywood and that is the real 
backbone of this business. Our 
boss is the fellow that buys the 
tickets and we, like other manu- 
facturers, must get out in the mar- 
ket and find out what is selling. 
The producer should also know 
how it is sold.” 

Current P & T swing is their 
third annual trip. Since wrapping 
up “Albuquerque,” first of their 
upped-budget pix several years ago, 
team has been touring before fix- 
ing on properties to be filmed. 
During their trips, twosome probe 
for exhib reaction to future pro-— 
duction plans. 


P & T are readying three scripts Bros. Pictures, 


for 1950 production with two at 


least plotted for Technicolor. Films Corp, 


are “The Barbarians” on the ma- 
rine landing in Tripoli in 1805, 
“High Venture,” yarn about es- 
caped convicts; and “New Guinea 
Gold,” adaptation of the stor) 


'“Nor Heed the Beaten Drum.” 


‘ages from 10 film companies, 


i 


Nuluna theatre, Sharon 


up Has Lots of Double-Talk 
As the Convincer to ‘Soft’ B.0. 


+ 


Lower quality of films is given 
as the reason for less frequent 
theatre attendance by a consider- 


able group of persons queried 
1 Audience Research, Inc 
reasons for the sinking b.o. Gallup 
outfit added, however, in the re- 
port sent to its clients this week, 
that it didn’t believe the “lower 
quality” answer was a true one, 
but that rather it was a rationali- 
zation by those queried 
“Actually, Audience 
experience with this 
tion,” the report states, “indicates 
that it is likely in many cases, to 
produce answers which are ration- 
alizations or handy reasons for 
changes in attendance habits. The 
alleged decline in quality of prod- 
uct is not supported by what ob- 
jective evidence is available.” 


in 
. poll on 


Research's 
type ques- 


this conclusion, ARI 
its analysis of film- 
enjoyment of pictures, which 
a rise rather than a decline 
past two years. Secondly, 


critics Te- 


Furthering 
points out, is 
shows 
in the 
pieiiniinaly Anatiysis of 
views through the first week of 
November shows no significant 
difference in quality as compared 


to 1948, Gallup unit states. An- 
other baffler is that 20°) of those 
who stated they're going to thea- 
tres more often said it is because 
of “better quality pictures.” 

Of the cross-section queried on 
attendance, ARI listed 37° as 
stating they were attending films 
less often than a year ago, 20°) 
more often and 43°) the same. 
This shows “a fairly good corre- 


spendence with other indicators of 
changes in attendance frequency,” 
report asserts 

One-third of those who said they 
are going to theatres less often 
gave the “lower quality” as their 
reason. Other two-thirds gave “a 
wide range of reasons which re- 
lated chiefly to the individual's 
change in personal status, time 
available, children to be attended, 
and so on.” 

One in eight mentioned televi- 
sion for less frequent attendance 
angi one in 10 said it was less coin 
in their pocket that was respon- 
sible. ARI judged neither reason 
valid, however, for explaining the 
b.o. drop—which puts it in about 
the same class as pundits and 
within the industry who are baf- 
fled by the softress at the b.o. 

Fact that the decline in grosses 


'is about the same in non-T cities 


as in those with video stations dis- 
proves tele as an important reason, 
ARI points out. Likewise, the fact 
that only one in eight persons 
mentioned it, the agency feels, re- 
moves it as important in the Na- 
tional picture. 

Tighter money situation named 
by 10% of those going to theatres 
less frequently is pretty well bal- 
anced out by the 8° who said they 
are going to theatres more often 
because money conditions are 
freer. 


10 COMPANIES SUED FOR 
$1,500,000 AS TRUST 


Philadelphia, Nov. 29. 

Harry and Herman Stahl, opera- 
tors of a Sharon, Pa., theatre, have 
filed suit in U. S. district court 
here asking $1,500,000 treble dam- 
al- 
leging “they were unlawfully de- 
prived of the right to obtain first- 
run product.” 


The Stahls. 





who operate the 
filed under 
the federal anti-trust laws. They 
claim that since acquiring the film 
house in April, 1935, they have not 
been able to get one pic for a first- 
run. Ali first runs, they contend, 
were given to the two Warner Bros. 
theatres in town. 

Named as defendants are Warner 
Inc., and three af- 
filiates, Warner Bros. Distributing 
Warner Bros. Circuit Man- 
agement Corp., booking agent for 
Warner houses, and the Stanley Co. 
of America 

Other defendants are Loew's, 
Paramount, RKO Radio, 20th-Fox, 


‘United Artists and Film Classics. 
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Laughing Leads L.A., Lively $50,000; 
Doll Shapely 476, ‘Corliss’ NG 156, 





‘Idol’ Fat 86, King’ s Men’ $35,000, 2d 





Los Angeles, Nov. ~ 


“Leave Them Laughing” is “ae. 
ing top of firstrun heap here this 
frame. New Milton Berle comedy, 
along with other fresh entries, is 
being helped by Thanksgiving 
trade to perky grosses, being fine 
$50,000 in three theatres. ‘Beauti- 
ful Doll” shapes nice $47,000 in| 


* To < j 
A0UT saesaaeco. 


“Kiss For Corliss” 





is doing only 


scant $15,000 in four locations. 
Upped price week for “Fallen 
Idol” at small Fine Arts ja 
ifty $8,000. Two holdovers be ~ 
ted from holiday which launch 

their respective second — 


“All King’s Men” is stout $35,000 
in two spots on second frame while 
“Chicago Deadline” with “Kid 
From Cleveland” looks to get 
dandy $27,000 in tuo Paramount | 
theatres. Vaude with shorts is 
neat $22,000 at Orpheum. 


Estimates for This Week 


Beverly Hills, Downtown, Hawaii, 

Hollywood Music Halls (Prin- 
Cor) (834: 902: 1,106: 512; 55-$1)— 
‘Kiss for Corliss” (UA). Scant $15,- 
000. Last week, “Live By Night” 
(RKO) and “Project X"” (FC) (2d 
wk), $15,400. 

Chinese. Los Angeles, Loyola, 
Uptown (FWC) (2,048; 2,097; 1,248; 
1,719; 60-$1)—"‘ Beautiful Doll” 
(20th) and “Satan's Cradle” (UA). 
Nice $47,000. Last week, “Every- 
body Does It’’ (20th) and “Masked 
Raiders’ (RKO) (2d wk-5 days), 


$18,400. 

Downtown, Hollywood, Wilt<rn 
(WB) (1,757; 2,756; 2,344; 60-$1)— 
“Leave Them Laughing” (WB). 
Fine $50,000. Last week, “Beyond 
Forest” (WB) (2d wk), $22,300. 

Pantages, Hillstreet (RKO) (2,- 
812: 2,890: 50-$1)—“All King’s 
Men” ‘Col) and “Chinatown After 
Dark” (Col) (2d wk). Stout $35,000. 
Last week, below hopes at $36,100 
but still good. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 50-$1) 
—‘Chicago Deadline” (Par) and 
“Kid From Cleveland” (Rep) (2d 
wk). Good $27,000. Last week, $32,- 
800, under expectations but nice. 

United Artists, Ritz, Studio City, 
Vogue (‘UA-FWC) (2,100; 1,370; 
880; 885; 60-$1)—‘“Story Molly X” 
‘U) and “Black Midnight” ‘Mono) 
(2d wk-4 days). Only $11,000. Last 
week, $24,700. 

Orpheum (‘(D'town) (2,210; 50- 
95)\—Shorts with vaude headed by 
Gus - Van. Neat $22,000. Last 
week, “Trapped” ‘EL) (2d run) 


with vaude headed by Sybil 95)—‘Gone With Wind” (M-G) (re- | | Again” still is lusty on holdover 


Bowan, $18,900. 


Carthay Circle (FWC) (1,518; 85- week, “Trapped” (EL), drab.$4,000. | Laughing” is taking fourth money, 


$1.50)\—“‘Heiress” (Par) (6th wk). 
Near $6,500. Last week, holiday 
helped to good $7,600. 

ine Arts ‘(FWC) oo 85-$1)— 
“Fallen Idol” (SRO). $8,000. 
Last week, “Red hens’ @ r L) (47th 
wk), closed long roadshow run | 
with neat $4,800. 

Four Star ‘UA-FWC) (900; 60- 
85)—“Intruder in Dust” (M-G) (3d! 
wk). Mild $3,500. Last week, $4,000. 

Laurel (‘Rosener) (890; 85-$1)— 

“Baby Money” (EL). Good $3,500. 
Last week, “Hamlet” (U) ‘2d wk-6 
days) ‘(m.o.), $2,500. 


Hub Still Average But 
‘Rib’ Solid $32,500 In 
2 Spots; ‘Laughing’ 22G 


Boston, Nov. 29. 

With plenty of Xmas shoppers | 
in town, matinee biz has picked 
up this stanza but not enough to, 
offset dull night trade. Result is 
just another average week. New 
product, “Adam's Rib” at State and 
Orpheum shapes standout while 
“Leave Them Laughing” at Met 
should do fairly well. “Wore 
Yellow Ribbon” looms nice on 
second Memorial week. 

Estimates for This Week 
Astor (Jaycox) (1,200; 50-95) — 





“Pinky” (20th) (8th wk). Skidded 
to $5,000 after oke $6,000 last 
week. 

Boston (RKO) (3,200; 35-85) — 
“Baby Makes Three” ‘Col) plus’ 
vaude. Mild $17,000. Last week, | 
“Free For All” (U) plus vaude, | 
$16,000. 

Esquire ‘ATC) (960; 35-95) — 


“Fallen Idol” (SRO) (3d wk). Okay 
$3,500 after $3,700 for second. 
Fenway ‘NET) (1,373; 40-85) — 


“Red, Hot, Blue” (Par) and “Dan 
Patch” (UA). Average $6,500. Last | 
week, “Chicago Deadiine” (Par) | 


wk), $4,000. 


M yfiower (ATC) (700: 35-95)— | 
“Fallen Idol” (SRO) (3d wk). Down | over. 


(Continued on page 20) 





Broadway Grosses 


Estimated Total Gross | 





This week $611,700 
(Based on 17 theatres) 
Last Year $458,000 


(Based on 17 theatres. J 


: Red. Hot’ in Blue 
$21,000 in Dim Det. 


Detroit, Nov. 

Exhibitors here, glum over amild 
Thanksgiving theatre-party turn- 
outs, blame television. However, 
stronger fare is doing all right, 
and too many holdovers are as 
much to blame as TV. Best bet 
appears to be “Everybody Does It” 
heading towards fancy total in sec- 
ond week at Fox, thanks to first 
round of stageshow headed by 
Lena Horne. Only other bright 
snot, ic “Red Hat. Rine’”’ hitting 
solid session at United Artists. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; 70-95)— 

“Everybody Does It” (20th) (2d 
wk) plus stageshow headed by 
Lena Horne. Sock $40,000. Last 
week, sans stage bill, $27,000. 

Michigan ‘United Detroit) (4,000: 
70-95)—"Chicago Deadline” (Par) 
and “Treasure Monte ‘Carlo” (In- 
die) (2d wk). Slim $16,000. Last 
week, fine $26,000. 

Palms (UD) ‘2.900: 70-95)—“Sea- 
biscuit” (WB) and “Song Surrend- 
er”’ (Par). Okay $19,000. Last 
week, “Live By Night” (RKO) and 

“Strange Bargain” (RKO), weak 


$13,000. 
United Artists (UD) (2.000: 
Blue” (Par) oan 


95)—“‘Red, Hot. 
“Threat” (RKO). Sturdy $21,000 
(UA) and | 


Last week, “Big Wheel” 
(2d wk),| 


“Arctic Fury” (RKO) 
Madison ‘UD) (1,800: 95-$1.20)— 








$9,000. 


“Jolson Sings Again” (Col) (7th| 
wk). Still good at $9,000. Last 
week, $10,000. 

Adams (Balaban) (1.700: 70-95)— | 
“Sword in Desert” «(U) and 
“Zamba” (EL) (2d wk). Thin $6,- 
000. Last week, $8,000. j 


Downtown ‘Balaban) (2,900; 70- | 


issue). Very slow $5,000. Last 





‘Laughing’ Light $15,000, 
Pitt; ‘Rib’ OK $18,500 


Pittsburgh, Nov. 29. 
Holiday biz way off this year, 
being about the slowest Thanks-| 
giving in years. Weather was) 
rated worst factor. Heavy rain all 
day Thursday (24) kept patrons —| 
_ doors while snow and ice stopped 
' them over weekend. “Adam's Ri ib” 
looks like the best bet at the Penn 
but not up to Tracy-Hepburn ex- 
ectations. “Leave Them Laugh- 
ng” is not pulling strong at Stan- 
ley either. “Pinky” is holding up 
| okay in second stanza at Harris. 


| 





and “Golden Stallion” (Rep) aad 


_ Estimates for This Week 

Fulton (Shea) (1,700; 45-80)— 
“Beautiful Doll” (20th). Respect- 
|able notices for this but maybe. 
| musical nostalgia has hit its peak | 
/here. Only $9,000 for this one for 
holiday week seems to suggest that. 


(Continued on ‘page 20) 


| today 


| after sturdy 


|—*‘Bride For Sale” 


'“Adam’s Rib” (M-G). 


‘LAUGHING’ ACE BALTO 
PIC, HAPPY $16,500 


Baltimore, Nov. 29. 


Business is taking a lift all along 
| the downtown sector here because 
‘of holiday week. “Adam's Rib” 
trim at Century but ace straight- 
filmer is “Always Leave Them 
, Laughing,” doing strongest biz at 
| Stanley in month. Louis Prima 
band plus Harmonicats is boosting 
combo Hi ppodrome’s “Follow Me 
Quietly” to fine total. “Bagdad” 
looks nice at Keith's. 


Bride’ Lusty $15,000 in Snowy Prov.; 
“Stallion’-Vaude Torrid 9G, ‘Rib 19G 





Key City Grosses 








Estimates for This Week 
Century ‘Loew's-UA) (3,000; 20- 
60)—"‘Adam’s Rib” (M-G) (2d wk). | 
Trim $16,900 for first week ended 
(Tues.). Last week, “For- 
syte Woman” ‘(M-G), healthy $20,- 
200 in 12 days. 

Hippodrome (Rappaport) (2,240; 
20-80)—"‘Follow Me Quietly” ‘Col) 
plus Louis Prima orch, Harmoni- 
cats onstage. Stage layout boost- 
ing this to fine $17,000. Last week, | 
“Savage Splendor’ (RKO) and 
vaude, $13,300. 

Keith’s ‘Schanberger) (2.460; 20- | 


60)—-‘Bagdad” (U) (2d wk). Starts | 
second sesh tomorrow (Wed.) after | 
nice $11,000 opener. In ahead, 


“That's My Baby” 

Mayfair (Hicks) (980; 20-65)— 
“Thieves’ Highway” (20th) ‘(2d wk). 
Off to another round tomorrow’! 
(Wed.) after over-house-average 
$6,500 opener. Last week, ‘Fight- 
ing Man” (20th) (2d wk), held well 
at $5,800. 

New (Mechanic) (1.800: 
“Pinky” (20th) (2d wk) 
round opens tomorrow  ‘Wed.) 
$11,000 first week. 
Last week, “Beautiful Doll” (20th) 
(2d wk), $7,300. 

Stanley ‘WB) (3,280; 
“Leave Them Laughing” ‘WB).| 
One of healthiest takes at this 
house in some time, stout $16,500. 
Last week, “Chicago Deadline” | 
(Par), mild $9,200 in 10 days. 

Town (Rappaport) (1,500; 35-65) | 
(RKQ). Fair- 
Last week, “Wore 
ARKO) (3d wk), 


(U), $7,600. 


20-60)— | 
Haldover 


25-75)— | | 


ly good $9,000. 
Yellow Ribbon” 
fine $6,200. 


* Rib’ Tickles St. Louis, 
Terrif $28,000; ‘Laughing’ 
$14,000, ‘Jolson’ 186, 2d 


St. Louis, Nov. 29. 


Biz in downtown sector is bright- | 
er because of Thanksgiving holi- 
| day. “Adam's Rib” is galloping | 
away to best business since Larry | 





Parks did personal here. It will 
be terrific at Loew's. “Red, Hot 
and Blue” with vaude shapes 


strong at the Fox. “Jolson Sings 


at the St. Louis. “Leave Them 


not being so strong at the Mis- 
souri. 
Estimates for This Week 


| “Doctor 





Ambassador (F&M)- (3,000: 50-75) 

Son Lagoon” (U) 

k West” (U) (m. o.). 

ten. Last week, “Wore Yellow 

Ribbon” (RKO) (m. o.) and “That's 
My Baby” (U), $9,500. 

Fox (F&M) (5,000; 50-75)—“Red, 
Hot, Blue” (Par) and vaude. Solid 
$17,500. Last week, “Brimstone” 
(Rep) and vaude, $14,000. 

Loew’s (Loew) (3,172; 50-75)— 
Terrific $28,- 
000. Last week, “Forsyte Woman” 
(M-G) and “Rusty's Birthday” 
(Col) (2d wk), $11,000. 

Missouri (F&M) (3,500; 50-75)— 
“Leave Them Laughing” (WB) and 

“Strange Gamble” ‘UA). Good 

14,000 or under. Last week, “Gal 

cook West” (U) and “Blue Lagoon” 
(U), $10,000. 

St. Louis (F&M) (4,000; 60-95)— 
Jolson Sings Again” (Col) (2d wk). 
Lusty $18,000 after great $26,000 
opener. 





Louisville, Nov. 29. 


Local firstruns teed off to stron 
start Thanksgiving Day (24) with | 
lineup of fine product. “Always | 
| Leave Them Laughing” at Mary 
Anderson is shaping solid for new 
| Milton Berle pic. “Beautiful Doll” 
and “Alias Champ” at Rialto will 
get the most coin at the larger 
house. “Forsythe Woman” at State 
|is catching neat biz, while Easy 
Living” at Strand is big. 


Estimates for This Week 
Mary Anderson (People’s) ‘1,400; 
45-65)—“‘Leave Them Laughin a 
(WB). Big $10,000, and sure hold- 
Last week, “Grant Fokes | 





! Richmond” (Col), neat $8,000, 


“Doll Solid 156, L’ville; Berle Hep 
106, ‘Living’ High 1G, Forsyte’ 146 


Rialto (Fourth Averiue) (3,000; 


Estimated Total Gross 
This Week ..... $2,871,000 
(Based on 25 cities. 208 
theatres, x ted first runs, tr 
cluding N. 
Total Gross cae Week 
Last Year $3,530,000 


(Based on 25 cities and 217 
theatres. ee 





+ Providence, Nov. 29. 
| Heavy snow hit here Sunday (27) 
and helped slow » normally 
heavy weekend biz. Standout is 
“Bride for Sale” at Albee. 
|bright side is State's 
|Rib.” Majestic’s 
Forest” looms good. 
Again” still is solid in fourth Met 
week. “Golden Stallion” plus 
vaude is big at Fay’s. 
Estimates for This Week 

Albee (RKO) (2,200: 44-65) 
“Bride_for Sale” (RKO) 
uty Marshal” (Indie). Lusty $15.- 


On 
“Adam's 
“Beyond the 
“Jolson Sings 





‘Ribbon Sonne 
$77,000, Frise 


San Francisco, Nov. 29. 
Holiday biz is perking up grosses 
here this week. Pacing field is 
“Wore Yellow Ribbon” socko at 
Golden Gate. Big promotion for 
“The Heiress,” is spelling smash 
takings at St. Francis. “Beautiful 


Doll” looms fine at the Fox. Same 
is true of “Chicago Deadline” at 
Paramount. 


Estimates for This Week 
Golden Gate (RKO) (2,844: 60-85) 


— “Wore Yellow Ribbon’ RKO) 
and “Brother's Keeper” ‘EL). Sock 
$27,000. Last week, “The Threat” 


(RKO) plus vaude headed by Gus 
| Van, strong $24,000. 

Fox (FWC 
tiful Doli’ (20th) and “Wolf Hun- 
ters” (Mono). Nice $18,000 or near. 
Last week, “Beyond Forest” 
and “Alias Champ” (Rep) (2d wk), 
only $8.600 in 6 days. 

Warfield (FWC) (2.656; 60-85)— 
and Girl’ ‘(M-G) and 
“Golden Stallion” (Rep) (2d wk). 
Only $7,500 in 6 days. Last week, 
nice $18,500. 

Paramount (Par) (2.646: 60-85)— 


“Chicago Deadline” (‘Par’). Fine 
$17,000. Last week, “Seabiscuit” 
(WB) and “Project X” (FC) (2d wk), 


thin $9,500. 

St. Francis (Par) (1,400; 60-85)— 

“The Heiress” (Par). Smash $18, 
000 or near. Last week. 
bw —* (UA) (2d wk), 

Orpheum ‘No. Coast) (2.448; 55- 
Poa ‘Tell It To Judge” ‘Col) and 

“Mary Ryan, Detective” ‘Col).' 
Good $15.000. Last week, “Story| 
Of Molly X” (U) and “Blondie Hits 
Jackpot” (Col), dim $9,500. 

United Artists (No. Coast) (1.207; | 
55-85)—“‘Jolson Sings Again” (Col) 
(5th wk). Okay $9,500. Last week, 
husky $11,500. 

Stagedoor (Rosener) (370; $1.20- 
$2)—“Red Shoes” (EL) (27th wk). 
Good $5,000. Last week. $4.800. 

Esquire ‘No. Coast) (955: 55-85) 

—"“Dedee” (EL) and “Chinatown 
At Midnight” (Col). Good $6,000. 

week, “Married A Savage” 


Last 
and "Gal | indie and “Kiss O’Fire” (Indie), 
Okay $9,- | $4. 


Slew (Rosener) (400: 65-85)— 
“Quartet” (EL) (10th wk). Fine 
$2,600. Last week, fine $3.300. 

Larkin ‘Rosener) (400; 85-$1.20) 

—“Hamilet” (U) (reissue) (3d wk). 
Holding well at $3,200. Last week, | 
nice $4,200 


‘BAGDAD’ SULTRY 156 





Portland, Ore.. Nov. 29. 

Good weather, holiday crowds, 
7 out-of-town visitors are boost- 
ing biz at first runs currently. 
“Wore Yellow Ribbon” looks great 
in two spots while “Bagdad” is 
equally big with smash session at 
the Broadway. 

Estimates for This Week 


Broadway (Parker) (1,832: 50-85) 
—"Gagdad” ‘(U) and “Girl in Paint- 
ing” (U). Sock $15,000. Last 
week, “Gal Took West” ‘U) and 
“Woman Hater” (Rep), $8,500. 

Mayfair (Parker) (1.500: 65-$1)— 
“Jolson Sings Again” ‘Col) (5th 
wk). Holding at $4,000. Last week, | 


big $6,700. 
Oriental (H-E) (2,000; 50-85)— 





| 45-68)" Recnetal Doll” (20th) and 
“Alias Champ” (Rep.). Word-of- | 
mouth on “Champ” rated factor in | 
getting solid $15,000. | Last_week, | 
Wore Yellow Ribbon” (RKO) and | 
“Follow Me Quietly” (RKO), 
$14,000. 
State (Loew's) (3,000: 45-65) — | 
“Forsythe Woman” (M-G). Neat 
$14,000. Last week, “Red Danube” 
(M-G) and “Scene of Crime”( M-G), 
modest $1,000. 
Strand (FA) (1,000; 45-65) — 
“Easy Living” (RKO) ‘and “Make 
Mine Laughs” (RKO). Virile $7,000. 
Last week, “Crooked Way” (UA) 
and “Lueky Stiff’ (UA), slow 





“Wore Yellow Ribbon” 
“Angels Disguise” 
date with Paramount. 
Last week, 
(Par), $6,700 


Orpheum (H-E) (1,750; 50-85)—| Elvicy, 
| “Chicago 


Deadline” (Par) and) 
| “Stampede” (Rep) (24 wk). Okay. 
$5,500. Last week, sock $11,000. 
Paramount (H-E) (3. 400; 50-85)— 
“Wore Yellow Ribbon” (RKO) and 
“Angels Disguise” (Mono), also 
Oriental. Great $11,500. 
week, “Pinky” (20th) and “Holiday 
in Havana’ (Col) (2d wk), $9,000. 
United Artists (Parker) (895; 50- 
85)—"Forsyte Woman” (M-G). 


(WB) | 


“Without | 
okay $9,000. | 


IN PORT.; ‘RIBBON’ 196. 


000. Last week, “Wore Yellow Rib- 
bon” (RKO) and “Arctic Fury” 
(RKO) (2d wk), nice $10,000 

Fay’s (Fay) (1,400; 44-65 
“Golden Stallion” (Rep) and vaude 
onstage. Sweet $9,000. Last week, 
“Post Office Investigator” ‘Rep) 
and vaude, $7,500. 

Majestic ‘Fay) (2,200; 44 - 65)— 
“Beyond Forest” (WB) and “Tough 
Assignment” (SG). Good $12,000 
Last week, “Seabiscuit” (WB) and 
“Alias Champ” (Rep), nifty $16,000, 

Metropolitan (Snider) (3,100: 60- 
85)\—“Jolson Sings Again” (Col) 
(4th wk). Sturdy $11,000. Third 
week was $13,000. 

State (Loew) (3,200; 44-65)— 
“Adam’s Rib” (M-G). Fairly nice 
$19,000. Last week, “Forsyte Wom- 
an” (M-G) (2d wk), $11,000 

Strand (Silverman) (2,200: 44-65) 
—‘‘Reckless Moment” (Col) and 
“Prison Warden” (Col). Opened 
Monday (28). Last week, “Tel! to 
Judge” (Col) and “May Ryan, De- 
tective” (Col), good $11,000. 


‘Forsyte’ 146 in Drab 
Indpls. But ‘Laughing’ 
Low 9G, ‘Doll’ Fair 126 


Indianapolis, Nov. 29 

Thanksgiving holiday is giving 
film biz here only a moderate boost. 

Stores are crowded, theatres so- 
so. “Master Minds” with Art 
Mooney band, is week’s top gross- 
|er at Lyric. “Forsyte Woman.” at 
Loew’s, leads straight filmers with 
good figure. “Beautiful Doll’ is 
fa'r at Indiana while “Alwavs 
Leave Them Laughing,” at Circle, 
is disappointing. 

Estimates for This Week 

Circle (Gamble-Dolle) ‘2,800. 44- 

65)—"‘Leave Them Laughing’: WB) 
and “Black Midnight” (Mono). Thin 
| $9,000 or less. st week, ‘The 
| Threat” (RKO) with Eddy Howard 
and Penny Singleton onstage, big 
$22,500 at 60-90c scale. 

Indiana (G-D) (3,300; 44-65)— 
“Beautiful Doll” (20th) and “Down 
Memory Lane” (EL). Fair $12.000. 
Last week, “Chicago Deadline” 


(Continued on page 20) 


‘Ichabod’ Fancy $14,000, 
Seattle; ‘Doll’ Oke 116 


Seattle, Nov. 29. 
The holiday is boosting biz at 
the big seaters this week. “Icha- 
' bod” looks standout at the Musi 
/Hall with great total. “Beautifu 

Doll” also is trim at Paramount. 

Estimates for This Week 

Coliseum (H-E) (1,877; 59-84)— 
“Red Hot, Blue” (Par) and “Golden 
Stallion” (Rep). Big $11,000. Last 
week, “Chicago adline” (Par) 
and “Zamba” (EL) (2d wk), $6,000. 
Fifth Avenue (H-E) (2,239: 59-84) 





| (4.651: 60-95) —"Beau- | 





—“Forsyte Woman” (M-G) and 
“Against Wind” (EL) (2d wk. 
Good $9,000 in hy days after sweet 
$10,700 last week 

Liberty (Theatres, pe) (1.650; 
59-84)—“‘Jolson Sings Again” ‘Col) 
(5th wk). Fine $8,000 after $8,900 
last week. 


Music Hall (H-E) (2,200; 59- 84)— 
“Ichabod” (RKO) and “Down 
Memory e” (EL). Great $14.000 
or near. Last week, “Pinky” | 20th) 
“Parklane” (EL) (4th wk), 


(H-E) (2,600: 59-84) 

yond Forest’ (WB) and 
“Rhythm Hi Hits Ice” (Rep) (2d wk). 
|Good $7,000. Last week, fine $10,- 


Palomar (Sterling) (1,350; 40- 69) 
“Sword in Desert” (U) and “Tux- 


and 


oO 





eum 


(RKO) and. 600 


(Mono), day -| 
Sock $7.50. 


“Chicago Deadline” = Junction” (Rep) plus stage- 


Weaver Bros. and 
000. Last week, 
and “Roughshod” 


top b 


“Irma” (Par) 
(RKO) plus sta “yr 
Paramount (H-£) (3,039; 59-84) 
“Beautiful Doll” (20th) and “China- 
town Midnight” (Col). Trim $!!.- 
000 or close. Last. week, “Every- 


Last | body Does It” (20th) and “Song 


Surrender” (Par), thin $5.200. 
Roosevelt (Sterling) (800; 59-84) 
“Monsieur Vincent” (Indie). Good 


Last week, “Renegades” 





Solid $9,000. Last week, “Border | 
Incident” (M-G), mild $4,000, 


hruns), f 


(Col) and 


“Desperados” (Col) (2d 
air $3,200. 


and “Dar... 
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Holiday Ups Chi: Doll -Cugat Sweet 


$60,000, ‘Rib’ Smooth $25,000, ‘Bagdad’ . 
Smash at 206, ‘Pinky’ Sock 336, 2d 


Chicago, Nov. 29. + 


Three-day Thanksgiving holiday. 
with upped scales Thursday, is 
proving life-saver to hungry Loop 
firstruns The Chicago, 
“Beautiful Doll” and Xavier Cugat 
orch onstage, is likely to hit sweet 
$60,000 “Adam’s Rib” at the 
State-Lake seems to be taking hold 
aia nay mind Gaiidy $25,560-* Bax- 
ded” at Grand is soaring to sock 
$20,000 

‘Pinkv” at Woods 
socko in second week at 


continues 
$33 .000 


“Fallen Idol” at Esquire is still 
terrific with $14,000. “Bride for 
Sale” and “Strange Bargain” at 


Palace tis fair $10.000 in initial 
holdover round. “Fighting Man” 
at Roosevelt okay $9,000. also sec- 
ond “Red Shoes” at Selwvn is 
nearing first year mark with dandy 
$6,000. its 5lst week. 

Estimates for This Week 
Chieago (B&K) (3.900; 50-98) 
“Beautiful Doll” (20th) plus Xavier 
Cugat orch Splendid $60.000 
Last week, “Beyond Forest” (WB) 
with Marilyn Maxwell, Peter Law- 
ford, Jerry Lester (2d wk), $45,000 


Esquire (Indie) (1.400; 60-95 
“Fallen Idol” (SRO) (2d wk). Ter 
rific $14,000 or near. Last week 
$14.400 

Garrick (B&K) (900: 50-98) 
“Border Incident” and “Secret 
Garden” (M-G) (2d wk) Minor 
$5.000. Last week, $6,300. 

Grand (RKO) (1,500; 50-98 


“Bagdad” (U). Smash with $20,000 
Last week. “Free for All” ‘(U), 
$9.000. 

Oriental (Essaness) (3,400; 50-98) 


——"Big Wheel” (UA) with “High 
Button Shoes” tab (3d wk). Satis- 
factory $24,000. Last week. nice 
37.500. 

Palace (RKO) (2,500; 50-98)— 
“Bride For Sale” (RKO and 
“Strange Bargain” (RKO) (2d wk). 


Mild $10,000. Last week, $13,500. 
Roosevelt (B&K) (1,500; 50-98 
“Fighting Man” (20th) (2d wk) 
Neat $9,000. Last week, $13,000 


Selwyn (Shubert) (1,000; $1.20- 
S$? 40 ‘Red Shoes” (EL ‘5st 
wk Perky $6,000. Last week. 
$7.000 

State-Lake (B&K) (2.700; 50-98 

Adam's Rib” (M-G) Dandy 
$25.000. Last week, “Red Danube” 


iM-G)) (2d wk), $10,000. 
United Artists (B&K! (1.700; 50- 


98 “Reckless Moment” (Col) and 
“Chinatown at Midnight” (Col) 
Weakish $9.000. Last week, “Come 
to Stable” (20th) (6th wk), big 


$9000 

Woods (Essaness) (1.073: 98)— 
“Pinky” (20th) (2d wk) Smash 
$33,000. Last week, $39,800 

World (Indie) (587: 80:—'‘Side- 
walks of London” ‘Indie! ‘reissue 
(2d wk Mild $2,300. Last week 
2 800. 





Vande Lifts Cat 
Smash 266, Mpls. 


Minneapolis. Nov. 29 
fourth N. Y. Palace 
and “Big Cat.” RKO- 

Orpheum is current pacemaker 

with smash session Promises to 

run away from rest of field. Other 
fresh entries are not too big, with 

“Abandoned” at RKO-Pan strone- 

est All offerings got off to tast 

Thanksgiving Day start and week- 

end holiday trade was brisk 

Estimates for This Week 
Lyric (Par) (1,000; 50-70) 

“Thieves’ Highway” (20th) Good 

$6,000. Last week, “Chicago Dead- 

line” (Par) (2d wk), hefty $6,500 
Radio City (Per) (4,000; 40-70)'— 
“Red. Hot, Blue” (Par). Very slow 


With its 
vaude unit 


$11.00. Last week, “Once More. 
Darling” (U) and Xavier Cugat 


orch on stage, good $28,000 at 50- 
BSc scale. 

RKO-Orpheum (RKO) (2.800, 50- 
76)\—"“Big Cat” (EL) and vaude 
Stage show pulling them in. Smash 
$26.000. Last week, “Seabiscuit” 
‘WB. $9,000. 

RKO-Pan (RKO) (1,600; 50-70) 
“Abandoned” (U). Sex angle 
strongly sold for nice $8,000. Last 
week. “Blue Lagoon” (U), $7,500. 

State (Par) (2,300; 50-70) 
“Fighting Man” (20th). Good $12.- 

in prospect. Last week. “Great, 
Sinner” (M-G), $9,000. 

World (Mann) (400; 50-70'—*Ma- 
dame Bovary” (M-G) (2d wk’. Still 
good at $3,000., Last week, $4.500. 


with ° 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
“Osmaied Agaures ave ~uei ia- 
come. 

The parenthetic admission 
prices, however, as indicated, 
pa the U. S. amusement 
ax. 


Laughing’ Lofty ; 
$14,500 in Cincy 


Nov. 29 








Cincinnati 
Four wholesome new bills. with 
Always Leave Them Laughing 
edging “Bride For Sale” for cage 
laurels here this round Othe 
newcomers, “Red, Hot and Blue’ 
and “Fighting Man of Plains” are 
faring well. former being solid 
Estimates for This Week 
Albee (RKO) (3.100: 55-75 
“Bride For Sale” (RKO) Nifts 
$14.000. Last week, “Chicago Dead 


line” (Par), $13.009. 

Capitol (RKO) (2,000: 55-75) 
“Pinky” (20th) (2d wk) Strong 
$11,000 after fatso $17,000 preem 

Grand (RKO) (1,400: 55-75) 


“Fighting Man’ (20th), in 9 days. 

good $10,500. Last week. “Border 

Incident” (M-G), thin $5.500 
Keith’s (City Inv.) (1,542; 55-75) 


“Red, Hot, Blue” (Par). Dandy 
$10,500. Holds. Last week, “Big 
Wheel” (UA) (2d wk), wobbly $4.- 
500 

Lyrie (RKO) (1,500: 55-75)— 
“Chicago Deadline” (Par) ‘m.o.) 


Okay $5.000. Last week, “Jolson 
Sings Again” (Col), moveover sev- 


enth downtown stanza. _fairish 
$4.000 

Palace (RKO) (2,600: 55-75 
‘Leave Them Laughing” ‘(WB 
Jolly $14,500. Last week “Beauti 


D. C. Climbs; King’s Men’ 
Record 126; ‘Pinky’ 216, 
Bride’ 166, Both Sock 


Washington. Nov. 29 
Holiday weekend is making mid- 
town spots plenty happy, with biz 
skyrocketing after one of lowest 
weeks in years. “All King’s Men.” 
at Playhouse, is looming as champ 
with record-breaking take “Dor- 
tor and Girl” plus vaude headed 
by Johnnie Johnston, shapes strong 
“Pinky.” at Loew’s Palace. is sock 
while “Leave Them Laughing at 
Warner is equally lusty tride 
for Sale” is smash at Keith's 
Estimates for This Week 
Capitol (Loew's) (2,434: 44-85 
“Doctor and Girl” (M-G plus 
vaude topped by Johnnie Johnston 
Loud $28,000 Last 
look West U), plus vaude. lig 
$18.000 but over hopes 
Keith's (RKO) (1939: 44-80 
Bride for Sale’ (RKO Smasl 
$16.000. Last week, “Abandoned 
UL). drab $6,000 
Palace (Loew's) (2.370: 44-74 
“Pinky” (20th). Socko $21,000. Last 
week Forsvte Woman” M-G 
‘(2d wk), $15,000 
Playhouse ‘Lopert) (432, 50-85 
All King’s Men” Col 
Launched with press preem at Na 
tional Press Club and hypoed by 
crix raves, this looks new record 
here at huge $12,000, possible onl) 
via 16-hour schedule of seven 
shows daily, unusual pattewn for 
town. Last week, “Passage Piin- 
lico” (EL) (5th wk), okay $4.000 
Metropolitan (Warner) (1,163 
44-74)—"'Tall in Saddle” (WB) and 
Tarzan Triumphs” (Indie) ‘reis- 
sues) Nice $6,500. Last week 
‘Special Agent” (Par) and “Deputy 
Marshal” (Indie), $6,000 
National (Heiman) (1,600 
—‘Fighting Man” (20th! 





week (sal 


44-74) 
Nice 


$6560. better than house average 
tivids Last week, “Woman's Se 
eret” (RKO). $3,500 

Warner (WB) (2,164; 44-74) 
“Leave Them Laughing” ‘WB: 
Lusty $18,500. Last week, “Grant 
Takes Richmond” (Col). nice 
$13,000 

Trans-Lux (T-L) (654; 44-80'- 
‘Holiday Inn” (Par) (reissue! 


Sturdy $11.000. Last week, “Fallen 
Idol” (SRO) (7th wk), okay $5.500 
in 9 days. ) 


|‘Ribbon’ Tops Cleve. At 


$20,000; ‘Laughing’ 1726 


Cleveland, Nov. 29. 
Some play is being grabbed by 
Javid ©. Selznick’s stage unit of 
Hollywood stars which is hiking 
“Border Incident” to smart figure 
at State “Leave Then Laughing” 
is registering nice week at Hipp 
Palace looks smash with “Wore 
Yellow Ribbon.” 
Estimates for This Week 
Allen (Warners) (3,000; 55-70)— 
“Pinky” (20th) (2d wk). Fine $12,- 
000 following $19,500 last week 
Esquire ‘Community’ (704; 
$1 Jolson Sings Again’”’ 
5th wk) Breezy $8,000 
$8.200 last round 
” Hipp (wWiainersr 
Leave Them Laughing” ‘(WB 
Nice $17,500 Last week. “Fare- 
well to Arms” (WB) and “Hatchet 
Man WB) (reissues). oke $12,000 
Palace (RKO) (3.300: 55-70 
She Wore Yellow Ribbon” (RKO 
Smash $20,000 or near. Last week, 


60- 
Col) 
alter 


a An er wn 
'o.41uy, eet iu 


Story of Molly X” (U), $12,500 
State ‘Loew’'s) (3,450; 60-90'— 
Border Incident” (M-G) plus 


David O. Selznick stage unit with 
Louis Jourdan, Rhonda Fleming. 
tory Calhoun and John Agar. Ex- 
cellent $18,000. Last week, “Forsyte 
Woman” (M-G), thin’$12,500 

Stillman ‘Loew’s) (2,700; 55-70) 

Johnny Eager” (M-G) (reissue) 
Neat $8,500 Last week, Big 
Wheel UA). $10,000. 


Turkey Day Helps K.C.; 
‘Doll’ Slick at $18,000, 
‘Bride’ Robust $14,000 


Kansas City, Nov. 29. 

Thanksgiving holiday gave a 
spurt to biz, with hefty line-up of 
films bringing general improve- 
ment over last week. “Beautiful 
Doll” in three Fox Midwest first- 
runs looms very good and may get 
a second week. “Forsyte Woman” 
at Midland is passable. Missouri 
plavs “Bride for Sale” for eight 
days for sturdy total. Paramount 
is nice with “Chicago Deadline,” 
and will hold. 

Estimates for This Week 

Esquire ‘Fox Midwest) (820; 45- 
65 “Gal Sal” (20th) and “House 
92d Street” (20th) (reissues). Light 
$2. 800. Last week, ‘David Harum’ 
20th) and “Kentucky Moonshine” 
2011 ‘reissues) $3 000 

Kime (Dickinson) (550: 61 

Quartet EL) (6th wk) 
satisfactory $1.800 L.ast 
$2.100 

Midland 


-75-$1) 
Highly 
week 


Loew's) (3.500; 45-65 

Forsvte Woman” (M-G) and 
Rusty's Birthday” (Col). Passab- 
ly good $15,000. Last week, “Tokyo 
Joe’ Col) and “Woman Hater” 
| $12,000 

Missouri 
“Bride for Sale” 
tic- Fury” (RKO) 


(RKO) (2.650; 45-65) 
(RKO) and “Are- 
In 8 days shapes 
nifty $14,000 Last week, “Fare- 
well to Arms” (WB) and “Hatchet 
Man” (WB) (reissues), $7,000 in 6 
days 
Orpheum (fox Midwest 
7 Pinky 20th) (2d 
Sunday. after 6 days, to 
way for legit week. oke $8 
Last week. nice $11.500 
Paramount (Par) (1.900; 45-65 
“Chicago Deadline” (Par) Fine 
$13.000 and may go second week 
Last week, “Red, Hot, Blue” (Par 
’d wk). $5.000 in 5 dav: 
lower - Uptown - Fairway 
Midwest) (2.100; 2.043: 700; 45-65 
Beautiful Doll” (20th Nifty 
$18.000 and will stay second week 
Esquire Last week 
Pigeca”™ il and 
U), $12,000 


1,847 
95-75 wk) 
(Closed 
make 
(Mie 


(Fox 


or move to 
Johmns Stool 


Blue Lagoon 


‘Doll’ Hotsy $25,000 In 
Denver; ‘Ichabod’ Big 176 


Denver, Nov. 29 

Doll” is doing the 
this round in three 
Ichabod” shapes lofty at 
Orpheum Forsyte Woman” at 
Broadway and “Chicago Deadline” 
at Denham are big enough to win 
holdovers 

Estimates for This Week 

Aladdin ‘Fox) (1.400: 35-74)— 

Beautiful Doll” (20th) and “Stam- 
pede" (Mono), day-date with Den- 
ver. Rialto Big $6,000. Last week 

Dan Patch” (UA) and “Flame 
Youth Rep), $2,500. 

Broadway ‘Wolfberg) (1,500; 35- 
74) Forsyte Woman” i(M-G). 
Smash $13,000. Holds. Last week, 

Border Incident” (M-G) and “Jig- 
saw UA) (2d wk), $4,000 

Denham (Cockrill) (1,750; 35-74) 

“Chicago Deadline” (Par). Socko 
$16.000. and stays over. Last week, 

Red. Hot, Blue” (Par) (2d wk) and 

Fighting Redhead” (EL), $9,000. 

Denver (Fox) (2,525; 35-74)— 

Beautiful Doll” (20th) and “Stam- 


“Beautiful 
nost com 
houses 


pede’ (Mono), also Aladdin, Rialto. 
Fancy $16,000. Last week. “Tokyo 
(Continued on page 20) 


Bway Soars; Hope-Thornhill Sock 
$8? 000, Berle-Arnaz Revue Great 
656, ‘Affair’ 30, ‘Intruder’ 296 


Thanksgiving week holiday 
crowds are giving Broadway first- 
run theatres a shot in the arm cur- 
rently. The fact that six new bills 
were launched during the week 
also is a vital factor in the upbeat. 
Turkey Davy (Thurs.) trade and both 
Friday and Saturday business was 
big at most houses but Sunday (27 
boxoffice was hurt bv a ight snow- 
fall . 


Two comedies are vving for 
business laurels, both Bob Hope's 
Great Lover” and Milton Berle’s 
Leave Them Laughing” being 
sock. “Lovet with Claude Thorn- 
hill band and Sarah Vaughan top- 
ping stageshow, looks smash $82.- 
000 at Paramount “Laughing” 


plus Latin-American revue onstage 
looks equally strong with $65,000 
at Strand, big week attesting to 
Berle’s popularity in N. Y. area 
both from TV and stage work 
“Holiday Affair’ is headed for 
very nice $30,000 at State, while 
Intruder in Dust” finished its first 
round at Mayfair with big $29,000 


Trapped" looks only fairly 
good with $15,000 at Globe, but is 
holding “Dalton Gang’ with 


vaude, also new, is doing only $18.- 
000 at Palace. far from big especi- 
allv in view of holidays 

“Fallen tdol wound up secona 
session at Sutton with huge $19.,- 
700, ahead of first week. Initial 
holdover stanza and first frame 
both clipped the old house high 

All King’s Men” held very stoutly 
at $19.500 for third Victoria round 

Yellow Ribbon” with Dick Con- 
tino unit onstage still is doing okay 
at $50.000 or near én second week 
at Capitol, holding a third 

“Battleground” continues In 
great style with $47,000 for third 
week at Astor, house doing stand- 
out trade three days of the current 
session . 

Music Hall is spurting to $125.000 
in third week with “Forsyte Wom- 
an” and stageshow, and stays a 
fourth. This will enable it to open 
“On the Town” and annual Christ 
mas show on Dec. 8 “Beautiful 
Doll’ with Tony Martin heading 
stage bill is just okay with $60,000 
in third week at Roxv. House opens 

Dancing in the Dark” with Mind: 
Carson Chandra Kals Dancers 


next Friday (2 
Estimates for This Week 


Astor (‘City Inv 1.300; 60-$1.50 
Battleground M-G 3d wk 

Still terrific although current se 
sion does not include Thanksgiving 
Dav trade $47,000: second week 
was huge $55.000, over hope 
and especially big in view of 
pre-holiday offish trend up until 
Wednesday night (23 In for indef 
run 

Bijou (‘City Inv.) (589: $1.20 
$2.40 Red Shoes” (BEL) (58th 
wk Sock $11,500, being helped 
by “holiday week. Previous round 


was $12,000 Stavs on 
Capitol ‘Loew's: (4.820, 80-$1.50) 
Wore Yellow Ribbon” (RKO 
plus Dick Contino unit onstage (2d 
wk Holding very strongly at $50.,- 
000 or better, with help of Thanks 
giving trade first was $60,000 
Stavs a third. “Red Danube" (M 
G: slated to open Dec. 8 
Criterion (Mo: (1.700: 50-$1.75 
Bride For Sale’ (RKO) (2d-final 
wk Off to $10,000 after okay $16 
000 opener Molly X” (U) opens 
tomorrow ‘Thurs. 
Brandt) (1,500: 50-$1.20) 
(EL). Doing fairly 
Holds. In ahead, 
jorder incident” (M-G), $11,000 
Mayfair (Brandt) (1.736. 50-$1.20) 
Intruder In Dust” (M-G: (2d 
vk). Furst week ended last Monday 
28: did strong $29,000. Nice re- 
views helped. In ahead, “Doctor 
and Girl” (M-G: (3d wk-10 days), 
$14.500 


Palace (RKO) (1,700; 55-$1.20)— 


Globe 
“Trapped 
well at $15,060 


Dalton Gang Indie’ and vaude 
Fairly good $18,000. but fell off 
after brisk — start Last week, 


“Chinatown at Midnight” (Col) and 
vaude, $17. 000 
Paramount (Par) (3.664: 55-$1.50) 
Great Lover’ (Par) and Claude 
Thornhill orch, Sarah Vaughan 
heading stageshow (2d wk). First 
week ended last night ‘Tues.) 
climbed to great $82,000 or better 
in ahead. “Chicago Deadline” (Par) 
with Jo Stafford, Paul Weston orch 
topping stage bill ‘3d wk), $48.00° 
Park Avenue (U) (583; $1.20- 
$2.40) —*‘Hamlet” (U) (62d wk). The 
61st stanza ended last night ‘Tues.), 
which included two extra shows. 
was solid $6,500; previous week 
was $5,500, below hopes. Stays on 
Radie City Music Hall (Rockefe!- 
lers) (5.945: 80-$2.40)-—~—‘Forsyte 
Woman” (M-G) (3d wk Thanks- 
‘ giving amd holiday crowds helping 


this to big $125,000 after $114,960 
for second round, below hopes 
Stays fourth frame with “On the 
Town” (M-G) and Christmas show 
opening Dec. 8 

Rialto (Mage) (594 
“Movie Crazy" (MPSC). Opens to- 
day ‘Wed.) In ahead, “Fighting 
Man” (20th) (2d wk), slipped to $6,- 
500 after fat S10. 000 first week 

Rivoli (UAT-Par) (2,092; 60-$1.25) 

“Pinky” (20th) (9th wk). Perking 
a bit. via Turkey Day week trade, 
to sturdy $17.000 or near after $16.- 
000 last round. Stays until Dec 
21 when “Samson and Delilah” 
(Par) is set to open 

Roxy (20th) (S886: 80-$1.75)—~ 
‘Beautiful Doll” (20th) plus Tony 
Martin topping stageshow (3d-final 
wk). Falling off sharply to $60,000 
in final stanza but still satisfactory; 
second was great $83,000 albeit be- 
low expectancy. “Dancing in Dark” 
(20th) with Mindy Carson, Chan- 
dra-Kaly Dancers, Debonairs, 
Tommy Trent, Los Gatos, Foster 
Roxyettes onstage, opens Friday 
i” 

State ‘Loew's! (3.450; 50-$1.50)— 
“Holiday Affair” (RKO) (2d wk). 
First week ended last night (Tues) 
did nicely at $30,000, being helped 
iy” Rob- 

Favor- 


44-98 '— 


DY personais Operiiiz Gay 
ert Mitchum,. star of film. 


able key reviews and smart cam 
paign as well as word-of-mouth 
helping. In ahead, “Jolson” (Col 
(14th wk), okav $13,000 

Strand (WB) (2,756; 55-$2) — 
“Leave Them Laughing’ (WB) 
with Latin-American revue, Desi 
Arnaz, Diosa Costello (2d wk) 


First week soared to secko $65,000, 


following benefit for Damon Run- 
yon Fund preem Tuesday (22) 
night. In ahead, “Seabiscuit” (WB) 
and “lLaffz-A-Poppin’'" unit on- 


days), $12.000 
B) (561; 70-$1.20) 
“Fallen Idol” (SRO) (3d wk). See- 
ond session ended Monday (28)! 
held in sensational style to better 
opening week total with $19,700; 
first week hit $19,200. both weeks 
representing new highs at house. 
In for indefinite run 

Victoria ‘City Inv.) (1,060; 95- 
$1.50 \ll King’s Men” (Col) 
ith wh lhird frame ended last 
Vionda 8 night held to great 
$19. 500 alter $21,000 for second 
week Sta on 


stage 2d wk-4' 
Sutton KR & 


Chicago Bangup 
$27,000, Phill 


Philadelphia, Nov. 29 
Combo of Thanksgiving holiday 
and the Army-Navy game weekend 
is helping to bolster grosses here 
this week New product proved 
hypo, with Chicago Deadline” 
garnering high returns at Earle, 
without benefit of vaude. “Fight- 
ing Man” opened strong at Stanton 
and Leave Them Laughing” Is 
just getting by at Masthbaum 
Estimates for This Week 
Aldine (WB 1.303: 60-$1.25 
Jolson Sings Again” (Col 
vk Fine $14,000 after 
$12,000 eighth stanza 
Boyd (WH ? 260. 50-99:—" Tell 
It To Judge” (Col) (2d wk’. Mild 
$13,000 after nice $16,000 opener. 


oth 
sturdy 


Earle WB) (2,709: 50-99)—"Chi- 
cago Deadline” (Par) Very big 
$27,000 Last week Lost Tribe’ 


(Col) plus Duke Ellington orch on- 


stage. terrif, $36,500 

Fox (20th) (2.260; 50-99\—"Beau- 
tiful Doll” (20th: (2d wk Holding 
well at $16,000. Last week, fine 
$19,000 

Goldman (Goldman) (1.200, 50- 
99'\—" Forsyte Woman” (M-G: (2d 
wk Great $16,000 after $19,000 
initial round 

Karlton ‘Goldman’! (1,000, 50- 
99'——" Adam's Rib” (M-G) (2d wk 
Smash $17,000 as against opening 
week's $16,500 

Mastbaum (WB) (4.360; 50-99)'— 
“Leave Thenr Laughing” ‘WB! 


Last week, “Song of 
drab $12,500 
(2.950; 50-99'— 
“Bride For Sale’ ‘RKO). Not so 
big $16,000 Last week, “Tokyo 
Joe” (Col: (3d wk), $12,500 
Stanton (WB: (1,475; 50-99)'— 
“Fighting Man" (20th). Boft 
$15.000 Last week, “Roseanna 
McCoy” (RKO, $12,500 for 10 


days 

Trans-Lux 50-99) — 
“Fallen Idol” (SRO) (2d wk’. Stiil 
knocking off house records here 
with $11,500. Opening week was 
$12,000, 4 oew high here 


Good $27,000 
Surrender” (Par), 
Stanley (WB 


‘T-L) (500; 
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IT IN THEATRES 
PLAYING M-G-M! 


“ADAM’S RIB’ 
It’s off to a flying start in all first hilarious engagements. Beats M-G-M’s Biggest! 


"BATTLEGROUND 


Continues to blast all records at Astor, N. Y. 


“INTRUDER IN THE DUST’ 


Hailed by N.Y. Times “as this year’s pre-eminent picture and one of the 
great dramas of our times.” 


“THAT FORSYTE WOMAN’ (Technicolor) 


New M-G-M record-holder ssi first 4 days at Music Hall continues 
to pack them in! 


“ON THE TOWN’ (Technicolor) 


Audience Preview in New York neighborhood theatre terrific! Confirms West Coast 
raves on smash M-G-Musical. 


M-G-M NIFTY IN 1950! ° 


“East Side, West Side,” “Malaya” and “Please Believe Me” three socko shows for 
| January begin Leo’s Parade of Hits. Tell the folks it’s a Happy M-G-M New Year! 
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Boy, Cal Me a Gondola!’ Fills Canals AUSSIE EquITY IN 
As Venice Hosts 4 Pix Productions 


By HELEN McGILL TUBBS 





Venice, Nov. 


Venice, ordinarily one 7 a 
Seven Wonders of the World, and 
one of the greatest summer re- 


sorts, is the busiest city in Europe 
for international film making this 
month. 

Venice was never like this. Of 
course, during the Film Festival! 
in August and the Music 
in September, the town is filled 
with celebrities—but not in make- 
up and costumes. Venice is oka, 


for films—it never changes. Fou: 
companies can make pix here at 
the same time, in 16th, 17th. 18th 


and 20th century periods, 
same location is perfect for all of 
them. 


With four combines working 
here during this  out-of-season 
menth, sound trucks on barges 
generators in river boats, and 


props in gondolas are a common 
sight. Actors and staffs of various 
units step out of their hotels on 
the Grand Canal and say to the 
door man, “Call me a Gondola 

With tourist travel to Venice at its 


usual November low, call sheets 
and bulletin boards are in hotel 


lobbies and switchboard operators 
have learned to say, iii English. 
“You're wanted in makeup at 
seven.” When it begins to rain, 
hotel staffs have learned that 
shooting on locations is finished 
for the day, and that lunch will be 
served in the hotel dining room. 
If the sun is good, box lunches 
are sent out by the ever-present 
ancient gondola. 
Duels in the Waterways 

Anthony Havelock-Allan is here 
from London, producing ‘The 
Eagle and the Lamb.” This is be- 
ing done in collaboration with 
Scalera Films of Rome. This is 
an 18th century story concerning 
an Empress, pretender to the 
throne of Russia. There is much 
intrigue, swashbuckling, and fight- 
ing of duels—with the screenplay 
being adapted by Hagar Wilde. 
Valentina Cortese, Italian actress. 
plays the part of the Empress. 
Richard Greene is Orloff. Hugh 
French, Charles Goldner, Walte: 
Riller. Greta Gynt, William C 
Tubbs and Massimo Serrafo fill 
out the international cast; Gastone 
Medin came from Rome to do the 
sets. Sidney Salkow, from Holly- 
wood, is the director. 

Scalera Films is also collaborat- 
ing with Max Wachsberger on 
“The Thief of Venice,” another 


costume pic of the 16th century. ' 


Orson Floats Around 


And Orson Welles is still on 
“Othello.” From Mogador to 
Morocco, from Rome to Viterbo. 
from Toscania to Venice, since last 
spring. Welles has been working 
on the Shakespeare opus. Last 
week in Venice he decided the lo- 
cations were not what he wanted, 
so the company went to Perugia. 
The weather was sad, so the entire 
company left for Morocco. 


Desdemona is being played by 
Suzanne Cloutier, a young French 
actress, who just finished “King- 
dom of Heaven” for Julien Du- 
vivier in Paris. Others are Michael 
MacLiammoir, of the Dublin Gate 
Theatre, as Iago; Hylton Edwards, 
director of the Gate Theatre; 
Michael Lawrence, Nicholas Bruce, 
Fay Compton and Doris Dowling. 

Last, but not least, Arga Films 
of Rome is making “Venezia. Rio 
dell’ Angelo.” Rio dell’ Angelo 
is a famous old river canal which 


passes through an oid part of 
Venice, past the naval arsenal, 
which has ta do with the story. 





Brit. Board of Trade Nix 


On 1,000 Exhib Relief Bids’ 


London, Nov. 22. 


Out of 2,707 applications for ex- 
hibitor relief from the quota law, 
the Board of Trade completely re- 
jected almost 1,000. Total exemp- 
tion from the quota restrictions 
were granted to 223 while 1.495 re 
ceived partial relief. Last year's 
figures show that the Board of 
Trade granted 306 total exemp- 
tions and 1,330 partial reliets. 

Portal report on the industry ts 
due Dec. 7 with Sir George Gater's 
report on British production and 
distribution coming about a week 
earlier. 


~ 


Festival | 


and the. 


U.S. German Zone Radio 
Broadcasts Irk French 


Paris. Nov. 22 
Armand Berard, French High 
Commissioner in Germany, is pro- 


testing a series of radio programs 


which he claims derogatory to the 
French The se were aired by the 
Uri rer ctert ae At) Tr. Sttiligalt radiG 


Though 
had first 
stopped 


\ ersed 


authority 
programs 
was re 


an American 

ordered the 

immediately, this 
Since it can onl) 
dered by a three-power commis 
sion Latter has not yet been 
nominated, so that no three-powe1 


be o1 


decision can yet be taken in the 
matter. This makes it illegal to 
stop the airings, however depre- 
cated they may be. 





Portugal Again 
OK's Pix Export 


Lisbon. Nov 

The Portuguese government has 
permitted American film 
nies in Portugal to remit 
their earnings in dollars to the 
States. A decision has been ex- 
pected since last July, but no offi- 
cial announcement was made. The 
film companies were simply told 
that if they presented their re- 
quest to the Banco de Portugal 
they would receive a_ certain 
amount of dollars for export. 

Unofficially it’s said that Ameri- 
can companies will not be permit- 
ted to extract more than last vear, 


compa- 
again 


which was as follows: Metro. 
$102,000; Paramount, $56,000; 
20th-Fox, $86,000: RKO, $83.000, 


Columbia, $25,000; Universal, $50,- 
000: United Artists, $46,000. 
A new export permit will de- 


pend on how much Portugal gets 
from the Marshall Plan and if the 
efforts of the American Embassy 
here in trying to bolster up Portu- 
guese exports to the States suc- 
ceed 


‘Abraxas, German Ballet, 
Setting Berlin by Ears; 
Paris, B’way Stops Seen 


Rerlin, Nov. 22. 


Hailed by the American paper. 
the Berlin Observer, as the great- 
est thing produced since the war, 
“Abraxas” has played to a full 
house every night since it opened 
at the Stadtische Oper four weeks 
ago. It is a ballet by Werner Fygk 
based on the famous Faust legend. 
Egk collaborated with Janine Char- 
rat of Paris, who will probably gain 
the reputation of being Europe's 





first lady of choreography as the 
result of “Abraxas.” 

Through al) five acts, there is 
fine blending of good scenery (al- 
though it’s very simple’, striking 
lighting and wonderful dancing. 
From the first act, “The Pact.” 


where the aged Faust calls up a 
vision of hell and forms a pact 
with the devil; through “The 
Snare” (the second act, where the 
rape of Europa by Jupiter and Hee- 
tor in the battle against Achilles is 
performed before an ancient Span- 
ish court); then “Pandemonium” 
(the hell scene’, “The Phantom” 
‘where Faust’s dream crumbles), 
until the final act, “The Fulfillment 
of the Pact.’’ audiences are held 
spellbound. 

There are bids coming in to Ber- 
lin for “Abraxas” from all over 
Europe. It will definitely go on 
tour first of the year, with Paris 
probably the first stop. With bal- 
let becoming so successtul op 
Broadway. “Abraxas” should get to 
New York and set new records 

Cont. 





MG’S CASSEL TO TRINIDAD 


Alvin I. Cassel has been named 
manager of Metro's office in Trini- 
dad. He replaces Harry Bryman, 
who has been moved to Singapore 
as company rep for Malayasia 

Cassel has been stinting fo 
Metro in South America for the 
past two years. 


' Chance” 


ithe U. 


UNION SHOP EDICT 


Sydney, Nov. 15. 

\fter Jan. 1, members of Actors 
and Announcers Equity will not 
work with anyone who is not a 
member of the setup. Edict also 
declares that British vaude talent 
must also join A. E. during their 
stay here. 

Commercial radio station execs 
will mull the edict for decision. 
Commercials employ many non- 
members 





Hope Seen in Italy For _ 
Thaw in U.S. Film Coin; 
Govt. Aids Producers 


Hope that American companies’ 
frozen lire may eventually be 
thawed was held out in New York 
last week by Dr. Renato Gualino, 
prez of Lux Fiims of Rome, who 
also heads the producers’ division 
of the Italian Motion Picture Assn. 
In the U. S. since Nov. 7 to study 
distribution of his company’s prod 
uct in the American market, the 
Italian exec estimated that the 
Yank majors netted about $7,000.- 
000 in 1948 through operations in 
his country. 


“We are anxious to find ways 
of unfreezing this money,” Gualino 
deciared, “since we don't like the 
principle of having blocked money 


in Italy.” He pointed out that the 
entire net for all companies is 
blocked. Of this sum, about 70°; 


remains frozen, while the balance 
is used to cover costs of operation. 


Commenting on the American 
market for Italian product, Gua 
lino charged that “we haven't had 
a chance to show our more im- 
portant pictures in general re- 
lease.” The answer to wider dis- 
tribution, he feels, is “perfect dub- 
bing,” which is being done on 
Lux'’s comedy, “Seven Years Hard 
Luck,” and a costume entry, “The 


Captain's Daughter,” adapted from 
a Pushki. story. To further secure 
more playdates, Gualino will con- 
ter with the Motion Picture Assn 
of America, which recently stated 
it would cooperate with foreign 
producers in snaring more playing 
time for them. 

Italian film industry will com 
plete nearly 100 pictures this year, 
according to Gualino. Of this to- 
tal, Lux is making 16. Included in 
his own company’s output are 
the bilingual pix, “Children of 
and “Her Favorite Hus- 
which are being made in 
association with John Sutro’s 
Ortus Films, Ltd. Lux’s American 
subsidiary will release the pair in 
S. in 1950, along with six 
Italian pix. Latter include “With- 
out Pity,” “Bitter Rice,” “Mafia,” 
“Mill on the River Po.” “Adam 
and Eve” and “Offenbach.” 

Analyzing the overall texture of 
the Italian industry, Gualino cited 
the benefits that producers are 
reaping from rebates on the gov- 
ernment admission tax as well as 
the recently enacted dubbing 
“tax.” which imposes a levy of 
$4,000 on every foreign film im- 
ported into Italy. Latter bite is 
actually a loan, repayable in 10 
vears with no interest. Another 
help to the Italo filmmaker is the 
Franco-lItalian film agreement that 
caHs for joint production of 12 
pictures in the coming year. 


GUT NOT AFFECTED BY 
RANK SETBACK: RYDGE 


Svdney, Nov. 15 

Following the big press play 
here on the Rank Organization's 
costly production drop, Norman B 
Rydge, chief of the Greater Union 
Theatres cinema loop. in which 
Rank is a 50-50 partner, said in an 
official statement that the setback 
suffered by the Rank Organization 


band,” 





did not have any financial effect 
on the Aussie setup 

The Rank product will switch to 
British Empire Films, which is un- 
der the GUT tent, early this yea 
Product has been handled for long 
time by the British division of 


with release through the 
Hoyts loop. The 1950 release will 
be now steered via GUT. Many 
Rank pix have taken a b.o. beating 
here in past months, but an up- 
surge is indicated with the recent 
screening of stronger pix. 


20th-Fox 





Other Foreign News 
On Page 15 





Italo and Mex Pix Producers Seek 


Exemption from 30%, U.S. Import Rap 





UA Switches Personnel 
In Its Foreign Setups 


Several personne! changes have 


been made in United Artists’ for- 
eign department, according to At 
thur W. Kelly, company's exec- 
veepee, who returned to New York 
last week from an eight-week 
- SM he rouse the Srin’s Lurcpean 
exchange area. Appointed special 
rep in Switzerland is Constantin 
Goldin He resigned earlier this 
vear as UA manager in China 
Promotions include that of Con 
rado de Jesus, former accountant 
in the Manila exchange. named act 
ing manager in the Philippines 


succeeding David Gould. who re 
signed. Also upped is Len Wade 
from assistant branch manager in 
Sydney to the. managership He 
replaces Hal Andrews. retired 
Michael Green, continental Europe 
sales supervisor, resigned to enter 
business on his own 


Fate of Two More 
Rank Units Iffy 


London. Nov. 29 


Fate of two more production ac- 





tivities within the Rank empire is 


in the balance. Decisions are 
being held up until such time as 
Sir Stafford Cripps indicates to the 
industry what form of relief he 


prepared to grant 


now 


is 


particularly in 


relation to reduced entertainment 
tax 

The production units are This 
Modern Age and David Hand Car 
toens. In both cases. technical 
staff is being pruned to provide 
the barest skeleton necessary to 
continue with existing comunit 
ments. 


The Modern Age unit. which has 
been one of the most enterprising 
Rank undertakings, has sent groups 
to many parts of the world to film 


this monthly documentary news 
magazine. The featurets have been 
widely shown both in Britain and 


overseas, particularly in British 
Empire territory. At the present 
time, the unit is working on 11 to 
12 featurets, which, on the basis 
of monthly release, should keep it 
going for the best part of 1950. 


The David Hand “Animaland” 
and “Musical Paintbox" Techni- 
color cartoons were launched Oc- 
tober, 1948. after more tian three 
years’ preparatory work at the 
studios at Cookham Dean, and, al 
though never exported to America 
as a potential competitor to Walt 
Disney, received considerable 
showings in other overseas terri- 
tories. There are now between 
seven and nine shorts in prepara 
tion, and with the residue from the 
current year, will provide a re 
lease program of about 20 for dis 
tribution in 1950. In addition to 
normal channels, they will alsu be 
shown through the children’s 
clubs, which will provide a further 
audience potential of slightly less 
than 500,000. 

In both these undertakings, the 
Rank organization has sunk a sub- 
stantial amount of capital, and 
neither has yet reached the profit 
earning stage. The onset of the 
erisis has put their future in ques 
lion, bul it is known that given the 
opportunity, the Rank group would 
continue them for an indefinite pe- 
riod This, however, would de- 
pend entirely on government aid 


PARIS OPERA TOOTERS 
WALK IN PAY STRIKE 


Paris, Nov. 29 

A sudden walkout by the pit mu- 
sicians at the Paris Opera just be 
fore the opening of “Lohengrin 
ciosed down the house, wiih the 
customers gettin refunds The 
Opera Comique orchestra is join 
ing in the strike for higher wages. 

Currently paid $140 ‘1 S.) 
monthly, the musicians are de- 
manding $200 monthly in keeping 
with local economic readjustments 
that are causing considerable gen 
eral unrest. Nitery musicians av- 
erage around $300 monthly 


* Threats of reprisal against 


Amer- 
ican films and talent overseas are 
being voiced by Halian and Mexi- 
can pic producers in response to a 
sudden demand by the U_ S. Treas- 
ury Dent. for enforcement of a 
30°) income tax on foreign films 
Action by the T-men to collect the 


levy has galvanized a flurry of ac- 
tivity to bring Italian and Mexi- 
can films into the favored-nation 
bracket Eric Johnston, prez of 
*s--RMstion Pisture Asss..of Ams: 
ica, has been asked to intervene 
with the Government 

The 30 tax on all remittances 
sent to foreign producers has been 
on the books for a number of years 
but no attempt has been made pre- 
viously to enforee it against the 
film business. British and French 
pix are exempt from the bite be- 
cause both countries have recipro- 
cal treaties with the U. S. which 
avoid the tax. The levy applies in 
theory even to films bought over- 


seas at a flat sum by an American 
distrib fOr release in this countrys 

Attempts are being made to 
bring both Italy and Mexico into 
the favored-nation category in or- 
der to knock out the tax Appeal 
has been made to Johnston for his 
help by Dr. Renato Gualino, head 


of Lux Films of Rome. who is cur- 
rently in the U.S. Johnston ts ex 
pected to act because the Italian 
government has indicated it will 
slap a similar bite on Yank pic- 
tures in Italy if no deal can be 
worked 

Also active in negotiations with 
Government officials Samuel 
Miles Fink, American attorney who 
represents the Italian embassy 
Fink told Varirery this week that 
negotiations were being pressed 
with the State Dept. He expressed 
hopes that a reciprocal deal could 
be dickered 

Tax is directed against all non 
resident aliens earning coin in the 
U.S. Reportedly, number of U.S 
distribs of Italian and Mexican pix 
stand to take a beating if the tax 
is not lifted since they failed to 
set aside the 30‘- before remitting 
film profits to overseas producers 


U.S. Pixers Burned at Jibe 
In Ist Release of Austria 
Newsreel as Ungrateful 


Vienna, Nov. 15 

First issue of an “all-Austrian” 
newsreel was released here to cool 
critical reception several weeks 
after the Allied-sponsored reel 
dropped out of the picture. Three 
reels are now available for local 
exhibitors, Motion Picture Export 
Assn's release edited with Austrian 


1S 


insert, French “Actualities’ and 
the Austrian reel KIBA, state- 
dominated theatre operating out- 
fit is playing the Austrian reel, 
which it also controls, in al! its 
houses. 

U. S. pie people are burned at 
first release’s opening shot, which 


was a supposedly humorous mono- 
log by Herman Thimig, Austrian 
actor. Theme was how glad Aus- 
trians should be that they now 
had their own reel and didn't have 
to suffer from Allied, especially 
American, propaganda any more. 
Fact that the Austrian reel is 
printed on 1,500,000 feet of raw 
stock provided by ECA to enable 
it to compete with MPEA’s opera- 
tion, made this seem in especially 
poor taste. Despite MPEA beefs 
the Austrians got one-third of all 
ECA raw stock allocations for the 
first two-quarters of this year for 
newsreel use. Twenty other firms 
have to split the remaining two- 
thirds, which is sold at only 40°; 
of the open market film price 
Presently ECA is making no tur- 
ther raav stock allocations 

After the resented opener, the 
Austrian reel used largely import- 
ed standard subjects plus a couple 
of local stories caretully balanced 
between two leading political 
parties. 


Italo Indo-China Pic 


Rome, Nov. 22 


Internazionale Films of Rome is 
making a film in Indo-China. Story, 


by Cesare Zavattini, Gian Paoio 
Callegari and Georgio Prosperi, 
concerns Father Frassenetti. an 


Italian priest who went to the east, 
and lived there for many years 
Renzo Merusi is the producer, 
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“Always Leave Them Laughing” 
(Warner Bros.) Hollywood, Nov. 21 


ILTON BERLE ties ’em in knots a dozen times or so, throws ’em in 

the aisles now and then by way of variation, and sends ’em out wonder- 
ing what's happened to ‘em but mighty glad it did. They've witnessed a phe- 
nomenon no less remarkable in its way than an atomic explosion and their 
laugh muscles have had a workout they'll be telling friends about for weeks. 
“Always Leave Them Laughing” is doomed to do land-office business. 

You don't have to be a Berle fan to go for his picture. A lot of people 
present at its Hollywood preview were anything but. He’d come back as a 
television star to a league in which he'd failed to bat home runs in an earlier 
inning, and you could have got better odds that he'd strike out than vice versa. 
But when he slammed out his first dynamic sequence—a riotous demonstra- 
tion of a small time comic knocking himself out at a tank town resort—he 
had the crowd in his pocket. If he took a show-me Hollywood the way he 
did, he can stand any other community On its ear. 

Getting all this done was by no means a simple chore on producer Jerry 
Wald’s ample agenda. There were a hundred ways to blow it, and one way to 
succeed. That way was to give Berle a story about a guy just like Berle, and 
to turn the direction over to a man so thoroughly versed in filmic rough-and- 
tumble as Roy Del Ruth. From the script by Melville Shavelson and Jack 
Rose, and the story by Max Shulman and Richard Kenland, the producer and 
director derjved a blend of wisecrack, slapstick, satire and sentiment beyond 
any entertainment seeker’s power to resist. It's got speed, momentum, change 
of pace, song, dance, production numbers, romance, a spot or two of potent 
pathos, vivid characterizations, just about everything in the book, a mixture 
that needs a Berle to keep it boiling and has him. 

Although Berle is front and center throughout, which is where he belongs, 
the picture finds time also for Bert Lahr to turn in his best screen perform- 
ance, putting over, in a wheel-chair episode, a serious discussion of the art of 
being a comedian which may turn out to be the most enduringly memorable 
scene in the production. Ruth Roman as the girl who falls in love with Berle, 
Virginia Mayo as one who tries to fit him into her business designs by 
pretending affection, Alan Hale, Grace Hayes, Wally Vernon, Iris Adrian, 
Jerome Cowan, Ransom Sherman and Lloyd Gough are other prince ipals. 

Lest there be exhibitor concern in quarters where television has not yet 
become a factor, it is to be mentioned that the new medium in which Berle 
has run up such a fever of popularity figures only momentarily in the picture. 

WittiamM R. WEAVER 
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South America Seen New Melting Pot: 


Spirits High, Food Wonderful & Cheap 


By GEORGE BROWN 


Buenos Aires, Nov. 15. 

Buenos Aires and*Rio de Janeiro 
are a wonderful experience to a 
visiting showman. ®Rio is fabulous- 
ly beautiful. The harbor entrance 
and the waterside of the city are 
something one will always remem- 
ber. 

The night life is not as gay as 
formerly, since President Dutra 
forbids gambling except for lot- 
teries. We went on to Santos and 
then into the interior to see Sao 
Paulo, city of 2,000,000, as modern 
as Chicago and growing faster 
than any city in the world. It's 
expected to be one of the world’s’ 
biggest in a few years, even to sur- 
pass B. A. 

The latter has 3,500,000 people, 
very modern, very European, all 
white. no beggars. Money is drop- 
ping badly; two years ago it was 
4'2 pesos for $1; now it's officially 
9°34, but you get all you want for 
13 for $1. People are charming; 
the city is magnificent, with its 
Spanish customs and traditions, but 
some of these are slipping away. 

Gay B. A. Night Life 

Good, gay night life, but starts 
very late. Theatres ring up at 
10:15-10:30. People eat breakfast. 
then lunch at 1 p. m. Everyone 
goes to a cafeteria at 5:30 for tea. 
Wonderful pastries and little sand- 
wiches are piled on your table. You 
eat and chit-chat until 7. Then you 
go elsewhere for cocktails until 
9:30 to 10. The popular dinner 


hour in restaurants is about 19, if 
you don't “‘tea’”’ you can starve wait- 
ing for the restaurants to open 


Nothing is served before 9 p. m., 
and then you'll be all alone. The 
food in quality and quantity is won- 
derful. Steaks are two pounds 
thick and thicker drooping over 
your plate. and after you've had a 
big meal, wine, dessert, etc., for two, 
your check is about 40 pesos in a 
top place, or $3! 

Thousands of immigrants from 
Europe are pouring into Brazil and 
Argentina every week. South 
America is expected to become the 
modern great melting-pot, and a 
challenge in progress and industry 
to the U.S. New blood, variety of 
talents, spirit, etc., is expected to 
pep things up. It has already, if 
you look at Rio. B. A., Santos and 
especially Sao Paulo. 


Brown's Homeward Trek 

George Brown, former Para- 
mount studio publicity chief, is 
due in New York about Dec. 15. 
following a lengthy South Ameri- 
can junket Now in Buenos Aires, 
he next visits Montevideo. 

Also in Brown's itinerary en 
route back to the U. S. are Rio de 
Janeiro, Santos, Belem, La Guira. 
Curacao. Puerto Bello, Cartagena, 
Cristobal and Panama. His wife 
is accompanying him. 


RKO’s New German Sales: 
Other Foreign Shifts 





Herbert Horn has been named 
by RKO as its general manager 
for the company’s newly-estab- 


lished sales org in Germany. Horn 
will be aided by Gustav Berlonger, 
acting as general sales manager, 
and Walter Schreiber, publicity 
chief. RKO’s main office will be 
established in Frankfurt. 

Erwin Schad heads the Frank- 
furt branch. Other divisional chiefs 
are Gunther Preuss, Berlin; Car! 
Pohle, Dusseldorf; Robert Bednorz. 
Hamburg; and Anton Huber, Mu- 
nich. Hans J. Harn will act as 
service manager and Reinhard No- 
ack, dubbing chief. 

Other shifts in the RKO over- 
seas setup have also been pushed 
through. Tom Madar, former RKO 
manager in Hong Kong, has been 
switched to Siam. Eric Kwok, erst- 
while Shanghai chief, replaces Ma- 
dar in Hong Kong. William E. 
Palmer, former Siam head, takes 
over as manager in Indonesia. 

Degnon, Muir Exit 
Toronto, Nov. 29 

Streamlining of the RKO sales 
setup in its current economy drive 
has now been extended to Canada 





after a reshuffling of the U. S. 
organization. George Degnon, vet 
publicity rep for RKO in _ the 
Dominion, and Lloyd Muir, who 


flacks for the company in the west- 
ern section of Canada, have been 
pink-slipped. Degnon was with the 
Canadian org for 10 years, while 
Muir, who headquartered in Van- 
couver, joined up three years ago. 





‘report 


Film Imports Control 


Goes Back to Germans. 


Frankfurt, Nov. 18. 
The Joint (Allied) Export Im- 
port Agency ‘(JEIA) today (18) 


handed over the control of import 
of motion pictures to the German 
federal ministry of economics. 
Agreements for film imports and 
exchanges have already existed be- 
twean western Germany and Swit- 
zerland, Hungary, Italy, Austria 
and the Netherlands. These agree- 
ments were conducted in line with 
the existing trade agreements be- 
tween these countries and Ger- 
many. Payments for these exports 
and exchanges were conducted in 
line with the appropriate payments 
agreements. 
Reportedly, 
now under negotiation with 


den will also produce an agree- 


the trade agreement | 
Swe- | 


ment for exchange of pix between 


the two countries. 


Caruso Biog Set to Roll 
In lialy Next Spring; 
See Tagliavini in Lead 


Italian producer Maleno Male- 
notti, due in New York first of the 
month, purchased the film rights 
to “Leggenda Napoletana” (‘‘Nea- 
politan Legend"), written by Frank 
Thiess. Yarn is based on the life 
of Enrico Caruso. Present plans 
call for the picture to roll next 
spring as a locationer in Naples, 
Capri and Sicily. It would be done 
in Ferraniacolor, an Italian tint 
process. 

While a_ settlement obviously 
will have to be made with Caruso’s 
heirs before the film can go before 
the cameras, Malenotti’s New York 
attorney, James F. Murray, Jr., 
said last week that a formula has 
been evolved that will clear the 
legal rights at a reasonable pay- 
ment. Metropolitan Opera tenor 
Ferruccio Tagliavini is a _ strong 
possibility for the title role. 

Jesse Lasky, incidentally, 
planned a Caruso biopic in 1947, 
but the film failed to materialize 
due to the British ad valorem tax 
and other complications. At that 
time it was erroneously reported 
that the producer fad inked Tag- 
liavini for the picture, but the pair 
assertedly never came to terms. 


GATER REPORT CLAIMS 
BRIT. PIX EXTRAVAGANT 


London, Nov. 29. 

Sir George Gater’s report on 
production costs, published today 
(Tues.), charges the British film 
industry with an extravagance 
which went beyond reasonable 
bonds. Boom production years at- 
tracted inexperienced producers 
who made films with an increasing 
disregard to costs. Commenting on 
recent economy measures, the re- 
port doesn't want to give the im- 
pression that extravagance has 
been completely removed = and 
points out that both 
boards and _ leading 
must set an example. 

Referring to stars’ salaries, the 
suggests that high wages 
have been maintained by fear of 
Holiywood competition and urges 
an initial payment to players with 





a subsequent participation in re- 
ceipts. A similar proposal was 
made in regard to higher paid 


technicians. Front office costs are 
described as excessive and call for 
special examination. Reversion to 
production quickies would do un- 
told harm, but the Gater commit- 
tee advocates films whose costs 
can mainly be recovered in the 
home market. although emphasiz- 
ing that these would have to com- 
pete with Hollywood's best 

Some 13 practical recommenda- 
tions made by the report include 
an interchange of information be- 
tween production companies, a 
speedup at studios as well as elimi- 
nation of extrav aga retakes. 


Al attustem. formerly with 
— Lion and Distinguished 
Films. joined Superfilm Distribut- 
ing Corp. as salesman in New York 
area Arthur H. Canton and 


Sanford Weiner handling national | 
“Life of Vincent Van | 


release of 
Gogh.” 


Noblesse Oblige 
Paris, Nov. 29. 

As a friendly gesture to 
Franchot Tone, whose joint 
production with Irving Allen, 
“The Man On the Eiffel Tow- 
er,’ will be released shortly in 
the U. S.. Maria Montez and 
her husband, Jean-Pierre Au- 
mont, have sneaked in a plug 
for the Tone film in their own 
recently compieted pic, “Street 
of Fallen Angels.” Tone is 
lensed in a brief Parisian se- 
quence of “Street” as a bit 
player inquiring for the where- 
abouts of the Eiffel tower 

Since Film Classics is releas- 
ing “Street” and RKO “Eiffel 
Tower,” it will be the case of 
one distrib plugging a cuspeti- 
tor’s pic 


ROW CONTINUES 
IN LONDON ON 
‘STREETCAR’ 








London, Nov. 22 
Controversy over “Streetcar 
|Named Desire” is still boiling in 
| political and journalistic circles 


here, with business at the Aldwych 


theatre, where Vivien Leigh is 
starring in the play. continuing at 
capacity. Matter of the tax-ex- | 


empt status of the production, un- 
der Arts Council sponsorship, is 
to be raised soon in Parliament. 
Harold Hobson, critic of the Sun- 
day Times, who saw the drama last 
summer in New York, came to its 
defense in his column last week, 
replying to charges that it is “a 
nasty and a vulgar play.”” He of- 
fered the opinion that the leading 
character, played by Miss Leigh, 
is actually less shocking than simi- 
lar roles in musical comedies, to 


which no one objects. 
Beverley Baxter, critic of the 
Evening Standard and a Mem- 


ber of Parliament, wrote a column 
last week attacking the non-profit 
setup under which both “Street- 
car” and “Death of a Salesman” 
are being presented Suggesting 
that the plays are not “fine arts” 
of the sort intended to be spon- 
sored by the Arts Council, he as- 
serted, “I do not argue that Broad 
way hits should not come here, but 
to subsidize them is to achieve a 
degree of idiocy hitherto unknown 
even in the realm of government 
departments. 

“Born of good intentions, 
non-profit plan (under which pro- 
ductions are given tax exemption 
by the Arts Council; Ed.) has be- 
come a gigantic racket which is 


, threatening the survival of the in- 


management | 
executives | 


dependent producer and putting 
the British theatre into the hands 
of an all-powerful combine.” 


FRENCH TOURISM UB 


Paris, Nov. 22. 

French tourism is on the in- 
crease, with this year a record one, 
since 2,250,000 foreigners have vis- 
ited France 

Of this, about 10° came from 
U.S. and Canada, about twice that 
of last year. 








Current Lendea Shows 


(Figures show weeks of run) 


London. Nov. 29 

“Annie Get Gun,” Col’s'm (130). 
“Beau Strategem,” Lyric (31). 
“Before Party,” St. Martin (5). 
“Big Show 1949,” Palladium (6). 
“Black Chiffon,” Westm'ster (31). 
“Brigadoon,” Majestic (33) 
“Daphne Laurola,” Wynd'm (36) 
“Death of Salesman,” Phnx. (18). 
“Eliz. Slept Here,” Strand (5) 
“Folies Bergere,” Hipp. (8) 
“Harvey,” Prince of Wales (48) 
“Heiress,” Haymarket (44) 
“Her Excellency,” Saville (23) 
“Ice Vogues,” Stoll (20 

“King’s Rhapsody,” Palace (11). 
“Lady Audley,” Princess (2) 
“Lady's Not Burning,” Globe (30 
“Latin Qt. Revue,” Casino (36). 
“Master of Arts.” Vaude (13) 
“Oklahoma!” Drury Lane (130) 
Old Vic Rep, New (7) 
“On Monday Next,” Comedy (26) 
“One Wild Oat.” Garrick (52) 
“Sauce Tartare.”’ Cambridge (28) 
“Seagull,” St. James (2) 
“Streetcar,” Aldwych (7) 

“Tess & Bill.” Vic. Pat. (5) 
“Third Visitor.” York's (25) 
“Tobacco Road,” Playhouse (16) 
“Tough at Top,” Adelphi (20) 
“Traveller's Joy,” Criterion (77). 
“Treasure Hunt,” Apollo (11) 
“Worm’s View.” Whitehall (136). 
“Young Wives Tale,” Savoy (20). 
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for imported pictures. 








Paris Kudoes U. S. seetaey 
Toumanova, Hightower 


Paris, Nov. 29 

Tamara Toumanova, U. S. ball- 
erina, wife of film writer-producer 
Casey Robinson, has been awarded 
the grand prix for 1949, for her 
performanc ° in “Giselle” with the 
Grand Sails de Mosts -- Car!: 
Assn. of aan Critics of, Paris 
which made the award, also handed 
out other kudos for °49, as foliows 


Best _" chnique: Rosella High 
tower, S. ballerina also with the 
Grand “. allet, and Alexander 
Kalioujny, of the Paris Opera 


Ballet. For interpretation: Leonide 
Massine, with the Grand Ballet 
|troupe, and Renee Jeanmaire, now 
|dancing in N. Y. with Les Ballets 
ide Paris, at the Winter Garden 
|For choreography, George Balan- 
i chine, artistic director of the N. Y 
|City Ballet Co., who was guest 
choreographer with the _ Paris 
Opera Ballet two seasons ago 


Soviets Now Supply India 
Pix Rawstack: World $ 
Lack Cuts U.S. Imports 


Washington, Nov. 29 

Reports of growing dollar short- 
ages around the world continue 
to spell trouble for Hollywood mo- 
tion pictures and for exports of 
American raw stock and projection 
and sound equipment. 

Newest example of this, says 
Nathan D. Golden, chief of the 
Commerce Dept. motion picture- 
photographic branch, comes from 
India. There devaluation means 
prices for U.S. rawstock and 
equipment too high for India to 
pay in dollars. Hence, emphasis 
on imports has shifted to the ster 
ling area, with Indian motion pfe- 
ture producers turning to Britain, 
France and Belgium for the bulk 
of their needs 

Latest word is that raw film may 
enter India only from the United 
Kingdom and Russia, with the 
USSR now becoming an important 
supplier of rawstock. Government 
of India has reportedly cracked 
down also to limit the length of 
features made there to 11,000 feet 

Southern Korea, also short of 
dollars, is purchasing projectors 
from Japan, although the Ameri- 
can makes are preferred. 

In the western hemisphere, 
Costa Rica has notified its two ma 
jor exhibition circuits that no dol- 
lar exchange has been allocated 
During the 
past year the Costa Rican Board 


|}of Trade had made a monthly al- 
| location of $7,000 for pix imports, 


| which covered 


| 


about 35° of the 
actual net earnings. Now, however, 
any dollars for remittance will 
have to be purchased on the black 
market at higher rates 

Golden said also that the Fed 
eration of Swedish Film Theatre 
Owners has been called to a spe 


cial meeting Dec. 6, to consider 
such important questions as the 
j}amusement tax. film rentals, im 


port of raw stock, special exhibi 
‘tions for the national government 
and municipalities and advertising 
films. 


_ MOT’s Comte Returns 


Gilbert Comte, head of the 
March of Time's Paris office, 
planed Sack to France yesterday 
(Tues.) after spending three weeks 
in the U. S While here Comte 
held confabs with home office per 
sonnel on the editing of two 20- 
minute shorts being made in Paris 
by MOT for the Economic Coop- 
eration Administration. Dealing 
with ECA’s achievements and fu 
ture plans, the films are scheduled 
for completion next month and 
will be distributed throughout Eu- 
rope with different language ver- 
sions for each country. 

Visit was Comte’s first 
years. 

CORONADO PLANS 3 PIX 
London, Nov. 29 

Plans for the production of at 
least three pictures a year in Brit- 
ain with top-ranking Hollywood 
Stars are announced by David E 
Rose, chief.of Coronado Produc 
tions, which just completed the 
Robert Montgomery starrer, “The 
Witness,” at Teddington, 


in four 


British Films Council Huddles In 
Crisis, Though ts Hands Seem Tied 


London, Nov. 

When the Films Council |. 
in London tomorrow (30) to con- 
sider the crisis that has developed 
in the British production industry, 
it will analyze all the major events 
that have led to the present catas- 
trophe. At the best, the meeting 
may suggest to Board of Trade 
prez Harold Wilson certain relief 
measures, but is powerless to rec- 
ommend at this stage any alterna- 
tive in the 40° quota which runs 
until the end of September, 1950. 
announcement was 
meeting, producers 
have got together 
common policy, 
this will be sup- 


Since the 
made of the 
and exhibitors 
and agreed on a 
and in the main, 
ported by Tom O'Brien's union, 
the National Assn. of Theatrical 
and Kine Employees. There will in- 
evitably be strong resistance to 
proposals that the future of British 
production should be modeled on 
a substantially lower quota, and 
this will come mainly from George 
Elvin, spokesman for the Assn. of 
Cinematograph and Allied Techni- 
cians. ACAT still wants high 
quota, but is urging increasing gov- 
ernment participation in the indus- 
try with the acquisition of a fourth 
circuit and the establishment of its 
own renting organization. 

More Films Bank Ccin 


On the other side, exhibs and 
producers, with support from some 
of the independent members, will 
make practical proposals for deal- 
ing with the present crisis, and it 
is believed that one of the sugges- 
tions to be put forward will be the 
widening of the scope of the Na- 
tional Film Finance Corp. to allow 
trade representatives to serve on 
the board and advise on dispens- 
ing government coin. 

For some time now, the films 
bank has been operating on a re- 
duced bank balance, and substan- 
tially more than four of the £5.,- 
000,000 sterling allocated a year 
ago have been invested in produc- 
tion. There will certainly be agree- 
ment on all sides that more money 
should be poured into the films 
bank to help the independents. 
Main production problem, however, 
is to insure that the big groups, 
such as Rank and Korda, are able 
to keep their studios going, and 
beyond appealing for a tax cut and 
a government subsidy, it is difficult 
to see what the Films Council can 
recommend at this stage. 

It is significant that Sir Arnold 
Plant, who succeeded Lord Portal 
as the chairman of the committee 
inquiring into exhibition and dis- 
tribution, is also a _ prominent 
member of the Films Council. It 
is hoped that he will give some 
indication tomorrow of the propos- 
als which will be made in his re- 
port, due out a week hence. 


German-Made Pix Due To 
Regain Pre-War U. S. Hold 


German-made screen product 
promises to regain its prewar 
status in the U. S. and may become 
the most popular foreign-made pic- 
tures in this country, according to 
veteran distributors of foreign fare 
recently back from surveys of Fu- 
ropean product and its future pos- 
sibilities. Before Hitler, the Teu- 
tonic studios were right near the 
top among foreign producers as to 
quality and uniformly excellent 
productions. 


American reps who handle for- 
eign product say that even today 
the German market for films is vir- 
tually the third largest in the 
world. One distrib cited three fac- 
tors as likely to help in the up- 
swing of German pix: 

‘l1). Worthwhile producers are 
picking up where they left off prior 
to the war. 

(2). Germany's producers have a 
large home market in contrast to a 
comparatively small domestic mar- 
ket for films made in France and 
Italy. 

(3). There is a big German pop- 
ulation in the U. S., which is an 
added incentive when the distrib- 
utor has worthwhile fare from the 
Teutonic studios. 

American distrib reps who have 
been to Europe claim that the 
energy displayed by producers, di- 
rectors and actors in Germany thus 
far indicates that they are picking 
up where they left off before the 
war, 
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Studio Labor's Resistance In Both 
Countries May Complicate Wilson's 
Pitch for More Anglo-U.S. Pix Pr 


if Harold Wilson, prez of the 


British Board of Trade, is to suc- 
ceed in his efforts te consider- 
number of pix 
American companies :n 
with producers 
going to have to en- 
list support by the British unions, 
it is felt in the U. S. Wilson, it 
will have to convince labor 


that it is to its advantage to ease 
the present tough restrictions on 
importation of Hollywood people 

There’s a two-foid purpose in 
American thinking on this subject. 
First is the billowing opposition of 
Hollywood's own labor chieftains 
to moving any large amount of pro- 
duction abroad while a consider- 
able portion of workers in the film 
capital are unemployed. This could 
grow into a touchy business that 
might disturb Hollywood's labor 
peace and push up costs at a time 
when the industry can ill afford it. 
Major studios would rather avoid 
chances of loss on this score than 
take advantage of the more nebu- 
lous opportunity oi ~~ unfreézing 
their British pounds via production 
there 

It is felt that some of the labor 
opposilion to large-scale picture- 
making abroad might be overcome 
by the issuance of a maximum 
number of labor permits to Holly- 
woodians to work there. This would 
in no way be depriving British 
workers of jobs, since the pix 
wouldn't be produced in England 
at all if the concessions weren't 
made. it is argued. As a matter 
of fact, it would increase employ- 
ment opportunities, since the add- 
ed production would still eall for 
British staff, no matter how 
Americans were imported, it 


ably increase the 


made by 


England jointly 


there, he’s 


is said 


some 

man 

is said 
Other Factors 

Second consideration in Ameri- 
can minds is the commercial one 
regarding the product turned out. 
lt is felt that a maximum number 
of Hollywood-trained workers is 
desirable to make pix acceptable 
to U. S. audiences. It has become 
axiomatic among Yank pic people 
that films can’t be made in Eng- 
land without their taking on an 
aura of fereign production that 
hurts their American b.o. chances. 
This happens even when American 
producers, directors, writers and 
top cast are used and some Holly- 
woodites feel it might be further 
avoided by broadening the import- 
ed staffs. 

This isn't a cheap deal, the pro- 
ducers point out, since it adds con- 
siderably to the dollar cost of films 
mede abroad. Every Yank who 
works on a pic must get paid in 
U. S. coin, with the only cut pos- 
sible being the saving on feeding 
and housing him on frozen funds. 

British immigration laws are 
now very tough on the import of 
foreigners to take jobs there. In 
most cases a labor permit won't 
be issued at all if it is felt by the 
government that suitable workers 
in the same category are available 
domestically. The laws were passed 
at the instigation of the British 
unions and so support of the lat- 
ter would be needed to change 
them, especially by a Labor gov- 
ernment. With film unemployment 
very high now, the unions have 
shown no tendency to ease up. Fact 
is. they are leaning the other way, 
which makes Wilson's job twice as 
tough. 
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gathering with Edwin Silverman, 
head of Essaness theatres, address- 
ing local exhibs on the aims of the 


group 
Recent Detroit meet which 
Fabian chairmanned brought in 
several hundred thousand dollars 
in pledges. Some minor changes 
in the NEFC charter were re- 
quested at the meet and are now 
being pul through. Following the 
amendments, call to pick up De- 
troit subseriptions will be made. 
Aiming at a minimum kitty of 
$2.000,000 to back production, 
NEFC now has slightly over 
$1.000.000 in cash collected. Cash 
and pledges come to $1,750,000. 
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Majors Stymie 


‘ish government okayed the ar- 
rangement. 
Suit Talk 

Several of the American majors 
are burned at this deal and have 
gone so far as to threaten suit 
against U. At the last board meet, 
a lawyers’ committee was named 
which went into the agree- 
ment with U counsel Charles D. 


Pa. Censors Appeal 
y . Prutzman. There was no consen- 
TV Film Exemption sus among the attorneys that U 





, . 4 was out of bounds on the deal 
Philadelphia, Nov. 29. Allen Dulles, international attor- 
The Pennsylvania State Board of ney who has done soine work 


Mojion Piciure Censors appeaied i for the MPEA, was ai80 @5KEG t0i 
the Third U. S. circuit court of ap- an opinion and failed to give a 
peals from a district court ruling ¢lear answer as to U's culpability. 
which exempted televised films As a result of this, it is believed 
from censorship. a suit against U is extremely un- 

Point at issue is a censor board jjikely. Alternative, which will be 
regulation requiring the state’s TV discussed tomorrow, is a protest to 
stations to submit all films for re- the British government asking a 
view before putting them on the | reversal of its okay on the Rank-U 
air Last month, District Court | agreement. 


Judge William H. Kirkpatrick up- 
TOA Edicts 


held the contention of five tele- 
Continued from page 3 








vision stations that such censorship 
would constitute an encroachment 
on the authority of the FCC. 





An appeal from Judge Kirk- 
patrick’s decision was taken by “Jolson” example that rentals 
State Attorney General T. McKee passing the 50° point auto- 


matically force advanced admis- 
sions. Sooner or later, group ex- 
pects to test the quegtion before 


Chidsey and his special assistant in 
the case, H. F. Stambaugh. 




















the Federal court. In the mean- 

j 2 eh) t4 each 99 hn tet an are fisewthar 
' wWistsae, at Wass mwaleas “aaiy AhAe Rhee 

| Russe Deal ii distrib point to exceed the 50-50 
j . or > 

s ——e (Continued from page 7 ——— borderline. 

: As a result, a skirmish with 
for less than the minimum block Paramount over “Samson and 
of 20 pix which Motion Picture Delilah” is in the cards. Par will 
Assn. of America prexy Eric John- yndoubtedly ask for more than 


ston said they had agreed to when 
he was in Moscow in October. 1948 
Objection’ to cutting the per- 
picture price has a twofold basis. 
First is fear that it would be inter- 
preted as a loss of face to drastic- 
ally downgrade the agreement with 
the Russians on” both price and 
quantity: The least that is wanted 
is a compromise. Secondly, a big 
price reduction would have a seri- 
ous influence on the sums being 
paid by other smaller countries. 
Russians claim that there was a 
misunderstanding by Johnston of 
last year’s deal, They say they 
never agreed to either the price or 
quantity which he announced. 
They've indicated interest so far 
in only three or four pix and at a - 
much lower fee than the $50,000. tilted scales, TOA now claims, its 
Maas arrived in Moscow last 60%-70°% rental demand made 
Saturday (26) from Prague via the boost mandatory. Since there 
Warsaw. He was accompanied by is no denial by Col that it asked 
Louis Kanturek, the MPEA’s East- for the high-bracket rentai, ques- 
ern European manager, who was tion is no longer one of fact but 
in Moscow a few months ago on rather of the operation of that 
the negotiations but could not fact. 
come to satisfactory terms. Kan- 
turek took 24 films with him at 
that time to show the Russians at 
their request. It is believed in 
New York that Maas and Kanturek 
took further features with them on 
this trip. could very well “price itself out of 
lt had been generally believed the market.” 
that the deal was completely cold. McGrath and Bergson cleared 
Some hope is seen now as a re- the way for more intensified op- 
sult of the alacrity with which the- position to high rentals by exhib 
Kremlin granted Maas a visa. He organizations. They ruled that 
applied for it less than a month there is nothing wrong for exhibi- 
ago, following his arrival in Eu- tor organizations to scream against 
rope from the U. S. specific pix and advise their mem- 
bers not to buy them.~- So long as 
these groups do not band together 
for an organized boycott, the rules 
are followed, Bergson declared. 


Must Show Collusion 


As for the question whether a 
distrib is price-fixing, an exhib 
must first show collusion to force 
upped admissions either directly or 
indirectly, the D of J high-echeion 
ruled. Bergson agreed to check 
into the Columbia case after Levy 
insisted that the uniform advanced 


50°> on the Cecil B. DeMille bible 
tract. Reportedly, it is considering 
70° terms with a 10° guaranteed 
profit for the exhib. 

Figures compiled on “Jolson” 
engagements, it is said, demon- 
strated that above a certain rental 
limit an exhib must come out with 
a loss if the film is shown at regu- 
lar admissions. This in turn means 
a coercive boost in the scale, it is 
maintained by top TOAers. Dem- 
onstration of this point will be 
made to the court if the current 
argument reaches that stage. 

The new stand by TOA puts the 
fight with Columbia on a different 
level. Regardless of whether Col’s 
sales force specifically demanded 
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Govt’s ‘Hands Off’ 
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Continued from page 7 


American names but won't strive’ 
for it.” 

UA. which is handling worldwide 
distribution on the de Grunwald 
pix, has “some” financing in the 
venture according to Kelly. The 
UA topper noted that the problem 
of financial backing is now com- 
paratively easy for British film- 
makers for they can secure up to 
a 70‘, loan from banks providing 
the advance is guaranteed by a dis- 
tributor Another 25° is con- 
tributed by the government's Film 
Finance Corp.. guaranteed by the 
producer. ‘Thus the latter has only 
a small amount of capital to get up 
himself. 

Aside from the de Grunwald 
films, Kelly said the company has “ % ; 
another deal on for an “important” !ndicated that a flock of complaints 
British picture. while three French @ve poured into the department 
pictures may also be handled in and said the Government was not 
most of the world with options on ‘king the matter lightly. 
the U. S. market. In addition UA © the charge that Col in some 
has a “verbal agreement” with C48eS has asked for a per-ticket 
Ferrucio Caramelli calling for ™nimum rental to be paid to it as 
worldwide distribution of the lat- distrib on “Joison,” Bergson is un- 
ter’s Italian-made Anna Magnani derstood to have declared that 
starrer, “Volcano.” plus another tactic illegal. The TOAers have 


“Jolson” created an inference that 
Col is furthering the policy. Sev- 
eral D of J aides will be assigned 
to the chore of circulating among 
both exhibs and exchange offices 
to examine licensing agreements 
and question witnesses on the sub- 
ject. It will be a spot check. 
Bergson sees compliance with 
the decree as a headache for the 
D of J for many years to come. He 
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admissions of all exhibs showing | 


EASTERN DIRECTORS TO 
CONVENE JAN. 21 INN.Y. 


Annual convention of the east- 
ern Screen Directors Guild has 
been set for Jan. 21 at the Hotel 
Shelburne, N. Y. About 150 east- 
ern directors in the commercial, 
educational and video-film field are 
expected to attend the conclave 
which will aim to promote eastern 
production. 

Al Altman, Metro’s homeoffice 
talent chief, is heading the conven- 
tion’s arrangements committee. 
Jack Glenn. March of Time direc- 
tor and SDG prexy, will chairman 
the sessions. SDG,. meantime, will 


hold its second public film forum | 


at the Museain of Modéra “Ari, 
N. Y¥.. Nov. 29, when five films, 
produced in the east for non-theat- 
rical release, will be shown 











Schneider Cites 


Continued from page 5 Qa 


a peak of $2,750 weekly is hit, Sept. 
14, 1953. His present pay is $1,600 
weekly. New deal carries with it 
a stock option for 10,000 shares of 
Col’'s common. Spingold’s deal is 
a five-year one calling for a raise 
to $2,000 weekly as of Sept. 15. 
1949. Company has the option of 
putting him on a consultant basis 
on or after March 2, 1951. 

In answer to minority complaints 
that the company was not paving 
big enough dividends, Schneider 
revealed that the board was consid- 
ering going on a regular divvy pay- 
ment policy after the first of the 
year. Col recently renewed divvies 
with a 50c per share declaration on 
then-earnings. 

Announced earnings of $500.000 
before taxes for the quarter ended 
Sept. 30, compared to a $23,000 
loss for the equivalent period of 
last year, only increased the clamor 
for a faster handout to stockhold- 
ers. Cohn’s report to the stock- 
holders, read by Charles Schwartz 
‘& Frohlich), attorney and secre-, 
tary of the company, declared that 
“while the December quarter is 
still incomplete, the present volume 
of business and rate of earnings in- 
dicate that this quarter should 
compare favorably with the Sep- 
tember quarter just finished.” 

“Our financial condition con- 
tinues strong,” Col’s prexy further 
said, ‘“‘and our net current position 
is the best in the history of the 
company. Net current assets as of 
June 30 were in excess of $32,000.-| 
000 and our bank loan has been re- | 
duced from $7,200,000 to $6,000.- 











000.” ® 
Minority stockholders insisted 
that a ratio of 33 1-3°° between 


top-bracket salaries in total and the 
net earnings of the company was 
lopsided. They demanded a 50°% 
slash in pay for Col’s officers. Res- 
olution was decisively voted down. 

In the course of the proceedings, 
all incumbent directors were held 
over for another year. Reelected 


were Harry and Jack Cohn, Schnei- 
der, Spingold, Abe Montague. Don- 
ald S. Stralem, Leo M. Blancke, 
Col. Henry Crown and Arnold M. 
Grant. 











Print Shortage 


Continued from page 7 <=—— 


or theatre group,” Smith said. “It 
was made in the interest of good 
business practice for the company 
and with the needs of our custom- 
ers in mind. We feel that through 
the medium of our plan, which still 
requires some finishing touches, 
one of the most serious problems 
in our industry may be solved.” 


Rodgers said that Metro was al- 
ways prepared to “recognize the 
necessity” for a boost in prints, but 
said he has no specific plans now 
for such a move. Schwalberg de-— 
clared the print increase is de- 
pendent on how bookings fall, | 
pointing out that a greater num- 
ber would be needed if a film went 
into subsequent run dates in a 
number of key cities simultaneous- 
ly. He has boosted the print total 
by no specific number per picture, 
averring it is based on the neces- 


sity to “keep the revenue rolling.” 


Other sales managers, mean- 
while, noted they are toying with 
the idea of releasing pictures terri- 
torially to overcome any print 
shortage in evidence. In that way, 
the total number of release prints 
would be channeled into only one 


Caramelli Halian pic, “The Marshes 4&reed to collect any evidence on “br two territories, where the pic- 


and the Skies.” These deals are “Jolson” terms and turn it.over to 
for all territories other than the the Government as an aid in the 
U. S. investigation. 


ture would complete its run before | 
the prints are moved into the next 
area. 





-P.R. Conference 


Continued from page 3 


was evolved, ducked the whole 
| question. 


| But it can’t be skipped in Wash- 
‘ington if anything concrete is to 
/come out of the powwow, and if it 
is not going to be merely pre- 
liminary to still another session. 
The biggest quest#on concerning 
coin that can come up in the capital 
is whether a program should be 
worked out first, and then a way 
found to finance it; or whether a 
budget should be set up and then 
a piogram devised to fit into it 
60-40 Split on Costs? 

Majors fully expect to bear the 
brunt of the cost—up to about 60°, 
if necessary. They feel, however, 
that exhibs should bear the rest. 
They point out that if each house 
in the country contributed only $10 
a year, the very tidy sum of about 
$180,000 would be available from 
them. 


MPAA execs consider it vital that 
the theatremen make a real con- 
tribution, not only from the budg- 
etary standpoint, but because that 
will assure their real interest in 
the program. Exhibs, on the other 
hand, are involved in a welter of 
thinking regarding the p.r. project, 
much of it based on vague fear 
that they are being sucked into 
some “Johnston office plot.” 


They don't want to see the 
MPAA put up the bulk of the coin 
because they are apprehensive that 
with money will go control. Never- 
theless, they don't want to put up 
any heavy moolah themselves. As 
a result, their idea—as expressed 
by Allied States exhib association 
in its convention resolution approv- 
ing participation in the program— 
is that no new and large organiza- 
tion should be set up. 


On the other hand, it seems evi- 
dent to the majors that, without an 
adequate organization, no heavy- 
weight pubrelations job can be 
done. The easy answer to that is 
that the MPAA is already setup 
with space and an organization 
which could readily be enlarged at 
a ene of expense to do the 
job. 


Major company toppers and 
MPAA execs are fully aware, how- 
ever, of the exhib objection to such 
a solution and won't even suggest 
it. They'd rather see a wholly in- 
dependent organization if that is 
the way to a real all-industry 
project. 

Exhibs Openly Suspicious 

_ While there is no exhib objec- 
von to RKO prexy Ned E. Depi- 
net’s continuing the job of chair- 
man of the conference, which he 
accepted in Chicago, there is ap- 
prehension concerning § Francis 
Harmon, MPAA v.p.. who was 
named secretary. Depinet. Metro 
v.p. William F. Rodgers and other 
members of the MPAA p.r. com- 
mittee, as well as Harmon him- 
self, are aware of the exhib feel- 
ing. It was for this reason that 
Depinet himself went to Allied 
meetings to sell the program, 
rather than sending Harmon. who 
addressed only those conventions 
where it was certain there'd be 
no resistance. 


In Harmon, as a fulltime em- 
ployee of the MPAA, the exhibs 
see the threat of the Johnston of- 
fices taking over the show. He ran 
the Chi powwow very efficiently, 
admittedly, but the exhibs fear 
him as personification of MPAA 
control. The majors, for this rea- 
son, are ready to subordinate Har- 
mon if the exhibs come up with 
another nominee for permanent 
secretary and a method of finan- 
cially supporting him. 


Nine major industry units. com- 
prising the interim conference 
committee set up in Chicago, will 
have delegates at the Washington 
meet. Five of the nine are exhib 
groups, with the two biggest being 
Allied and Theatre Owners of 
America. Although Allied has no 
affiliated-theatre members and 
TOA does, with the result their 
thinking on many issues has va- 
ried, there is almost complete 
unanimity in their reaction to the 
MPAA’'s place in the p.r. program. 
TOA is not so fearful as Allied of 
getting sucked into an entangling 
alliance with the majors. but il is 
equally strong in its obections to 
Johnston office control of the 
setup. 


Aside from exhib orgs and the 
MPAA, groups to be represented 
in Washington are the Society of 
Independent Motion Picture Pro- 
ducers, Hollywood's Motion Pic- 
ture Industry Council and the 
trade press. 
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Theatre TV SRO 
In Hub Gridcast 


Indications that a theatre tele- 
cast of a top sports event can pay 
off even when the same event is 
available to home video receivers 
was furnished last Saiurday (26), 
when the Pilgrim theatre, Boston, 
scored a complete sellout with its 
telecast of the Notre Dame- 
Southern California football game. 
House played to 250 standees and 
was forced to close its boxoffice be- 
fore game time. 

Fabian Fox theatre in Brooklyn 
carried the same game on its large- 
screen projection unit and, while 
the house had a better than average 
Saturday matinee, it was by no 
means a sellout. Since the Boston 
theatre had carried the Notre Dame 
games on the two previous Satur- 
days, owner Sam Pinanski at- 
tributed the sock biz to word-of- 
mouth. Many patrons previously 
had no idea of what theatre TV is. 
he said. But, after the Pilgrim had 
telecast the other two games, word 
spread that fans could see the 
Southern Cal contest at the theatre 


at a specific time 
Fox, on the other hand. didn't 
complete negotiations for the 


pickup until two davs before the 
game. Thus, besides the house not 
having the previous two games to 
back it up, it had little opportunity 
to ballyhoo the event Both 
Pinanksi and Si H. Fabian, owner 
of the Brooklyn house. termed box- 
office results “highly encouraging” 


and emphasized the games had 
shown that theatre TV can mean 
additional dollars at the boxoffice 


even when there are not sufficient 
theatres linked together to buy 
rivits on an exclusive basis 

rrangements for the theatres to 
carry the game were worked out 
by Nate Halpern, theatre TV con- 
sultant to Fabian and the Theatre 
Owners of America. with the 
Duont network, which aired the 
game for home _ receivers. and 
Chevrolet Dealers, which sponsored 
the pickups. 





| Nassours’ Pix. 
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“Africa Screams,” which he _ pro- 
duced with Abboit & Costello. fell 
into a “slightly different” groove 
because of title and subject matter 
and has paid off excellentivy. Nega- 
live cost about $800,000 and the 
film will do better than $1,609,000 
domestically. Nassour estimated 
that almost $400,000 more would 
be realized out of worldwide dis- 
tribution, plus TV. l6m clips and 
other subsidiary rights for which 
A&C pix are specially suited. 

He'll personally produce the 10 
UA pix, Nassour said. and an ef- 
fort will be made through them to 
build up the “Nassour Studio” 
brand name. A number of other 
pix in which the brothers antici- 
pate holding an interest through 
deferments and or cash invest- 
ments will be made on the lot dur- 
ing the three-vear period and may 
be parcelied out to other distribs 

Nassour said he was particularl 
anxious to get the UA deal set 
although he knew he could make 
individual picture deals as the 
films came up—as it helped to ce- 
ment plans to keep the studio occu- 
pied. That is the major problem of 
a rental lot operator. He and his 
brother have $2,500,000 in the 
property with only one small mort- 
wage, he said. Studio has been 
profitable during the almost three 
years the Nassours have operated 
it. partly because they have been 
able to keev it occupied by putting 





coin into about 50°, of the pix 
made there 

Nassour disclosed that prior te 
making the UA deal he and his 


brother had considered setting up 
their own distribution outfit along 
the lines of the Selznick Releasing 
Organization. Investigation, how- 
ever, showed it to be too expensive 
#nd risky an operation, he said. 

Nassour returns to the Coast to- 
day (Wednesday) 

TORONTO LOEW'S $15 DIVVY 

Toronto, Nov. 29. 

With annual meeting of share 
holders called for Dec. 9, Mareus 
Loew's Theatres (Toronto', Ltd. 
Will announce a net profit equal to 
$15.36 per share for the fiscal vear 
ending Aug. 31 last. This com- 
pares with $13.97 for the previous 
12 months. 

_ Covers operations of Loew's two 
Toronte houses, the Uptown (2 
743) and Downtow n (2,096), 


‘Volk Counter-Suits 
| Merged Into | Action 


Minneapolis, Nov. 29. 
Suits and counter-suits involving 
major distributors and the Volk 
brothers, independent circuit own- 
ers here, have been merged into 


a single action on the various 
counsel's agreement. 
In their actions, filed in 947, 


Paramount, Metro, Warners and 
RKO alleged fradulent returns on 
percentage pictures by three Volk 
brothers’ local theatres, the Nile, 
Camden and Falls. Counter suits 
brought by the Volks also named 
Columbia, 20th-Fox, Universal and 
United Artists, as well as the plain- 
tiffs in the other actions, and al- 
leged the distributors failed tw 
come into court with clean hands 
because their film contracts fix ad- 
mission prices for the Volk thea- 
tres, contrary to law, and therefore 
are null and void. In the counter- 
suit Ben Deinard, counsel for the 
Volks, seeks a declaratory judg- 
ment. 


The present agreement excludes 
Columbia, 20th-Fox, Universal and 
UA from the new single suit. 
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paratively new indie releasing 
company. 
A fourth Negro prejudice pic 


has just gone into release. It is 
Metro's “Intruder in the Dust 
There haven't been sufficient re- 


turns as yet to make a valid esti- 
mate of gross, but it appears to be 
considerably weaker at the b.o 
than its predecessors, although it 


has received top critical acclaim. 
It is believed that one of the rea- 
sons for the comparatively tepid 
grosses is the fact that the cycle 
is beginning to wear thin. 
Nevertheless, there's still one 
more film on the subject on the 


way. It is “No Way Out,” now in 
production by 20th with Richard 
Widmark and Linda Darnell top- 
ping the cast. 

As for erstwhile “tabu” subject 
matter, 20th production’ chief 
Darryl F. Zanuck has proved most 
of it a myth. A _ similar racial 
prejudice pic, but concerning Jews 
was the company’s top-grosser for 
1948. Film was “Gentleman's 
Agreement,” which hit a $3,900,000 
figure and was the eighth biggest 
grosser of the year from all com- 
panies. 

In 1947, first of the anti-preju- 
dice pic, RKO’s “Crossfire,” was a 
top-grosser. It earned $2.500,000 
domestically on a $55,000 produc- 
tion nut. , 

Earlier this year 20th sent still 
another “tabu” subject into the 
top - grossing caiegory. It was 
“Snake Pit”’—story of life in an 
insane asylum. [t will return a 
total of about $4,100,000 in domes- 
tie rentals. 

One of the paradoxical aspects 
of the high income being brought 
in by the Negro prejudice films is 
the top coin they are earning in 
the south. A major reason previ- 
ously for avoiding such subjects 
was the standard cry that they 
couldn't be played below the 
Mason & Dixon line. Since that 


territory accounts for about 13°; 
of total U. S. take, producers al- 
wavs figured there was no use 


making pix in which that amount 
of potential income was automatic- 
ally cut from under them. The 
Negro prejudice pix have proved, 
however, that instead of the Dixie 
income being cut. it is actuall: 
higher than normal expectation. 





Sept. Amus. Taxes 
Off From August 


Washington. Nov. 29 

The Government received $35.- 
074.206 in 20° admissions taxes in 
October, generally reflecting Sep- 
tember business at the boxoffice. 
The figui®s, released over the 
weekend by the Bureau of Inter 
nail Revenue. fell below the pre- 
ceding month's $35,287,969. How- 
ever, Uncle Sam's bite ran far 
ahead of the $32,136,111 tax re- 
ceipts for October, 1948. 

It is estimated that 80 to 85% 


of the admissions taxes are ob- 
tained from motion picture the 
aires. 


Weakness in the nitery biz was 
further confirmed by October's re- 
ceipt of only $3.565.083 from the 
20'o bite on’ nightclub tabs. Dur- 
ing the previous month the figure 
was $3.682.683. A year earlier, in 


October, 1948, Uncle Sam got $4 
218,132 from the same source. 





Depinet Details 


Continued from page 3 


flock of pix that were on the shelf 
prior to his regime. Many of them 
had been around for quite long 
periods, having been continually 
skipped over in favor of product 
that looked more profitable. Al- 
most all of these have been re- 
leased now, and the company has 
taken plenty of licking on them 
both in grosses and prestige, but 
at least they are out of the way. 

These weakies also served the 
purpose of providing Hughes with 
a good reason for asking delay from 
the Government in divorcing the 
RKO theatres from the film com- 
pany, as he agreed to do in a de- 
cree of a year ago. Dept. of Jus- 
tice okayed a short postponement 
while the production company got 
itself in stronger position for the 
changeover. 

In addition to the 28 top-budg- 
eters listed in the new release 
schedule, there are eight B’s and 
six Tim Holt westerns, plus 89 
shorts. The 18 indie pix among the 
A’s come from 10 different pro- 
ducers. . They include: . 

Samuel Goldwyn—“My Foolish 
Heart.” “Our Very Own” and 
“Edge of Doom”; Walt Disney— 
“Cinderella,” “Treasure Island” 
and “Alice in Wonderland”; Irving 


Allen—‘Man on the Eiffel Tower” 
Sol 


and “A White Rese for Julie’; 

Lesser—"“Tarzan and the Slave 
Girl”: Niven Busch—‘‘Thee Cap- 
ture”; Walter Wanger—'‘Joan of 
Are” (regular release slated for 


next Aug. 29); Merian Cooper-John 
Ford's Argosy Productions 
“Wagon Master”; Skirball-Manning 
—"‘Blind Spot” and “Story of a 
Divorce,” and Polan Banks—''Car- 
riage Entrance.” 

Hughes’ Own Trio 


In addition there will be three 
pix made by Hughes as an indie 
and originally scheduled for re- 
lease by United Artists. They are 
“The Outlaw,” which had about 
3,000 playdates under UA selling. 
has since received a Production 
Code Administration seal and will 
go into release again Jan. 7; “Ven- 
detta” and “Mad Wednesday.” 

“I Married a Communist,” which 
has played a number of engage- 
ments to poor results, appears on 
the schedule under the new label, 


“Where Danger Lives.” It goes 
out Jan. 14. “Stromboli,” the 
much-publicized Roberto Rossel- 


lini-Ingrid Bergman pic made in 
Italy, is on the slate for Feb. 11 re- 
lease. 

An oldie which has been put 
down for March 25 is “Weep No 
More.” It bears the Dore Schary 
label, dating back to his days at 
the studio, and was produced un- 
der an arrangement with David O. 
Selznick. Two of the latter's stars 
appear in it, Joseph Cotten and 
Alida Valli, and Selznick shares in 
its profits. 

Other RKO Pix 

Other product produced by RKO 
itself includes “Bed of Roses.” Joan 
Fontaine -starrer; “The White 
Tower.” and “It’s Only Money,” 
with Frank Sinatra, Jane Russell 
and Groucho Marx. All three of 
those have been completed. Like- 
wise in the can is “Montana Belle.” 
starring Miss Russell and George 
Brent, which was made by Repub- 
lic in Trucolor and bought by 
Hughes for RKO release. 

RKO studio productions which 
appear on the new schedule and 
are still in the planning stage are 
“Jet Pilot” (Technicolor) with John 
Wayne and Janet Leigh; “Come 
Share My Love,” to star Irene 
Dunne and Fred MacMurray: and 
an untitled Robert Mitchum-Jane 
Russell starrer. 

Listed on the schedule as “in re- 
serve” and undated are the pro- 
jected “Sons of the Musketeers” 
‘Technicolor) with Cornel Wilde 
and Maureen O'Hara; “Alias Mike 
Fury” with Victor Mature and 
“Best of the Badmen,” a Cinecolor 
western, 





Start 6 in Dee. 
Hollywood, Nov. 29. 

December production at RKO 
dakes the greatest spurt since 
Howard Hughes took over opera- 
tion of the lot, with six pictures 
getting the gun. Three starters 
have been the monthly limit dur- 
ing the Hughes regime. 

Lined up to start next month are 
“Come Share My Love.” “Jet 
Pilot.” “Buneco Squad,” “Sons of 
the Musketeers,” “Nice Girl” and 
“The Story of a Divorce.” formerly 
titled “For Services Rendered.” 
“Divoree” will be the first free- 
larce venture by Bette Davis since 
‘her departure from Warners. 





Replacement of theatres 


| Inside Stuff—Pictures 

The sometimes unaccountable changes in the public’s taste for film 
fare is again brought into the spotlight by careful tests on reissues 
which Metro has been staging in the past 12 months. Under a policy 
fixed by William F. Rodgers, M-G’s distribution veepee, no reissue is 
brought out for general release before its b.o. power has been studied 
via a series of cross-sectional theatre engagements. Two of Metro's 
biggest oldtime grossers, “Captains Courageous” and “The Philadel- 
phia Story” were withdrawn because they failed to score again. Latter 
missed although it has potent marquee names in Cary Grant, Kath- 
arine Hepburn and James Stewart, while “Captains” leads off with 
Spencer Tracy. On the other hand, “Blossoms in the Dust,” “Wizard of 
Oz,” “Johnny Eager” and two Tarzan films came through with solid 
grosses and are getting new general release. 





While the Production Code Authority has lifted the ban on cinematic 


treatment of the narcotics racket. 
of dope addicts. 
Lasio Benedex, came very civse in 


there's still a tabu on the depiction 


But “Port of New York,” Eagle Lion pic directed by 


ihe porivayal of @ hopped-up niiess 


performer, played by Arthur Blake. who collapses under the need for 


drugs. The sequence managed to 


directly making the point without the mention of narcotics. 


Stay within the code’s limits by in- 
Necessary 


implications were made through such lines for Blake as “I’m burning 


up.” ete 


Benedek, incidentally, completed the film in 22 days, 18 of which 


were spent in New York, on a total outlay of $392,000. 


open at the Globe, N. Y., shortly. 


It is slated to 





The School and Theatre Committee of the N. Y. City Assn. of Teach- 
ers of English is serving, as an intermediary for film companies inter- 
ested in previewing certain pictures before student and teacher groups. 


A liaison between high schools and 


the theatre, opera and ballet for the 


past 10 years, the group recently decided to introduce this new service. 
S&TC has teacher-reps in every senior and junior high school in N. Y. 


city 
Under chairmanship of Ruth M 


Goldstein, the special films depart- 


ment of the organization has already been responsible for the showings 
before school groups of “Home of the Brave,” “Christopher Columbus” 


and “The Heiress.” 


Although New York City is the center of the art film market. one of 


the oldest art houses in the U. S 
N. Y.. which is currently passing 


is the Little Theatre in Rochester. 
its 20th anni. The 300-seater was 


built in 1929 by the Motion Picture Theatre Guild, a Philadelphia syn- 


dicate, which aimed to set 
across the country. 


theatre to be constructed in Rochester. 


up a chain of intimate theatres in cities 
Although opened two decades ago, it's the last new 


The house is currently oper- 


ated by Ben Belinson and his wife, Florence, and is owned by an at- 


torney, Francis K. Remington. 





Simultaneous with the Van Gogh exhibit at the New York Metro- 
politan Museum of Art, an unusual two-reeler biog of the Dutch artist 


is being shown at the Sutton theatre, N. Y., 


with “The Fallen Idol.” 


Produced in France, the film tells its story exclusively by means of Van 
Gogh's paintings which were lensed at closeup range in black and 


white. 








to restore competition in distribu- 
tion and exhibition. 

“Upon the filing, in good faith, 
of such a petition,” proposed de- 
cree reads, “an order suspending 
execution of the (divorcement) plan 
shall issue as a matter of course 
and be in effect until the court 
shall have heard and determined 
the merits of the petition. The 
court may thereafter enter an or- 
der revoking, modifying, or affirm- 


ing said plan, in whole or in part, 


or substituting such other relief as 
may be warranted by its findings 
as to the competitive conditions 
then prevailing in the industry.” 


Escape Clause 

The escape clause permits com- 
plete reopening of the question of 
divorcement. Obviously, it is in- 
tended to give 20th, M-G and 
Warners a chance to trim their 
theatre holdings to showcase pro- 
portions and then carry their case 
to court again. In such an event, 
trio's theatre operations would be 


shrunk to the point where no 
monopoly conditions could be 
proven. Meanwhile, companies 


could press another appeal to the 
U. S. Supreme court. 


As for the plan of divorcement 
itself, decree fixes a five-year ceil- 
ing on its execution. Each com- 
pany would come forward with a 
plan within one year and the Gov- 
ernment would then have — six 
months to object or file alternative 
proposals. 

Divestiture 

Plans for divestiture of theatre 
interests by affiliated circuits would 
also be submitted within one year 
if the defendants’ decree is ac- 
cepted. As in divorcement, Gov- 
ernment would again have six 
months to post objections. No time 
ceiling is placed on divestiture. 

Decree specifically exempts the 
production-distribution units from 
any ban to reacquire theatres once 
divorcement of present affiliate 
chains has been completed. Ap- 
parently. companies would have a 
free hand short of monopoly on 
the purchase of new houses. As 
distinguished from production-dis- 
tribution, the present affiliate 
chains could only acquire additional 
theatres if the court specifically 
permits the transaction on an ap- 
plication which would show that 
the acquisition “will not unduly re- 
strain competition in exhibition.” 
lest 
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through physical destruction or ex- 
piration of leases could be carried 
out without court sanction. 

Another controversial clause in 
the proposed decree would permit 
the majors to license pix to their 
own houses on any terms or condi- 
tions that it sees proper. This 
,proposal would bulwark a show- 
case operation besides tide over the 
majors during the lengthy divorce- 
ment period. 

Balance of decree, governing the 
windup of partnership houses and 
regulations covering selling prac- 
tices, does not vary substantially 
trom a previous decree filed by the 
Government. Proposals on divorce- 
ment, however, are expected to 


raise bitter opposition from the 
Dept. of Justice when hearings are 
held before the Federal court in 
N. Y. in December. 





Rathvon Avers 
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give them the protection to which 
they are entitled.” 

After several months looking 
over prospective indie product on 
the Coast, both for his own outfit 
and as consultant for Eagle Lion. 
Rathvon concludes that “the 
amount of independent activity is 
on the up. More people are start- 
ing to get busy, and I believe the 
general supply is going to be bet- 
ter.” 

Paradox 


With the banks still “pretiy well 
out of the market,” Rathvon has 
run across many producers who 
have worked out the 40%-50°¢ end 
money, but “strangely enough. 
there are cases where the first 
money from the banks is the fi- 
nancing missing.” He expects that 
factor to be overcome because in- 
die producers “are showing more 
realism in their package deals ” 
The tat in the way of big expendi- 
iures for producers, directors and 
actors is being sliced off. “There 
is far more sense to the proposi- 
tions now being made than at any 
time in the recent past,”’ he opined. 

Rathvon is inking release papers 
with EL while east for distribution 
of “The Sundowners,” “The 
Torch.” “Rupert” and “Destination. 
Moon.” He is backing another 
group of pix which will be ready 
for shooting early next year. 
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Thieves and Killers 
Are His 


Customers! 



















—The bail bondsman has to be 
tougher, trickier than they are! He 
walks a tight wire between crime 
and the law... And sometimes 
one slip can land him in a ditch 
.. with a slug in his chest! 


RKO presents 


GEORGE RAFT 
ELLA RAINES 
~_4\ PAT O'BRIEN 
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Executive Producer SID ROGELL * Produced by ROBERT SPARKS 
Directed by TED TETZLAFF - written by MARTIN RACKIN ond WARREN DUFF 
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DENVER 


(Continued from page 11) 
Joe” ‘Col) 
‘Indie’, $14,000. 

Orpheum (RKO) (2.600; 35-74)— 
“Ichabod” (RKO) and 
Bargain” (RKO). ) 
Last week, “Wore Yellow Ribbon 
(RKO) and “Follow Me Quietly” 
(RKO) (3d wk), big $8,000. 

Paramount (Fox) 
“Gal Took West” 








(‘U) and “Flam- 


ing Fury” ‘Rep), day-date with 
Webber. Good $9,000. Last week, 
“Everybody Does It” (20th) and 


“Jackpot Jitters” (Mono), same. 

Rialto ‘ Fox) ‘878; 35-74)—“Beau- 
tiful Doll” (20th) and “Stampede 
‘Mono). also Aladdin, Denver. Nice 
$3.000. Last week, played move- 
overs 

Webber (Fox) ‘750; 35-74)—"Gal 
Took West” ‘U) and “Flaming 
Fury” (Rep), also Paramount. Good 
$2,500. Last week, “Tokyo Joe” 
(Col) and “Grand Canyon” (Indie), 
$2.200 


‘Doll’ Sets Omaha Pace, 
$12,500; ‘Ribbon’ 7G, 2d 


Omaha, Nov. 29. 

Bolstered by perfect biz weather 
Thanksgiving Day, all downtown 
houses have good totals this week. 
“Oh. You Beautiful Doll” at Par- 
amount shapes sturdy for top coin. 
The Orpheum, with “Red, hoi and 
Blue.” also is fine 
Again” at State and “Yellow Rib- 
bon” at Brandeis, in second weeks, 
are still socko 

Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
65) —“‘Beautiful Doll” (20th). Fancy 
$12.500 or close. Last week, “Kiss 
for Corliss” (UA), average $10,000. 

Orpheum ‘Tristates) (3,000; 16- 
65'\—"‘Red. Hot and Blue” (Par) 
and “Manhandled” (Par). Good 
$11,000 Last week, “Doctor and 
Girl” (M-G) and “Jackpot Jitters” 
(Mono), $10,000 

Brandeis ‘RKO) ‘1,500; 16-65)— 
“Wore Yellow Ribbon” (RKO) and 
“Strange Bargain” (RKO) (2d wk). 





and “Grand Canyon” | 


“Strange | 
Lofty $17,000. bets look to be “Beautiful Doll” 


| Story” 


“Jolson Sings | 


Grosses 





‘Bagdad’ Hot $16,500 In. 
Buff; ‘Doll’ Tasty 176 


Buffalo, Nov. 29. 
Biz is perking this week. Best 
“Bagdad” at 


at Lakes and 


| Lafayette. 
j Estimates for This Week 
2.200: 35-74)— | 


Buffalo ‘Loew’s) (3,500; 40-70)— 
“Adam's Rib” (M-G). Nice $14,000 


Last week, “Forsyte Woman” 
(M-G), $13,000. 


Paramount (Par) (3,000; 40-70)— 
“Beautiful Doll” (20th) and “Grand 


Canyon” (Indie). Big $17,000 or 
better. Last week, “Chicago Dead- 
line” (Par) and “Black Midnight” 


(Mono’, $16,500. 

Center (Par) (2,100; 40-70)— 
“The Heiress’ (Par). Rousing 
$14,000 Last week, “Seabiscuit” 
(WB) (2d wk), $4,500. 


Lafayette ‘Basil) ‘3,000; 40-70)— 
“Bagdad” ‘U;} and “One Woman's 
‘Ui. Socko $16,500. Last 
week, “Baby Makes Three” (Col) 
and “Devil's Henchman” (Col), 
$7,000 

Century (20th Cent.) (3,000; 40- 
70\—"Bride for Sale’’ ‘RKO) and 
“Angels Disguise’ (Mono). Fine 
$14.000 or close. Last week, “Alias 
the Champ” (Rep) and vaude, $13,- 
500 at 85c top. 


Forsyte’ Big 156, Toronto 


Toronto, Nov. 29 

New, bigger product is giving 
biz a boost this week. “Inspector 
General” continues big in second 
Imperial week. “Forsyte Woman” 
at Loew's is doing big business, 





"PIX SALESMEN’S MEET 
OKAYS DISTRIB PACT 


Kansas City, Nov. 29. 

Ratification of a new contract 
with film distribs was the major 
business conducted by the Colos- 
seum of Motion Picture Salesmen 
at its annual convention held in 
the Muehiebach hotel, K. C., Nov. 
26-27. The contract has been in 
stages of negotiation for several 
weeks, and becomes effective with 
nine distribs fodlowing action of 
the convention. 

These companies include Twen- 
tieth, Metro, Paramount RKO, 
Warners, Columbia, Universal, 
Monogram and Republic. Negotia- 
tions are still under way with 
United Artists, Eagle Lion and 
Film Classics, according to David 
Beznor. Milwaukee, counsel for the 
Colosseum. Contract is retroactive 
to October 16, and is effective for 
18 months. 

Provisions of the new agreement 
include a $10 increase for each 
salesman involved, and also calls 
for a distributor to give notice, 
varying from four to eight months, 
in cases where transportation is 
changed to company-owned vehi- 
cles. Agreement also calls for wel- 
fare benefits for salesmen in line 
with those given to other employes 
Minimums were set at $75 weekly 
for salesmen serving one year or 
more. 

In the election of officers Charles 
Dortic, Albany. N. Y., was named 
president for the next year He 
formerly was vice-president. Other 
officers are Harris Wynn, Atlanta, 
vice-president; William Warner, 
Los Angeles, second vice-president; 
Thomas McKean, Oklahoma City, 
treasurer; N. Provencher, Milwau- 


best that house has enjoyed in kee, reelected executive secretary. 

months. Dortic succeeds Mel Keller, Port- 
Estimates for This Week land, Ore. 

Capitol, Nortown, Shea's (FP) The two-day sessions were at- 


(1.079, 959, 2,386: 40-70)—‘Beau- 
tiful Doll” (20th) (2d wk). Tapering 


to light $8.500 after last week's 
$10.500. 
Downtown, Glendale, Scarboro, 


State (20th) (1,059, 955, 698, 694; 
35-60'\—"Thieves’ Highway” (20th) 
and “Tanks. Million” (Indie) ‘reis- 
sue). So-so $11,000. Last week, 


Big $7,000 or near. Last week, : 
sock $9,200. 

State (Goldberg) ‘865; 50-71)— 
“Jolson Sings Again” (Col) (2d wk). 
Great $5,000 or over. Last week, 
smash $7,500. 


‘Ribbon’ Bright $14,000, 
° . 
Mont’; ‘Pinky*® $19,000 
Montreal, Nov. 29. | 

Heavy snow storm, causing usual | 
traffic snarls, is slowing returns at | 
all deluxers this week. “ Y 
at Capitol and “Yellow Ribbon” 
at Princess shape standout. 

Estimates for This Week 

Loew's (C. T.) (2,855; 40-65)— 
“Capricorn” (WB) ‘24 wk). Down 
to $10,000 following solid opener 
at $18,000. 

Capitol (C. T.) (2,412; 34-60)— 
“Pinky” (20th). 
week, “Chicago Deadline” 
(2d wk), dull $10,000. 

Palace ‘C. T.) (2,625; 34-60)— 
“Midnight Kiss” ‘M-G) (2d wk). 
Holding well at $15,000 after first 
session at smash $18,500. 

Princess ‘C. T.) ‘2,131; 34-60)— 
“Yellow Ribbon” (RKO). Great 
$14,000. Last week, “Scene of 
Crime” (M-G), $7,500. 

Imperial ‘C, T.) ‘1,839; 26-45)— 





} 


(Par) 


“Savage Splendor” ‘RKO) and 
“Roughshod” (RKO). Mild $7,000. 
Last week, “Lost Boundaries” 


(FC) and “Green Promise” (RKO) 
(2d wk), okay $9,000. 

Orpheum ‘C. T.) (1,040; 34-60)— 
“Lost Tribe” (Col) and “Ballroom” 
(Col). Light $6,900 or less. Last 
week, “Tarzan Triumphs” (RKO) 
and “Tarzan’s Mystery” (RKO), 
$5,000. 





BOSTON 


(Continued from page 10) 
to about $3,000 after good $3,800 
for second. 

Memorial (RKO) (3.500; 40-85)— 
“Wore Yellow Ribbon” (RKO) (2d 
wk). Holding to nice $20,000 after 
socko $25,000 for first. 

Metropolitan (NET) (4,376; 40- 
85) — “Leave Them Laughing” 
(WB) and “Tough A ent” 
(Indie). Fairly nice $22,000 in 
view. Last week, “Tell To Judge” 
(Col) and “Alias the Champ” (Rep), 
slim $16,000. 

Orpheum (Loew) (3,000; 40-85) 
—‘‘Adam’'s Rib” (M-G). Solid $20, 
000. Last week, “Forsyte Woman” 
(M-G) (2d wk) $13,300 in 6 days. 

Paramount (NET) (1,700; 40-85) 


‘Grant Takes Richmond” (Col) 


and “Barbary Pirate” (Col), okay | 
$13,000. 


Eglinton, University (FP) ‘1,080, 
1.556: 40-70)—‘“Spring in Park 
Lane” (EL). Fair $8,500. Last week, 
“Pinky” (20th) (3d wk), $8,500. 

Imperial (FP) (3,373; 40-70)— 
“Inspector General” (WB) (2d wk). 
Excellent $16,000 after last week’s 
terrific $19,500. 

Leoew’s ‘Loew) (2,096; 40-70)— 
“Forsyte Woman” (M-G). Big $15,- 
000. Last week, “Doctor and Girl” 
(M-G) (2d wk), disappointing $7,- 
000 


Odeon (Rank) (2,390; 35-$1.20)— 
“Tokyo Joe” (Col) (2d wk). Nice 
$12.000 after last week's $15,000. 

Uptown (Loew) (2,743; 40-70)— 
“Scene of Crime” (M-G) and “Bor- 
der Incident” (M-G). Thin $5,500. 
Last week, “Abandoned” ‘U), $5,- 


Nice $19,000. Last | 000 





PITTSBURGH 


(Continued from page 10) 
Last week, “Kid from Cleveland” 
(Rep), $4,000 in 5 days. 

Harris (Harris) (2,200; 45-80)— 
“Pinky” (20th) (2d wk). Still show- 


week, terrific $21,000. 
—‘Adam’s Rib” (M-G). Fairly 
good $18,500, and will probably 
hold. Last week, “Border Inci- 
dent” (M-G) and “Johnny Eager” 
(M-G) (reissue), $10,000. 

Stanley (WB) (3,800; 45-80)— 
“Leave Them Laughing” (WB). 
Milten Perle on video doesn't 
mean much at boxoffice here. Very 


disappointing at only $15,000, 
mild for this big house. Last week, 
“Hatchet Man” (WB) and “Fare- 


well to Arms’ Par) (reissues), dim 
$6,500 in 6 days. 

Warner (WB) (2,000; 45-80)— 
“Bride For Sale” (RKO). 
didn't care much for this one nor 
does public. Won't go much above 
$6,000, slow. Last week, 
Yellow Ribbon” (RKO) (3d wh). 
fine $5,500 in 5 days. 


INDIANAPOLIS 


‘(Continued from page 10) 
(Par) and 
(Indie), $11,000. 





“Forsyte Woman” (M-G) and 
“Prison Warden” (Col). Good $14,- 
000. Last week, “Scene of Crime” 
‘(M-G) and “Border Incident” 





—"Red, Hot, Blue” (Par) and “Dan 
Patch” (UA). 
week, “Chicago Deadline” (Par) 
and “Golden Stallion” (Rep) (2d 
wk), $10,000 
.. State (Loew) (3,500; 40-85) — 
Adam's Rib” (M-G). Fairly good 
$12,500. Last week, “Forsyte Wom- 
an’ (M-G) (24 wk), $10,000, 


Fair $12,000. Last | 


(M-G), mild $7,500 in 5 days. 
Lyric (G-D) (1,600; 55-80)—*‘Mas- 
ter Minds” (Mono) with Art 
Mooney orch, others, onstage. Nice 
'$15,000. Last week, “Tarzan Tri- 
umphs” (RKO) and “Tarzan’s 
Desert Mystery” (RKO) (reissues), 
tepid $4, in 5 days at 44-65c 


' scale. 


ing strength at around $11,000, , 
with chance of holding again. Last | 


Penn ‘Loew's-UA) (3,300; 45-80) | 


Crix 


“Wore | 


“Brothers in Saddle” | 
Loew's (Loew's) (2,427: 44-65)— | 


tended by 88 delegates and officers 


representing 32 lodges in exchange | 


centers across the nation. Present 
membership of the organization is 
1,030, according to Provencher. 


Ainsworth, Schwalberg 
Top Wisc. ITO Speakers 


Milwaukee, Nov. 29. 
National Allied prez William L. 
Ainsworth and Alfred W. Schwal- 
berg. Paramount's distribution 





veepee, will head the speakers list | 


at the annual convention of the 
Independent Theatre Owners of 
Wisconsin which opens here Thurs- 
day (1). Featured during the 


second day of the conclave will | 


be an exhib roundtable to cover 
problems of small town operations 
and the headaches of subsequent- 
runs. Abram F. Myers, Allied’s 
general counsel; Bennie Berger, 
head of North Central Allied; and 
‘Charles Niles, Allied director in 
Iowa, will be heard during this 
' session. 

Among the other gabbers at the 
opening session will be Trueman 
Rembusch, prez of Associated 
| Theatre Owners of Indiana; Wil- 
liam McCraw, director of the clubs 
|International; H. J. Fitzgerald, 
head of Fox-Wisconsin theatres; 


and H. M. Richey of the Metro h.o. | 


staff. 
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Continued 


Vient de Paraitre 
ing of gabby sequences will make 
it more palatable for stateside use. 

Story concerns an unscrupulous, 
autocratic publisher, portrayed by 
Fresnay in his best steely manner, 
who plays with the lives of his 
authors to boost sales, and is a 
godlike creature until his plans go 
awry ‘because of an unforeseen 
romance. Fresnay, busily engaged 
in winning the coveted Zola prize 


for one of his young authors, is 
enraged to find that the novelist 
has signed with a rival. He pulls 


strings to get the decision re- 
versed, and then buys up the un- 
known winner Here the plot 
thickens, for the writer is a shy 
clerk who can only write about 
things that happen to him and his 
wife, which he gleans from her 
diary. Fresnay engineers a love 


affair which backfires, but he 
manages to salvage a novel from 
the mess. 

Pic is well acted right down the 
line, with Fresnay a standout and 
Rellys touchingly human as the 
writer in spite of himself. Blan- 
chette Brunov and Frank Willard 
fill out the other roles well. Pro- 
duction work is properly slick. and 
the music unobtrusive Mosk. 





Tous les Chemins 
Menert a Rome 


(All Roads Lead to Rome) 
(FRENCH) 
Paris, Nov. 15 
Discina release of Speva Film produc- 
tion Directed by Jean Bover Written 
by Jaques Sigurd. Stars Micheline Presle, 
Gerard Philipe: features Marcelle Arnold. 
Marion Delbo. Louvigny Camera, Chris- 
tian Matras; music, Paul Misraki: editor 


Desagneaux. At Danton, Paris. Running 
time. 85 MINS. 

Laura pane 66 Micheline Presle 
SE. ¢ 660660 e900 Gerard Philipe 
Ds + .4eeesOebes Marcelle Arnold 
DE £64¢66666%0e¢6 Louvigay 
DT tebtcadeekedeaset Marion Delbo 





This is an unfortunate followup 
film for the exciting stars of 
“Devil in the Flesh.” Micheline 
Presle and Gerard Philipe fight 
vainly to make something tangible 
out of this potpourri of cliches. 
However, they are submerged in 
an uncertain script, static direction 
and comedy that never comes off. 
The resemblance to the screwball 
series of Hollywood comedies cues 
it for second-run spots on the pres- 
tige value of the two stars. 


Story concerns an unworldly, 
scholarly geometry teacher, who 
overhears a telephone conversa- 
tion of a lady in distress. She is, 
| however, a Hollywood star tri.vel- 
‘ling incognito, discussing the last 
scene of her film with her pro- 
/ducer. The teacher plays Galahaa 
to the lady, who is amused by his 
Maivete and decides to go along 
| with the gag. Knighthood blos- 
| soms into love as the teacher turns 
out to be a man of action and wins 
the heart of the actress. Goings 
on include a drunk scene, a riot 
vat a geometry conference, a chase 
across the Ita'ian Riviera, and a 
‘running gag of a group of midgets 
‘who keep walking through the 
film. However all fail to achieve 
the desired ntaneity. 

The direction only underlines 
the faults of the script, and the 
music keeps pace with the pro- 
ceedings. Mosk, 


Il Bacio Di Una Merta 
(Kiss of a Dead Woman) 








Mpls. Theatre Project ae . 
Minneapolis, Nov. 29. me, my! 8. 
Legal complications are holding eduction. Di ected by ‘Guide Brignone = 
up a new $700,000 suburban the- | Sere Ap Gas- 
atre-shopping center project. Mrs. | music, Enzo —— ma 
Roy Secrest was the supposed | [jpres. At Corso, Latina. Running time, 
licensee, having transferred the Ciara Dominici......... Virginia Belmont 
permit from the Princess, local Nara O’Kira....... Maria Canale 
neighborhood house, when she lost sore, Guido, Severi......... << Lo 
the latter's lease. ET nn eaten ca eued Vinicio Sofa 
The district court, however, has | ¥atgiore Hans.............. ioe ‘er 
held that the theatre license aq} Supe ns Rubi D-alme 
“longs to the estate of her late hus-| Barone, Mecardi Carte Tambetian 


band, and Mrs. Secrest had no 
legal right to transfer it to herself. 
The deal she made with E. J. 
| Karalis, president of the company 
building the theatre and shopping 
center, was for her to have a third 
interest in the 1,200-seat theatre in 
return for providing the theatre 
license. 

Mrs. Secrest states that her hus- 
band's estate is without funds and 
/has a $21,000 debt to the Federai 
government for unpaid amusement 
taxes. She contends the theatre 
license is without. value to the es- 
tate. She'll appeal to the state 
| Supreme court from the ruling of 

District Judge P. W. Guilford, who 
commented that many theatre 
| licenses in Minneapolis “have be- 
come very valuable,” the reason 
being that the city council is on 
‘record not to issue any more of 
| them except in certain exceptional 
instances, 





“The Kiss of a Dead Woman” is 


It is a costume piece set in the 
1850's, when the Austrian army 
was routed out of Italy. The 
palatial sets by Sarazini are typical 


Film Reviews 





from page 6 





the young Count with his mistress, 
Nara, but they are wed. This is 
backgrounded by the war. The 
Italians drive the Austrians out of 
Italy; the Count is killed, and ali 
ends well for Clara and Enrico. 
Guido Brignone’s direction keeps 
good pace. The first big battle 
scenes made in Italy in over 10 
years are realistic a the scenes 
between the two lovers are han- 
died in good taste. The casting 
was a happy thing. Standouts are 
Miss Belmont and Aldo {.andi. 
Good lensing by Gabor Pogany and 
tasteful music by Enzo Massetti 
contribute to this costume pic 
Tubbs. 














"Heller Bankrol 
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over a number of years, with a 
tremendous amount of coin even- 
tually involved if the first year's 
dozen films prove successful. De- 
tails of the exact sum Heller would 
earmark for the initial year have 
not fully been worked out yet, but 
it is figured to be around the $3.- 
500.000 mark, since the Chi firm 
would take the first money posi- 
tion generally held by a bank. 

UA and Justman, if the deal 
goes through, are supposed to lo- 
cate producers with suitable pack- 
ages that could be filmed under 
the arrangement with Heller. Lat- 
ter would be protected by a system 
of cross-collateralization of the pix, 
so potential loss on any one could 
be compensated for by profits on 
another, 

It is believed that Heller would 
put up around 50° of the produc- 
tion cost of the pix, with Justman 
and UA via deferments accounting 
for another 25% and the producer 
bringing in 25° in cash or defer- 
ments. 

New proposals from Heller and 
Justman was discussed at length 
at a meeting of UA’s board in New 
York last Friday (25). 

The Heller outfit is now known 
also to be interested in financing 
another large multiple-picture in- 
die deal, which might go to UA. 
Details are still vague as yet, but it 
| indicates the renewed interest of 
| the firm in putting up coin for 
production. Heller was active in 
| that field for some time, but step- 
ped out when it got clipped for 
'some heavy losses. Its new ven- 
tures, if any, will all be on the 
| multiple-picture basis rather than 
| Single loans, as this is seen as pro- 
viding maximum protection. Com- 
pany is also making a lengthy list 
|of other protective demands as a 
| result of experience in the pre- 
| vious deals, 


Harry Sherman Deal With SRO 
Hollywood, Nov. 29. 

Harry Sherman is closing a deal 
with the David O. Selznick organi- 
| zation for the purchase of 20,000 
feet of Technicolor film that was 
unused in “Duel in the Sun.” 

Sherman's idea is to use the 
footage as background for a new 
| series of westerns. 








| 
|| Massey Syndicate 


Continued from page 3 


late Leslie Howard. As head men 
of The Archers, a J. Arthur Rank 
subsidiary, Powell and Pressburger 
have been making periodic visits to 
Canada in recent years and were in 
Toronto some three months ago. 
Current film-making restrictions 
| in Britain at present may, however, 
hypo the P-P project plus the fact 
| that, according to F. K. Lyle, direc- 
_tor of the Trade and Industry de- 
partment of the Ontario govern- 
ment, a group of “substantial 








'a welcome change in Italian films. Toronto capits'’sis” are prepared 


to put up funds ior equipment and 


'a studio near here. Three scripts 
,are ready for shooting, the first 


tentatively titled, “The Admiral's 


of Milan during that period and a Cabin Boy.” 


contrast to the Roman scenes now 
so familiar to American audiences. 
Handsomely produced, with elab- 
orate battle s-enes in the streets of 
Milan, the film will loom different 
to U. S. filmgoers accustomed to 
the usual 
eteers, thieves and slums in Rome. 
Story concerns & wealthy indus- 
trialist who wants his pretty daugh- 


ter, Clara ‘Virginia Belmont), to. 


marry a title. The young Count 
Severi is selected, as his father. 
coincidentally, is agreeable to 
have his son marry some ready 
cash. 
attracted to each other as Clara is 
‘in love with Enrico, a soldier, ».4 


With announced use of Canadian 


players, idea is also expressed that 


this would offset certain complaints 
on this side of the Atlantic that 
the English-accented dialog is often 


theme of blackmark-| U2iMtelligible, particularly in re- 


gional dialect, and that the “neu- 


| tral Canadian accent” might make 
|such films more acceptable for 


North American distribution. 





$200,000 lowa Theatre Blaze 
Des Moines, Nov. 29. 
The Rozoda, owned by R. M. 


The young people are not' Dawson, destroyed by fire at Red- 


field, la.. Nov. 19. Damage is esti- 
mated at more than $200,000. 
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| 


is not hapey about “Ba 


attleground, 
|set for oods but Pinky” will | 
keep it out until year-end holidays | 
when “Inspector General,” Danny 
Kaye film, comes in. 20th-Fox is 
_also worried about its “Prince of 
Foxes” since seeking a long en- 


French Tourists 


Continued from page 2 
plus Miss Bruce (who incidentally, 





20th-For Plans 5 Israeli 
| Theatres, Says Skouras 


Atlantie City, Nov. 29. 
Spyros P. Skouras, 20th-Fox 
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NEW YORK will be built for Welford Corp., for 


Personnel shuffle at Loew's 
Theaties resulted in two mana- 
gerial promotions along with sev- 
eral transfers, according to N. Y. 
circuit boss Eugene Picker.  Irv- 
ing Gross, assistant at Loew's 
State. becomes acting manager at 
Apollo, while Helen Lupo, assist- 
ant at Gates, is new acting mana- 
ger of Loew's Broadway Frank 
Doherty, manager of Apollo 
switches to the Dyckman 


'wnn Farnol. Goldwyn pub-ad 
chief. in New Orleans this week 
prepping “Foolish Heart” preem at 
Jov theatre there 

Frank W. Braden, chief advance 


acent for Ringling Brothers, Bar- 
num & Bailey circus, has been taken 
on by Paramount for a key-city 
tour ballying “Samson and Delilah.” 
He begins a_ publicity - planting 
junket next week. it follows on the 
coat of a series of mass inter- 
views held in N. Y. by Cecil B. 
DeMille, producer of the pic, with 
out-of-town newspapermen brought 
to Gotham by Par 

ad-pub execs swing 
through three cities this week to 
set up world preem plans for 
“South Sea Sinner,” “The Kid 
from Texas” and “Francis.” Charles 


Universal 


Simonelli, exploitation chief, 
joined Al Horwits, U's studio pub- 
licity head, yesterday (‘Tues.) in 


S!. Louis ac well ss Ren Katz, mid- 
west exploiteer. After confabbing 
St. Loo circuit onerator Harry Ar- 
thur., Horwits ard Simonelli trek 
to Dallas and then New Orleans 
for further exhib huddles. 

Syvdney M. Goldman, manager of 
Center theatre, N. Y., appointed 
house manager of Music Hall, ac- 
cording announcement by R. V 
Downing, Hall's executive veepee. 
He succeeds the late Fred A. 
Cruise. J. Paul Dauer named new 
house manager at Center. He for- 
merly was treasurer, in that post 
since 1938 

James R. Grainger, Republic 
exec-veepee in charge of distribu- 
tion, back at desk after three-week 
tour of New Orleans, Dallas, Los 
Angeles. San Francisco and Wash- 
ington exchange areas. 

Selznick Releasing Organization 
has expanded its press department 
to handle openings of “The Fallen 
Idol” and “The Third Man.” Two 
additions to the staff are Phil 
Laufer, formerly with Universal, 
and Irving Shiffrin, who was for 
many years with RKO. Laufer 
goes to Pittsburgh this week and 
Shiffrin to Cleveland and Toledo 


on “Idol.” 
Barney Balaban and Adolph 
Zukor hosting Warwick hotel 


breakfast today (Wed.) for 18 mem- 
bers of the New England press, 
who arrived in N. Y. for mass in- 
terview with Cecil B. De Mille on 
“Samson and Delilah.” 


PHILADELPHIA __ 


Permit issued te Leonard Shaf- 
fer Co., for construction of a two- 
story theatre, office building and 
store in Northeast Philadelphia. It | 


New York Theatres 


RADIO CITY MUSIC HALL 
Reckefeller Center 
Greer 
GARSON 
Rebert YOUNG 
“THAT FORSYTE WOMAN” 
Color by TECHNICOLOR 
A Metre-Geldwyn-Mayer Picture 
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‘Carroll in 


] 


about $320,000. 

Following the lead of Goldman's 
State (West Philly key nabe) in 
cutting its balcony scale, Fans 
theatre, another big house in that 
section, has trimmed its scale. 

William Goldman is on prowl 
for a big pic to open his new Ran- 
dolph, ‘formerly the old B. F. 
Keith) which tees off as 2,700- 
seater Christmas week. Indie first- 
run operator has narrowed choice 


down to four pics “Samson and 
Pn Tle as ee ee ee 7 I 
‘ © itacace sven seat aesrwe be s ’ 

Heiress” and “Battleground.” In 


addition to his own promotion 
staff, Goldman has hired outside 
agency ‘(Si Shaltz) to assist build- 
up for house preem. 

Warners’ Virginia on Boardwalk 
Atlantic City, will shutter until 
Christmas Week. 

The return of games and the 
high incidence of double features 
are casting long shadows before 
them on the 1950 sercen picture 
for the Philadelphia area. 

Lagging trade in the nabes has 
the tradesters lending a ready ear 
to any hypo. The indies have gone 
in heavily for twin bills, and the 
dualers recently have made ter- 
rific inroads on the Warner cir- 
cuit, which has led to the belief 
Philly may at long last become a 
double feature town. 


ST. LOUIS 

Curfew ordinance to clip juve 
delinquency in Granite City, Il. 
will be enforced under new order | 
issued by Chief of Police Barney | 
Fraundortf. 

Sam Pirtle, head of Pirtle Amus. 
Co., Jerseyville, Ill., convalescing 
following second major operation 
at Missouri Baptist hospital here. 

L. B. Hotinger replaced George 
the organization op- 
erating a drive-in near Lovington, 
Ill. 

The Mounds drive-in near Col- 
linsville, Ill., shuttered for season. 
Several in St. Louis county still 


operating. 
Robert Gable, formerly of Law- 
rence, Kans., succeeded Henry 


Seamon as manager of Common- 
wealth Amus. circuit's New Cal- 
vin, Washington, Mo. Seamon has 
moved to Searcy, Ark., to manage 
circuit's drive-in there. 

Robert Johnson, ad-publicity di- 
rector for Fanchon & Marco and 
St. Louis Amus. Co., to hospital 
for pneumonia. 

Pirtle Amuse. Co., lighted its 
new Stadium, 600-seater, in Jersey- | 
ville, Il. It is 11th house owned 
by company in southern Illinois. 

Ray Nolan, former district man- | 
ager for RKO Radio in Missouri 
area, replaced Tommy Williamson 
as manager of St. Louis branch. 
Williamson resumed former duties | 
as salesman. j 

Johnny Perskins, owner of the | 
East St. Louis Playdium, bedded 
in hospital here. 


CLEVELAND 
Cleveland exhibitors raised $6- 
000, through a benefit preview of | 
“Everybody Does It,” to establish | 
a Geraldine Akers memorial fund | 
as tribute to late secretary of I. 
J. Schwartz, branch manager of 
20th-Fox exchange here. | 
She and her sister, Ruth, lost 
their lives in the S. S. Noronic 
fire at Toronto. 

Orville Crouch, division mana-, 
ger of Loew houses in this terri- | 
tory, temporarily transferred to 
Washington, D. C., to pinchhit un- 
'til spring for Carter Barron, 
| Loew's topman there. | 
| Barron will devote so much of | 
his time to D. C. Susquicentennial | 
Celebration that Crouch was called | 
in to help him on his theatre ad- | 
ministrative duties. Barron con- 
tinues to represegt circuit and 
Metro on national affairs in capitol. 
During Crouch’s absence, his office 
here will be carried on under su- | 
pervision of Frank Murphy, Loew's 
city manager in Newark, N. J., 
temporarily moved here. 


CHICAGO 


Although setting of “Pinky” at 
Woods relieved the top picture 
backlog here temporarily, situation 
,may become much worse in next 
few months. Jackson Park decree 
‘limits pics to two-week showings 
in Loop, with exception of Oriental 
and Woods, or via court exemp- 
|tions. Many exchanges want court 
|permission to play longer runs 










| such as granted “Come To Stable,” 
‘given eight weeks on “religicus 
| significance” and high cost grounds. 
Paramount may get extended time 
/ on “Samson and Delilah” for same 
reasons. Par wants extended-run 
‘on “The Heiress” also. 
womens race | Other distribs also are worried 
about their ace product with Metro 


im *E8SOn 






ond bis Once 
CU Ton . gays — 


Servet 
~y Oui Tons 






DARAMOUNT 


gagement for it. 


McVickers, Loop indie, cut week- 


day night prices from 80c to 70c. 
Several weeks ago management 
slashed matinee scale. 

Eagle Lion signed two-year pact 
with frontoffice employees, Local 
45 IATSE, giving a pay raise. Hike 
was retroactive to November, 1948. 


IATSE Local F45 holds annual 
election Dec. 13 with unopposed 
slate of Chris Chin, secretary- 


treasurer; Herman Constan, presi- 
dent, and Sam Lamansky, business 
agent 

Clarence Phillips, former Eagle 
Lion manager in this territory, 
joined Realart Pictures’ sales staff 

Morton Chessler, film attorney 
and Ralph Smitha, Essaness Cir- 
cuit general manager, won an auto 
and a television set* last week 
when Variety Club raised $5,000 
at Thanksgiving party 

Red Devaney. Chi Metro branch 
manager, back from European trip. 

Pete Slavonui, assistant to S. J 
Gregory, Alliance Circuit veepee 
into Michael Reese hospital for 
surgery. 
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Labor and of Industry have jointly 
estimated that overali building in 
i95u wili equai tre i949 record v1 


more than $19,000,000,000, 





New ‘Shopping Center’ 
Valley City, N. D. 

Another addition to a projected 
northwest and mountain states cir- 
cuit of “one-stop shopping cen- 
ters,’ complete with a _ theatre, 
shopping facilities and parking 
space, is currently under construc- 
tion here. Project will comprise a 
918-seat theatre, including stage 
and orchestra pit. The house, pri- 
marily a film showcase, will have 
10 dressing rooms, allowing for the 
presentation of vaude and road 
shows. It’s set to open Feb. 9 

Built by O. M. Wick, the theatre 
is labeled the Omwick, a combina- 
tion of his mitials and surname. 
Entire project is a Charles M. Red- 
man & Associates development, 
with Clark Thomas Theatres of 
Chicago controlling the lease. 
Sites for similar developments 
have been acquired at St. Anthony 
Village, between Minneapolis and 
St. Paul: Duluth, Minn., and Bill- 
ings, Mont. 





Robb & Rowley 800-Seater 
Dallas. 
Robb & Rowley Circuit opened 
800-seat Heights Theatre in subur- 
ban Oak Cliff. Pat Murphee is 
manager. 





Texas Mayor Opens Own House 
Crosbyton, Tex. 


New 675-seat Chieftian here 


built at a cost of $65,000 was. 


opened recently. Jack Arthur, 


mayor of town, is owner and men-, 


ager of house. 


Blankenship Opens 14th House 
Lubbeck, Texas. 
New Wallace, at Levelland, the 
14th and latest house in northwest 
Texas circuit operated by Wallace 
Blankenship, formally opened. Im- 
provement program virtually re- 
built the house, increasing seating 
capacity from 750 to 1,000. 









Berger Tour 
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Berger. “They both must spend 
more money on 


and they have to find their way 
—_ to real old-time showman- 
s p.” 


If for no other reason than the 


increasing competition from sports, 


made a big hit), the place couldn't | 
make a go of it. They just closed | Prexy, told the national confer. 






| Pliments will get you nowhere,” I 


advertising, they ®"d the French, who dig Yankee 
must advertise more effectively, | tlk. were loving it. 


to redecorate and open as a smaller 
room, and without an expensive 
item like Miss Bruce. As far as 
floor shows go, the Lido has estab- 
lished itself and now turns them 
away. Harrison & Fisher, with 
Senor Wences, tops one of the best 
nitery shows seeg in Paris in a very 
long time. Not just costumes and 
nude women but talent which 
makes it well worth the price you 
have to pay. The French should 
say thanks and bravo to Pierre- 
Louis Guerin and Rene Fraday for 
taking those little jaunts to Amer- 
ica to add that much needed hypo 
to French floorshows. 

Success for the Bernards here is 
an old story; they are now at the 
Club des Champs Elysees at one 
of the top salaries ever paid a cafe 
act over here. 

Yves Montand’s Click 

The season was really at its peak 

with the opening of Yves Montand 
at the Theatre des Etoile. It was 
an opening like one used to see at 
the Empire theatre before the war. 
“Tout Paree” seemed to be there. 
Maurice Chevalier applauded long 
and loud for this young French 
Singer who had a “success fou.” 
Montand apparently can't appear 
in America because of his alleged 
Communist tendencies. Stage and 
Screen stars turned out in full 
force with Erich Von Stroheim., 
|Denise Vernac, Jean Sablon, Mar- 
‘tine Carol, Steve Crane, Pierre 
Blanchard heading the list. After 
that everyone showed up at 
Maurice Carrere’s for the opening 
of Peggy Fears. Not a table was 
to be had after 10, and even 
Montand with his party of 10, in- 
cluding Simone Signoret, had to 
be turned away. Carrere, a w.k. host 
here, managed to make it one of 
the grand soirees of the fall season. 
lasting into the small hours. Peggy 
Fears sang her old songs and also 
the new. No doubting the charm 
of Miss Fears in an intimate room, 
and with a few more French num- 
bers in her repertoire, she'll have 
them eating out of her hand. 

While France, for the moment. is 
changing its government frequent- 
ly, one cannot deny the French 
their traditional esprit or sense of 
humor. As witness l’affaire Amer- 
ican tourist (femme), full of grape 

,;and a grouch, who was asked to 
leave a certain restaurant re- 
-nowned more for its cuisine than 
'as a pub. This Yank babe, who | 
was literally “from Dixie,” finally 
realized she was being politely 
eased out and as a Partheon shot 
she blubbered something about 
, “the Marshall Plan.” The morning 
headlines this very day had carried 
details of how much money the. 
ERP was costing Washington, etc., 


self to demonstrate that her money 


joint.” As she was nearing the | 
exit she suddenly spotted your cor- | 
| respondent. 
plate, screaming, 
bought vou this!” 
panion, also American) had been 


whereupon she took it upon her-| ters. 


‘ charge of operations. 
She seized the butter | that the two, who have consistently 
America even | backed Blumber, will front for U 
We (my com- jn bank negotiations that come up 
from time-to-time. 


ence of the United Jewish Appeal 


in Atlantic City last weekend that 
his company planned to build five 
theatres in Israel in the next few 
years. Recently returned from a 
visit to the re state, Skouras 
also urged that"Jerusalem be ree. 
ognized as “the natural capita!” of 
Israel. 

Skouras also spoke in behalf of 
the UJA’s 1950 fund-raising goa) 
of $270,000,000 to be used for re 
lief work in Europe, Israe] 
the U. S. 


and 





Lippert Doubling 


Production Program 


Lippert Productions wil! practi- 
cally double its output of films for 
the coming season, with 33 pic- 
tures on the program, compared 
with 16 for the current year. 

Since the opening of the com. 
pany’s fiscal year, July 1, a total 
of 16 pictures have been lensed. 
with three more on program for 
shooting before Jan. 1. 





WB’S REGULAR 25C 

Warner Bros. has declared a reg- 
ular quarterly dividend of 25c. per 
share on outstanding common 
stock. 

Meion will be sliced Jan. 5, with 
stockholders of record, Dec. 9, be- 
ing dished in. 











Blumberg Merges — 


Continued from page 3 ——— 





to attend board meetings. Goetz 
and Spitz are officers in the pro- 
duction subsid at the present time 
but hold no official jobs with the 
parent company. 

No immediate shuffling of offi- 
cers is expected to take place. 
There are persistent reports that 
certain changes will be effectuated 
at the next annual stockholder 
meet, slated for early in 1950. Ac- 
companying it would be a revised 
slate of directors, it is said, which 
would supplement the Blumberg 
control over U's policies. 

Spitz, fundamentally a top attor- 
ney for the company, accompanied 
Blumberg Monday (28) to Washing- 
ton for further talks with the 
Treasury Dept. on U’s petition for 
a $4,000,000 tax rebate. Favorable 
award to the company is expected 
momentarily and it is believed the 


two execs are putting the last 
touches to a compromise with 
Treasury. 


While Blumberg will maintain 
operating control, Cowdin's resig- 
nation is said to bring to the fore 
directors Paul G. Brown and Dan- 
iel M. Sheaffer on financial mat- 
Brown, who holds 29.000 
shares of U's common, is retired, 


“was feeding every Frog in the while Sheaffer is chief aide to the 


Pennsylvania railroad’s veepee in 
It is likely 


Cowdin for- 


giving out with our best French up merly handled most of these duties. 


to this moment, but suddenly my 
hillbilly blood began to boil: 
“Madame, you're a disgrace to my 
| Southern accent.” Taken aback by 
| the linguistic switch, she gave out, 
“Ah’'m one of the Daughters of the 
American Revolution, and anyway 
I don’t like your red hair!” “Com- 


| Tetorted, but by this time I re- 
alized we were doing a double act 


I guess this international inci- 
dent between two American na-| 
tionals, one straighting for the | 
other, got over big with the Gallics 
because we got the “maison” wine, 





television and other amusements | e€aucoup compliments, and one | 


that’s weaning ~ patronage away 
from the theatres, it behooves dis- 
tributors and exhibitors to join 
hands in a better selling job, ac- 
cording to Berger. It’s the indus- 
try’s only salvation, he insists. 

At the same time, however, 
Berger, in his message to distrib-— 
utors and exhibitors, will make 
the point that “distributors must 
provide a greater incentive for ex- 
hibitors to be showmen again, and 
the distributors can do this by 
selling their pictures on more 
equitable terms.” One such way 
to promote more harmony in the 
industry as well as fuller coopera- 
tion on selling jobs would be to 
eliminate percentage in the small 
and subsequent-run neighborhood 
and suburban situations, he feels. 


American lady came over to assure 
me that she “did like” my hair. | 
The whole point of this anecdote | 
is that it’s the 1950 road company | 
of American misbehaviorism in the 
early post-World War I days when | 
the Yanks would light their Amer- | 
ican cigarets with 10 or 20 or 50- | 
franc notes, make cracks that it | 
was “stage money”—but to the | 
thrifty Frenchman it was realistic | 
folding money. And now. living un- | 
der a new form of world economy | 
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NOW SPECIALIZING ¥ 
IN REFRESHMENT 


known as “le Plan Marshall” (pro- | 
nounced “plon MarSHALL”) they | 
don't want it thrown up to. 
them. Jt has happened with Vis- | 
iting American tourists often. With | 
all of Europe geared for a real | 
nifty tourist pitch in °50, this is | 
the thing to be sensitive to, hs 
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THE UN STORY’ GOOD BOXOFFICE 





— 


(Arthur Godfrey at 10:15 a.m. W 
Godfrey: “I have been reading 


driving me crazy. 
Tony Marvin (announcer): 
Godfrey: “You Know, I 
Look what it says on the 
Marvin: “Hmmm.” 
Godfrey: “So you can see now 
When they 
about me, 


“What's happened, 
never 
in the 


get down to putting headlines in the 
it’s really getting tiresome in this business.’ 


ednesday (23) on CBS) 
Varietry here. This is what's been 


Arthur?” 
I'd live to see the day. 
headlines here.”’ 


thought 


what's happened to show business 
top of VARIETY 


Marvin: “Would you read the headline, Arthur? 

Godfrey: $7,000,000 Salesman. Godfrey.’ 

Marvin: “That’s quite a price 

Godfrey: “$7,000,000, eh? Wonder how much of it¢{'m going to 
get’” (Laughter at this point from the audience.) 

Marvin: “Well, are ? working on a commission?” 

Godfrey: “You know, it’s the most amazing thing to me. You sit 
down and you talk in pF he privacy. you think 

Marvin: “Uh huh.” 

Godfrey: in confidence with a couple of guys, see. 
And everybody is pledged to secrecy Nobody says ‘boo.’ Now, 
well, this is just between ourselves, now Now we'll keep this to 
ourselves. We can’t do it, because no decisions have been made.’ 

Marvin: “Uh huh.” 

Godfrey: “So tomorrow, what happens? You read about it in 
Variety.” (Laughter again 


Godfrey: “And not only do 4 
one-tenth of the truth in it that 


ou read about it. but it ig about 


there should be.”’ 


Marvin: Uh huh.” 

Godfrey: “I don't know 4 guy listens to vou snore, I think. 
If vou snore three times a minute he gets one idea That’s the 
only way he can figure it. I have often sat down and talked with 


the ‘brass’ upstairs. On Tuesday 
Tuesday i 
Marvin: Uh huh.” 


Godfrey: and 
read about it.” 
Marvin: “That's astounding. 


__Godirey: “That means ‘bonehe 





Wednesday, 


sort of mental osmosis, 


atternoon or into the late night 


picked up VARIETY and 


I would say.” 
ad, ’ don’t it” 





Trade Casts Jaundiced Eye at NBC 
Brass Coyness on McCray V.P. Stripes 


“Will Tom McCray 
pee stripes?” appears to be the 
question uppermost in the minds 
of many around NBC whose ears 
are closely attuned to the adminis- 
trative shifts and trends currently 
under way. 

The question assumes unusual 
significance in the NBC orbit in 
view of the major emphasis being 
directed at programming in the 
wake of the CBS ascendancy into 
program dominance, as far as 
ratings and audience are con- 
cerned. 

That the top network echelon 
has thus far held off on bestowing 
the v.p. laurels on McCray, comes 
as a surprise to those around the 
web who are inclined to view Mc- 
Cray’s administration during NBC's 
darkest days with something ap- 
nee admiration. To them 

ceCray, as someone within the 

wer echelon ranks suddenly pro- 
jected into a crucial breach, solidi- 

da lot of loose ends that might 

ve meant event worst disaster. 

Only through the veepee NEE | 
Nation alone, it’s felt, can NBC 
chime in with a vote of confidence. 
With McCray lacking it, it 
tended to throw the programming 
department into a state of “inter- 

Planning” and anxiety as to 
whether it matches the thinking of 
the top web-brass. 

The “McCray for Vice-President” 
champions argue that, for a person 
practically starting from scratch 
in evolving a new program opera- 
tional pattern, the record warrants 
the v.p. payoff. 


Tums’ Pickup of ‘Snooks’ 
Taking NBC Out of Its 
Tuesday 8:30 Doldrums 


Tt looks like Tums’ pickup of the 
Fannie Brice “Baby Snooks” show 
has taken NBC out of its Tuesday 
at 8:30 doldrums. Initial rating 
for the Brice airer, 11.5, came even 
8s a surprise to the network execs. 
who had become accustomed to 
CBS’ 8:30 “Mr. and Mrs. North” 
Competition getting the audience 
Play. (Previously Tums’ program 
in the 8:30 slot, “Me and Janie,” 
Wound up with a 6.2 on the rating 

mediately prior to the Brice en- 

) 





With “Snooks” in the pre-Bob 
and Fibber & Molly time 
Segments, the three-way comedy 
lay solidifies NBC’s command- 
lead in the Tuesday sweep- 

es, 


get his vee-¢% 


ion! | 





Mark Goodson 


has some interesting ideas In 


A Primer for Potential 
Package Producers 
a . : 


ene of the many editorial features 
in the 


44th Anniversary Number 
of 


VARTETY 














Social Center 
Seen Need Of 
N.Y. AM-TV ers 


There's been increasing agita- 
tion in radio-television circles in 
recent weeks for the formation of 
an AM-TV club in New York where 
the boys can actually get together 
on a social level and kick around 
the multiple and growing problems 
besetting the industry. 

While the New York Radio Ex- 
-ecutives Club has gained some 
|measure of prestige, it’s pointed 
out, it caters to industry facets 
strictly on the same basis as a Ki- 
wanis civic club chinfest, reducing 
the enthusiasm to a twice-monthly 
basis. Otherwise, the radio-video 
contingent confines itself to a 
hands-across-the-table greeting 
among the Toots Shor or Louis 
Armand fraternity. 

In practically every other facet 
of show business, and for that 
matter outside of it, there’s an es- 
tablished clubhouse or center for 
a “meeting of the minds” or some 
social activity. In the past there 
have been some abortive efforts to 
start up a Radio Club, but with 
the intra-play of TV problems as 
well, it’s felt that now would be 
the propitious time for some cor- 
nerstone laying. 

Even the headwaiters in Manhat- 
tan, 

javenue hangout 


it's contended, have a Second 





‘Variety's’ Mental Osmosis | LOCK AF OF SPONSOR Fi Fel Day for Network Researchers; 


DEALS ON TAP All Have the Same rigures, But 
All Come Up With Different Stories 


By GEORGE ROSEN 
Perhaps the major Ripley of the 

year is how the “United Nations 

Story has parlayed itself into a 


solid boxoffice attraction for radio 
and television 

If has manifested in 
recent weeks, NBC has-been doing 
,}a slow burn over the manner in 
| which it was left holding the video 
bag when CBS corralled the ex- 
clusive Ford sponsorship for the 
UN daily pickups on TV, it's be- 
cause the UN story is slowly tak- 
ing shape as a major radio-TV 
commercial story 

Audiences nationwide are re- 
sponding more and more to the 
dramatic content inherent in what, 
basically, conceded to be the 
most vital story in the world to- 
day And it now looms as a cer- 
tainty that before another year 
out a good portion of the radio- 
tele programming roster will re- 
around a showmanly exposi- 


been 


as 


is 


iS 


solve 


tion of the UN and its efforts to 
achieve a lasting world peace. 
It's known, for example, that 


huddles are currently under way 
designed to interest big-league 
sponsors, such as Ford's pickup of 
the CBS-TV series, in buying a 
variety of “UN packages” designed 
—= for both radio and television. UN 
| officials have already initiated the 
;move and to date, it's reported, 
jthere are some prospective spon- 
sors. 
Kicking Around for Years 
Oddly enough, the UN story has 
been kicking around radio for sev- 
eral years, via innumerable tran- 
scribed series cuffoed to independ- 
ent stations, in addition to a num- 
ber of network series. Their ac- 
ceptance by the general 
however, 
only mild, despite efforts on the 
part of the UN itself to stimulate 
increased interest. 
It wasn't until 
(Continued on page 35) 


Burke Exiting 
WBAL in Balto? 


Baltimore, Nov. 29. 

Harold Burke, general manager 
of the Hearst-owned WBAL and 

| WBAL -TV, is reported exiting the 
Baltimore radio picture. He's been 
identified with the NBC affiliate 
| here for the past 15 years, and as a 

Hearst radio man for the past quar- 
| ter of a century has been one of 

| the veterans in big-league radio 
| a. 

A few months back Tony Provost 
was brought in from WNBC in New 
York, where he was program man- 
ager, and Provost stepped into the 
operational helm when Burke took 
his family to Eurepe for five weeks. 
Burke returned a couple weeks 
back. 

Differences existing between 
Burke and Tom Brooks, Hearst's 
key radio man, are believed to be 
the underlying factor. Burke, who 
during his years of affiliation with 
WBAL had spiraled the station into 
one of major importance, had been 


(Continued on page 34) 














Mrs. Messes Messages 

When CBS prexy§ Frank 
Stanton left last Wednesday 
for a four-day motor trip 
through New England over the 
Thanksgiving weekend, ex- 
pressing a desire to “get away 
from it all,” little did he real- 
ize that Mrs. Stanton would 
take him at his word 

His “getting away from it 
ali” in the past excluded his 
office-to-car contact via his 
phone-equipped car, or his 
auto radio. But all efforts at 
radio- phone communication 
failed. 

Not until he returned to 
N. ¥. was Stanton told by his 
wife that she had cut off the 
wires before they left. 








Walter J. Damm 


Veepee and Gen. Mgr., Milwaukee 
Journal Stations, details his 
viewpoints on 


That **AM-TV 
Situation” 


an editorfal feature in the 


forthcoming 


Number 


44th 


dnniversary 


of 
VARIETY 


FM (Fading Moola) 
Demise Spreads: 
Kaycee’s Folderoo 


29. 








Kansas City, Nov 


The demise of FM operations ap- 


parently continues unabated. 


* The network research bovs are 
having a field dav this year with 
the Hoopers and the Nielsens. 
They've all got the same figures 

but they've all come up with 


different stories, each undisputably 
accurate and, depending on the 
network vou're rooting for, each 
redounding to that web's favor 
Particularly among the NBC and 
CBS fraternity, where the rivalry 
grows more intense each week, the 














figure jugglers have been working 
at fever pitch. The new credo is: 
“It doesn't matter what figures you 
have, it's what you do with them 
that counts.” 

CBS, of course, has at the top 
of its ballyvhoo agenda a weekly re- 
cital of the Top 15 Hoopers and 
the Top 20 Nielsens. They don't 
require juggling and it’s the most 
inipressive researcn story in the 
business today Nor can anyone 
dispute the CBS revelations, ham- 
mered heme with some 24-sheet 
bally during the past couple of 


weeks, that the web’s evening pro- 
|grams have the highest average 
|rating in radio, and that over the 
| past year radio listening has shift- 
ed heavily to CBS and away from 
the other networks. 
The CBS research 
now started playing around with 
auxiliary facets, such as its new- 
found boast that “the average pro- 
gram that remained on CBS in- 
creased its audience over last sea- 
son (while), the everage show that 


boys have 


omnes — ’ —™ ¢ — a, didn't switch to CBS from the next 
KMBC has given up on FM, dis- network lost listeners.” There ap- 
continued broadcasts and _  sur- pears little doubt that the network 
rendered its FM license. FM has is sticking to the Hooper facts of 


public, not been a profitable operation for 
for the most part Was the Midland Broadcasting Co., own- 


er of KMBC. KFRM and KMBC- 


life, for a breakdown shows that 
the average program that stayed 


(Continued on page 35) 





FM, but the matter was brought to 


over a contract for station engi- 


Contract called for 
crew of engineers for AM controls 


| 


and another for FM transmitters, | 


although both sets are in the same 
control room. The expense of the 
|/separate crew was not justified, 
‘according to Arthur B. Church, 
president of MBC, and rather than 
complete the contract, FM is by- 
passed. Broadcasts ceased Nov. 
18, although KMBC made no ex- 
planation until last Thursday (24). 

Other considerations added to 
‘the demise of FM, Church said. 
One reason for dropping FM is a 
lack of interest on the part of the 
public. The advent of television 
locally apparently is a heavy over- 
shadower of any interest in FM, 
the television being WDAF-TV, 
which went on the air about six 
weeks ago. 

Church also said there is no evi- 
‘dence that the FM _ broadcasts 
served persons who were not also 
served by the standard AM airings. 
KMBC began FM broadcasts back 
in 1943 on a temporary permit, 
soon after entered operation on a 
regular grant from the FCC. It 
had been duplicating AM programs 
on the FM band, using the same 
studio and announcing staff, but 
Cugttenting the engineers. 


“TOWN MEET’ DOWN 
TO 30 MINUTES 


Hassle over renewal of “Amer- 
ica's Town Meeting” between Town 
Hall and ABC has been resolved 
by cutting down the hour-long 
stanza to 30 minutes, effective Jan. 
3. Two speakers will be used in- 
stead of the present four speakers 
per program. 

Reason for the move is the web’s 
feeling that the stream-lined for- 
mat will make for a better program 
and hypo chances of selling the 
co-op. At the same time, it’s 
thought, the shortened airer will 
be easier to convert into a simul- 
cast. 





separate 


recent months, a head last week in negotiations Phil Harris Rating Slip 


May Prompt New Action 
On Time Slot Switch 


Failure of Phil Harris to retain 
his No. 1 Sunday night NBC rating 
lead on the new Hoopers is ex- 
pected to spark new action on the 
part of the comic to vacate his 7:30 
‘to 8 p.m. slot opposite Amos ‘n’ 
Andy. That the A & A competition 
is getting tougher is evidenced by. 
the new Hooper tallies, giving the 
blackface team 14.7 against Harris’ 
11.3. 

On the previous rating listings, 
Harris was in the No. 1 Sabbath 
spot for NBC. However, he's 
dropped to third place on the web, 
with Eddie Cantor’s “Take It Or 
Leave” pacing NBC personalities 
with 13.1, and “Theatre Guild of 
the Air” in second place with 11.9. 

There's possibility the Harris 
show for Rexall may wind up as 
part of the Sunday night comedy 
lineup on Columbia. 


‘HWOOD CALLING’ 
SAGA—CHAPTER 3 


Another chapter in the “Holly- 
wood Calling” saga is currently be- 
ing inscribed into the NBC pro- 
‘gramming records. It now looks 
| like the 60-minute Sunday (oppo- 
site Benny) giveaway will give way 
to a half-hour show, without the 
giveaways. 

Show will retain its present for- 
mat during the run of the Gruen 
Watch sponsorship, which winds 
up next month, but at that time it’s 
planned to convert it into a 
straight variety show, with George 
Jessel presiding as the weekly 
emcee. NBC execs have been hud- 
dling with Jessel this past week 
and he thas agreed to move in. Un- 
der the new setup, the Hollywood 
pix tie-ins will continue. 

Network enthusiasm for “Call- 
ing’ continues on the upbeat, with 
the web now convinced that it has 
the basis for a property that could 
give CBS and Benny something to 
think about. Rating has been rig- 

i ing steadily from 2.9 to 6.1, 
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N 
Pays Off, Too, in 


w Phone-Sales Switch by Disk Jocks 


Audience Surveys 





New merchandising technique of + 


selling by telephone, developed 
with success by several retailers, is 
being adopted in a big way by local | 
radio stations. The broadcasters, 
which include almost every indie 
in New York, make their sales 


pitches and end with the line, 
‘hurry up and call this number 
now.” In many cases, special 
switchboards are set up to handle 
the calls. 

A switch on the technique has 
been devised by WVNJ, Newark, 
which has its disk jockeys accept 
the calls while they're on the air. 
The approach has been so success- 
ful that two of the outlet’s platter- 
chatter men, Hal Tunis and Bob 
Harris, have been picked up by 


WOR, N. Y., for similar direct-sell- 
ing-by-phone stanzas, and several 
other indies may latch on to the 
mcthod. 

Surprisingly enough, products 
peddied in this way range from 
real estate to tele sets. Tunis, on 
one broadcast, sold 399 pairs of 
nylons and 63 vacuum cleaners. 
He has rung up orders for 119 
Admiral TV sets and 26 upholstery 
jobs on a single day. 


Reasons for the phone-selling ap- 
proach, according to WVNJ general 
manager Ivon B. Newman, are that 
the new station wanted to esiimate 


the size and nature of its audience 
and query listeners on their pro- 
gram likes and dislikes. At the 
same time it offered concrete evi- 
dence of the station's sales effec- 
tiveness. 

Newman says that he was sur- 
prised by facts turned up by this 
Hooper-in-reverse technique. Sales 
have been recorded on seven dif- 
ferent fioors of Gotham’s swank 
Savoy-Plaza hotel. Heavy response 
comes from Brooklyn’s Ocean 
Parkway, a better-than-average-in- 
come location. In one case, for a 
product costing several hundred 
dellars, the sponsor's credit depart- 
ment checked purchasers’ rating— | 
and cleared 85° of the sales. Only | 
a# very small percentage of cancella- | 
tions of phoned orders are re- 
ceived, Newman claims. | 

As selling adjuncts, several spon- 
sors offer autographed photo post- 
ecards of the jocks backing a 
premium offer, such as a free 
lubrication job by a Chevrolet 
dealer or a cuffo TV table with | 
edch video set purchased at Vim | 
stores. Among bankrollers -using 
the direct phone pitch are Mastic 
Acres ‘real estate), American 
Limoge chinaware, Arthur Murray 
and Vidcraft TV Corp. 


Hooper Defends 





} 





Memphis Indie With Negro 
Slant Shows Surprising 
Lead on 4 Big Stations 


Memphis, Nov. 29. 
Memphis’ four network affiliated 


stations were in a_topsy-turvy 
stage last week as the current 
Hooper ratings revealed WDiA; 


daytime indie, which has practical- 
ly gone all-out for the Negro mar- 
ket, firmly perched in the top 


bracket in the 8 a. m. to 12 noon 
slot across the board. 

According to C. E. Hooper's Sep- 
tember-October survey in the 
morning lineup, WDIA is showing 
the way with a booming 28.1 rat- 
ing and followed by WREC, CBS 
outlet, with a 21.6. The CBS sta- 
tion here has the powerful listen- | 
er-winner Arthur Godfrey against 
Memphis’ indie. 

The balance of the Memphis 
Hooper scoreboard shows WMPS, | 
ABC outlet in the third slot, with 
15.5; WMC, the NBC station, with 
14.9: WHHM, 24-hour indie, with 
10.5, and WHBQ, Mutual's outlet, 
in the ceilar with 4.7. 

Memphis’ four-web stations have 
discontinued the Hooper service 
here for several months. WHHM 
and WDIA, the city’s two indies, 
are the only stations here laying 
it on the line for the Hooper sur- 
veys. 

Bert Ferguson and John Pepper 
are skippers of WDIA. Harold 
Walker is commercial manager of 
the indie. 


NBC ‘We Told You’ 
On ‘Theatre Guild’ 


NBC is chiming in with a “we 
told you so’ to the U. S. Steel 
Corp. and the Theatre Guild after 
sizing up the current 11.9 Hoope- | 
rating payoff on the Sunday night 
“Guild” show. 

When NBC prepared an elabo- | 
rate presentation for the U. S. | 
Steel and Guild directorates urg- | 
ing switchover of the hour-long | 
stanza from ABC into an earlier | 
time segment on NBC, it was based | 
on the fact that a sock dramatic 
airer could counter.the audience | 





pull of “Stop the Music” and) 
Walter Winchell. For the first 
time “Guild” is out-Hoopering 





AM-Only Syste 


On the heels of the preem of his 
new AM-only rating technique, 
which has stirred up criticism in 
the industry, C. E. Hooper has is- 


sued the fourth letter in a series | @uarter-hour of the Theatre Guild peddled by the new firm 


Winchell has a 17.3, WW's 9 o'clock 
| competition from NBC was never 
| as tough in the past. 


| Louella Parsons’ ABC broadcast 


“Music,” the latter getting 11.1 and 
11.0 in its two competing quarter- 
hours against “Guild.” While 


BMB ON RECEIVING 
END OF 3006 SUIT 


Action asking $300,000 in dam- 
ages from Broadcast Measurement 
Bureau will be started in the south- 
ern district federal court this week 
by Clair Heyer and his partners in 
Radio Market Guide. Complaint 
will make charges of anti-trust and 
restraint-of-trade violations by 
BMB. 

The guide was a market data di- 
rectory containing service informa- 
tion on radio stations, along the 


lines of BMB statistics, for use of | 


advertising, promotion and mer- 
chandizing outfits. When BMB was 
started, the plaintiff alieges, the 
measurement group began with- 
hoiding information and kepi oui- 
lets from furnishing data to the 
guide. As a result, it’s claimed, 
the publication went out of busi- 
ness two years ago. 

Heyer’s attorneys are Katz & 
Wolchak. 


NBC Promotion 
Dept. Split Up 
In New Setup 


NBC moved another step for- 
ward this past week in evolving its 
new ‘spiit down the middle” ad- 
ministrative format, with the video 
operation being divorced almost 
completely from the AM operation- 
al phase. 

Newest “‘divorcement” splits up 
the promotion department heads, 





with veepee Charles Hammond 
taking over the radio promo- 
tional functions and Jim Nelson 


moving over into tele, reporting to 
George Frey, head of TV sales. 
Hammond reports to administra- 
tive veepee Harry Kopf, top radio 
sales exec. 

NBC is still undecided whether 
to split up the research administra- 
tive functions into separate AM vs. 
TV entities. Hugh Beville current- 
ly directs the research operations 
on both ends. 

Syd Eiges’ press department re- 
mains undisturbed, with Eiges 
heading up AM and TV. Same will 
apply to the legal department. 

The decentralization pattern has 
already affected the sales division. 
Walter Scott is moving in as east- 
ern sales manager for radio under 
Kopf following Frey's TV designa- 
tion, with a similar splitup of news 
and special events, veepee Bill 
Brooks handling AM and Frank 
McCall taking over the TV assign- 
ments. Stations relations are being 
decentralized, Easton Woolley han- 
dling radio and Sheldon Hickox on 
the video side. 


Jones Out on Own 


Chicago, Nov. 29. 








in competition against the final 


William E. Jones steps out Jan. 
1 as radio-TV director of Henri, 
Hurst & McDonald agency to set 


‘up his own program packaging 
\firm. Among other packasys being 


s Tony 


explaining his statistical methods Show is also nosed out, the Holly- | Wons. 


and defending them against A. E, Wood gabber getting 10.3 as against | 


Nielsen's sniping. 

Nub of the problem has been the 
tug-of-war between the TV-is-king 
and the AM-is-champ boys. The 
AM advocate had found fault with 
Hooper's previous inclusion of TV 
owners in his sample for AM rat- 
ings. Now that Hoop is using 
“radio only” homes to compute au- 
diences for his pocket piece, the 
telecaster's cry is that AM ratings 


(Continued on page 35) 


ANNOUNCERS ARE NOT 





“Guild’s” 11.9. 


Successor to Jones in the agency 
has not been selected. 





Europe s Own 


tion troops in Germany but curi- | 
ously have an equal impact on the | 





TECHNICIANS, SEZ NLRB “Grand ‘ote Opry” unit. that ‘re- 


, | turned to Washington Sunday (27) 
Washington, Nov. 29. after a two week barnstorming 
tour for GI's in the American 
zones of Germany and Austria. 
Proof of the bucolic trend is the 
fact that “Hillbilly Gasthaus,” a 
platter show originating in Frank- 
fort, is the No. 1 program on the 
Armed Forces Net. 

Invited by the special services 
division of the U. S. Air Force in 
Europe to make the junket, the 
GOO group was headed by Red 
Foley and Minnie Pearl (‘stars of 
the NBC Prince Albert show) as 
well as Roy Acuff & His Smoky 
Mountain Boys, Jimmie Dickens 
(Columbia records) and Hank Wil- 
liams (MGM records). Others mak- 
ing the trip were Harry Stone, 
|manager WSM, Nashville; Tom 


Announcers who perform some 
functions formerly done by engi- 
neers don't belong in technicians’ 
unions, according to a ruling last 
week by the National Labor Rela- 
tions Board. In a clarification of 
its decision certifying National 
Assn. of Engineers and Techni- 


cians as bargaining agent for tech-| 


nical employees at WTAC, Flint, 
Mich., the board said the uhit rep- 
resented by NABET “covers engi- 
neers and technicians supervised 
by the chief engineer in the en- 
gineering department of the em- 
ployer.” 

Board upheld its regional di- 
rector’s findings on the case and 
denied WTAC’s demand for a re- 
bearing. 


‘Grand Ole Opry’ Competes With 


‘Hillbilly Gasthaus’ 


American hillbilly rhythms not | Luckenbill, Esty agency radio di- 


l t ith U. S. occu | 
only are tops w - |chief, and Bob Viano, Esty pub- 


rector; Sid Desfors, NBC photo 


lizity rep. 
Down-to-earth quality of the 


| troupe won acclaim from some 75,- 


000 GI's their families and friends 
who saw performances cuffo at 
base theatres, town halls and 
sports arenas. While abroad the 
unit tape recorded two NBC Prince 
Albert shows in Frankfurt and 
Berlin, respectively, which were 


used on the ‘net Saturday (26) and 


the preceding Nov. 19. 
USAFE brings over American 


entertainment units about once a | 
month and the _ organization's | 


special services division not only 
takes care of all transportation, 
etc., but also furnishes a staff of 
enlisted men who handle props and 
scenery throughout the tour. Air 
Force is no slouch at throwing out 
the welcome mat for upon the 
“Opry” group’s arrival at Wies- 
baden on a C-54 it had a German 


‘band on hand playing “Dixie.” 


WGAR Balks at DPA’s Plan For 
Uniform Yank-Mex 


Station Skeds 





WNEW Would Revive 
Algonquin Roundtable 
Via Its New Book Series 


The old roundtable of N. Y.’s Al- 
gonquin hotel, around which liter- 
ary greats of the '20s gabbed, is 
being revived for a new book series 
to be aired shortly by WNEW, 
N. Y. On the new program, to orig- 
inate from the hostelry, authors 
won't meet critics, have the books 
on trial or otherwise be verbally 
attacked or slammed. Theory be- 
hind the stanza is that the writer's 
| work ends when the tome is com- 
| pleted and the broadcasts will con- 
| sist of conversation pieces in which 
'celebs chat on ideas suggested by 
| the opus. 
| Emcee of the Sunday series will 
be Ted Cott, program v.p., who pre- 
viously moderated “So You Think 
| You Know Music” and other net- 
work airers. Cott will also launch 
a program titled “Nostalgia” Dec. 
9 at 10-10:30 p.m. Stanza will fea- 
ture old d@isked material, such as 
soundtracks from early talkies with 
Jean Harlow and Greta Garbo, re- 
cordings of Roosevelt, Coolidge, 
Lindbergh and Caruso. and other 
historical waxings. 

Other new programs will be a 
lecture series, with illustrative 
piatters, on progressive jazz and 
bop by bandleader Elliot 
rence, starting Friday (2) at 9 p.m.; 
“Saturday Night Party Quiz,” for 
home audience participation, Sat- 
urday (3) at 9 p.m., and “Radio 
History of the War,” with Jackson 
Beck narrating rebroadcasts of out- 
standing war programs, starting 
Sunday (4) at 5 p.m. 


Autonomy For 


WNBC (NY.) & TV 


| WNBC and WNBT, key radio 
| and television outlets of the NBC 
web in N. Y, will take on virtual- 








ly a status of antonomy in the near 


future, instead of operating as ad- 
juncts of the web's homeoffice set- 
up. Anticipated move is another 
| outcropping of the survey recently 


Law- | 


+ Washington, Nov. 29. 


Efforts of Daytime Petitioners 
Assn. to obtain uniform schedules 
for stations operating on Mexican 
| channels, ran into opposition yes. 
|terday (28). Station WGAR, of 
'Cleveland, which uses the 1229 
ke frequency with 50 kw power, 
challenged DPA’s contention the 
“Gentlemen’s Agreement” with 
Mexico respecting the use of the 
channels has expired and that the 
FCC is free to authorize a 7 p.m, 
signoff. 





WGAR said DPA’s “notion” the 
agreement has expired is wrong, 
The pact is in “full force” and pro- 


hibits the FCC from allowing the 
daytimers to operate after sunset, 
it contended. 

But even if the Commission were 
free to act, WGAR claimed. it 
could not do so because of pending 
proceedings which involve hours 
of operation of clear channe! sta- 
tions. A grant of the DPA request 
would amount to a “partial pre- 
judgment” of the case, it added 

WGAR said it would suffer “seri. 
ous objectionable interference” for 
several hours in December and 
January from five daytimers using 
the 1220 frequency if the uniform 
schedules were authorized. 


Baito AM Chients 
Swing to Daytim 


Baltimore, Nov. 29 

AM situation in Baltimore with 
nine stations, three with video, 
serving 90,000 TV viewers among 
them, is suffering a decided TV 
incursion commercially. Advertis- 
ers are showing a drift to daytime 
purchasing of radio time, on theory 
that television is a nocturnal mo- 
nopoly. The three TV outlets, 
WAAM-TV; WBAL-TV (Hearst) and 
WMAR-TV (The Sun, and Hearst 
opposition) are either in the red or 
a precarious black, and all are driv- 
ing hard to sell more daytime space 
to justify all-day operating crews. 

Until last week there was a ques- 
tion about the two exclusively FM 
stations’ future—WMCP, the musie 
outlet, and WMAR-FM, The Sun's 
audio, which a little less than four 
months ago went into a transporta- 
tion deal and put receivers in Bal- 





taken of NBC’s operations by Booz, | timore Rapid Transit buses. There 


'Allen & Hamilton, industrial re-| 
experiment allowed by the FCC, 


lations advisers. 

The two stations, according to 
present plans, will be given full 
rein in operating independently of 
the network. As one of the first | 
steps toward establishment of the 
new setup, the production and di- 
rection staffs of both will be split | 
entirely away from the staffs which 
handle programming for network | 
shows. Stations heretofore had 
carried separate program man- 
agers, but staffers had worked on 
both local and network programs. | 
Split-away setup will be operated, | 
of course, under the web's new 
/overall policy, which involves a 
three-way spread among radio, TV 
and owned-and-operated siations. | 

In video, one of the anticipated | 
results of the new operation wili | 
be an expansion of daytime pro-| 
gramming. T now programs. 
locally from 5:15 p. m. daily to 7 
and again from 10:30 p. m. to clos- 
_ing. While the station wili not be 
given any of the intervening time | 
|for local shows, the opening time | 
may be advanced to earlier in the | 
afternoon. 


‘Soaps, Song Commercials 








is much talk that after the 120-day 


WMAR-FM may call it a day. Liti- 
gation on bus radio in other cities, 
and squawks here about radio in- 
terfering with passengers’ peace of 
mind, has dampened the WMAR- 
FM ardor. 

The other exclusively FM sta- 
tion, WMCP, reports that it hit the 
black this week, which gives it na- 
tional distinction, and now the 
management is sure it has a future. 

WCBM, the Mutual outlet in Bal- 
timore, has begun a $300,000 ex- 
ao for a brand new plant. 
t is now on 1400 ke, with a tem- 
porary FM transmitter, but will 
move the AM frequency to 680 ke, 
which leaves the 250-watt 1400 ke 
frequency open. WMCP-FM has 
a bid in for this, and may succeed 
in obtaining it, but the FCC law- 
yers are fighting the grant because 
they want to abandon all low-power 
locais. 


CBS IS BREAKING OUT 
WITH AUDITIONS RASH 


CBS is breaking out with a rash 
of new auditions. In addition te 











|the hour-long AM-TV Tuesday 
night showcase which wiil serve 45 


Can’t Be Legislated Out, 


jby H. A, Crittenden, 


Regina, Sask., Nov. 29. 
The problem of soap operas and | 
singing commercials cannot be | 
| solved by legislation or regulation, | 
the Royal Commission on Culture 
| was told here by Norman Botterill, | 
|manager of CKRM, Regina. 
“When a better alternative is— 
available and listeners prefer it, | 
then soap operas and singing com- 
mercials will give way to the 
simplest and most effective regula- | 
tor—the listener's choice,” he said. 
A charge that the CBC was using 
its power over private radio sta- 





tions to enhance its own prestige 
|from a listener survey standpoint 


was contained in a brief presented 


e 4 * 1 » of taient, 
Canadian Inquiry Told ‘tobe heard tomorrow 11), the net: 


work is auditioning a half-hour 
dramatic stanza called “Up For 
Parole,” based on case histories of 
the New York State Parole Board. 

John Dietz will produce, with 
Allan Sloane assigned to the au 
dition script. No time segment has 
been allotted as yet. 

In addition, CBS has two new 
Bill Todman-Mark Goodson qu! 
shows on tap called “How Do You 
Rate?” and “Spell-A-Tune,” both 


to be emceed by Warren Hu!!. One 
is planned as a five-minute. cross- 
the-board segment to occupy the 
3:55-4 p.m. slot to fill the gap cre- 
ated by the inheritance of the 2 
minute “House Party” (3:30-3:55) 
‘sponsored by Pillsbury. 
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CBS’ 14 Out of Nielsen's Top | 


—Current Rating — 


Curt Prev. Homes Homes Points 
Rank Rank Program (000) ai Chanee 
| l Lux Radio Theatre ‘CBS)10.252 26.1 4? 
2 2 Jack Benny ‘CBS) 9.035 23.0 2.8 
3 4 Talent Scouts (CBS 7.738 19.7 1.9 
4 6 My Friend Irma ‘CRBS) 7.621 19.4 2.8 
5 3 Edgar Bergen (CBS 7.188 18.3 04 
6 5 Amos ‘'n’ Andy (CBS) 6.678 17.0 2 
7 11 Mystery Theatre ‘(CBS 6,442 16.4 12 
4 9 Fibber & Molly (NBC (246 15.9 —{).4 
i) 8 Inner Sanctum (CBS) 6.167 15.7 0.7 
10 7 Bob Hope (NBC) 6.048 15.4 1.1 
11 13 Red Skelton ‘(CBS 5.931 15.1 + O.1 
12 12 People Are Funny (NBC) 5.931 15.1 + OI 
13 14 Mr. & Mrs. North (CBS) 5.617 14.3 0.0 
14 10 Mr. Keen ‘CBS: 5.578 14.2 —I1.7 
15 22 Walter Winchell (ABC) 5.460 13.9 L 09 
16 16 F.B.l. Peace & War (CBS) 5.460 13.9 0.0 
17 29 Mr. Chameleon (CBS) 5.460 13.9 15 
18 24 Dennis Day (NBC 5,361 13.7 1.0 
19 30 Great Gildersleeve (NBC) 5.342 13.6 1.3 
20 26 Hallmark Plavh'se (CBS) 5,303 13.5 0.9 


| 





Whodunits Are Psycho Aids, Sez Druce: 


Mysteriose Show 


Af 


s Seeii udou 107 Kids 





Radio’s whodunits, despite alle — 
their criticism from teachers and . . 
professors, can serve a positive Arden Joins Bories 
educational function, according to 
Olga Druce, producer of MBS’ Hal Mare Arden, forme! scriptet 
“House of Mystery.” Miss Druce, 494 director at WMG\M, has joined 


who has had several years of psy- 
chiatric training, opposes cam- 
paigns to ban mysterioso shows for 
kids. on the grounds that it’s un 
fair to deprive them of a literary 
form that has been honored trom 
Homer to Grimm. 

Goal of “House” is to spin 
penseful ghost tales which 
out that there always is a 
scientific explanation for seemingly 
supernatural phenomena. On Sun- 


SUS- 
point 
logical 


day's (27) broadcast, for example 
the story dealt with the superst 
tions of Haitian natives retusing to 
work on an irrigation canal be 
cause they felt the rain god would 
be offended. When some men di 
appeared into apparently solid 
ground, the uneducated became 
fearful But the hero. Rog 
Elliot. demonstrated that it was not 
the rain god which sucked then 
under, but quicksand 

Other broadeasts, which show 
that ghostly” effects were pro 


duced by a radar experiment. a 
supersonic noise or a whale off its 
usual course, similarly help moppet 
listeners conquer fear of the dark, 
of other countries or the unknown 
The factual education which 
scholars advocate is thus presented 
‘Continued on page oo 


Mormons Beckon 


Harold LaFount 


Now that Arde Bulova has di- 
vested himself of all his radio hold- 


ings. with the sale of WNEW in 
N. Y.. Harold LaFount, his radio 
man, is reported returning to Utah 
his original stamping ground. La- 
Fount has frequently expressed a 
desire to acquire a ranch house 
and retire in Utah, and the WNEW 


sale is expected to cue the move 

Not generally known is that La- 
Fount was formerly a bishop of 
the Mormon Church He exited 
Salt Lake City when ex-President 
Hoover appointed him to the Fed- 
eral Radio Commission (predeceés- 
sor of the FCC), and subsequent!) 
moved in to mastermind the flock 
of Bulova radio station operattons. 

LaFount has maintained offices 
in the same Fifth ave. building as 
WNEW. Bulova owns 50°, of the 
building, but whether he'll dispose 
of it along with the station is prob 
lematical. The watch king ts a 
heavy dabbler in real estate 


Ch’field Satisfied 


For the third straight vear Ches- 
terfield will back the New York 
Giants’ baseball games on WMCA 
(AM) and W®IX ‘TV) next season 
Announcers will be Ernie Harwell 
and Russ Hodges. 

Ageney is Newell-Emmet. 





the Robert A. Bories organizatior 
independent radio package agenc\ 
as radio and television directo: 
Bories, one of the earliest pro 
ducers of audience pasticipationers 


currently has “Prince Charmins; 
on WOR, N. Y., starring Johnny 
Olsen, and “Luncheon Club” on 


WMGM with Mort Lawrence 
While at WMGM Arden directed 
Books On Trial.’ 


NBC Mystery Deal 
Double MBS Jolt 


NBC is in the process of negotial 
ng a sponsorship deal on the Dick 
Powell “Richard Diamond” who 
junit. and if the deal 
likely, it will 
barreled blow 


jells, as ap 
react a a 
against Mu 


pears 
double 
tual 
The 
Helbros 


poONnsors 


interested bankroller is 
Watch. which = currentl 
“Quick As a Flash 


on 


\iBS. Helbros is dropping sponsoi 
ship of “Flash.” 

Diamond” is currently heard 
Saturday nights at 7:30 on NBC 


the network plans to move it 


the Sunday aiternoon al o 
That's where the double 
edged thrust comes in. for NBC ts 
blueprinting a Sunday afternoon 
sequencing of dramatic 


and 
into 


time 


-adventure 


crime fare to compete against the 
high-Hooperated Mutual Sunda 
afternoon lineup Ithli be “Dia 


mond” vs Mutual's “The Shadow 
The latter up till now has been to; 
dog in the Sunday afternoon rating 
sweepstakes 





‘Flash’ Shifts te ABC 
“Quick As a Flash.” which Hel 
bros Watch is dropping on Mutua 


becomes a cross-the-board 11 50 
am. stanza on ABC starting Dec 
12 Show will be sponsored or 
Monday. Wednesday and Friday by) 


Quaker Oats, which is cancelling 


its “Talk Your Way Out Of It 
with Peter ey “Quick” will 
be sustained,two days a week b 


ABC unless ‘it can pick up a non- 
competitive bankroller for the 
Tuesday and Thursday airings 

Helbros. meanwhile, is mutiling 
signing for “Richard Diamond’ on 
NBC. 


‘People’ Skids on Switch 





Initial Hooperating for “We. th 
People” since its moveover tro 
Tuesday night on CBS to Frida) 


night on NBC has occasioned some 
trade eyebrow raising. On its last 
time up on Columbia, “People 
got a 69 opposite the Bob Hope 
competition 
In its new 8:30-9 period on NB 

the Gulf-sponsored show fared no 
i better than a 49, 


aA 





Mutal 
,ork 


nights 


has five minutes of net 
sponsored time on Friday 
between 6 and 11 p.m. On 
night it has 20 minutes 
same amount on Wednes- 


Tuesday 
and the 
dav night 
hese figures, which show up on 
ie “Minutes of Sponsored Time 
chart in the latest Hooper Pocket 
piece, perhaps are as revelatory as 
invthing that’s come along to sig 
nify the swift-moving trends in 
broadcasting 

The breakdowns on both 
and Mutual, with particular em 
phasis on the latte on the 
night-by-night sponsorship sched 
tiles once more throw into 
focus the current thinking 
how long four networks 
can survive in an expanding 
'V era, with more and more 
clients channeling coin into 
video, especially with the prevail 
ing trend. toward e#canami« 
backs 

Out of a 
minutes of 
between 6 
1 


' 
{ 


ABC 


ae p 


is to 


cut 


total possible 2.100 
sponsored time a week 
and 11 p.m., the Nov 
-7 Hooper chart shows the follow 
ing score 
ABC: 630 
Mutual: 


minutes 
255 minutes. 

NBC: 1.485 minutes 

CBS. 1,485 minutes 

\lutual shows up best on Sunday 
nights, with 60 minutes of network 
sponsorship. On Monday there are 
50 minutes; Tuesday and Wednes 


day 20 minutes each; Thursday, 45 
minutes, Friday five minutes, and 
Saturday, 55 minutes 

ABC's biggest client ride is Fri- 
day night, with 175 minutes. On 
Sunday night there are 165 min 
utes; Monday night there are 85 
Tuesday, 45 minutes; Wednesda: 
85 minutes; Thursday, 85; Satu: 
day ;0 minutes 

Miutual’s sole five minuté of 
sponsorship on Friday is the Jotin 
Vianville newscast. which is slotied 


cro the-board 


Barrymore’s s ‘Xmas Carol’ 
Gets a Mutual Sponsor 


First gift from Santa in Mutual's 
stocking is Capehart-Farnsworth 
ponsorship of a one-time Chrisi 
mas Day show on the full 
ith Lionel Barrymore reprising 
Dickens’ \ Christmas C 
\irer, which Barrymore has done 
lo times previously, will be heard 
330 p.m. Agency is J. M 


web 


. ' 
aro: 


from 3- 
NMiathes 
rhe 


broadcast 


‘arol” was fir 
Nash-Kelvina 


Barrvmore “( 
in i934 for 


tor. and was repeated afterward 
tor i number of sponsors. inctud 
ing Campbell Soup, General Food 
(Continental tuking, Lever Bro 
ind) Sealtest 


SPONSOR TIME 


MUTUAL'S, ABC'S ‘MY EMPTINESS’ 





p “Paps IN FCC Denies ‘Web Hunt’ But Is Mulling 


Probe of Various Network Tieups 


+ Washington 





Hooper’s Scorecard 


Vor 1-7 


CBS wins: Sunday, Monda\ 
Wednesday and Thursday 
NBC wins: Tuesday, Satu 
das 
ABC wins: Friday 
Net Score 
No. of 
Evenings 
a Fer rrr 4 
ny «eheeees ceCeenes 2 
> + r*oveess coeneogs l 
MBS 





Mail Order Biz 
Gets a Big Play 


Mail 
on the nets to the point where one 
$45,000 
for 
Agency is Huber 
handles Doubleday 
and Radio Offers, 
This week Double 
and Radio Offers are splitting 
on ABC and three on 
Around the first of the 
sked on Mutual will be 
seven shows weekly 
the two backers are 
entry into television 

few weeks 

According to Cecil Hoge, prexy 
gency, “We'll buy anything 
ime test basis and ex 
full-length series il 


order business is booming 


agency is buying around 
two 


Hioge 


books 


worth of time weekls 


chents 
which 
Inc. 


for instance, 


day 
12 airers 
Mutual 

vear the 
upped to 

Additionally 
mulling an 
in the text 


ot the a 
on a onet 


pand itt to a 


it work For Doubleday’s opera 
book the agency picked up a 15 

inute stanza before and after the 
\BC Met operacast Saturday (26 
and as a result of the mail orde: 
pull will probably purchase a regu 
eries on either side of the 
‘ CNAs Co hov 

For Doubleday Mystery Guild 
Hoge bought onetime tests on Mu 
tual sustaining whodunit Siand 
By For Crime and the WOR 
N. ¥ Boston Blackie.” Outfit 
iried to use “The Falcon” for a 
test run but was turned down and 

now shopping for another m: 
terioso. After trials are completed 


the best result-producing atrer will 
be inked 

Radio Offers sells a wide 
of products and ser 


variety 
we “rus! 
if 


ibout evervthing that can logical! 

be offered on the air Howe say 

At present, because of the holida 

buving season the merchandise 

plugeved consist nostly of to 

Besides the network pure hase the 
> 


Continued on page 32 


Canada Lee Resents Red Smear Via 
Unfounded Sources; Cites Jobs Lost 


New York 

Editor, VARIETY 

The article ibout the Americar 
lobacco Co. and myself) which ap 
peared in FA] recent issue ot 
Variety. does me a great disser 
ice by furthering a false and com 
pletely vicious rumor which has no 
basis in truth or fact By report 


h items ‘other peoples’ o1 
unfounded conceptions 


ingg stu 


companies 


of my alleged political beliefs o1 
leanings’ it only helps to keep 
alive the attempt to smear mm) 
reputation 

| have for some time now been 
trving to track down the fovnt 
from where these smears origi- 
nate. so that they can be stopped 


but it is as hopeless as finding the 


mythical Fountain of Youth. The 
many public statements I have 
made to the contrary, or retrac- 


tions printed by other papers, or 
heard over the air, never get the 
same attention as the original false 
item. It is like trying an answet 
Yes” or “No” to the question 
Does ove beat his wife regularly 2” 


4 


Fither answer still the im 
piication 


Viv simple 


f am not 


carrie 


factual statement that 
never have been. nor 
intend to be a Communist is 


evel 


the only way I can see to combat 
an invisible and unjust thrust at 
n integrity as a loval American 

That i have been fighting the un- 
American practices used against 
my people, such as lynchings, Jim 
Crow utter disregard for the 
Negroes’ dignity as a human be- 
ing. or first class American citi- 
ven—I neither can nor wish to 
dens 


It I exercised my prerogative as 


an American to vote for and help 
try to elect another American to 
public office, that also | neither 


can nor wish to deny 

That I appeared at public gather- 
ings during the war, designed to 
help promote a successful victors 
vhich everyone at the time con- 
sidered a patriotic duty: I also do 
not wish to deny 

That | have never been a Com- 

(Continued on page 34) 


Nov. 29 
The FCC is mulling the idea of 
giving its chain regulations a going- 
over, just as the stat? can 
be spared from current video hea) 


SsOoOn Aas 


ings and other pressing inatters 
Agency wants to look into network 
relations with talent bureaus and 
recording companies and to seru- 


tinize effect of the regulations in 

the growing television field 
Published reports last week that 

the agency is planning a sweeping 


probe of the webs next year, and 
that members of Congress have 
promised support, were denied by 
Chairman Wayne Coy. Coy said he 
hadn't discussed the matter with 
(‘ongressmen and has no promises 
of support from members for the 
investigation 

But the chairman disclosed the 
Commission feeis an inquiry ts 
needed, as it's now nine years since 
anything comprehensive has been 
dane The agenev wauld like ta 
see how ifs chain restrictions op 
erate in the FM and TV services 
and determine whether additional 
satequards are needed = against 
monopoly The network regula- 


tions 
almost 
out a separate 
Indications that the Commission 
plans to look into network opera- 
tions iven a month ago when 
the agency put 11 stations owned 
by CBS, NBC and ABC on tem 
license status pending its 
sion on whether they have vio- 


Coy points out, were applied 
intact to FM and TV with- 
inquiry 


is g 


po ars 
deci 


Continued on page 35) 


Everybody Fishing 
And Hunting Now 


Some fresh ¢ dence ha cropped 
up as to ho the re a are 
thinking these days in terms of a 


cepling major and = small-rated 
he 0 long as they pour coin 
nio the coffer 

For a while it looked like Mail 
Pouch ponsor of the “Fishing 
ind Hunting Club” on Mutual, was 
interested in a switchover into a 
big-league howcase Nii lor 
one. ready to throw open its 
Monday night 10:30 segment. Show 
in previous years would have got 
ten an instantaneous heave al any 
ugvestion of berthing itself on 
NBC And CBS. in effect aid 
‘we got thi and this, and this 
irre available 

\ it turned out, Mail Pouch 
decided to stay put. Although show 
is practicall at the bottom of the 
commercial Hooper heap. with a 
1.7 how known to have a loyal 
following among ishing hunting 


addict 
Similasr 


about a 


ittuation 
month ago 


cropped up 
when Hormet, 


which sponsors the Girls Corps on 
ABC showed interest in a move 
over to ether NBC or CBS, with 
the latter webs making industrious 
pitches tor the billings Hormel, 
too decided finally not to move. 


OLD GOLD’S ‘AMATEURS’ 
‘VERY HAPPY, THANKS’ 


P. Lorillard (Old Gold) has de- 
cided to, keep it AM “Original 
Amateur How on ABC despite 
heavy wooing by CBS and NBC. 
Latter web which airs the tele 
version. was interested in picking 
up the $750,000 in billings by sked 
ding on Sundays in the 
event wood Calling” is 
dropped 

Civgi 
Mitchel! 
‘Amateur 
lineup 
audiences 
evel ABC 
Thursda. 
Date With 
Hooper and 


the stanza 


outht’s agency, Lennen & 
was unhappy with ratings 

gol in its Thur sd ‘\ 
ipared with previous 
on Wednesdays How- 

strengthening of the 
sked with “Blondie” and 

Juds hypoed its 
the latest report ‘ad- 
vance! gives it an 8.5, an increase 
of two points Old Gold now ap- 
pears to be satisfied and is spurn- 
ing the romancing of the other 


cor its 


nets. 
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TV Color Question Now Up to Mfrs.? 
FCC Seen Awaiting Public Reaction 


Washington, Nov 

Now that the FCC has concluded 
the first phase of its color hearings, | 
eyes are being turned toward the | 
manufacturing industry Will it 
continue to fight color? Or will it, 
out of self preservation motives, | 
rally its members to see what can 
be done to bring the development 
to the public” 

There's a belief in some quarters 
here that the Commission, by con- 
tinuing its hearings into March and 
by calling on manufacturers to co- 
developers in 


operate with color 
arranging public tests of the vari- 
ous systems, has put the industry 


on the spot. The FCC has made it 
plain it’s not giving up on color be- 
cause the manufacturers don't 
want any interference to receive 
production. The agency wants to 
hear from the public on color. It 
also wants to see what a third sys- 


tem can do Color Television, 
Inc.. which will demonstrate its 
equipment here in February 

In the meantime, the vidgo 


Color is undoubt- 
And the threat 
until the 


freeze continues 
edly prolonging it. 
of further prolonging it- 


color question is settled — hangs 
over the industry's head The 
manufacturers don't like it 


Thev're already anticipating a drop 
in set output next year in contrast 
with previous expectations of a 
doubling of this year’s production. 
With the freeze on, only a handful 
of new stations will start opera- 
tions in 1950. Most of the outlets 
still under construction will be 
completed by then. And these are 
(Continued on page 35) 


Gosch Resigns 
As ITPA Head 








Martin Gosch resigned _ this 
week as prez of the Independent 
Television Producers Assn. _ be 
cause of the pressure of his own 
business. Organization's directors 
named Irwin Sulds. heretofore 
ITPA treasurer, to’ fill out his 
term, until the next’ elections in 
April. Gosch, in turn, agreed to 
teke over the treasurer's post in 


order to help steer the group on 
a follow-through of the policies he 
hes initiated. 

ITPA board also moved a step 
further in negotiation of its fair 
practices code for indie producers. 
Counsel James L. Fly reported 
favorable response from ad agen- 
cies and the: networks to the code, 
which provides among other things 
that indie packagers will get screen 
credit on their shows, and attempts 
to settle the question of who sits 
in as technical director on  pro- 
grams. Code may also deal with 
the problem of the indie’s reten- 
tion of rights to a show sold to a 
network or agency. 

Code of ethics proposed by the 
Television Producers Assn. on the 
Coast may be incorporated into 
the fair practices code as a special 
preamble. Sulds and Mal Boyd, 
prez of the TPA, who is now in 
N. Y.. are scheduled to huddle soon 
on plans for presenting a revised 
code to the webs and agencies for 
final acceptance. 


Philly Simulcast On 
WFIL’s “Magic Lady’ 


Philadelphia, Nov. 29 
WFIL’s “Magic Lady” program, 
fave juve airer for last seven years, 
was televised for the first time 
Friday (25) by WFIL-TV. Lit Bros 





+ 





As a V.P., Yet 


Too many job-seekers in 
television programming work 
are starting off on the wrong 
foot, according ‘o network ex- 
ecs. Many of them applying 
for jobs indicated they haven't 
watched video shows enough 
to know what they are talking 
about. 

Capper to the list of no-tal- 


ent applicants was one brash 
voungster, fresh out of college, 
who applied to one of the 
major webs in N. Y. “I'll ad 
mit I may not know enough to 
be a director right awey he 
said, “but I could start as an 


executive producer.” 


$1,000-a-Minute 
Berle TV Payoff 


Milton Berle became a $1.000-a- 
guest 








his short 
Elgin-American 


Thursday 


minute man for 
stint on the 
Thanksgiving 
night (24). As a top paid performer 
on the program, Berle drew $11,- 


000 for his spot, which occupied al- 
minutes of air 


show last 


most exactly 11 
time 

Hour-and-a-half one-shotter on 
NBC-TV web was probably the 


most expensive video program ever 
staged, carrying a talent and pro- 
duction nut of about $70,000. Time 
charges ran an estimated $30,000 
more, making the total package 
price about $100,000. George Jes- 
sel, who emceed the show, 


500 for their two spots, in addition 
to $1,000 expenses to cover their 
trip in from the Coast, and singers 
Phil Regan and Frances Langford, 
among the other talent used, were 
paid $750 each 

Berle achieved his $1,000-a- 
minute record only because of cir- 
cumstances. In addition to his solo 
scheduled to do a 


spot, he was 
black-face number with Jessel 
Comedian, however, was tied up 


earlier in the week with his Tues- 
day night Texaco TV’er. his per- 
sonals at the Broadway Strand on 
Wednesday ‘where his ‘Always 
Leave Them _ Laughing” film 
opened) and the Macy's Thanksgiv- 
ing Day parade Thursday. As a re- 
sult, he had no time to prepare for 
the E-A show until the rest of the 
cast was in dress rehearsai. When 
it appeared as though the program 
would run overtime, consequently, 
producer Max Liebman decided to 
oust the Berle-Jessel number as 


(Continued on page 35) 





D. C. Survey Proves Berle 
Show Chasing All Else 


drew | 
$3,500: the Ritz Bros. were paid $6.- | 


| Navy’s ‘Graphicspots’ 
| Set as TV Recruiting 


Washington, Nov. 29. 


of one-time TV_ spot 
ments in the new graphic form de- 
veloped by Michael Fooner, Wash- 
ington reporter and ex-government 


analyst. Series of 13, to be 
launched early in 1950 to hypo 
Navy recruiting, will considerably 
cut down on usual cost of such 
spots if successful 

System, which was preemed past 
summer on the “Camel News Car- 
avan” over NBC video, consists of 
a specially devised graph which 
translates the high spot of the 
day's news into a drawing which, 
when photographed by the TV 
camera, assumes the illusion of 


depth and motion. 

Navy series will be the first try- 
out for the system as a straight 
“commercial.” Navy spokesmen 
stated cost to them was about 40° 
of the cost of such spots on film 
Fooner claims he can cut the cost 
of such film commercials by 60° 
to 90% Question with Navy re- 
cruiting is whether the 70 TV sta- 
tions which have been cooperating 
with its TV program will object to 


“live,”’ rather than film, presenta- 
tion. Navy pays for the material, 
but the stations contribute time. 
Graphs come packaged with a 
script for narration, a shooting 
script. with camera instructions 
and the _ specially designed art 
work. 


“Newsgraphics” created a favor- 
able impression on the Camel sum- 
mer shows. Fooner is prepping a 
15-minute news show using the 
technique. 


F airbanks | Sets 
26 TV Musicals 


Hollywood, Nov. 29 

Jerry Fairbanks Productions will 
put a series of 26 television mu- 
sicals before the cameras early next 
year. Pix will star Danny O'Neil 
The 15-minute video featurettes 
are planned as a sequel to “Para- 
dise Island” series, which also stars 
O'Neil. 


Series. untitled as yet, will fea- 


ture western background in con- 
trast to “Island’s” south seas set- 
ting. Films will be rolled at Fair- 


banks’ Churubusco studio in Mexi- 
co City, where producer can put 
music soundtrack on his films. 

Fairbanks Music Publishing com- 
pany now is acquiring the more 
than 90 original songs that will be 
needed for the series. Work on 
scripts for the 26 pix was started 
Monday (21). 

“Paradise Island” telepix are 
now being beamed by 33 tele sta- 
tions. Pix were sold to outlets on 
an open-end basis for local spon- 
sorship. Some of the video outlets, 
including KNBH locally, are now 


repeating the “Island” films. Fair- | 


banks surveyed the 33 markets 
where these films are being shown, 
and found that a second series 


Off Air Tuesday Nights vow's > acceptable for the films. 


Washington, Nov. 29. 

So tremendous is the impact of 
the Milton Berle Texaco Star The- 
atre on video set owners in this 
area that the program virtually 
chases everything else off the air, 
j}according to the latest survey of 
American Research Bureau. The 
Bureau clocks D. C. radio and 
video shows through a_ special 
sampling system for local stations 
who subscribe for the service. 

Most recent Tuesday spot check 
showed that during the 7:45-8 p.m. 
period 31.5% of the set owners 
were watching television and that 





Billy Vine Vice Bernie 
On ‘54th Street Revue’ 


Comedian Billy Vine takes over 
as emcee on CBS-TV's “54th Street 
Revue” starting Dec. 9. He re- 
places Al Bernie, who will thus be 
free to start on his own half-hour, 
once-weekly package which CBS is 
building around him. 

“54th Street,” hour-long stanza 
aired Friday nights on alternate 
weeks by the web, has now been 
set to remain on the air through 
Dec. 23 at least. Web reversed an 


department store. which sponsors 23 of each 31 sets was tuned to earlier decision to cancel the pro- 


the broadcast, is picking up the 
video tab, and the AM and TV 
shows are simuleast Fridays at 6 
pm 


Format of the television § pro- 
gram closely follows that of the ra- 
dio shows, which are broadcast at 
the same time daily, Monday 
throngh Fridays. Written and pro- 
duced by Edmund 
Dawes, the “Magic Lady” shows in- 
clude daily birthday greetings, for 
young viewers, music, stories and 
quiz contests. 


WNBW., the NBC station. At 8 p.m. 
the Berle show went on the ether. 
Promptly 64.5°° of the set owners 
turned on their television receivers 
and 63.9% watched 
atre. 


all the operating sets tuned in on 
the other three Washington sta- 


TV. A check on the last three 
quarter-hour segments of the Berle 
show revealed that it had gathered 
in even more of the total, leaving 


Texaco The- | 


That left only 6/10ths of 1°% of 


gram when its ratings started to 
climb. 


WOAI-TV Class Series 


San Antonio, Nov. 29. 
At the request of Robert Norris, 
head of the drama department of 
the U. of Texas at Austin, WOAI- 





“Skipper” tions—WTTG, WOIC and WMAL- TV has supplied the school with re- 


cordings of the weekly series aired 
over WOAI, titled “Television and 
You,” for classroom use. They are 
being used to instruct drama stu- 


Last year the program copped only 3/10th of 1°% for all the oppo- dents in the new art. 


grand prize for juve programs in 
a contest sponsored by the Na- 
tional Retail Dry Goods Assn. The 
cast is headed by Dawes and Char- 
lotte Dennis. , ——- 


sion at one period. 

The survey disclosed that no 
other show—either local or net— 
has comparabie impact in the 
Washington area., 


The series, designed to educate 
the public in television, began over 
WOAI Sept. 11 and will continue 
each Sunday until WOAI-TV be- 
gins reguiar programming. Dec, !1. 


Navy has contracted for a series | 
announce- | 


| ABC and the Texas Co 


| dio produced in English 


| week by 


Simultaneous Pix-TV Lensing On 
Video Show As Kinescope Answer 





‘Gander Pox’ 


Editor, VARIETY: 

As one who shares your en- 
thusiasm for hypoing’ the 
American language within the 
realms of lower bracket phi- 
lology may I respectfully sug- 
gest the term “gander box” for 
television receivers 


We've got jukebox, squeeze- 
box and tin box ishades of 
Sheriff Farley'!)—whvy not gan- 
der box? 

Don Walsh. 





Everybody's Got 
The TV Opera Bug 


Television is soon due for an op- 
kick. ABC-TV 
the Metropolitan 
preem as a 
mulling three simulcasts on Satur- 
next and it’s 
deemed possible that in the °50-'51 


eratic which tele- 


vised Opera 


one-shot feature, is 


days early year 


season all Saturday Metopera pro- 


grams will go before the web's 
cameras Texas Co., which bank- 
rolled the TV special event and 


sponsors the regular AM opera air- 
ings, may pick up the tab for the 
simulcasts 

CBS-TV is also reported negoti- 
ating with the Henry Souvaine Co., 
coordinator for the Metropolitan, 
on the Met 
series, for operatic programs, stu- 
Lawrence 
Tibbett, associated with Souvaine 
in the venture, will be artistic di- 
rector. Tibbett’s feeling is that 
opera, to be videogenic, requires 
new singing and acting techniques, 
unstuffed divas and 
tenors. If the deal is completed, 
the first production would be “Car- 
men starring Gladys Swarthout 
in the title role, for preeming in 
January 

NBC-TV’'s already announced en- 
try in the longhair fling will be a 
series of monthly operas in Eng- 
lish, studio-originated and directed 
by Peter Herman Adler and 
Charles Polacheck, who staged the 
fourth act of “La Boheme” for the 
net last summer. First offering is 
to be aired Saturday, Jan. 14, at 
10 p.m. and will be Kurt Weill’s 
“Down in the Valley,” a 30-min- 
ute presentation. Others, which 
will run an hour, will be “Madame 
Butterfly,’ “Tales of Hoffmann” 
and “Die Fledermaus.” 


New York City Got 
25%, of All Tele Set 
Output Since War’s End 


Washington, Nov. .29. 

Nearly one-fourth of all TV set 
shipments since the end of the war 
have been for the New York city 
market, according to a report last 
the Radio Mfrs. Assn. 
Adding shipments made to Newark, 
the area received nearly one- 
third of video set output. 


A geographical breakdown of 
postwar shipments up to the end 
of September showed that of the 
total of 2.209.724 sets sold by RMA 
factories, 505,703 sets went to New 
York and an additional 197,346 sets 
went to Newark. 

Second to New York in video set 
Shipments was Philadelphia with 
253,303, followed by Chicago with | 





209,600. Other cities receiving | 
more than 100,000 sets were Los 
| Angeles with 190,000 and Boston 


with 119,600. 


RMA factory shipments during 
the third quarter of 1949 reflected 


‘recent opening of new markets in 


Huntington, W. Va., Jacksonville. 
Fla.. Omaha, Phoenix, Ariz.. Dav- 
enport, la.. and San Antonio. The 
first TV stations recently began 
operations in these cities. 

The RMA data showed set ship- 
ments to 49 cities in 34 states since 
the end of the war. 

RMA factories account for about 
80° of total industry video set 
output, which would indicate sales 
of more than 2,600,006 receivers up 
to Oct. 1. With October produc- 
tion estimated by RMA at 360,000. 
it would appear the industry has 
new turned out over 3,000,000 sets. 


believable | 


/special half-hour 


pick up the New Year's 


* Another proposed antidote to 


kinescope recording problems. 
which would involve the synchron- 
ized and simultaneous lensing of a 
television show by both TV and 
film cameras, has been patented 
by the William A. Wootten Engi- 
neering Co., and is now being sub- 


mitted for sale to networks and 
ad agencies. System might also 
have considerable value for Hol- 
lywood film production, since jt 
can eliminate the entire editing 
process and thus save time and 
money for the studios 


Equipment involves 16m Mitchel] 


cameras mounted on each TV cam 


era and operated autonomously. 
Film cameras get their “informa- 
tion” directly from the TV cam- 
eras via a coordination unit so 


that the cameraman will! have noth- 
ing more to do than they do now 
in working a live video show, 
Lenses on the film cameras are 
switched automatically in synchro- 
nization with the TV lens switches 
and the focus and parallax coordi- 
nation are also set automatically. 
Film cameras can be operated in- 
termittently or continuously, but 
most network program execs who 
have seen the equipment in opera- 
tion prefer them to roll continu- 
ously 

System also includes a “key ma- 
chine,” which is hooked electrical- 
ly to the studio control panel and 
through which can be_ threaded 
any 16m piece of film. Action of 
the film cameras operates a coding 
process, which punches holes in 
the key film. Cartridges from each 
of the cameras, which can carry 

(Continued on page 35) 


NBC-TV’sBinge On 
Special Events 


NBC television has lined up a 
long list of special events during 
the next month as part of its new 





emphasis on public service pro- 
gramming. Shows will be cli- 
maxed during the Christmas - New 


Year's holidays by special church 
services, a religious program to be 
picked up from remote locations 
and a film roundup of bow! foot- 
ball games to be played New 
Year's Day. 

Lineup starts Dec. 10. 
“Human Rights Day.” with a 
roundtable dis- 
cussion on the United Nations. in 
which Brig. GensCarlos P. Romulo, 
president of the UN General As- 
sembly, and other UN dignitaries 
will participate. That same night, 
the web will televise a perform- 


which is 


ance of the Boston Symphony 
Orch from the Hub. On Dec. 14, 
an interfaith dinner will be 
scanned from the Hotel Waldorf- 


Astoria, N. Y., at which Defense 
Secretary Louis Johnson will be 
the principal speaker. 

NBC-TV’s Christmas Eve will 
feature a repeat of the “According 
to Joseph” play done two years 
ago, in which action starts in 
Rockefeller Plaza and then moves 
into the web's studios. Also 
scheduled for that night are pick- 
ups of Protestant services and of 
the midnight mass at St. Patrick's 
Cathedral, N. Y. Web will move 
its cameras into Times Square to 
Eve 
throngs there. 


Minneapolis Now Due To 
Get Wrestling Fridays 


Minneapolis, Nev. 29. 

Wrestling, a TV favorite in other 
cities, at last comes to audiences 
here through deal between KSTP- 
TV and St. Paul Sports Attrac- 
tions, Inc., new group promoting 
wrestling in St. Paul. 

Shows are spotted for 9:45 p.m. 
Fridays, taking in part of semi- 
finals and main events. 

Tony Stecher, wrestling pro- 
moter in Minnesota, has remained 
obdurate to TV pleas in the fear 
of losing paying customers. Price 
for the St. Paul dates is under- 
stood to be $500 a week. 

Minneapolis wrestling setup. 
however, is exclusively heavy- 
weight, while new St. Paul promo- 
tion will use lighter-weight wres- 
tlers. KSTP-TV hopes thus for 





more action than it might have 
gotten from Stecher shows. 
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Union Labor 


Video industry, already caught 


nues and high production costs, 
blow in the form of pressure for 
its technical personne! as wel! as performers 


Pains for TV 


in the scissors of inadequate reve- 


is getting ready to face anothe: 
generally higher wage scales fo: 


Start of the union 


labor pains has been signalized by the current walkout in New York 


of the United Scenic Artists 
hike in basic pay rates 


Local 829. ove) 


its demand for a 75‘ 


While the scenic strike has not resulted in any impedance of 
programming since tis Stari iasit week, video execs are worried 
over the anticipated imitation of Local 829's stance by the othe: 
craft guilds Like the scenic designers. many of the technica 


unions made concessions in their 
infant medium 
however, 


in order to encourage the 
Most of the union chiefs 


initial pacts with the TV stations 


now believe that TV has suf- 


ficiently grown up to shell out normal pay scales prevalent in othe 
fields of show business for equivalent jobs. When the union pacts 


come up for re-negotiations, it’s expected that stiff 


pay demands will 


be put forth. Video execs are laying the ground for the industry's 


resistance to such demands by 
Local 829's demands. 


adamantly 
In a joint industry statement, 


refusing to budge on 
the T¥ top- 


pers said they simply couldn't afford such pay rises 


Pay rates for 
in the near future with the 
field. TVA, which will be ready 


TV talent will also come in for 
entry of 


radical overhauling 
Television Authority in the 
to start operations in a couple of 


weeks, intends to bring all live performers in its fold and end the 


sub-standard rates being paid in 


will meet the upped progr@mming costs if 
drive is one of the industry's most troublesome 
workers’ 


In the case of the scenic 


some cases to actors. ._How video 
TVA succeeds in its 
headaches 


walkout, the video stations are 


operating with their stock of old sets and props without the neces- 


wits of heinging in ". 
Pepe Be PL tea ann gyeesey 444 508 


m-union artists or 


resorting to outside shops 


Video execs have indicated that they have no intention of bringing 


in ‘“strike-breakers.” 
mB... stalemated and the w alkout 


Efforts to reach a settlement, 


however, have 
looks to continue for a long time 








Gov't Subsidy on TV Sought To 
Counter Industrial Octopi Control 


Baltimore, Nov. 29 > 


An underground movement in 
Baltimore and Washington came to 
light here this week which ma) 
have far-reaching effects on TV 
Smal! business men have gone into 
half-speed with a plan to have a 
national committee consider a peti- 
tion to the Government for taking 
a subsidy on TV. This is proposed 
on the basis that only industrial 
octopi now ean afford top-drawer 
productions, leaving only ineffec- 
tive spot TV or second-raters to 
the small business operators. This 
plan wovld operate much like that 
which guarantees farmers parity. 

The small business men asse 
that the broadcasters, especially 
the networks, would be happy to 
unload their burdens on the fed- 
eral government. They say that 
present muddling has caused tele- 
vision problems to outgrow TV 
itself. 





Web Reps Oppose Subsidy 

Proposals for a Government sub- 
sidy for TV are not meeting with 
favor from network representa- 
tives. Despite the fact that tele is 
still a losing proposition, the web 
toppers feel that they don't want 
to have any more federa! control 
than now exists through the regu- 
lations of the FCC 

Subsidy plans suggested have 
three chief objectives: (1) support 
for independent stations; (2) cre- 
ation of yovernment-sponsored 
satellite stations that would beam 
to areas which have little likeli- 
hood of attracting commercial 
video operators; and (3) Govern- 
ment support for a relay system 
which would supplement coaxial 
cable facilities and thereby spread 
TV to new locales. 

Although the web brass fre- 
quently criticizes American Tele- 
phone & Telegraph for high costs 
of cable time, idea of aid from Un- 
cle Sam is rejected because of its 


(Continued on page 32) 


KLEENEX TO DROP ITS 





CHI-AIRED 3G ‘MONEY’ 


Chicago, Nov. 29. 

“Fun for Money,” a James L. 
Saphier $3,000 a week package 
originating from Chi's WENR-TV 
station with outlets over 10 ABC 
channels, will be dropped by 
Kleenex as of Dec. 9. The show, 
an audience participationer using 
a baseball game angle, is aired Fri- 
days, 8:30 p.m. (CST). John Ol 
son is emcee. 

Larry Meyer, ad manager for 
Kleenex, said “Money” has proven 
a satisfactory experiment for them 
in the TV ield. 





Veni, Video, Vici 


By Franklin Pulaski 


an interesting byline feature in the 
upcoming 
44th Anniversary Number 


of 





VARIETY 











Tele Advertisers 


Spread Nationally 
In Upping Outlets 


Major television advertisers, tak- 
ing advantage of the number of 
new stations hitting the air in re- 
cent months, have practically 
doubled the number of outlets for 
their shows since the start of the 
new season. New stations have 
been added via direct networking 
wherever possible, but many spon- 
sors. unwilling to wait for the co- 
axial cable to spread westward, 
have taken on new outlets via the 
kinescope route. 

Getting the most widespread 
play currently are “Philco TV Play- 
house” and “Who Said That”’” both 
aired via NBC-TV on 46 stations. 
Philco show a year ago was on only 
24 stations, while the quizzer, spon- 
sored by Crosley, was aired on 28 
outlets. RCA and Sealtest Dairy. 
sponsors of “Kukla, Fran and 
Ollie” on NBC, now have the show 
on 44 stations, as compared with 23 


(Continued on page 32) 


KRLD-TV Debuts 


Dallas, Nov. 29 

KRLD-TV. the Times Herald's 
television station. will make its 
formal debut on Saturday (3 
Initial broadcast’ will be of the 
SMU-Notre Dame grid game in 
Dallas’ Cotton Bowl. 

On the following day Fred War- 
ing and his Pennsylvanians, already 
signed for Sundays at 8 p.m. over 
KRLD-TV, will salute the newest 
: video station on that program. 





| producer, 


| Kid” 


DOOR CLOSED T 
W AOPIR 


If television’s early promise of a 
gold rush for talent has fizzled out 
he job possibilities for aspiring 
producers or directors have be- 
even fewer. Show biz’s cur- 
ent crop of youngsters, who are 
trying to break into TV program 
ming work, are finding it tougher 
io get a job than to get a Moscow 
Visa 


With video programming for the 





come 


most part past the experimental 
Stage and settling into a strictly 
professional routine, the four 
major networks have practically 
Shut the door on non-experienced 
applicants. In addition, the recent 
retrenchment by several of the 
nets has made the situation even 
tighter. Despite posting of the “‘no 


the webs are be- 
average of 


jobs open” 
ing swamped 


signs, 
with an 


40-50 new applications each week 
Even if all these could show the 
requisite background in some 


phase ot show biz, the web toppers 
claim they would be doomed to 
disappointment. Video, they claim, 
just isn't big enough to absorb all 
these knocking at its gates. 

Such video execs as program 


chief Charles Underhill and his as-! 


Jerry Danzig, would advise 
of applicants to try 


sociate, 
the majority 


breaking inte video out in the 
sticks. In a small, indie station, 
they point out, a novice gets a 


chance to work at practically every 
phase of programming, from ac- 
tually producing shows to painting 
title cards and sweeping out the 
studios. Any applicant who comes 
in with that work to his credit 
naturally has a greater chance for 
a job 
Most of the applicants, accord- 
ing to Danzig, are college gradu- 
ates who have taken a postgrad 
course from some TV school. Even 
(Continued on page 32) 





Sinn, Krasne End 


Cisco Kid’ Feud 


Hollywood, Nov. 29. 

John Sinn, veepee of Ziv Tele- 
and Philip Krasne, film 
have settled their differ- 
ences concerning rights to “Cisco 
pix by making deal for 
Krasne to produce 52 telepix year- 
ly for 10 years. Ziv will pay $15,- 
000 per film. Krasne owns motion 
picture rights to “Cisco.” Sinn 
owns radio rights. 

Parties have now joined together 
in television venture rather than 
battle it out in court for sole con- 
trol to teevee rights Duncan 
Renaldo and Leo Carrillo handle 
lead roles in pix and deal is now 
being negotiated for them to star 
in TV series. J. Benton Cheney 
will script. Series will be shot in 
black and white and in color, as 
protective measure in event color 
teevee comes in within next five 
years. 


vision Co., 





Ford’ s Marshall Plan 


In what is believed to be the 
first time that a television per- 
sonality has been recruited for 
a series of commercial plugs 
for TV. the Ford Dealers have 
tapped Dr. Roy K. Marshall to 
do the pitch job on the new 
Kay Kyser show, which 
preems tomorrow night 
‘Thurs on NBC-TV Mar- 
shall, a Philadelphia physicist, 
has had his own show, titled 
“Nature of Things,” on NBC- 
TV for several years, originat- 
ing from WPTZ in Philly. 

While Marshall will handle 
in live plugs, the show will 
also include filmed commer- 
cials lensed on various univer- 
sity campuses throughout the 
country. These will show stu- 
dents driving Ford cars. Ford 
agency on the show is J. Wal- 
ter Thompson. 


TV TO PRODUCERS: HIT THE STIX 











Ezra Stone 
humorously details 
The Care and Feeding 


of My TI Set 


an amusing byline feature in the 
forthcoming 


Vuamber 


44th 


{nniversary 


of 


VARIETY 











DuMont’s ‘Mother’ 
Goes Network In 
Daytime Spread 


Mother” show, 
this week 


DuMont's “Okay 
starring Dennis James 
became television's first daytime 
commercial show to go network 
Sterling Products, which has bank 


rolled the show on WABD. Du 
Mont’s N. Y. flagship, for the last 
vear, has decided to add three 
other stations starting Dec. 12 
New outlets include WFIL-TV 
(Philadelphia! WAAM (Balti 


more), and WTTG ( Washington) 

Move Mnarks another step in Du- 
Mont's plan to expand its daytime 
programming to the full web In 
addition to the James stanza, aired 
across-the-board, DuMont will also 
jtransmit a live show Mondays 
through Fridays to all stations on 
the coaxial cable starting Monday 
(5) from 2:30 to 4.30 p. m. Shows 
are to be teletranscribed for sub- 
sequent airing on non-interconnect- 
ed affiliates. 

“Mother” was part of DuMont’s 
original program schedule when 
WABD launched daytime program. 
ming Nov. 1, 1948. with Sterling 
picking up the tab three weeks 
later. In disclosing the new time 
scale, DuMont sales chief Tom Gal- 
lery declared that “generally 
speaking, time and talent on five 
daytime half-hours can be pur- 
chased for approximately the same 
amount as the average once-a-week 
nighttime half-hour on a full net- 
work basis.” 

DuMont's 
noon network 
still incomplete 
built to provide for 
spots every hour, which 
can sell to local sponsors at 
card rate. 


WNBT BLACKS OUT 


plans for the afier- 
programming are 
Shows are to be 
nine or 10 
affiliates 
full 





‘CITY AT MIDNIGHT’ 

“City at Midnight.” first televi- 
sion dramatic show to be done 
trom remote locations, left the air 


after last night's ‘Tues.’ broadcast 
on WNBT, NBC's flagship station 
in N.Y. Bedford Stores. local N-Y. 
retailers which  bankrolled the 
show, decided to drop it when the 
budgets began to exceed original 
estimates 

Produced by the Scheck-Dahl- 
man-Black indie package outfit, the 
series had had a five-week run on 
the station. NBC is now trying to 
find a network slot fer it, and plans 
to return it to the air when time 
is cleared on enough affiliates 
Show had been broadcast locally 
from 11 p.m. to midnight. Because 
it was staged entirely on remote 
locations in and around N. Y.. the 
budget had been se! originally at 
$1.500, but it exceeded that on sev- 
eral occasions by as much as 
$1 .000. 

Despite the boosted costs. bow 
ever, NBC execs are convineed 
that on-the-spot programming tor 
dramatic shows has sufficient merit 
to keep it alive. 


(BS Getting 3 Ma jor Cancellations 
7S In Ed Wynn Kine, Esso and Bigelow 


¢ CBS has received notice on three 
of the season's major TV cancella 
tions, With Speidel Watch dropping 
lits bankrolling of the Ed Wynn 


kinescoped show from the Coast 


Esso giving up sponsorship of 
the Sunday night Tonight on 
Broadway” legit pickups and Bige- 
low dropping the Paul Winchell 


In all instances, 
bowing out upon 
present 13-week 


Dunninger show 
the clients are 
expiration of the 
contract. 
However, 
prospective 


enthusiasm among 
clients for the Wynn 
kine show is running high, with 
Camel cigarets reported getting 
the nod when Speidel checks out 
Program has a weekly talent-pro- 
duction tab varying from $12,000 
to $15,000 and, despite the 
fact that the Wynn comedics have 
been acclaimed as one of TV's top 
finds” to date, the show's been too 
rich for Speidel’s blood, particular- 
ly in view of the fact that the cli- 
ent aiso has a sponsorship stake in 
“Stop the Music.” Too, Wynn and 
CBS want to continue the show as 
a weekly attraction, while Speidel 
wanted to go every-other-week 
after the first of the year 

In the case of the Martin Gosch- 
produced “Tonight on Broadway.” 
Esso reportedly has been none too 
happy with its Sunday night at 7 
slotting, preferring a later eve- 
ning period. Option time comes up 
next Monday (3) and, while the 
bankroller is expected to cancel 
out on the time, it might retain 
the show According to Gosch, 
Esso had no fault to find with his 
inclusion of pickups from niteries 





as well as legit theatre®, since the 
original contract permitted two 
shows to be done outside of legit 


during each 13-week cycle. 

Columbia anticipates little trou- 
ble in disposing of the Sunday at 
7 time bracket, considering it one 
of the better time slots during the 
entire week 

Bigelow finds that the video out- 
lay is too expensive since it wants 
to continue wall other media. 


ALKA SELTZER NABS 
‘QUEEN FOR A DAY’ 


Hollywood, Nov. 29. 

“Queen for a Day” has been set 
for a 39-week television run by 
Alka-Seltzer Program will be 
beamed over Don Lee’s KTSL 
Show will start just after the first 
of January. 

Show will air once weekly. Jack 
Bailey, whe emcees the radio pro- 
gram, will handle the tele layout. 
Jim Morgan will direct the show. 
“Queen” will be beamed live. For- 
mat will be the same as the radio 
show but will be dressed up with a 
few new tricks for video consump- 
tion. 

“Queen” has been airing on Don 
Lee for the last five years. Show 
was beamed as a simultaneous AM- 
TV layout over KHJ and KTSL for 


two years. It went out five days 
a week during the period from 
1946 to 1948. 





Bernie Schubert Yanks 
‘Blind Date’ Off ABC-TV 


Bernie Schubert office is taking 
its “Blind Date’ off ABC-TY after 
the telecast Friday (2 Reason for 
the move is that the show has been 
on the web for two seasons as a 
sustainer, but the net has not vet 
been able to pick up a sponsor 

The Arlene Francis starrer has 
done well Hooper-wise. being 20th 
of all TV programs nationally and 
eighth on the Coast Packager's 
feeling is that a drawn-out sustain- 


ing run can cool off interest in 
the series, while another network 
may be able to sell it 


Reuschle to McC. E 


Robert M. Reuschlie has been 
named manager of radio and TV 
time buying for McCann-Erickson. 

He moved over from Headley- 
,» Reed station reps this week, 


a ye 
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gers KNOWS BEST 


Beach, Ralph Paul, announcers; 

audience participants; Lilli Pal- 

mer, guest 
Writer-producer-director: Herb 

Moss 
30 Mins.; Sat., 5:30 p.m. 
KELLOGG’S 
WCBS, N. Y. 

(Kenyon & Eckhardt) 

“Mother Knows Best,” which is 
sponsored by Kellogg's on behalf 
of its corn flakes and its Variety 
package of assorted product, is 
rounding out its first anni on the 
air. Major sales emphasis is di- 
rected at Coast listeners, where its 
heard on the Columbia Pacific Net- 
work, via transcription, show get- 
ting a live airing on WCBS in New 
York for its lone eastern showcase 

Rasically designed in format as 
an audience participation show 
with Warren Hull as emcee, and 
with Isabelle Beach as his aide on 
the q.&a. kickaround of food-kitch- 
en-slanted queries, the program ac- 
tually has a sufficiently flexible 
format to permit for supplemen- 
tary attractions, such as Lilli Pal- 
mer’s guesting and singing last 
Saturday, along with a two-and-a- 
half-year-old uninhibited moppet 
who stole the show away from a 
lot of talented people. 

In addition to the audience- 
slanted culinary queries, with the 
conventional loot for the correct 
answers, there’s also the inevitable 
jackpot (‘in this instance $1,000 
weekly) involving a telephonic set- 
up. If the show merits more than 
casual audience response, it’s be- 
cause it is all carried off on a sur- 
prisingly literate level, with Hull 
giving it a desirable pace and 
tempo 

-Here is one instance, too, where 
the Kellegg commercials, which 
are jingled up into a sort of comic 
valentines, are an integral part of 
the show's entertainment pattern 

Rose. 


SEE YOU AT THE MOVIES 
With Arthur Knight 

15 Mins.; Wed., 7 p. m. 
Sustaining 

WFDR-FM, New York ; 

Arthur Knight, of the Dramatic 
Workshop Film Dept., is conduct- 
ing weekly pic reviewing sessions 
on this FM outlet. As he explains 
in his intro, he attempts an ob 
jective analysis of some current 
productions rather than trying to 
tell listeners what they'll like or 
dislike. Don't go to just any pic- 
ture. he advises, but only to those 
you'll enjoy. And if enough peo- 

le adopt the policy, he adds, Hol- 
fyweed’s product will improve 
On show caught Wednesday (23). 
he led off with a report on Metro's 
“Intruder in the Dust,” which he 
tagged the best of the “Pinky’- 
“Lost Boundaries’-“Home of the 
Brave” cycle. His comment was 
competent, although he missed 
ointing up the pic's shortcomings. 
le gave briefer critiques of RKO's 
“Holiday Affair” and John Ford's 
“She Wore a Yellow Ribbon.” 
Stanza conciuded with four recom- 
mended features. 

Series should be helpful to film- 
goers who shop carefully. Hew- 
ever, Knight's scripting is handi- 
capped by being written more for 
the eye than for the ear. Word 
choice and sentence structure are 
unnecessarily literary and should 
be iailored for the aural — 

ril. 





COFFEE WITH THE KELSEYS 
With Moulton Kelsey, Sylvia Kel- 
sey: Walt Newton, announcer 
Director: Glenn Ransom 
15 Mins., Mon.-thru-Fri., 9:15 a.m. 
Sustaining 
WGN, Chicago 

“Coffee with the Kelseys” fol- 
lows a Mr. and Mrs. Format, con- 
cerning everyday chatter at the 
family coffee table. Highlight of 
show is the fact that Moulton and 
Sylvia Keisey expect a baby in 
March. Baby's coming is of great 
importance to the couple since the 
child will be their first after eight 
years of marriage. Kelsey wants a 
girl and Mrs. Kelsey a boy 

Using the baby angle as their 
main theme of conversation, the 
Kelseys tie in incidents about uni- 
versally popular subjects such as 
food, proverbs, unusual stories and 
everyday gossip. Both of the Kel- 
seys have pleasant, well-matched 
and relaxing voices. Evenly-bal- 
anced conversation eases monoto- 
ous dialog that two people speak- 
ing for long stretches of time can 
get into 

Idea of intimacy, which the title 
Suggests, is obscured by too 
straightforward presentation. Us- 
ing a script is all right. but tends 
to deaden feeling of extemporane- 
ous coffee-cup banter between a 
husband and wife 

Show at present slightly re- 
sembles a two-party newscast, and 
listeners are not quite sure they 
should be having coffee with the 
Kelseys, whilk they tune in, or 


Jeave it up to them to de the sip- 
Ping. 


|METROPOLITAN OPERA ASSN. ADVENTURES OF MAISIE 
ith Warren Hull, emcee; Isabelle with Rise Stevens, Ramon Vinay, With Ann Sothern, Donald Woeds, 


Robert Merrill, Osie Hawkins, Lurene Tuttle 

Dezso Ernster, Emery Darcy, Writer: Arthur Phillips 
Leslie Chabay, Clifford Harvuot; Director: Tom McKnight 
Emil Cooper, conductor; Milton Producer: Raymond Katz 
Cross, narrator; Sigmund Spaeth, 30 Mins.; Thurs.; 7:30 p.m. 
Robert Lawrence, Deems Taylor, ZOTOZ FLUID WAVE 


MINDY CARSON 

With Nerman Cloutier Orch, Don 
Pardo, announcer 

Producer: George Voutsas 

15 Mins., Mon., Wed., 
11:15 p.m. 

Sustaining 

| NBC, from New York 


CAVALCADE OF AMERICA 

(Us Pilgrims) 

With George Tobias, Peter Dozxald, 
others; announcers, Bill Hamil- 
ton, Ted Pearson 

Director: John Zeller 

Producer: George Kondolf 

Writer: Frank Gabrielson 


Fri., 








Boris Goldovsky, Raymond E. 

Johnson, Roger de Koven, others 
3 hours, Sat. (26), 2 p.m. 
TEXACO 
ABC, from N. Y. 

(Kudner) 

The Met Opera Assn., starting 
its 65th season in New York Mon- 
day (21), also began its 10th con- 
secutive year on the air for Texaco 
Saturday (26), in a sumptuous pres- 
entation of Saint-Saens’ lush opera, 
“Samson and Dalila.” Performance 
was a three-hour treat for music- 
lovers. In addition, the two inter- 
missions were devoted to radio 
entr'actes that made the presenta- 
tion ‘more attractive, the whole 
adding up to great Saturday after- 
noon listening. Broadcast went out 
to more than 235 stations, the first 
of a series of 18 such music mati- 
nees this season. 

Two intermissions were given 
over to the familiar Opera News 
on the Air and the Opera Quiz. 
But this time, the Opera News seg- 
ment was devoted to a flavorsome, 
colorful dramatization—a_ recrea- 
tion of the Met's first first-night, 
hack on Oct. 22, 1883. when the 
Met opened with “Faust.” and 
Mark Twain. Jay Gould, Jay Pulit- 
zer and other notables, were in the 
audience, and half the crowd pre- 
dicted the Met wouldn't last a year 
The dramatization caught the ex- 


Cagt —f ¢hke 3 [nee 
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, ~* on 
day. and was a credit to Henry 
Souvaine, whose package these in- 
termission subjects are, and whe 
gives them a_ distinctive flair 
wholly aside from the opera's ap- 
peal. Raymond E. Johnson and 
Robert de Koven headed an able 
cast in delineating the ‘83 pre- 
miere 

The Opera Quiz was an excellent 
musical Info Please, expertly guid- 
ed by Boris Goldovsky, fluently 
handied by Deems Taylor, Robert 
Lawrence and Sigmund Spaeth as 
the board, with some unusual, in- 
triguing questions sent in by opera 
listeners 

Opera itself was well played and 
sung, with Rise Stevens as Dalila; 
Ramon Vinay, as Samson, and Rob- 
ert Merrill as the Jjigh priest. 
Milton Cross handled the narration 
and announcing chores smoothly 

Bron. 
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Radio Followup 
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Dorothy Fields as Tex and 
Jinx'’s Sunday midday (WEAF) 
guester was topical and timely in 
that it tied in with her “Bojangles 
of Harlem” song and saga when 
she first wrote it for Fred Astaire 
in a yestervear RKO filmusical. It 
was obviously a salute then to ‘the 
late) Bili Robinson. Miss Fields 
trailerized the musical version of 
“Pursuit of Happiness” ‘Nanette 
Fabray, Georges Guetary, Pearl 
Bailey and John Conte) which 
Rouben Mamoulian is staging and 
for which Morton Gould did the 
score. She mentioned the lack of 


a stiitable title and that the show | 


was in rehearsal sats an official 
tag. although Richard Rodgers con- 
tributed a humorous title which at 
least gives an idea of the theme. 
Since the original “Happiness” 
play had to do with the Puritan 
custom of bundling, Rodgers sug- 
gested “Don't Fence Me Out” as 
a title. Miss Fields made a good 
guest on this Mr. and Mrs. team 
The Kollmars ‘(Dorothy and Dick) 
continue their placid domestic yet 
modern and_ sophisticated pot- 
pourri of commercials and palaver 
over WOR. The Koilmar children 
are getting more and more into 
the act and apparently the custom- 
ers must be loving it The Fitz- 
geralds ‘Ed and Pegeen), origina- 
tors of the Mr. and Mrs. breakfast 
program idea ‘now on WJZ are 
obviously the most bullish with 
sponsors, and for obvious reasons. 
They have an ease which is natural 
and realistic. When he confesses 
he’s “delicate” from too much jolly 
moments the night before and 
professes waxing cross, and she 
gently chides him, it sounds very 
much the real thing. The Fitz- 
geralds also have a thrice-weekly 
evening TV series which integrates 
their cross-spotlighting for benefit 
of sponsors. 





San Francisco—Steve C. Crow- 
leys joins Keith Kerby, Lid., pro- 
ducers of “Celebrity Commercials” 
as sales rep Crowley was for- 
merly with KJBS . Extensive 
expansion and remodeling under- 
way at Palace hotel studios and of- 
fices of KCBS , Pede Worth, 
former KCBS announcer, new 

| writer-producer for station, 


WMGM, N. Y. 

(Getchal & Richard) 

| Last in the string of eight MGM 
| Radio Attractions shows to hit the 
air, “The Adventures of Maisie” 


is one of the best packages in the 


lot. Like the other MGM platters, 
this show is a topflight air adapta- 
tion of the pix series, also starring 
Ann Sothern Scripter Arthur 
Phillips, following the film studio’s 
pattern. is keeping the situations 
zany and the dialog bright and 
brittle to make snappy comedy all 
the way. Aside from Miss Sothern, 
the production is backed by a solid 
supporting cast and some nifty 
musical scoring by Harry Zimmer- 
man. 


Preem show (24) puts Miss 
Sothern into a typical role as a 
smart-aleck shop girl who gums 


up the works for herself and her 
fellow employees by talking back 
to a rich customer. Latter turned 
out to be one of Maisie’s old side- 
kicks who has her hooks in a well- 
heeled but reluctant boyfriend. At 
the windup, of course, Maisie not 
only settles the job situation but 
breaks up the romance. It's strict- 
ly implausible but palatable stuff. 
Herm. 


ARTHUR MAYER 
45 Mins.: 9 p.m., Tues. (22) 


Sustaining 
WFDR-FM, N. Y. 
Special events department of 


WFDR-FM. in association with the 
motion picture chapter of the 
American Veterans Committee, re- 
cently inaugurated a series of lec- 
tures which informally might be 
titled “Know the Facts to Base 
Your Opinion.” Cycle of Tuesday 
night airers are to touch upon a 
variety of subjects affecting the 
public interest. 

Particularly informative was the 
Tuesday (22) broadcast in which 
Arthur Mayer, former chief of the 
motion picture branch of the U. S. 
military government in Germany, 
related his experiences accumu- 
lated through a year in office. Tape 
recorded at a regular Amvet meet- 


ing. Mayer's 45-minute address 
dispelled any illusions that the 
American public may have had 


about the powers of the occupation 
authorities to change the basic 
character of the German people. 

In a lucid speech, peppered with 
anecdota, Mayer charged that the 
spiritual processes of the Germans 
are unchanged, the malady of anti- 
semitism lingers on and several 
generations would be required to 
break down their theory of race 
superiority which has largely been 
instilled in them by the rigid dis- 
cipline of school and home. He 
also warned that any assumption 
the Germans would be on our side 
in any future emergency might 
well prove a boomerang. 


Although his address was a 
lengthy one, Mayer's cynical wit 
and flair for turning a phrase made 
the entire air time an absorbing 
behind-the-scenes peek at postwar 
Germany. But lest dialers become 
inclined to write off the re-educa- 
tion of Germany as a hopeless 
chore, it’s interesting to recall a 
Mayer statement that “democracy 
cannot be taught. but it can be 
demonstrated "On the basis of 
this program, the joint WFDR-FM- 
Amvet lecture series is a public 
service bullseye. Gilb. 


_—_. 


MUSICAL MENU 


With Frank D’Armond 

45 Mins.; Mon.-thru-Fri., 6:15 p.m. 
Sustaining 

WPTR, Albany 


Trite title covers an off-beaten- 
track in presentation of a program 
anchored on transcribed  instru- 
mental music. Station's musical 
director Frank D’Armond, elim- 
inates the human voice, substitut- 
piano bridges and solos. He checks 
the fore and aft part of the rec- 
ords, to tab the proper key and 
tempo. Then D’Armond mortices 
them via the keyboard, the job be- 
ing done so smoothly that one must 
listen closely to detect fadeouts 
and fadeins. He usually takes 
three longer stretches for piano 
solos, which also are weaved in. 


Effect is one of solid listening 
appeal to those who like uninter- 
rupted music, with or without 
meals. Transcriptions are chiefly 
of the standard though popular 
type. It might be a better program 
if cut to 30 minutes; the final quar- 
ter hour drags on occasions. Pro- 
gram, for which D’Armond -de- 
serves more credit than he may re- 
ceive, is part of a late-afternoon 
and early - evening realignment 
made by Fred Ripley, new station 
, Manager. Jaco. 


‘NBC, from N. Y. 


° 30 Mins., Sun., 1:30 p.«i. 


|ings from the weekend's play. 


Mindy Carson, who's been mak- 
ing a favorable impression upon 
nitery cafes, is being given an air 
(BBD&O) —s at a = time slot 
Last Tuesday’s (22) airing of “Us| when the essentia warmth in her 
Pilgrims” marked its third con-| volce will make a deeper dent. 

| Miss Carson shows up best on 


secutive year as the Cavalcade of |, . 
es . vs ‘ving | Dallads—as would most any singer 
America’s special Thanksgiving at that hour. There's a good 


program. Revolving around an im-' : a 
migrant’s interpretation of the ‘hroaty quality in her pipings and 
Puritan’s voyage to America in |# high degree of interpretive skill 
1620, the show succeeded in get-| Her rhythm numbers come off 

well inasmuch as these tunes serve 


ting across the idea and feeling | ™' 
behind the yearly turkey fest. 48 @ change of pace and provide 
. variety. 


However, script played too much tet) : 
on the message angle and suffered She's given lush backing by the 
Norman Cloutier band. Gab with 


at times from over’ simplicity, 
which lent itself towards excessive announcer Don Pardo could stand 
some rewrite Jose. 


30 Mins.; Tues., 8 p.m. 
DUPONT 


cuteness 
Situated in a night-school class- 
room, yarn was told with some HJ-VARIETIES 
amusing switches on historical With Sam Gifford. Carlisle 


Crutcher Combo, guests 
Producer: Bill Loader 
Director: Marion Gifford 
Writer: Sam Gifford 
30 Mins., Sat., 4:30 p.m. 
WHAS, Louisville 


data. Playing a return engagement, 
George Tobias gave a sincere per- 
formance as the story teller, while 
Peter Donald did an okay job as 
his nemesis, an antagonistic immi- 
gran®with a defeatist attitude. The 
rest of the cast performed capably. After eight weeks on the air 
Plugs for Dupont were given this Saturday p.m. show enlisting 
proficient handling. the talents of high-schoolers in 
ee one the Falls Cities area. has settled 

into a nice groove and format in- 
sures bright, youthful blend of 
Marv Conn, Babe Le Veir, Rollie , ngs. pr comedy inserts and 
5 P. B. Juster, Four Men ¢jaracterizations, all adding up to 
Pre@ucer: Bob Melilasey TR half-hour with the 
Scripter: Halsey Hall Show has a 
youngsters, Carlisle Crutcher’s 
five-piece staff combo to back- 
ground the singers, and make with 


BERNIE BIERMAN SHOW 
With Bernie Bierman, Halsey Hall, 


studio audience of 


WCCO, Minneapolis 
WCCO has found a strong audi- 


ence for a nine-show fall series in 
sicé , s. ale s 
using post-mortem dope from — ical bridges Falent | 
Bernie Bierman, Minnesota foot- selected from high schools in the 
ball coach, which concluded Nov. #"¢&. both public, parochial. Negro 


and white. No segregation is prac- 
ticed on this show. as the sepia 
talent is given equal opportunities 
to do their stuff Talent leans 
mostly to vocalists, although some 
shows include _ instrumentalists, 
when available. Singers are given 
neat music backing by the 
Crutcher combo Announcer who 
tees off the show is a high 
schooler, but guiding hand of Sam 
Gifford who writes the show. as 


20, but was succeeded by a similar 
series with Ozzie Cowles, basket- 
ball coach at same school 

Sponsor of Bierman series was 
P. B. Juster, clothier, who did a 
three-minute bit on each show de- 
scribing duds of males spotted at 
previous day's games. It proved an 
an adroit bit of selling 

Halsey Hall, veteran sportswriter 
and broadcaster. did the writing 
for the show, doing two stints with 


Bierman, one analyzing the pre- m™.c. keeps the pace fast and points 
vious day's game. second looking up the dialog exchanges 
to prospects. Final show summed One skit “Thanksgiving” had the 


kids making with the dialects. and 
comedy cross gagging. Gifford as 
straight man, kept the youngsters 
on the beam, and the studio audi- 
ence helped to breathe life into 
the dialog exchange, providing 
yocks in the proper place. 
. One weekly feature on the show 
is the “record of the week.” This 
is chosen by those in the studio 
At show caught the highlighted re- 
cording was the Buddy Clark re- 
cording of “Dreamer'’s Holiday.” 
Gifford, aided by his wife, 
Marion Gifford, has come up with 
a snarp program idea here. His 
selection of talent impresses as 
worthy of a Saturday afternoon 
hearing. and show definitely has 


up the season. Spotted in between 
were college musical numbers with 
Four Men of Note and organist 
Rollie Altmeyer. 

Babe Le Voir. onetime All- 
American Minnesota quarterback, 
announced the Big 10 conference 
team of the week, chosen on the 
previous Saturday's play, and Marv 
Conn rounded up scores and stand- 


ierman’s rather heavy style of 
speaking was lightened by Hall's 
kidding. But Bierman got excited 
at least once for criticism of his 
players after a loser. Nevertheless, 
in a football- mad territory, the 
show was a sure attention getter. 

Succeeding and current series 


with Cowles, which will go well | : cihiliti : 
into the spring, is of similar format ae Geel te 6 Ga Bo, 
but has guest stars from among jj0) job. ied. 


visiting coaches, in some cases 
wrapping up interviews by two- 
way telephone conversations. 

owles is a speaker fast on the 
uptake, and inasmuch as basketball 
enthusiasm is approaching that for 
the gridiron game, series seems 
due to hold its listenership. 


THIRTY SECONDS TO GO 

With Frank Hassett, m.c.; Joe Far- 
rell 

Producer: George Stump 

Writer: Sheilah Wallace 

30 Mins., Sun., 2 p.m. 


Murf. PLA-MOR BALLROOM 
en KCKN, Kansas City 
RUSSIA TODAY A steady local air advertiser, 
With Joseph Newman: George Pla-Mor adds another show te its 


Gunn, announcer schedule with this half-hour 
Director: Robert Harlan | quizzer-for-cash, a program which 
15 Mins.; Mon.; 10:15 p.m. it sponsored for several months in 
Sustaining the early days of the war. Show is 
ABC, from N_. Y. a package owned by a Coast 

In the first of two special pro- agency, and adapted for local usage 
grams designed to combat Soviet by Pla-Mor and the KCKN staf. 
srepeerade about conditions in. with George Stump the local pro- 

ussia, Joseph Newman, N. Y. ducer. 

Herald Tribune correspondent, Format calls for Frank Hassett 
gave an interesting verbal resume to propose questions via telephone 
A... recent series of newspaper to persons who have previously 
ote ic - Speaking Via_transcrip- registered for the quiz by going to 
ton from Paris, Newman spoke the Pla-Mor, to any of its depart- 
soberly of the Soviet workman's ments ballroom hockey skating 
poverty, his submission to degrad- or bowling. A question is asked 
Ing conditions of employment, the anq the — is given 30 sec- 
terror of forced labor camps, the onds to give the correct answer 
pervasiveness of the secret police The amount of the award decreases 


and the inequality between the : 
workers and the rich bureauratic ®% ‘he time taken to answer in- 
rulers. creases. 


Joe Farrell, of the KCKN staff 
also works the show, setting up the 
phone calls, thus losing no time 
with the mechanics of it. Pla-Mor 
also adds a bit of insurance. by 
phoning chosen contestants Sun- 
day early to find out if they will be 


Newman's talk was doubly inter- 
esting because of its placement 
right after Arthur Gaeth’s com- 
mentary on ABC in behalf of the 
United Electrical, Radio and Ma- 
chine Workers of America. just 
expelled from the ClO. Mavbe it's 
coincidental, but it appeared as if ome at the time of the show. It's 
the “Russia Today” series was’ 4 Smooth program as done this 
timed as an editorial juxtaposition Way between the two announcers 
to Gaeth’s point of view. In any It_ serves to boister traffic to 
case, Newman's talk was legitimate Pla-Mor, and also stirs mounting 
radio journalism free of any sen- interest locally as word of the cash 
sationalism or jingoism. Edmund awards gets around. Up to 12 calls 
Stevens, Christian Science Monitor are worked into the half hou 
correspondent, will be the second which along with commercials 
commentator reporting on Russia. makes it a very tight session 

Herm. | Quin. 
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Arthur Schwartz's “Inside U.S.A. 
with Chevrolet” captured fully the 
ging and sparkle on last Thursday 


night's (24) stanza that have been 
often missing in previous episodes. 
Production, lighting and camera 
work were standout as always but, 
in addition, the writing on this 
one matched the other facets of 
the show. And. to top it off, Lucille 
Ball as guester was sock in a 
dancehall hostess skit with Peter 
Lind Hayes, regular star on the 
series. 

Skit was penned by Terry Ryan 
and Harry Bailey, former writers 
for the Fred Allen radio show who 
joined “U.S.A with last week's 
airing. Miss Ball. who now has her 
own weekly radio show on CBS. 
demonstrated her particular brand 
of comedy can be smash video en- 
tertaining. Show otherwise had 
only one slow spot, a sketch featur- 
ing Hayes and Mary Wickes wait- 
ing outside a theatre in the rain 
for a tax). 

Production teed off to a fast start 
with a gambling number featuring 
Mary Healy and terper Danny Dan- 


iels in a new tune cleffed by 
Schwartz and Howard Dietz. 
“Lucky Seven.” Terper Sheilah 


Bond again looked terrif in another 


original, “Two-Faced Woman,” 
backed by a fine set and some 
highly-intricate lighting and lens- 
ing. all of which were carried off 


without a hitch. Miss Healy wound 
up the show on a bright note with 
“Louisiana Hayride,” in which she 
was joined by Hayes and Miss Ball! 
and the full chorus. Skill and pre- 


cision with which the show came 
off, which could only have been 
accomplished via lengthy rehear- 


sal, indicates the value of the alter 


nate week slotting for such pro- 
grams. 
Monday night's (28) “Studio 


One” performance of C. K. Munro's 
“At Mrs. Beams” was delightful 
and suspenseful video drama 
The collaborative efforts of 
adaptor Charles S. Monroe. pro- 
ducer Tony Miner and director 
Frank Schaffner made for exciting 
TV fare, enhanced by some expert 
performances notably on the part 
of Eva Gabor, John Baragray, and 
Mildred Natwick Miss Gabor 
shows increasing evidence of her 
stature as a TV performer Her 
performance in ‘Mrs. Beams” was 
so standout as to suggest that in 
the Hungarian actress video may 
have one of its first major femme 
personalities 

Munro's tale of how three gos- 
sipy spinsters. through their 
machinations and intrusion on pri- 
vate lives, nearly wreck the lives 
of two lovers. was faithfully cap- 
tured in the writing, camera treat- 
ment and acting. It was one of 
“Studio One's” best of the season. 


Phileo Playhouse’s adaptation of 
the novel, “The Wonderful Mrs. 
Ingram.’ Sunday (27) evening 
‘NBC: was well cast and because 
of that fact more than any other 
formed another solid link in the 
series chain. Carol Goodner, 
Valerie Cossart. Nydia Westman. 
Stephen Courtleigh and Ben Lack- 
land all turned in exceptional 
work, particularly the three 
women. They succeeded in over- 
coming the shortcomings of the 
scripting. which, under the treat- 
ment it got for video became more 
of a two-act buildup and a one-act 
play. 

Main fault with the video han- 
dling of the story was that it failed 
to establish in the first act that 
the Mrs. Ingram character, played 
by Miss Cossart, actually was not 
the ultimate in combined wife, 
mother and career woman. As a 
result, most of the first two acts 
became talky. comparatively un- 
interesting sessions overcome only 
when the real character of the 
title part began to emerge into a 
selfish, spotlight-seeking shrew 
who would let nothing stand in 
her path to success 
_ Miss Goodner, underplaying her 
lines. was excellent; Miss Cossart 
was better than ever before on 
Video, but Nydia Westman, as the 
flighty friend, turned in the top 
ee. The two men were 
ust adequate in comparison. 


“The Door” by Jeb Stuart on 
NBC-TV's “Chevrolet Tele-Thea- 
tre” Monday (28) was a tight one- 
set psychological drama. From the 
Psychiatric point of view it was a 
gross over-simplification, being the 
story of an ex-Gl with a morbid 
fear of opening doors. A friendly 
sychiatrist, adroitly played by 

n Ameche, drew out the vet and 
Jearned that the source of his 
Phobia was opening a _ booby- 
trapped door during the war and 
thereby killing a buddy. To cure 
him, Ameche went into a wash- 
room and set fire to some papers, 
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which made the ex-GI overcome 
his fear and open the door. This 
trick made it seem as though 
neurosis can be cured in a matter 
of minutes by sleight-of-mind. 
Dramatically, however, the varn 
stood up. Ameche gave a relaxed 
performance as the medico, while 
Dennis Harrison was convincing 
as the disturbed patient. Tom Pedi 
‘who played the bartender in 
O'Neill's “The Iceman Cometh” on 
Broadway) lent authenticity to the 
role of the waiter, and Pamela 
Rivers was an understanding wife 
Film clips of wartime battle scenes 
aided the production, as did some 


other integrated celluloid 
CBS-TV's “Tonight on Broad- 
way scored another success Sun- 


day night (27) with a highly-inter- 
esting pickup of scenes from the 
“ses, M'Lord” legiter directly 
from the stage of the Booth thea- 
tre. N. Y. With the original cast. 
topped by A. E. Matthews, doing a 
fine job, the show bore out the 
original contention of producer- 
director Martin Gosch that this 
series can serve ag an attention- 
grabbing trailer for the plays it 
presents. Certainly any viewers 
who hadn't previously seen 
“M'Lord” would have been left 
with a ven to witness the show in 
its entirety at the theatre 
Gosch, together with N. Y 
News’ amusement editor 
Svlvester selected wisely the 
scenes be presented. With the 
video cameras on top of the action 
at all times, the fine acting and 
funny dialog of the legiter were 
projected excellently. Don Ameche, 
in the guest narrator's spot, tied 
the various sequences’ together 
neatiy and obviously was getting as 
much punch out of the show from 
his orchestra seat as did the view- 
ers. Esso plugs, incidentally. were 
cleverly prepared and presented 


Dailv 
Robert 


to 


Apvarently rates for guesters on 


tele stanzas are dropping again 
At any rate. one of.the outstand- 
ing turns on Ed Sullivan's “Toast 


of the Town” on CBS-TV Sunday 
(27' was Sharkey the Seal. who went 
on for a mere five fish. The svelte 
animal won plenty of plaudits ‘and 
even clapped flippers itself) with 
some neat juggling bits, playing 
“Bells of St. Mary's” on a belled 
instrument and imitations of a 
B-29. Metro's Leo and a gabby 
politico. 

Among the two-footed acts, Lisa 
Kirk clicked with “Gentleman Is a 


Dope” and “True to You in My 
Fashion.” from “Allegro” and 
“Kiss Me, Kate.” respectively. 


Less successful as a vocalist was 
Brooklyn Dodgers pitcher Ralph 
Branca, whose handling of “Lucky 
Old Sun” was minor league. How- 
ever, he went down singing. 
Steve Condos and Jerry Bran- 
dow demonstrated their versatility 
in an act that had good moments, 


but was overlong. They had a 
weak special material song, did 
some clever tap routines and 
pleased with carbons of Louis 
Armstrong and Dizzy Gillespie, 
both playing trumpet. The Cal- 
gary Bros.. a vet European act 


who have been seen frequently on 
TV. did their familiar but comic 
routine. Don Francisco, stunt 
wire walker who uses a drunk in- 
tro, was generally so-so. although 
a handkerchief lifting bit was a 
tour-de-force. George Hall. comic 
of the Broadway musica! “Touch 
and Go.” heckied Sullivan several 
times as a deadpan butler, but was 
unfunny. And his pseudo-literary 
reading of the “Mother Hubbard” 
nursery rhyme similarly lacked a 
humorous spark. 


Fred Waring celebrated his 20th 
performance on the CBS-TV web 
Sunday night (27) with what was 
probably the best program in the 
series to date. Unfortunately slot- 
ted opposite Philco on NBC-TV 
line with the current 





web and. in 

popularity of dramatic programs, 
it has failed to show among the 
top raters this season. But, with 


the tremendous amount of produc- 
tion values it now carries, coupled 
with the basic entertainment quali 
ties a the Waring crew. it should 
catch up. 

Program is a heavyweight now 
mainly because it is built specitic- 
ally for the TV cameras. Where 
other such shows on the air merely 
have the lenses do a pickup job, 
this one makes the cameras an in- 
tegral part of the proceedings. As 
such. it’s a direct tribute to the 
imaginations of Waring, producer 
Roland Gillett and director Ralph 
Warren. Good example on Sunday 
night's stanza was the rendition of 
Irving Berlin's “Homework.” in 
which the distaff contingent of the 
Waring organization, garbed in 
housewifely dresses, socked across 
the number in ensemble. Program 


(Continued on page 32) 
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| THANKSGIVING DAY FESTIVAL 
| With Bambi Linn, John Butler, 


Leonid Hambro, The Choraliers, 
The Symphonette; Frank Knight, 
| announcer 

Producer-Director: Alan Carteun 
| 60 Mins.; Thurs. (24), 5 p.m. 
LONGINES-WITTNAUER 
CBS-TV, from New York 

‘Victor A. Bennett) 

This hour-long simulcast wasn't 
a Thanksgiving Day turkey. Yet it 
wasn’t a seven-course meal with 
, all the trimmings. either. It fell 
short on real showmanship. but 
for viewers stuffed with holiday 
bird and dressing it made accept- 
able fare 

The stanza blended the talents 
of the bankroller’s two Sunday af 
ternoon shows, “The Symphonette” 
and “The Choraliers.” Musically 
it offered a combination of patri- 
otic songs, light classics and 
nostalgic ballads—with a senti 
mental flavoi This gave AM 
listeners a pleasant 60 minutes by 





well-trained instrumental and 
vocal groups. The tele audience, 
however, was not given all the 


video production values a topflight 
program requires. 
For a third of the numbers, the 


sight element consisted of shots of 
the orch and _ chorus While 
camera director Ted Esterbrook 


got plenty of movement and angles, 
superimposed 


and in one case 
Sterno flames over the chorus 
singing about fire, there is little 
intrinsic appeal in straight han 
dling Fact that the vocal group 
read from scores also detracted 
For three numbers film clips 
were used These. however, were 
straight seenic reels—such as a 


horse and wagon riding along to a 
background | of Dvorak’s “New 
World Symphony’—and had no 
scenario More ambitious were 
some production numbers, choreo 
graphed by John Butler and star 
ring Bambi Linn for Ranch 
House Party.” “Snow White and 
the Seven Dwarfs” and “Colum 
bus.” Although Miss Linn is a 
charming and talented terper, the 
ballet turns were generally on a 
so-so level The dance numbers 
“owever, included many good bits 
and indicated the kind of material 
which clicks. 

Technical problems of the simul- 
cast included cutting out three of 
Frank Knight's AM commercials 
and using a “watchmaker” on TV 
These plugs were effectively done 
not sur- 


Some. difficulties were 
mounted, on the other hand No 
air credit was given the dancers 


although a title device might have 
been used) Another weakness 
was a too-long shot of the orch 
through a dummy proscenium, to 
convey the impression of a huge 
hali It didn’t have the intimacy 
which is video's forte. Bril. 


—_-—— 


HOTPOINT HOLIDAY 
With Rudy Vallee, Sam Levenson, 
Guy Lembardo Orch, Carol 
Bruce, Raye & Naldi, 3 Rockets 
Producer: Barry Wood 
Director: Herbert Sussan 
60 Mins.; Thurs. (24), 4 p.m. 
HOTPOINT APPLIANCES 
CBS, from N. Y. 
(Maxon) 
Hotpoint appliances took its first 
holiday dip into video with a Tur- 


key day display and the results 
were fairly tepid. There was lit- 
tle in either the format or the 


talent displayed to bear any dis- 
tinguishing characteristics This 
easily might have been one of the 
multitude of variety programs 
which are shown on a regular basis 

There were several disappoint- 
ments including singularly un- 
imaginative production In fact 
the only unorthodoxy was shown 
in the Hotpoint commercials 
wherein a Puritan pair were re- 
velling in the delights of a mod- 
ernly appointed kitchen There 
was a degree of archness and a 
verv thin line of comedy in the 
payoff spiels, but other than that, 
it was a straight variety display 
with talent having to make good 
on their own. 

Rudy Vallee emceed this show 
and he has done better on prior 
performances on the Ed Sullivan 
program. The particular brand of 
literate comedy which he attempt- 
ed failed to come off. ‘This was 
especially evident in his rendition 
of “Casey at the Bat” but give him 
credit for attempting something 
different His emceeing general 
ly slowed up the show. He gabbed 
too long for optimum effect and 
talk was such that in trying to 
display his erudition. the verbiage 
was somewhat swollen 

Even Sam Levenson. who is cur- 
rently the network rage by virtue 
of two showings on “This Its Show 
Business” failed to show up with 
his usual effectiveness. It might 
have been the fact that he did ma- 
terial heard previously. At that he 
was the best of what was shown 

Guy Lombardo did an excellent 
bit of showbacking. but in a show 
devoid of speed and pacing. his 


i «Continued on page 32) 


Hubert Hendrie, Leonard Stokes, | 


- 
TWENTY QUESTIONS 


With Bill Slater, emcee: 


Gov. Albert E. Driscoli; Frank 
Waldecker, announcer 

Producer: Gary Stevens 

Director: Roger Bower 


30 Mins.; Sat., 8 p.m. 


RONSON 
NBC-TV, from New York 
(Grey) 
Here’s a case of a _ simulcast 


which captures the spirit of the 
AM show and makes good viewing 
Basically, it's the same as the AM 
show which has been on Mutual 
for four successful years, a broad 
fast version of the old parlor 
game, “Animal, Vegetable or Min 
eral?” What made ithe AM 
stanza click was the device of the 
“mystery voice,”” which allows the 
home audience to know the items 
the panel participants are trying to 


guess This feature is preserved 
in the televersion, with the re- 
enforcing addition of a film title 
Interest comes from the players’ 


gradually narrowing the field and 
the suspense of seeing whether 
they'll hit the answer in 20 tries. 
On the preem they missed twice, 
got one easily and won two on the 


final, almost intuitive guess. That 
variety, although unplanned, plus 
a few good impromptu witticisms 


made for entertaining video 
Emcee Bill Slater is relaxed and 

good humored, while the panel 

registers eagerness, disappoint 


ment, triumph, ete., with a natural 
ease The guest New Jersey's 
Gov. Albert E. Driscoll, fell in with 
the spirit of the game Camera 
work was good and seating of the 
participants in two tiers allowed 
for » tight group shot that fii the 
TV screen's dimensions Sales 
pitches were generally good, but 
injection of a sight piug on every 
Ronson giveaway made the stanza 
overly commercial 

Program is originated by WOR 
TV. N. Y.. although carried by the 
NBC-TV net. Mutual airs the AM 


Bril 


STUD’S PLACE 
With Studs Terkel, Carolyn Gilbert 


Producer-Director: Norman Felton 
15 Mins.; Sat., 8:45 p.m. 


Sustaining 
NBC-TV. from Chicago 

Other shows have used a gal 
chirper at a piano or a guy gab 
bing, and the result has usually 
been deadly But this program 
with the same elements comes off 
as a good mood piece. The set 


is a barroom, typical of any you'd 


find in Chi’s Loop or N_Y.’s Third 
Avenue, on a night after all the 
customers have gone. A woman 


plays and sings easily at the key- 
board, for herself and the barkeep. 
He cleans the glasses, straightens 
the bottles, pours himself a drink, 
smokes and gabs—sometimes philo- 
sophically, sometimes nostalgically, 
wittily and intelligently. It adds 
up to a bluesy, lonesome quality. 
And it proves that simple talk and 


straight pianologging can make 
topflight TV, where there's an 
understanding of people and a 


feeling for authentic jazz 
The approach was ad lib. Miss 
Gilbert opened with “Blue Moon,” 


done quietly and movingly. Ter- 
kel, a Windy City disk jock and 
thesper, reminisced about Mary 


Garden, told the story of her “Car- 
men” in a tavern-keeper’s plain 


lingo, while the Steinway vamped 


out the “Habanera” and then 
segued into “Don't Cry, Joe.” 
Terkel recalled some card games 


he'd been in and Miss Gilbert sang 
“Fools Rush In.” Terkel picked up 


a comic section and made some 
carbolic comments on the un- 
funny murder -adventure strips 


Then there was some more indigo 
music 

These are good 
knowingly mixed. 


ingredients, 
Bril. 


SESSIONS 


With Art Van Damme 
Bette Chappel 
Producer-Director: Lew Gonavitz 
15 Mins.; Sat., 8:30 p.m. 
Sustaining 
NBC-TV, from Chicago 
This is a quarter-hour’s worth of 


Quintet, 


music without words. The instru- 
mentais are good jazz by the Art 
Van Damme Quintet. which plays 
without the interruption of com- 
mentary or commercials. Musi- 
cians accordion, bass. drums. 
guitar and = vibes—and vocalist 


Bette Chappel are spaced out on a 
bare set. which permits interesting 
groupings. Van Damme’'s stylings 
are of the progressive variety 
fast. intricate. well arranged and 
reliving on slick musicianship. This 
makes pleasant listening, while the 
faces and fingers of the jazzmen 
and the videogenic chirper provide 
material for good lensing 

Tunes are presented with verve 
and bounce. Stanza moves quick- 
ly, for a short and sweet Saturday 
evening package. Show closed 
cutely with the group picking up 
their pieces and Van Damme pack 
‘ing away his accordion Bril. 


_ELGIN-AMERICAN SHOW 


Herb. 
Polesie, Florence Renard, John- | 
ny McPhee, Fred Vanderventer, | 


With George Jessel, emcee; Mil- 
ton Berle, Ritz Bros., Phil 
Regan, Frances Langford, 
Charioteers, Avon Long, Mata & 
Hari, Florence Hin Lowe, Les 
Gates, Charles Sanford orch; 
others 

Producer: Max Liebman 

Director: Joe Cavalier 

Writers: Mel  Tolken, 
Kallen 

90 Mins.: Thurs. (24), 8:30 p.m. 


Lucille 


| ELGIN-AMERICAN 


NBC-TV, from N. Y. 
(Weiss & Geller) 
Most expensive and ambitious of 
Thanksgiving 
Thursday 


the special one-shot 


shows presented last 


24 the Elgin-American opus 
made for okay holiday viewing on 

strength of the talent and pro 
duction involved But the pro- 
gram showed little imagination, 
being another vaudeo-revue of the 
type that's become standard on 
TV. Asa result, while the produc- 
tion numbers and choreography 
were original, they all settled into 
the stereotyped groove. And E-A, 
apparently disregarding criticism 
of its Thanksgiving stanza the pre- 
ceding vear, ran in those short 
commercials to the point of 
satiety 


If that 


the { 


weren't enough, NBC 
made the mistake of cutting into 
a production number for its 9 
o'clock station-break in N. Y - 
with a Lucky Strike  hitchhike 
spot For the spot charge of $50, 
Luckies became virtually a par- 
ticipating sponsor in the expensive 
package 


Jessel. reneating as emcee in- 
troduced the acts capably and 
duetted one tune with Frances 
Langford to show he can still sell 
a song But he never fully 


projected that sparkling personal- 
ity that has made him such an ex- 
cellent toastmaster Milton Berle 
slated for a short guestint, was on 
too long. He repeated too many of 


the gags that he’s already over- 
done on his Texaco TV’'er and 
then, to follow in the same rut 
broke into the final number o 
the Charioteers That Negro 
quartet, incidentally, was fine in 
its own repertoire 


Ritz Bros., in their video debut, 
topped the entertainment parade 
They socked across their standard 
song-and-dance routine, including 


a parody on French singers, and 
came back later with an hilarious 
“Snow White” skit Phil Regan 


tenored a couple of tunes neatly 
and Miss Langford, in addition to 
the Jessel duet, scored in a blues 
production number. Florence Hin 
Lowe impressed with some amaz- 
ing contortions and Avon Long 
was fine in a too-short dance. Los 
Gatos, tumbling trio, showed 
they re one of the best such acts 
now around. Mata and Hari 
looked good with their standard 
symphony orch terp-impression. 
Max Liebman, who produced 
NBC-TV's “Broadway Revue” last 
year, handled the production reins 
on this one okay. NBC staffer 
Joe Cavalier missed out several 
times with his camera direction 
but generally fared well. Produe- 
tion singer Jordan Bentley and 
dancers Donald Liberto, Virginia 
Gorski, Rod Alexander and 
Roberta Jonay were good. Stal 


THE TEMPTONES 
With Fred Kiesling, Jack Golly, 

Ben Carlton, Sam Porfirio, Nancy 

Wright, vocalist 
Director: Lloyd El-ingweod 
30 Mins.; Weds., Thurs., 7 p.m. 
Participating 
WGN-TV, Chicago 

Main objection to this program 
is that it's too long. Producers 
seem to forget there is little you 
can do with a four-piece band and 
a vocalist, and by the time 15-min- 
utes are up it's been done 

Combos have entertainment value 
for a limited audience. but even 
that audience would object to such 
a lengthy telecast. Camera angles 
hardly varied during the entire 
program. Slides used to announce 
selections are a pleasant innova- 
tion and a good idea since it al- 
lows musicians, who double on 
various instruments. to change po- 
sitions with a minimum amount of 
confusion while off camera 

Soloist Nancy Wright has a 
pleasing voice, and cute facial ex- 
pressions, but placed before a sin- 
gle camera which never changed 
its position she soon became tiring 
to watch Miss Wright's dress was 
a poor choice White flowers and 
lace around the neck band were 
distracting Another distraction 
was clarinetist Jack Golly’s glasses 
which kept booming when he'd 
face the camera 

Interjection of the commercials, 
done on film, broke the continuity 
of the show 

if cut to 15 minutes. “Temp- 
tones” might prove a pleasant mu- 
sical interlude. 








ee 
? 


a ee 


30 TELEVISION 


VARIETY 


Wednesday, November 30, 1949 





Bell Plans TV Monopoly, It’s Charged es oe 
Co. Cites Western Union Competish 


Washington, Nov. 29 

Bel! System was charged yester- 
day (28) with planning a —“com- 
plete monopoly” in the field of 
television interconnection But 
the telephone company contended 
it has competition from Western 
business be 


Lnion and that the 
longs to common carriers 

At ora arguments betore the 
FCC on a proposal to require Bell 
to interconnect its circuits with 
those of broadcasters untl fs own 
facilities ire adequate to meet 
video nee counsel for DuMont 
Philco ind Television B oadcas! 
ers Assn. urged that private inter- 
city radio relays be maintained 
Thev objected to being required 


to amortize their investments with- 
in a few vears and contended there 
would be no inducement for broad- 
casters to construct temporary fa- 
cities 

Commission's proposal to re- 

Bell to interconnect only 
facilities operated by broad- 
casters strongly opposed by 
Western Union, which has a micro- 
wave relay between New York and 
Philadelphia Counsel for WU, 
William Wendt, argued that such 


quire 
with 


Vas 


> 





Cincy Sees TV Twist 
On Song Commercials 


Cincinnati, Nov. 29 


4 TV twist on radio singing com- 
ercials is being introduced here 
by Cinecorders, new firm headed 
by William Mahoney, WSAI sound 


engineer. He is a son of Will Ma- 
honey, vet vaude comic 


(Cinecorders are hali-minute 
i6m soundfilfhings of international 
characterizations done by Ray 
Shannon, musical comedy, vaude 
and radio veteran. Initial series of 
five Cinecorders has Shannon in 
Scottish. German, French, Italian 


and British types with names sug- 
gesting smart shoppers, such as 
“Save-a-money Tony.” Each char- 
acter is done in fetching dialect 
and dress and with a hearty laugh 
separating introduction and thrift 
item. Follows a half-minute com- 
mercial by a station announcer for 
a local sponsor. Cinecorder treat- 
ment is general to fit any form of 
advertiser 





St. Louis, Nov. 29. 

Color television for the public is 
at least five years away, according 
to Jobn J. 
special TV representative of the 
Philco Corp., last week in an ad- 
dress to members of the St. Louis 
Ad Club. -Moran said that talk of 
color television perfection is pre- 
mature because that phase of the 
new industry had only entered the 
experimental stage. 

In fixing a time for color TV, 
Moran stated the length represents 
a completely new operation of the 
industry, rather than a refinement 
or adaptation of present technical 
equipment Another determining 
factor, Moran said, was the prohibi- 
tive cost at the present stage of 
development. As an example, he 
cited the instance of the motion 
picture industry, which after 40 
years is using color for only about 
10°« of its output. 


Eagles B.0. Hike 
Due to TV Ban? 


Philadelphia, Nov. 29. 
Although Eagles officals contend 





Moran, Philadelphia, | 


, the final decision hold Bell to spe- 


“eee eee 


e distinction between broadcast- 
ers and other common carriers is 
“unlawful.” 

Wendt said Beli has more video 
transmission facilities between New 


| 
WNHC-TV DROPS LOCAL rer nae Buticunt te Sec were 
AIRERS IN UNION SNARL 20a iovomice “one way or an- 
New Haven, Nov. 29. ther ; : 
James P. Clark, president of the 


York and Philly than in the rest WNHC-TV, local tele outlet, has a 
of the country because of compe- discontinued production of pro- Philadelphia Eagles (national pro 
titive facilities operated by grams originating here. Move is football champions) took local 


: ares . , F ride ~ i ‘ 
and Philco in this area said to be due to a step involving %@™Mes off video last Spring, as a 
move to increase series ticket sales. 


Monopoly charges were hurled tentative unionization of staff en- fives, Gl incon bee of 
by William Roberts, counsel for gineers. : aime! 1 tate be .~ s “ 
DuMont. He said Bell has had Station, which has sunk a size- ProDiematical If tele ban was re- 


sponsible. Assumption of owner- 
ship of Eagles by a group of 100 
local sportsmen, headed by Clark, 


able bankroll in getting video un- 


*“a deliberate plan” throughout its 
der way here, claims it can not op- 


history to shut off competition. He 


argued against limiting the dura- erate successfully from a financial a ila, T —f~ - 

tion of private facilities on the angle, where locally-produced pro- ~ & a beouten dataneeh instru- 
6“ . : : ae. 9 mental in hypo erest. 

round “a little non-common car- grams are concerned, if unioniza- _—. . . - , 

. & Similarly the Warriors, Philadel- 


tion means carrying a staffer for 
every indiviaual operation instead 
of the present setup of overlapping 
duties 

Engineers are said to favor the '"8 


is desirable.” 
Chairman Wayne Coy entered 

the argument by citing testimony 

at a Commission hearing by a Bell 


er competition : 
- rine phia club in the National Basket- 


ball Assn., cut out the video this 
year as a mean of forestalling fall- 
boxoffice returns. The War- 


afficial that it was the company’s thee . 7 aaa 
position it should have a monop- Union move not so much for the i he — plas ad to scamt — 
oly on intercity TV transmission. !oca! situation in itself but rather mn oe cro running as as 
He asked Bell counsel. John T. for potential advantages involved !.50 and 2,000 paying spectators. 

*~ So far as Shibe Park, the Eagles 


the event of shifting to other 


Quisenberry, if he spoke for the ' Leet - 
company’s board. stations. . (Continued on page 35) 


Quisenberry said he was speak- - ene 


ing for Bell and interpreting its | id Tele . ion 


testimony He asserted “there's 
a difference between opinion and 
policy.’ Bell's position is that Raat ; 
there should be no duplication of New television film newsreel, “Women in the News,” with Adelaide 
facilities. he said. Hawley as commentator, was put into production this week by All- 
Roberts urged that American News and United Artists-TV, which will release the series. 
It will be offered as a weekly 15-minute program, available for release 
on Wednesday or Thursday. Miss Hawley will interview a femme 
personality each week and cover other women’s topics, lensed on the 

scene by camera crews stationed in 18 key cities. 

Decision to turn out the women's reel was based on the success of 
the production outfit's “Top Views in Sports.” according to UA-TV 
chief John Mitchell. Latter series, also released as a once-weekly 15- 
minute program, is now aired on 24 stations, 21 of which are sponsored. 


In rebuttal, 
cific rules requiring interconnec- 
tion and that the Commission spell 


out what constitutes “adequate” 
and “available” facilities. 


Philip Morris’ ‘Johnny’ 

Gets a Bigtime Assist 
From ‘Candid’s’ Comm’. 
Allen Funt's first venture into ¢ 
the commercial field (for 65 broad- 





Mitzi Mayfair, co-producer with her husband, Charles Henderson, of 
ABC-TV’'s “Stop the Music,” remained at home last Thursday night 


Thanksgiving dinner for the cast and crew later in the evening. 
About halfway through the program. her phone rang. It was the 
E. Hooper organization wanting to know whether she had her radio 
, : a or TV set turned on. Miss Mayfair admitted she had two video re- 
casts his “Candid Mike” lacked & -eivers tuned into “Music’—one in the living room and one in the 
bankroller on ABC and for 13 ,iichen, for the benefit of her maid and cook. 
weeks “Candid Camera” was sus- ; 
taining on NBC-TV) is paying off  w~ y. Daily News’ WPIX, which has been originating all live pro- 
for Phiiip Morris. Sponsor finds quctions from a single large studio in the Daily News building, is ready- 
that his unrehearsed commercials jing a second studio to help relieve the load. New one, which will be 
on the CBS-TV stanza have a “very considerably smaller than the main studio, is expected to be ready for 
potent selling effect both on the ce in about three weeks. 
consumer and dealer levels.” - Addition of the new stage will make possible an expansion of WPIX’s 
Unusual type of integrated pitch jive programming, which is expected to take place after the first of 
consists of shooting ordinary peo- the year. Construction of the second studio was necessitated by WPIX’s 
ple as they make a “nose test” Of recent adding of such intricate shows as “Truex Family,” which re- 
two unidentified cigarets. with PM quires almost one full day of studio rehearsal and thus tied up the 
getting the nasal nod. The tech- main studio one day a week. Station thus found it practically im- 
nique was first used for PM's tele possible to air two live programs back to back. . 
spots. According to the ciggie out- 
fit. Funt’s versions of the com- 
mercials carry the authority § of 
testimonials plus the authenticity 
of a eandid comment Variety ot 
individuals used in the sales pix 





First on-the-air demonstrations of British-made tele camera and asso- 
ciated equipment will be staged tonight (Wed.' by WOR-TV, N. Y. Sta- 
tion will cover the first half of its remote of amateur boxing from the 
N. Y. Athletic Club with its regular cameras. with the second segment 
handled by the image-photicon cameras of Pye, Ltd. 


backs up Biow agency's ad cam- The Cambridge, England, firm claims that its cameras give more 
paign appealing to the general detail and better shading than U" S. equipment and sell for from 10% 
populace. to 15° less. It admits, however, that they require more light. The 
\s a result of the show's suc- outfit, which expects to sell $5,000,000 worth of equipment in this 
cess. Funt’s activities have ex- country, demonstrated its wares before the FCC last week, but this 
pe al in scope. Official Films is will be the first on-the-air test ; 
ne ‘iating with him for the non- " oc: 
y be ny ade ot — Another example of how smal! local retailers can use television 
amera  Vvidpix. = New advertising to good advantage was revevaled this week when the No- 


Yo Institute of Child Psychology 
has requested CC films on kids for 
use as study aids and universities 
asi for prints for psychology 
Classes. On Wednesday evenings top-budgeted network programs 
F unt has Some showings for film Bankroller has not yet figured the show's returns in increased product 
— friends who want to analyze sales. On the first three weeks it was on the air, however, a 10% 
uman behavior. And then there discount was offered to any viewer writing in and more than 2,000 re- 
are appeals from suspicious mates plies were received each week. Packaged by Hardie Frieberg Enter- 


(Continued.on page 35)... . .wriges, the show bas been vepacied tor, an additional, 13-week cpp, 


vember Pulse gave the “Faye Emerson Show” a hefty 22 rating. Bank- 
rolled by Ansonia Shoes only over WCBS-TV, N. Y.. the show’s total 
time and talent nut runs slightly over $1,000 for a 15-minute. once- 
weekly airing. Pulse rating is more than that grabbed off by several 


(24) for the first time since the show went on the air to help prepare a , 





| 


Tele Chatter 





New York 


is returning to his former position 
with the News’ advertising depart- 
ment. Scott Donahue, formerly 
his assistant, takes over as acting 
sales chief... Ethel Frank’s video 
adaptation of Fred Coe’s original 
story, “Something in the Wind,” 
scheduled for NBC-TV's “Lights 
Out” Monday (5)... G. Randolph 
El‘iot named field director of TV 
research for Daniel Starch & Staff 
. .. Sportscaster Guy Lebow and 
wrestler Gene Stanley scheduled 
for a personal appearance tonight 
(Wed.) at Loew's Kings theatre, 
Brooklyn. to demonstrate mat holds 
... Murphy-Lillis productions have 
completed a series of Christmas 
video commercials for Firestone 
and Philco ... Bert Geld, produc- 
:tion exec who helped get Erie’s 
WICU and Cincinnati's WLW-T on 
ithe air, now helping WKTV, new 
| Station in Utica, N. Y., get started. 
Actress Shirley Blane has joined 
cast of WOR-TV's “What Happens 
Now?” . .. Franklin Pulaski into 
“Inside U. S. A.”, “Capt. Video” 
and “City at Midnight” in 12-day 
Stretch .. . WOR engineering vee- 
pee Jack Poppele to speak on TV’s 
future to Newark Traffic Club, 


Dec. 5, and to Plainfield Kiwanis, 
Dec. 12 Morey Amsterdam 
penned a new song to motorists 


who drive through his home town 
It's titled ‘Yonkers’ Honkers” .. . 
G. Schirmer, vet musical pub, mak- 
ing its sponsor debut via WJZ-TV’s 
“Holiday Hints” demonstrator pro- 
gram. Show's commercial success 
has cued expansion to 45 minutes 
weekly. 


Hollywood 

Gordon Levoy, General Televi- 
sion Enterprises head. is in N. Y. 
conferring with potential sponsors 
interested in picking up the tab on 
a series of 26. 30 minute telepix. 
Levoy's firm handled the distribu- 
tion on the 52 pix made for Proc- 
ter & Gamble’s “Fireside Theatre” 

. KECA-TV execs are planning 
to move station's Sunday telensing 
hours back to 5 o'clock from 6:45. 
Outlet will insert John Wayne 
westerns in the additional time slot. 
—Move will give KECA-TV 21 
hours and 40 minutes of air time 
weekly Bradford Ropes and 
| Henrick Vellaerts have been set to 
| script Cay Forester’s “The Show 
Must Go On.” Frank MacDonald 
will direct. Show will be cinema- 
scoped at KLAC-TV and distrib- 
uted by Teevee Productions .. . 
Billy House and Eddie Forman, late 
comedy writer for Abbott & Cos- 
tello, packaging a family farce for 
the east to see via kinnie .. . CBS 
will test two quarter-hour versions 
of Lum and Abner, with Roz Rog- 
ers preparing the scripts ... CBS 
has a tele idea for Alan Young and 
aesere are being assigned to work 
it out, 





-_-_ 


Chicago 
Dr. Theodore Van Dellen, N. U. 
medical school asst. dean and mod- 
erator on WGN-TV's “Health Talk” 
will show tomorrow (30) for the 


first time in TV a Guoresceuie mie | 
NR- 


ture of a living heart... 
TV televised a large portion of the 
Livestock show here _. . 
Lujack, quarterback for Chi Bears, 
Gysates last Sunday (27) on WENR- 
V's Action Autographs via ABC 
network . Howard Luttgens, 
chief engineer for NBC Central Di- 


— 


vision, reports WNBQ will begin | 


this week to build a new TV film 
editing room .. . “Curbstone Cut- 
up.” Ernie Simon's sidewalk inter- 
view show has been with WBKB 


one year today (29% . . = Dick 
Moore, ABC-TV head in Holly- 
wood, dropped in at WENR last 
week on way east... George Har- 
vey, sales mgr. for WGN-TV, 


planed to N. Y. on biz trip... Phil 
Bondelli, in charge of " une at 
WBKB, heard one of his songs in- 
troduced by Johnny Clark over a 
recent WBKB telecast. Name of 
gong, “My Heart Sings”... Jee 
Wilson, WBKB sportscaster, recent- 
ty elected president of Sports 
roadcasters Assn.. Chi Chapter. 
He will head post for two years. 





London 
National skating championships 
are to be telecast from Earls 


Court Dec. 9. with the ladies figure 


skating championship as the high- | 


light... American singer Kenneth 
Spencer will be in the “Starlight” 
program Dec. 13... Irene Worth 
has the titie role in John Web- 
ster’s “The Duchess of Malfi” 
which will be seen Dec. 4 and 8. 


Johnny | 


Seemed 


| century tragedy will be William 
|Deviin, David King-Wood and 


B. O. Sullivan, sales manager of wale 
the N.Y. Daily News’ WPIX, re- | 22Vid Markham . . . Three original 


' signed because of poor health and 


‘members of the cast of four of 
|\“The Late Edwina Black” wil! be 
}seen in the TV version Dec. 6. 
They are Catherine Lacey, Ray- 
mond Huntley and Beatrice Variey 
. . » International varsity football 
game between Oxford and Cam- 
bridge will be telecast Dec. 6 


Other interesting TV dates are 
“The Dance of Salome” Dec. 9 to 
14 and the new J. B. Priestley 
play, “The Whitehall W onders. ° 


Dec. 11 and 15 


Sharp Trend to Larger 
Pictures Seen in Sales 
Of Cathode Ray Tubes 


Washington. Nov. 29 

A sharp trend toward larger pic- 
tures in television receivers was 
revealed last week in figures on 
cathode ray tube sales to equip- 
ment makers. A _ breakdown of 
third quarter sales by Radio Man- 
ufacturers Assn. showed that 65° 
of tubes sold were 12 inches or 
larger while only 6° of tubes in 
1948 were of this size 

Tubes of 12 to 13.9 inches con- 
stituted 44°> of third quarter sales 
while tubes of 14 inches and over 
represented 21°; 

This trend toward larger screen 
sets has been cited during recent 
hearings before the FCC as an 
argument against adoption of the 


CBS color system. Dr. Allen B. 
DuMont, whose company special- 
izes in production of large-size 


, tubes and big-screen sets. contends 
the Columbia process, because of 
its whirling disk, limits television 
to small pictures. However, at last 
week's comparative demonstrations 
before FCC, Columbia displayed a 
cabinet model color set with a 16 
inch picture magnified from a 12 
inch tube. Adrian Murphy, CBS 
executive veepee. said the intro- 
duction of the set disproves Du- 
Mont’s contentions 

That, manufacturing of video 
tubes is now big business was 
shown in RMA figures for the first 
nine months of 1949. Sales during 
this period exceeded $62,000,000 
or nearly double those for the en- 
tire year of 1948. 
| The data also showed that sup- 
ply of cathode ray tubes during the 
first nine months was well ahead 
of receiver production. Tube sales 
| during the period totalled 2.129,000 
while set output was about 1,700,- 
000. 
| Lowering of prices with rise in 
production was noted in tube sales 
to equipment makers. Receiver 
manufacturers paid an average of 
$29 per tube on sales during the 
nine month period. But in the 
jthird quarter, despite increased 
| purchases of larger tubes, the aver- 
‘age was about $26. 


Pie Traynor Into Video 
With Pitt News, Sports 


| Pittsburgh. Nov. 29. 

Pie Traynor, longtime baseba!! 
great with Pittsburgh Pirates and 
club’s manager for a while. tov, 
will move into TV. in addition to 
his radio work, on Dec. 12 over 
WDTV. Same sponsor, Duquesne 
Brewing Co., which bankrollis his 
daily sports show over KQV will 
pick up the bite for Traynors 
video stint. too. 

WDTYV program will be a com- 
bination of news and sports. with 
everything on film, of course, 
since station still has no pickup 
cameras, and is set for 7:30 p.m. 
Monday through Friday. That'!! 
kick Doug Edwards and the CBS 
News off Channel 3 here. Tray- 
nor’s daily KQV sportscast goes on 
an hour earlier, 6:30. 

Another Traynor program. * 
weekly Saturday morning spor! 
show on KQV _ sponsored ») 
Meadowgold Milk. has just faded 
|with the end of football schedule. 
| It started last spring but only runs 
‘through the diamond and gid 
seasons. 








Baltimore — Jane Rydstrom has 
been promoted to producer-direc- 
tor at WAAM, indie television ou'- 
let here. She now handles “Kitty 
Dierken Shops for You,” across 
_the-board woman's show. Miss 
Rydstrom was formery an assist- 
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The greyhound gets more coverage per stride 
than any other canine. That's what makes him the 


greatest racing dog on earth. 


That goes for VARIETY, too. Coverage, quicker 
and with less effort, has made VARIETY the most 


effective advertising medium in the trade. 


When you tell your sales story in VARIETY, you 
are telling the entire show world . . . particularly 
the executives who spend the most dollars for 
talent and product. These men consider VARIETY 
“self imposed, required reading.” For instance, in 
radio and television, the agencies which have the 
responsibility of spending over a quarter billion 
dollars annually count on VARIETY each week to 


keep them in touch with what's new so that they 


can plan accordingly. 


In January. VARIETY will celebrate its 44th an- 
niversary. Because there is more to record for the 


More Coverage, Quicker 
—and with less effort! 








trade than in any previous year, the best minds of 
the entertainment industry are contributing articles 
detailing their estimates of the trends and possibili- 


ties of the future. 


So to get back to that greyhound previously men- 
tioned—if you want to increase YOUR stride in 
1950, your sales story belongs in the “international 
show case of show business.” 


Advertising rates remain the same. 





ARIETY 


NEW YORK 19 
154 West 46th St. 


HOLLYWOOD 28 
6311 Yucca St. 


LONDON WC 2 
8 St. Martin's Place 


Trafalgar Sq. 


CHICAGO 1 
360 No. Michigan Ave. 
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CIRCLING THE KILOCYCLES 











Moose Jaw, Sask.— Louis H 
Lewry, news editor of CHAB 
Moose Jaw, from 1938 to 1946. has 
been elected mayor. He's Moose 
Jaw correspondent for The Leader- 
Post (Regina). 


El Paso — Application has been 


made to the FCC requesting the 


assignment of the license of KSET 
now held by the Sunland Broad- 
casiing Co. to the Rio Grande 
Broadcasting Co for $15,000 


which is to be paid to the creditors 
at the outlet which was off the ait 
for a period of 60 days to arrange 
for refinancing and reorganization 
Rio Grande has advanced a sum of 
monev so that the outlet can re 


sume broadcasting 


Mahlon Leavitt, 
sportscaste! has 


New Orleans 
forme! MBS 
been appointed sports and special 
events director of WDSl Leavitt 
has also scripted for WMGM. N. ¥ 


and WINR Newark 


Des Moines—A $490 suit has 


court Des 


been filed in district 
Nioines, against KWDM by the Cole 
Corp.. Chicago, charging the sta- 


tion failed to complete payment for 
transcription library 
ordered in 1947 In the petition 
the company claimed KWDM had 
paid $245 of a $735 bill and asked 
that the station be ordered to re- 
turn the library in accordance with 
terms of the contract Also, that 
until the transcriptions are re- 
turned, that the station be ordered 
to pay $35 monthly for their use 


rental of a 


Colorado City, Tex. — The Colo- 
rado City Broadcasting Co.. has 
been granted a license by the FCC 
to operate a new standard broad- 
cast outlet here using 500-waltis 
dav on 1.320 kilocycles Outle 
will cost an estimated $19.547 to 
construct Co-partners in the op- 


eration will be Marshall Fromby 
who is 50° owner of KPAM 
Hereford. and KSNY, Snvder: E! 
don B. Mahon. and John Blake 
50) owner of KPAM and KSNY 


Pittsburgh Baron Elliott and 


} band have resumed thei staff 
an at WCAE after a five-month 
iavofl Evelvn Gardiner. dfrec 
1 of KDKA Home Forum Pro 
‘ ! joined station's 20-Yea 
Club That's how eld her show ts 
too ~ Alan F. Leonard appointed 
program director ot WPGII 
Virginia O'Donnell's Amateur Kid 
a Show on WPGH every Sunda‘ 





WW To Producers: | 


Continued from page 27 
though some of these workshop 
courses may be good, so many ap 
plicants have listed them that the 
\ x tend to disregard them in 
addition Danzig said many ol 
t e voungsters won't believe that 
t webs have no Jobs open even 
ait the bottom, forgetting there ts a 
s ot Table of Organization to 
be used in filling vacancies For 
example, even the post of a pro 
gram assistant, lowest in the pro 
adluction st is filled fron ithin 


the network ranks 

in addition to promoting from 
within, the networks are seeking 
almost exclusively from the outside 
people with legit or film experi 
who can be trained in video 


ence 

work. Also on tap are A\Vers with 
sufficient show biz knowhow to 
make the switeh into TV \s an 
indication of the premium placed 


nted out 


must now 


on experience, Danzig pr 
that a TV stage manage 
have a minimum of two vears a 
work in legit When video 
was first starting, the job was titled 
“floor manager” and was open to 
almost anyone applying 


tual 


Even stations out in the sticks 
are looking for experienced per- 
sonnel. They usually pay less than 
would a key city operation. but 


they also figure that living costs 
are less. Applicants who can't get 
the TV bug out of their systems 


should check for new stations com- 
ing on the air, where they'll have 
the best chance for a job. But the 
best way to break into TV. accord- 
ing to Danzig, is to get the maxi- 
mum of summer stock or legit ex- 
perience and then apply for video 
work on the basis of that back- 
gZround. Web toppers also advise 
applicants to try the ad agencies 


or package houses for work but, 
from present indications, they are 
as tight jobwise as are the net- 


works. 


will go from half-hour to full hour 
on Dec. 4 and will be aired begin- 
ning then from Moose Temple 
do'vntown Paul Shannon has 
chalked up 10th anni as announcer 
at KDKA .. . Janet Ross, director 
of KDKA Shopping Circle, has 
been elected regional director of 
the Pittsburgh Branch of Fashions 
Group, Inc. She succeeds Francine 
Blum, of Gimbel’s, onetime KQ\ 
commentator 





Philadetphia — Alfred W. Nich- 
former assistant manager of 


Olas 
Triangle *ublications genera! 


ai 
counting office, will direct all gen- 
eral office activities at WFIL. Be- 
fore joining Triangle, Nicholas was 
employed by the State Dept. as 
chief accountant and auditor for 
such governmeatal agencies as the 
Foreign Liquidation Commission 
and the Foreign Economic Admin- 


istration, serving in Algiers and 
Cairo. 
Seattle—Margaret Frey. assist- 


ant promotion and publicity direc- 
tor at KOMO, local NBC outlet. 
has been named _ secretary of 
Seattle Junior Advertising Club 























| Tele Advertisers 
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at this time last year, and the Bige- 
low Show, seen in only 18 cities in 
1948, is now on 33 CBS-TV outlets. 
Increase in the number of outlets 
for the top-budgeted shows is be- 
lieved all the more notable since 
practically every station that was 
on the air at this time last vear has 
upped its rates considerably since 
then. National advertisers, how- 
ever, want as much national cover- 
age as possible for their shows. and 
apparently are willing to spend the 
extra money to achieve that aim 
In addition, the boost in set cireu- 
lation in each city has far out- 
stripped the hike in station rates 
so that the cost-per-thousand view 
ers has actually been lowered 
Other programs now getting in- 
creased coverage are “The Clock.” 


sponsored on 40 NBC outlets by 
Lever Bros.; “Morey Amsterdam 
Show now aired on 31 DuMont 


stations by DuMont Telesets Bon 
nie Maid Varieties.’ sponsored on 
36 NBC stations by Bonafide Mills: 
Texaco Star Theatre,” on 31 NBC 
Stations. and “Big Story bank- 
rolled by Pall Malls on 32 NBC 


outlets 


Breakfast Strip? 

There’s renewed interest in 
Mr.-and-Mrs. shows — “Meet 
the Menjous,” “The Tre- 
maynes,” etc. 

It's started tiie Chick Vjp- 
cent-Jerry Law package outfit 
working on a Stanza for ex- 
burlesquer Ann Corio and hus- 
band Bob Williams. 








ACLU: ‘Get Going 
On Richards Case 


American Civil Liberties Union 
tomorrow (Thurs.) will release a 
letter to the Federal Communica- 
tions Commission urging “public 
hearings with utmost dispatch” on 
the G. A. Richards case. ACLU 
stresses that 20 months have gone 
by without hearings on charges 
that Richards’ stations slanted news 


against the Roosevelt family and 
certain minorities. 

The ACLU letter states that 
Richards is “seemingly in viola- 


tion of the public interest clause” 
of the Communications Act and 
that delay undermines confidence 
in the Commission. It declares 
that Richards’ proposal to transfer 
management of his stations to 
trustees should be dealt with only 
after the charges against him have 
been probed. 














| Gov't Subsidy 
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implications of possible statist in- 
tervention. 

Some set manufacturers may see 
benefits in the plan to support new 
stations, with the resulting in- 
crease in consumer demand. How- 
ever, those sections of the manu- 
facturing industry which are also 
in the broadcasting end are fear- 
ful of increased U. S. control over 
communications activity. Addi- 
tionally, they don’t like the idea of 
posstble competition from Govern- 
ment-backed outlets. And, natur- 
ally AM-only broadcasters don't 

ant more video viewers cutting 
into their audiences 


Dallas — City Sewing Machine 
through Grant Advertising, Dallas, 
have bought WBAP-TV’'s afternoon 
studio program, “What's New 
Ladies.” in 15-minute segments on 
Wednesday and Friday. 


Inside Stufl—Radio 


ABC stations last week carried commercials for a Saturday 
attacks its gabber, Drew 

first by the web’s N. Y 
but accepted after copy was toned down and new spots cut 
carried the original platters 


Post (Nov. 26) article which 
transcriptions were rejected at 


of the other nets, howeve1 


Evening 

The 
WIZ. 
Stations 
The ads are 


Pearson 


outiet 


part of the Post's 52-week campaign on stations In 16 cities 


Piece plugged is a hard-hitting feature 
Crawford 
Robert S.) Allen Washington column and quondam prez of the 
Story is sub-titled 
Pearson's attempt to discredit a Government 


by Pearson,” by Kenneth G 
ican Newspaper Guild 
columnist 
Commissioner Robert Jones) and 
intended victim fought back coura 

Crawford says that President 


“He Refused To be Smeared 
ex-writer for the Pearson & 
\mer- 
\ blow-by-blow account of 
official (FCC 
failed when the 


how that attempt 


Truman and 


some associates feel 


Pearson keeps more qualified peop'e out of the Government service 


than low 


salaries and all the other 


ceterrents combined. Others hold 


that American democracy needs at least one Pearson to keep its public 


officials honest.” 


Two years ago, Crawford declares 
fathe) 
Klux Klan and he himself a member of the Black Legion 
was that he then had pending before 
Baliimore, and that if Jones became 


against Jones, stating that Jones 


son did not say, the article states 
the FCC an application for WBAL. 


a member of the Commission he would have 
or rejection of Pearson's application 


the gabber began his campaign 
had been a member of the Ku 
What Pear- 


a voice in the acceptance 
Crawford then cites testimony 


against Pearson's case that Jones was a Black Legionnaire. 


New series of broadcasts beamed to 


will be launched shortly by the N 
Inc. Committee's purpose is to ai! 
political and dramatic programs 


six countries in the Soviet sphere 


itional Committee for Free Furope 


exiles from these countries in news, 


Project is viewed as supplementing 


the voice of America “in a field where a private organization is freer 


to enter.” 


Broadcasts will be shortwaved from the U. S. and relayed in Europe 
Committee is now beginning to staff desks for Bulgaria, Czechslovakia. 


llungary, Rumania and 


Poland, and at a 
programs for Albania and Yugoslavia 


later day will inaugurate 
Group is looking for editors. 


writers, production men and performers familiar with these languages 


Big purchase of time—14 half-hours weekly—has been made on 
WMCA, N. Y., by International Harvester and Dynamic Electronics 


Unusual selling technique calls for 


Dynamic representatives to visit 


prospective purchasers of IH's $259.95 refrigerator. after the listeners 
phone the station, and present buyers with a@ premium of a silver 


service for eight ‘priced at $118) 
Campaign starts Saturday 3 


A large Seattle advertising agencs 


dailies, recently called for a 


radio writer 
sparkling selling commercials than eat” 


in a blind ad in both Seattle 
. who would rather write 
Local scripters thoughi 


that was rubbing it in, but also agreed that another phrase in the copy 


Experience essential,’ was realistic 


One writer sald: “Any experi- 


enced radio writer has had plenty of experience in not eating.” There 
were plenty of replies to the ad. however. 
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legato tempo merely accentuated 
the slow gait of the display. The 
Lombardo trio, however, came off 
fairly well. 

The other performers included 
Carol Bruce, who gave feeling ren- 
ditions of several tunes, and Mary 
Raye and Naldi, who provided a 
change of pace with etherea! bail- 
room work 

Sole burst of speed was by the 
Negro male dance trio, the Rock- 
ets The liesurely pace by the 
rest of the acts was too sustained 
to carry genuine variety. Jose. 





FIRST ANNIVERSARY SHOW 

With Bob Kay, Ed Kallay, Georgia 
Brown, Norma Jarboe, Jack 
Parr, Joyce Lloyd, Pee Wee 
King Gang, Earle Keller, Clif- 


ford Shaw, Carl Bonner, Bill 
Gladden, Billy Ramser, Jay 
Thompson, Edmonia, Palmer 
Quintette 
Producers: Burt Blackwell, Dick 
Jackson 


Director: Bud Witherbee 
60 Mins., Thurs. (24), 8 p.m. 
WAVE-TV, Louisville 

One point which impressed in 
standout fashion on this WAVE- 
TV First Anniversary full-hour 
show was improvement  produc- 
tion-wise over the inaugural show 
a year ago. Staff has ironed out 


many of the bugs which plagued 
early efforts, and crew seemed a 


little proud of the fact that view- 
ers could be taken backstage, so to 
speak, to see and hear just what 
makes a modern TV station tick. 
Show opened with an explana- 
tion by Old Colonel character, well 
played by Bob Kay, that viewers 
would get a looksee at the WAVE- 
TV stage, with confusion. shouted 


instructions, instruments tuning. 
sets being struck, etc. just as it 
was on the first show. This dis- 


solved into clips from various net- 
work shows, WAVE-TV firsts, such 
as the Kentucky Derby. and scenes 
from world events which were car- 
ried over the station via kinescope. 

Live portion of the show en- 
listed services of a flock of local 
acts. tied together by “Colonel” 
Kay. as he strolled around the sets, 
got in the way of stagehands. and 
made himself generally omnipres- 
ent telling what each turn was 
about to do 

Scripting of the show was 
sketchy, and much of the dialog 
was ad lib and informal. Pace was 
well maintained, and there were 
no dull spots, even though this 
was one of the very few full hour 
shows which WAVE-TV _. staff 
has attempted 

Flock of entertainers were re- 
cruited from sustaining and spon- 
sored shows Show was strictly 
entertainment from teeoff to sign 
otf. with no speeches of congratu- 
lation. nor bigwigs to dish out 
laudatory spiels Lots of credit 
are due producers Burt Blackwell 
and Dick Jackson, and director 
Bud Witherbee. Wied 


——— 


THE SHOW-OFF CLUB 
With Russ Case, guests 
Producer: Ivor McLaren 
30 Mins., Tues., 8 p.m. 
North Side Motor Co. 
WTCN-TV, Minneapolis 

Show-Off club is a locally-pro- 
duced show emploving the talents 
of various extroverts It's an off- 
shoot from a once-a-week clam- 
bake in a local swank cafe where 
would-be canaries and other per- 
formers could strut their =§ stuff. 
Show uses four to six acts. all ama- 
teur, a week Emcee Russ Case, 
himself an accomplished amateur 
musician and co-owner of the 
show, performs with small group 
of musical pros in introducing 
numbers 

Visiting artists are rung in for 
more professional performing a 
they become available. Show has 
no lack. however. of talent from 
ranks of bathroom tenors. tin 
whistle blowers, musical saw play- 
ers and other life-of-the-party per- 
tormers 

Commercials. for auto-sales 
sponsor, are delivered by Charlie 
Mathes, also amateur, in thick 
Dutch accent. Spiel is admittedly 
corny but, says sponsor, it sells. 

_ Typical show had Jack Owens. 
singer in town for a hotel appear- 
ance, as guest; a homegrown 
singer from another local spot: a 
very good ragtime pianist, and a 
tin whistle and guitar combination 
Producer sees that no hopeless 
cases get into the act. Murf. 





SANTA CLAUS 
With John Saunders, Marvin Berg 
Producer-Director: Earl Keyes 
30 Mins.; Mon.-thru-Fri., 4:30 p.m. 
COCA-COLA 
WEWS-TV, Cleveland 

This city’s radio Santa Claus 
‘John Saunders, is back in business 


Television Reviews 
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again, his booming. rich voice a 
welcome asset in the season of 
good cheer. This year's format is 
a bit different than previous years 
when the 15-minute television 
stanza was based primarily on 
children writing in and Santa 
answering them along with show- 
ing them new toys. Santa has 
taken a helper Jingles, as por 
trayed by Marvin Berg and, at the 
same time, the studio's audience of 
moppets permitted to participate 
in handling toys 

Opening 


founda 


Stanza, Thanksgiving 


ov -iadln bide Uglaill @ 


bit on the heavy, draggy side 
Camera work was best on long 
shots showing side view of Santa 
and entire workshop. Occasional}, 
Jingles moving in front of lenses. 
blocking scene. Also, camera se- 
quence was slow in bringing mop- 
pets into view when audio called 
them onto set. However. cameras 
did do commendable job in show- 
ing up new Christmas toys 

Set is asset to the scene and 
Coke commercials are at a high! 
recommended minimum Show 
unquestionably will not take a back 
seat in Yuletide programming 
once rough edges are velveted 

At the same time Saunders is 
live on television, he’s heard on 
early-made recording over WJW. 
Idea is not to confuse kiddies with 


same Santa Claus voice being 
heard two different times in the 
day Coca-Cola also sponsoring 


AM presentation. Mart. 
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was based on “home” tunes, with 
soloists Jane Wilson, Stuart 
Churchill, Joan Wheatley, Joe 
Marine and the others doing ex- 
cellent work. Waring himself is 
now confining his emcee efforts to 
short, interesting introductions of 
each number. 

General Electric commercials 
were equally topnotch. Done in 
musical form, they tied in directly 
with the show's format. Integration 
was made even more complete 
with the neat segue from the legit 
tunes to the plugs 





Milton Berle bounced back again 
with this week's Texaco Sta 
Theatre. With this display he re 
trieved the stature lost by the 
show of the previcus week when 
everything imaginable 
go awry 

Berle was his exuberant sell 
again hitting high points with the 


seemed to 


studious illiteracies of Slapsie 
Maxie Rosenbloom and the more 
polished antics of ex-pug Max 
Baer Incidentaliv, this show ts 
in the nature of a reunion fot 
these former fighters The duo 
were teamed in vaude and niteries 
at one time but have long since 
split This trio made for some 


entertaining gab and comedic com- 
binations particularly with a mul- 
tiple takeoff on Harry Richman. 
Thev were also the mainstays of a 
Puritan sketch which provided a 
good laugh quotient 

\ particularly impressive finale 
was built around lyricist Johnnv 
Mercer who reprised a medley of 
his hits in a Tin-Pan Alley set 
ting While not a singer. there 
was a warmth of delivery and 
genuine respect for the tunes he 
helped create 

Ella Logan also. contributed 
handily in the song dept... while 
Con Colleano’s tight-rope act pre- 
vided a warm opener and the Dun- 
hills gave an expert tap demon 
stration. 





——————— 
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bankrollers are spending heavily 
in spot radio. Radio Offers. for 
example, uses the hour-long “News 
reel Theatre” on WMGM., N. \. 
cross-the-board. 

Although in s6me cases the mail 
firms buy into ready-made pack 
ages, the majority of programs are 
agency-built, tailored to the specie 
needs of Doubleday and RO. On 
Mutual the agency created (tie 
Doubleday Quiz and other stanzas 





East Liverpool, 0.—Second r- 
dio station in East Liverpoo', 
WOHI, owned by the East Liver- 
pool Broadcasting Co.. will bean 
broadcasting Dec. 1. on a 1/4 
kiloeyete spot vacated Nov 27 by 
WWSW, Pittsburgh. Latter switeh- 
ed to 970 kilocycles. Richard \ 
Beatty is president and general 


manager. 
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lithe limbed lady with the up-do hair and the will-do face, 

and curtseying with her kerchief in the Empire room of 

the Palmer House hotel, probably is the most provocatively con- 
troversial character in the current cast of this world of whimsey. 
There is no middle ground between your 

é 2" > € { acceptance or your disavowal of Hildegarde; 


; ILDEGARDE: The ‘edger of 2 lecend fn the making. The 
| 


either you take her, rabidly, rapturously 
and without éequivocation; or you leave her, 
irritably baffled, and wondering what the 
shouting is all about. Our personal opinion 
could not influence either side, so clearly 
are the lines drawn, but since Hildegarde’s 
life IS an open book, let’s audit the pages 
and weigh the pros against the cons. 





SHE'S A COUSIN from Milwaukee. 
True. And what's wrong with Milwaukee? 
It's a great little city, taxing-meither credu- 
lity nor sales and is much more representatively American than 
either New York City or Hollywood. We never have heard the fact 
that he is from Milwaukee being held against either the personality 
or the ability of Spencer Tracy. In Hildegarde’s case, her natal 
background is definitely an asset! 


Hildegarde 


ANNA SOSENKO, Hildegarde’s manager-partner, ts an 
arrogant, ambitious Svengali to her charge’s Trilby. False. A 
running back is only as good as his interference, and the fact 
that Hildegarde has scored so often is due to the key blocks 
thrown by Anna when the odds were closing in. Anna has not 
endeared herscif to the eritical press—she often is brash, threat- 
ening, and demanding. But the means of a woman's weapons 
when they are used against the lack of chivalry and imagina- 
tion in men, justify the end—in the cause celebre Hildegarde, 
success. 


HER FRENCH is phoney. Could be! Yet it was good enough ; 


to get her thru three years in Paris, a city wherein it always is 
open season for the trapping and skinning of Americans. For her 
feat in talking a French hote) keeper out of 18 months credit 
while she and Anna were trying jo buck the bistros, Hilde- 
garde rates the Croix de Berlitz. She makes no secret of these 
years of discouragement and near starvation among the merry 
boulevardiers, and the memory of this polishing period seems to 
add essence to her nostalgic imerpretation of “The Last Time 
I Saw Paris.” In an era when Americans are prone to fawn on 
continental importations who bring to our shores a questionab!e 
talent cloaked by insufferable insolence, let's give a nice hand to 
our native daughter who went over there and made them like it! 


* 
SHE IS STRICTLY for sofisticates. False. Altho Hildegarde 
has been a standard S. R. O. attraction in the foremost supper 
clubs of London, Paris, New York City, Chicago, and Los Angeles, 
she has wowed ‘em in St. Louis, slayed ‘em in Seattle, boffed ‘em 
in Buffalo, aroused ‘em in Atlanta, and held ‘em in Houston. Put 
to the severest test of all, that of drawing in her own domain, 
she packed the mammoth Milwaukee Auditorium with her first 
song and piano concert, delivering a 2'4 hour one woman show 
that had her I-knew-her-when neighbors cheering in the aisles. 
She has toured vaudeville houses, teamed with hoydenish Patsy 
Kelly to riotous reaction and record box office grosses. Her three 
year radio show, “ The Raleigh Room,” as down to grass roots as 
she ever got, always was in the top 10 bracket. If this is catering 
to the elite, then we're a nation of goggle eyed sofisticates. 


SHE HAS NO TALENT. False. Talent is the commodity 
an entertainer trades for pay. Hildegarde is one of the highest 
paid entertainers in the world. Call what she has what you will, 
it has paid off handsomely. If it didn’t sell, she'd still be playing 
piano for a dollar a night in South Milwaukee. She's still the 
big night out for folks who save for one night out. She might 
not be art, but she is theater. She may be persifiage to some, but 
she’s prestige to whatever room she favors with an engagement. 
She fills the till, and you foot the bill. She’s often brusque te 
the baldies trying te be baddies at the ringside, and she's occa- 
sionally rude if she’s in the mood. She's a queen you'd love te 
crown—with s tomato, at times—and then again, she's a tomate 
who can play queen to your king any night. 


HILDEGARDE is a growing legend in the best American tra- 
dition of crossing the tracks to ride on the premium plush. More 
power to her, and whether she’s down in your book with a ! ora ”, 


we give you this line from a columnist's credo: “ Lord, teach us ° 


to disagree without being disagreeable.” 
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From the Production Centres 
° $-0040-6-4046-000060000006664 
IN NEW YORK CITY... 


Lois Hunt, soprano-winner of last year’s “Met Opera Auditions” 
(ABC). to sing role of the milliner on “Der Rosenkavalier” Saturday 
(3) Turning from Hoopers to hoops, the Benton & Bowles basket- 
ball squad beat the McCann-Erickson five, 59-48, last week Hubbell 
Robinson, Jr., CBS program veep, to Coast Friday (25) for three-week 
biz confabs WQXR’s Eleanor Sanger and Pat Hurley lectured this 
week at NYU and Fordham radio courses, respectively Marian 
Young, WOR's “Martha Deane.” elected to Fashion Group's board of 
governors Bernice Burns, ABC's Betty Crocker food ed, opened 
kitchen at Dancer-Fitzgerald-Sample yesterday ‘(Tues.) for three-day 
open house, serving General Mills recipes Johnny Harper, WWRL 


++ & 4+ + 
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announcer, resigned to join Symphony Sid (WJZ) as assistant Herb 
Norman added to WWRL announcers Hal Tunis, WVNJ disk jock 
to emcee March of Dimes rally in Millburn, N. J., Monday (5 Mary 


Dec. 11 
Hoffman! has resumed acting after time 
She started Monday ‘28) in a two-week se- 
Jack Hartley new to the cast of “The 
John Stanley joins “Young Widde1 


Lou Forster into “Nick Carte! 
Toni Darnay ‘Mrs. Elwood 
otf to have her second baby 
ries on the “Aunt Jemima” shov 
Romance of Helen Trent” 


Brown” ABC program veepee Bud Barry back from Coast Monday 
(28) Lucille Ball returns to Coast tomorrow (1) after week in 
Gotham Chet Young, ex-WOR, joins WCBS sales staf ABC 


newscripter Jesse Mass left yesterday ‘Tues.) for three-week hiatus in 
Miami Pia Igy, Romanian songstress on WWRL, to give Town Hall 
recital Feb. 2 NBC veepee Billi Hedges named chairman of the AM- 


TV stations division for the infantile paralysis foundation drive in N.Y 
C. E. Hooper uncorking a new measuring technique tomorrow 
(Thurs.) Added to WOR sales staff are Carlo F. Zezza and John W. 


Ben Baldwin, MBS newswriter, speaking 
to NYU creative writing class Dec. 5 Betty Clark, ABC's blind 13- 
year-old songstress to give a roller skating exhibition at Hackensack 
during Xmas holidays Joan Brooks into Vaughn Monroe's CBS airer 
this Saturday (3) ABC's Taylor Grant became father of a boy 
Wayne Terrence, Sunday Madeleine Carroll recorded “Rip- 
tide” in MGM Radio Attractions’ “Theatre of the Air” last night ‘Tues.’ 
Other stars waxed recently are Cornel Wilde, Ann Sothern, Rex Harri- 
son and Celeste Holm. 

Joan Brooks into Vaughn Monyoe’s CBS show this Sat. (3) Allan 
Stevenson on “Theatre Guild on the Air’ Sunday (4) WMGM's sked 
of 28 college basketball sportscasts to be baeked by Adler Shoes, Buddy 
Lee Clothes, Dynamic Stores, Nedick’s and N. Y. World-Telegram, same 
group financing station’s pro hoop coverage Sigmund Spaeth has 
authored a piece, “Ten Best Popular Songs of the Century” for the 
N. Y. Times Sunday mag, due shortly. 


IN HOLLYWOOD ,.. 


Dinah Shore has a date coming up in January for the Waldortf's 
Wedgwood Room so the Oxydol musical strip will be moved east so 
she can take her turn with Margaret Whiting on the alternates with 
Jack Smith Cy Howard took off for Chicago to gab with P. K. 
Yrvigley on what he has in mind for “Life With Luigi” when it takes 
the chicle commercials after first of the vear As is his usual custom 
come yule time, Lionel Barrymore will again do “Christmas Carol,” 


| Burke-WBAL 


JUDY CANOVAI IE eee 


vulnerable ever since the FCC 
AMERICA’S NO. 1 “Blue Book” “cause celebre” and 
COMEDIENNE 


the fact that WBAL’s video opera- 


Doscher, both new to radio 


(27) 
































tion has been a coin consumer to 
Hearst hasn't eased the tension 
any. 


Prior to Baltimore, Burke worked 
for Hearst Radio in San Antonio 
and Milwaukee. 

Meanwhile, mitt was tipped in 
this, America’s most television- 
happy town, about the future ot 
the Hearst 50,000-watt outlet. 

For years its operating license 
has been in jeopardy due to Drew 
Pearson's efforts to get the permit 
on the market because of alleged 
flaw in FCC award. Hearst title to 
the frequency seems assured now, 
because the FCC last week deliv- 
ered the WBAL-TYV license without 
any call-letter change. The TV unit 
had been working on a construc- 
tion permit. Lawyers see in the 
new grant, a disposition of federal 
officials to move in favor of Hearst. 
If a split in stations had been in 
the air, the call letters most cer- 
tainly would have been changed. 
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-WM. H. KING 


Exclusive Management: - 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 



































































“We built it with our own hands and it took only three months and 
nine cases of Wheaties to do it!” | 


but this time on Mutua! with Capehart-Farnsworth taking up the tab | 
Chet Brouwer transferred back to Hollywood from the Chicago | 

Ayer office and will be production aide to Glenivell Taylor on “Lassie” | 
in addition to his duties as press head Screen Guild Theatre will | 
do its first repeat of the season Dec. 1, giving the tape on “Command | 
Decision” another ride to comply with requests from the sponsor and | 
just plain listeners. It'll get a new opening and closing and a fresh 
‘batch of Camel commercials....Bud Berend back at his NBC desk 
‘after weeks out for repairs following plane crash which cost the life of | 
Buddy Clark Edgar Bergen scouting the dens of Frisco for Chinese | 
characters for his broadcast Dec. 11 from there....Gracie Allen is 
“agenting” George Burns for guest shots on other shows so he can 
raise his voice in song, a privilege denied him on his own program 

Bob Garred actually got lost in an early morning fog and missed his 
newscast on KNX NAB’'s Justin Miller hopped over to Phoenix, 
Ariz.. for annual meeting of 16th district Frank Stempel heading 
east with his sample case of radio shows. 


IN CHICAGO... 


Chi’s FM stations will endorse new-rule before the FCC requiring 


10,000 Persons Pledged 
To Bible Readings In 
WCAU, Philly, Program 


Philadelphia, Nov. 29. 
Widespread Bible readings of the 
same passage of Scripture has been 
inaugurated at WCAU with the 
backing of the Philadelphia Coun- 
cil of Churches, the American 
Bible Society and the Central 
YMCA. 
| The program, which is being 
tried out for the first time in any 
large city, started with over 10 
000 persons pledged to daily read- 
ings of the Bible from Thanksgiv- 





AM stailons who operate FM pioxrams to give latter aS many hours as ing until Christmas Governor | 
on AM. This according to Ralph-J. Wood, Jr., president of FM broad- Duff, of Pennsylvania, formally 


casters of Chicagoland WGN’s George Petterson, facilities mgr.. off opened the radio Bible campaign 
to Bermuda for vacation last week....Stan Anderson, radio and TV ed of py reading the 23rd Psalm over 
Cleveland Press weekended in Chi for short visit with WENR NBC's WCal Thanksgiving night, at 
Fred Waring and his Pennsylvanians will make a personal appearance 1;-19 
at Highland Park, IIl., High School today (29) Melody Time, featur- Prominent laymen will go on 
ing Billy Leach and Elaine Rodgers moves to new slot, 9:30 to 10, from coun atett taaietinge Merk M | 
old 8 spot Negro News front, with commentator Oscar Brown, has y an. = me 7 aE. di ee - 
inked for third year with Midwest Television over WJJD Harry C Kou — vat Soares, ae = 
Christian started new interview show over WMOR-FM Beb Elson |~. “2utmann, executive head of 

inmwcs . ~ pained F . Gimbel Bros.; Rusty Callow, 
will sportscast Chicago High School championship game Dec. 3 on Pe —_. * ant Gea O 
WJJD Ruth Harshaw, moderator on Hobby Horse Presents, will 5°"? ~ er! =, = ag | , 
guest Marguerite Henry, story book authoress, on program's last show Shipher ._ President of the Phil- 
Nov. 26. WMAQ will continue series under new name, Carnival of adelphia ¢ ouncil, CIO 
Books Tommy Bartlett played host to some Chippewa Indians on The Bible readings are spotted 
his Welcome Travelers show. He is now a member of their tribe between two popular local pro- 
Jack Brickhouse, WGN sportscaster, has been elected to Bradley Uni- grams, the WCAU I1 o'clock news 
versity’s Hall of Fame tecent out of town visitors to WBBM were roundup and Powers Gourand, vet- 
George Hartford of WTOP, Washington, and David Sutton, TV sales eran Philly commentator known 
manager of CBS, New York Judge William F. Waugh, Cook County for over 20 years for his “Old 
judge, guested on Elizabeth Hart Presents program Emmett Ded- Night Owl” broadcast 
mon, Sun-Times book editor, guested Car, Sandburg on his ‘Meet the Bookmarks listing the suggested 
Author” interview show over WJJD Don McNeill and his Breakfast Bible passages to be read every 
Clubbers are in for a personal appearance booking Dec. 2 and 3 at day are given out by the Council, 
Akron Four new Admiral VPs. are, Richard F. Dooley, Frank J. the Bible Society or can be ob- 
Kazda, Cy S. Rossate and Kenneth D. Turner Hal Totten, WGN tained by writing to WCAU. The 
farm director, helped judge National Safety Council's Public Interest plan for the mass Bible readings j 
Award for exceptional service to farm safety given to 14 stations and was first suggested by the Bible ; 
three networks Peter A. Cavallo, Jr., J. Walter Thompson radio Society several years ago. This 
and TV director, vacationing in Panama. year the Council made it part of a 

a pre-Christmas project, enlisted 


IN WASHINGTON a | WCAU’s aid and obtained the sig- 


CBS board chairman William Paley appeared for first time since one Bh ——— bg —_ 
start of FCC color TV hearings when he showed up for both sessions Readers’ register, indicating their" 
of the comparative color tests past Monday and Tuesday (21-22) articipation . ’ 

Also on hand for the show were CBS prexy Frank Stanton and DuMont P P . 
boss Allen DuMont Dorothy Doan, frau of ex-VARiETY mugg Dick 
Doan, repeated her tinted “Vanity Fair” show for the commissioners * + 
M. Robert Rogers, manager and veepee of WQQW, town’s original * + 
“blue book” station, announces removal of the outfit to a midtown hd ° 
location at 1125 Vermont ave., N. W. Near accident when a panther 
leaped at a femme guest on a WQQW program and oe her —_ EXPERIENCED TELEVISION EXECUTIVE 
scarf, has been parlayed into springboard for national publicity for the 7 ‘ 
station, with salle and press quuhiing up the incident Al Sherman, PROGRAM MANAGER during rise of 
local TV producer, has a new angle in the form of a film signoff for | Metrepeliten Television Station from 
video stations of the “Lord's Prayer” WRC-NBC ayem man, Bill last to FIRST place. (Pulse Surveys.) 
Herson, launching the 14th year of his annual Christmas “Doll House” Responsible procuring television's 
outstanding major studio film features 
and syndicating them on FIRST Film- 
TV Network. (Fortune Magarine.) 
AUTHOR, best-selling novel. (N.Y. 
Tribune Book Review.) 


ee oe! 




















for collection of toys for the needy Also spreading Christmas cheer 
is WMAL-ABC’s Jim Gibbons, via a “Country Store” airer, and WWDC’'s 
annual drive for gifts for town’s indigent aged and infirm....WTOP- 
CBS going to town on promotion for station’s new comic and disk 
jockey, Gene Klavan. ... Mike Hunnicutt, local radio funnyman, has 


been inked by WMAL-ABC TV 





munist party member and that I Oct. 23, I went to Norwalk to ap- | 
never belonged to any sub-; pear for the Republicans. 
versive group, I most certainly Because for the first time a Negro 
| was nominated to the City Council 


have 


wish to confirm! 

I have given my services time 
after time to such causes as the 
Polio Fund, Multiple Scleresis So- 
ciety, Combat Blindness Founda- 
tion, Cancer and Heart Funds, and 
many others, as well as fighting the 
cause of my own people. 

How any of these things reflect 
discredit on me as an American, I 
cannot understand, nor can I be- 
lieve that any other unbiased 
American would accept. 

And yet I am smeared by un- 
reliable sources, which when re- 
ported in publications, such as 
the item in your paper, do me 
irreparable harm. 


Film Shorts Series 


... ABC airer “This Is Our Town” 
originated from capital's Lisner Hall last night (29) in salut@ to Wash- | 
ington Board of Trade’s 60th anni... 
National Symphony will be aired this season for benefit of classroom | 
audiences, thanks to cooperation of station WQQW and local AFM unit. 


Canada Lee ~ 


Continued from page 25 


| 


'founded this country carries with | 


life. | 


10 Years Hollywood Majer Studio 
Picture All-Around Experience. 

Unexcelled Persone! References. 
listed: “Who's Who.” 

Desires Executive Television Position; 
|| Ad Agency, Commercial Firm, Network 
or Television Station. 


Bex V-9482, Voriety, 154 W. 46th 
St., New York 19. 


Children’s School concerts of 




















Why? 


in Connecticut. I'm not Catholic | 
either, but I was in Jersey on Nov. 
6, because the Sacred Heart Order | 
was raising funds for a Negro 
school in Mississippi. Neither am' 
I of the Jewish faith, but I fought | 
as hard as any member of that faith 
for the realization of the Jewish 
state. 


So, as far as my own views go. 
(political or otherwise), I only 
know thai the birthright we all 
inherit from the people who 


it the duty to participate and con- 
tribute to the American way of 





By working towards the elimina- | 


Hotel New Yorker 





tion of the indignities heaped upon 
Walter Klee Associates made a Negroes and other minorities; by Currently 
series of film shorts in #®ich I am_ helping the causes which relieve 
starred, for five minute \pots on people of suffering; by trying to RCA-Victor Bluebird 


television. They have been lauded 
by everyone to whom they have 
been shown; yet the agencies have 
refused to buy them because of the 








gain for youngsters, educational 
and democratic advantages—I feel 
these are my contributions as an 
American. 


FOR N. Y. TELEVISION 
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AGI A na 


~ 


refuse u TOPFLIGHT 

smear that I have been ‘plastered I am sick and tired of being in- GA WR 
with so generously. One agency dicted by unverified ngiteations. SIGHT G ITE 
executive that liked, but refused If anyone has any proof, not insin- Available ' 
the pictures after complimenting yations, let them come forward. BOX V-419, VARIETY : 


them highly, called Klee aside and 
showed him at least 40 shows that 
they had turned down because they 
were designed for me, again for 


the aforementioned reason. How be made and the real truth be [4I!@H QUALITY T 
long can a man take this kind of made public. LOW BUDGET V 
unfair and unfounded treatment” I think that my reputation as an PACKAGES 

Why are people condemning me American and as an actor has b mest Nationa! Video 
so violently foi my alleged Views? damaged greatly by these _—— . ~ 
Does anyone know or verify My ous statements, and if they con- Svoduatton, = 
views tinue, my only recourse wili be to 17 ~ Va, Chicage 


I'm not a Republican, but on 


And since it was reported in your 
paper that the American Tobacco 
Co. has passed the smear along, I 
feel it imperative that a correction 


154 W. 46th S?.. New York 19 





























take legal action. Canada Lee. 
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TVA Nominations 
By Talent Guilds 


Television Authority, the pro- 
jected overall jurisdictional body | 
for all performers in video, began 
taking shape this week as member 
guilds of the Associated Actors and 
Artistes of America pushed com- 
pletion of the TVA’s exec board. 
Following Actors Equity nomina- 
tions to the TVA board, American 
Federation of Radio Actors is 
scheduled to name its slate of 10 
members to the TVA board at its 
meeting tomorrow night ‘Thurs.) 
Except for the Screen Actors Guild, 
which opposed the TVA, the other 
4A’s guilds will submit their nomi- 
nations within the next tew days 

The TVA board, once organized 
will be empowered by the 4A’s to 
start an organizing drive among 
video talent. Any video performer 
who is not presently a member of 
one of the 4A’s guilds will be re- 
quired to join TVA and pay dues. 
In its initial stages, TVA will be 
subsidized with coin to be contrib- 
uted by the other talent guilds. 
The TVA ruling board will name 
its own leading staff, with George 
Heller, AFRA’s exec secretary, con- 
sidered the likely candidate for 
TVA’s top organizational post. 
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$1,000 a Minute | 


Continued from page 26 —! 





one least rehearsed and pol- 


the 
ished. 

Show ran 
on the 9 p.m. 
had a Lucky Strike spot scheduled 
to follow the station identification 
and cut into the middle of a pro- 


into difficulties also 
station-break. NBC 


duction for it. In the face of con- 
siderable criticism from viewers 
and the trade that the move rep- 
resented over -commercialization, 
the web offered as its official ex- 
planation the fact that E-A had 
been told of the break beforehand 
and did not object to it. It was 
pointed out, however, that Luckies, 
for the time charge on a spot plug 
of $50, became virtually a partici- 
pating sponsor in the show. 

Jessel, incidentally has been 
pacted to repeat as emcee on the 
program net Thanksgiving and will 
also produce. 





Pittsburgh—-Stanley Hess, for- 
merly with WICU television sta- 
tion in Erie, Pa., has joined the 


Pete Wasser agency as head of the 
TV department Billy Hinds, who 
recently left announcing job at 
KDKA where he was a staffer for 
a dozen years, making his TV 
debut as the narrator on a five- 
minute daily show called Viz Quiz 
over WDTV. 











“ARCHIE ANDREWS”* 


SCRIPT 2233 
By Carl Jampel 


CAST 
Archie ....... Bob Hastings 
Jughead ..... Harlan Stone 
Mom .......Alice Yourman 
Dad..............Art Kohl 
Veronica......Gloria Mann 
Betty.......Rosemary Rice 


« 


Director... Ken MacGregor 
Announcer.....Dick Dudley 
Organist ...George Wright 


7 


NBC, Saturday, 12:30 P.M. 

















Courtesy of M-G-M 


‘THE GREAT AMENDOLA’ 


For George Val Pro's. 
THE CAMEL SHOW 


Nite, 9:40 E.S.T., NBC 


OU CLAYTON 


Every Frid: at 


Mot.: 














Whodunits 
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L 


in the format of appealing drama. 
for which educators have cited the 
airer. 

Sticking to 
guns, 
as human 
omnipotent. 
all mysteries,” 
still not stuffy. 


her psychological 
Miss Druce scripts the here 
rather than magically 
“Although he solves 
‘she Says, “Elliot is 
I keep his moods 


shifting, show him variously as 
worried, bewildered, firm—even 
angry He is always convinced 
that there are no ghosts Neve! 
theless, he treats the superstitious 
seriousl\ and understanding) 
without laughing at them or goad 
ing them.” 
Non-Human Villains 

As for the villain, Miss Druce 

avoids the run-of-the-dial who- 


dunit’s sadistic criminals with their 


violence, barking gats and tough 
talk. On “House” the villain is 
generally the ghost-creating ele- 


ment—ignorance and fear. In the 
occasional cases where a human 
evil-doer is used, she points out. 


an effort is made to explain why he 


went wrong and how he can be 
helped. 
“One can't be content’ with 


merely saying that good triumphs 
over evil,” she declares “Even 
the youngest listener knows from 
experience that this isn't always 
the c¢ That's why many melo- 
dramas often seem hypocritical. 
And such hypocrisy can even pro- 
duce the opposite effect from the 
one intended.” Additionally, the 
program attempts “emotional edu- 
cation” to teach that many fears 
are nursed by our own guilt and 
hostility, which must be faced to 
be overcome, Miss Druce says. 


ase. 


Listeners, even youngsters, re- 
spond to this psychological ma- 
turity, the producer finds, citing 


5,000 letters received in a contest 
just ended. Prizes, incidentally, 
were copies of a highbrow book on 
witchcraft in New England. Fur- 
ther proof of its acceptance is a 
Hooper of 6.9. “House.” which 
General Foods has sponsored for 
four years, is being dropped Dec. 
25 as part of GF’s “Hopalong Cas- 
sidy” buy. However, Miss Druce 
is buying the package in the hope 
of picking up a new bankroller. 











| Field Day 


Continued from page 23 g———! 








on Columbia went up 3°, while 
those that staved on NBC went 
down 15%. The Nielsen evidence 
also reveals a 3° hike for CBS 
and a 10% decline for NBC. 


NBC Not Caught Napping 


But apparently the NBC _ boys 
haven't been caught napping, 
either. They've looked into the 


Sunday night situation with fine- 
point precision and they've come 
up with a pro-NBC story designed 
to knock the Hooper wind out of 
the CBS sales. NBC's “for in- 
stance” goes .on to relate that 
“from Jack Benny at 7 p.m. to 
the ‘Contented Program’ at 10 
p.m., all CBS Sunday night pro- 
grams except ‘Corliss Archer’ have 
switched from NBC. Hooper's 


Nov. 1-7 ratings show al! but the 
‘Contented Program’ with lower 
ratings than they enjoyed on 
NBC.” 


NBC's research sleuthers have 
put the following pieces together: 
Benny has a 20.6 now: had 21.9 


on NBC a year ago. Amos 'n’ Andy | 


have 14.7 now ; had 21.5 on NBC 
a year ago. Edgar Bergen has 13.0 


|/now (not ineluding Coast repeat): 
/had 14.2 a year ago. Red Skelton 


has 13.2 now, had 13.4 a year ago. 
Horace Heidt has 12.8 now, had 
14.9 a year ago; while ‘Contented 
Program’ has 6.4 now, had 5.8 on 
NBC a year ago. 

To rub it in, NBC and the Hoo- 
pers say “Sam Spade,” which 
moved from CBS to NBC, had 9.5 
on Columbia, now has a 10.9 on 


| NBC, 











‘Web Hunt’ 


Continued from page 25 


lated chain regulations in selling 
national spot advertising to their 
affiliates. Hearings were held last 
winter on a complaint filed by lead- 
ing independent spot sales reps, 
banded together as the National 
Assn. of Radio Station Representa- 
tives. NARSR had as its counsel 
Lawrence Fly, former FCC chair- 
man who was responsible for pro- 
mulgating the chain rules 
Commission has also been jook- 


— 


for possible violation of option 
time rules. In addition, it has had 
pending for some time the question 
of license renewal of stations of 
the Don Lee Broadcasting System, 
whose observance of network rules 
has been under investigation. 

It's understood the agency would 
like to wrap up various cases in- 
volving network operations into 
one package which would include 
television and other recent devel- 
opments, thus providing an up-to- 
date picture of chain activities as 
related to monopoly regulations. 





Hooper Defense 
= Continued from page 24 — 


appear to skyrocket 
is no comparability be- 
old and the new data 
In his current epistle Hoope 
defends the sample on which he 
bases AM-TV comparisons. Chief 
criticism of his telephone sampling, 
conducted now in 38 cities, has 
been that phone families represent 
higher incofie brackets and conse- 
quently show a greater penetration 
of video than the general popula- 
tion Not so, says Hooper 
Comparing NBC’s monthly re- 
ports on TV set ownership in video 
cities with TV homes turned up in 





suddenls and 
nat there 


tween the 


his phone surveys, Hooper says 
they are almost identical NBC's 
data shows an average of 6.2% 
video homes in TV cities, and 
Hooper's studies show an average 
of 6.5% (‘as of Feb. 1). “The close 


parallel,” Hooper declares, “re- 
moved any doubt concerning the 
relevance of the random-telephone- 
home sample for TV audience 
measurement and for _ radio-TV 
comparisons. 

As a result of this parallel, Hoop- 
er observes, TV and the telephone 
have comparable social and eco- 
nomic distribution, there is the 
same listening-viewing pattern in- 
side and outside of cities and at 
different economic levels, and the 
parallel between TV homes, tele- 
phone homes and all homes is get- 
ting closer. 

Hooper’s conclusion is that his 
random-telephone method provides 
a large sample at low cost with 
“accuracy, comparability and rele- 
vancy of sample.” 

Industry feeling is that Hooper's 
current fluid situation results from 
his experimenting and groping for 
a yardstick that will stand up amid 
the shifting movements as the AM- 
TV balance changes. Solution, it’s 
said, may have to be a broadening 
of his sample to encompass more 
thanethe 38 cities now covered, al- 
though this would be a sharp de- 
parture from Hooper's concept of 
polling only those cities where al! 
four networks have outlets. 


‘The UN Story’ 


as Continued from page 23 aoe 











with a notable assist from NBC, 
which executed an ambitious se- 
ries. of UN projects, that the UN 
story started coming into its own 
as exciting radio fare. The major 
contribution was the recent NBC 
series of six special documentary 
dramas under supervision of Nor- 


} ’ 
ing into complaints against ABC 


man Corwin, who joined the UN, 


some moaths back as its 
radio deocumentarian. Corwin 
worked with NBC's Public Affairs 


official | 


Department in the writing, direct- | 


ing and general supervision of the | 


series, with his hour-long “Could 
Be” documentary the clincher that 
the UN Story makes foreeful, dra- 
matic “copy.” 

It's because of the role it played 
in projecting the UN Story over 
the past year that NBC feels it 
got sluffed off in the whole deal 
resulting in the Ford-CBS tie-in on 
the TY piczups. A lot of the NBC 
boys are still asking “what hap- 
pened?” The web's video echelon 
puts it this way: When the TV 
pickups ef the UN's Lake Success 





= - 


sessions were offered as a pool ar- | 
rangement for all webs, everybody 


including CBS. 
prexy Frank Stanton 
in and, recognizing 
the public service, goodwill pay- 
off that would accrue to an in- 
stitutional-minded sponsor, grab- 
bed off the Ford deal. 

NBC's feelings are hurt because, 
it claims. the network was not left 
with the impression that it was at 


declined, 
Columbia 
who stepped 


liberty to go out and peddle the 
TV afrings. 
Today the UN is comsidered a 


“good buy” in radio and TV, 


Bright, ex- 
has joined 





Indianapolis— Robin 
WKLO Louisville, 


WIRE here. 


It was) 





TV Color 








largely in smaller cities with lim- 
ited markets. 

The Commission has made it 
plain it doesn't intend to lift the 
freeze on VHF or open the UNF 
band until it has all the informa- 
tion it requires on color. The color 
and free ze issues are interwoven, it 


has declared, because color may 
affect the behavior of television in 
UHF 

It's not unlikels therefore, the 
freeze could be sufficiently pro- 
longed to prevent new stations 
trom taking the air before 1952 
That possibility is something the 
manufacturers don't relish It 
would hit them hard 

There have been some _ hints 
lately the industry may come 


around to help the FCC out on the 
color problem. President Raymond 
Cosgrove of the Radio Manufac- 
turers Assn., who vigorously op- 
posed color, particularly an incom- 
patible system ‘he meant CBS), be- 
fore the FCC two months ago, has 
been talking about “a meeting of 
minds” to assist the Cemmission 
in formulating “basic . standards.” 
RMA has also decided to revive its 
National Television System Com 
mittee along the lines of its pre- 
war committee which played a 
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Duo-Lensing | 
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up to a half-hour of film, are then 


processed in a laboratory in con 
junction with the key film All 
four are threaded together on a se- 
lective optical printer which prints 
directly onto raw stock for the re 
lease print. 

System, according to Wootten, 
can provide many of the same trick 
camera effects on the film that the 
TV cameras work electronically, 
such as @Gissolves. For other ef- 
fects, such as superimposition 
shots, the film would have to be 
printed manualiy. Film cameras 
are mounted at the same height on 
the TV tripods as the TV cameras 
and about 13 inches to the side, 
so that for the majority of shows 
they will present the same picture 
obtained by the TV lenses. Woot 
ten plans to set up a deal with one 
of the webs to test the system 
more thoroughly. He will then sel) 
the equipment outright to broad. 
casters and charge a nominal roy- 
alty fee for its use. 

Wootten, who has been produc- 
ing commercial 16m films on the 


Coast recently, returned to Holly- | 


wood uver the weekend from N.Y. 
His business manager, Arthur 
Michaud, who also handles the 
Tommy Dorsey band, will handle 
negotiations with the networks in 
i. Be 


t~__. Continued from page 26 





Questions 





large part in adoption of black and 
white standards. 

Reaction of the manufacturers to 
FCC's call for cooperation on pub- 
lic tests of color is expected to re- 
veal whether the industry will 
definitely go along with early color 
commercialization. 





| “Eagles B. 0.. 


| 
cam Continued from page 30 == 








“only wo “se ‘Houts— 
the Chicago Cardinals and 
Angeles Rams, drawing 
36,000 37,000, 
the hevgt, 
in history the 
failed to 
24 


have had 
against 
the Los 


crowds of and 


On other 


time 
Redskins 
pulling in only 


000 customers. The New York 
Bulldogs (Nov. 20) and the Pitts- 
burgh Steelers (27) only managed 
to attract 22,000 payees. 

General tendency here is to 
blame television for all boxoffice 
ills. Video boosters feel, however 
it should be obvious by now that 
medium can't take rap alone for 
sports apathy 

Eagles and Warriors both afford 
good tests Pro gridders were 
world’s champs last year and East- 
ern division champions previous 
year, but have had only 
outs in five home games so far. The 
Warriors were national champions 
in the season of 1946-'47, lost out 
in the finals in "47-48 and were in 
the playoffs last year and are play- 
ing to halls one-third full. Shut- 
ting off telecasts in beth sports 
hasn't sent fans scurrying to either 
Shibe Park or the Arena. 


respectively 
for the 
Washington 

draw capacity, 


first 





efe a 
Philip Morris 
Continued from page 30 —_——' 


trying to trap their philander®iQ 
partners in indiscretions. 

Funt has also been making about 
10 “Candid” shorts a year for Co- 
lumbia. These get an average of 
8,000 playdates and frequently are 
given special marquee billing. 

With the expansion of subsidiary 
activities, Funt has enlarged his 
staff to 10. Recent additions are 
Chan Buck, formerly with “Pre- 
view” (which Philip Morris 
dropped in favor of CC), field 
supervisor; Ray Hail, ex-CBS-TV, 
chief editor; Susan Lampman, 
treasurer; and Russell Harknett 
and William de Dufour, sound en- 
gineers. 





San Francisco—Russel!, Harris 
& Wood, local ad agency, to teie- 
vise dancing lessons for Arthur 
Murray. Package show when com- 
pleted will be available for na- 
tional sponsorship. 
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Pubs Eye ASCAP as Big-Stick to Pry © 
Them Off Release Date Hot Seat 





Competition between recording + 
companies over who wil: be first 
on the market with new songs has 
become so bitter that some music 
publishers are diligently seeking a 
solution. Pubs, who invariably 
find themselves in the middle when 
one disker jumps a release date 
and the others begin high-pitched 
objectfons accompanied by all sorts 
of thre ats, see! that something 
wre iit Py Cad a aac i< eT. ee ee rhe ee 6 am 

One has po the idea that 
the entire release-date situation 
be placed in the hands of the 
American Society of Composers 
Authors and Publishers and the 
la#er be authorized to use as big 
a stick as is necessary to regain 
the upper hand. Whether it would 
be within the province of ASCAP 
to ride herd on the diskers and 
release dates is uncertain. But 
some music firms feel that it would 
since recordings are tied in so 
closely with performances by hun- 
dreds of disk jockeys 

The idea of getting the Society 
into the picture is, of course, as 
much of a defense measure as any- 
thing else. Whenever a disk com 


pany jumps a release date it is 
always the publisher of the song 
involved who bears the brunt of 
the resultant furor by rival disk 


companies 
Thus, the 
something to 


must do 
diskers 


publisher 
placate the 


beaten to market, mostly by mak- 
ing “token” threatening gestures 
at the culprit. He claims he'll 


start suit. and never does, because 
he knows that the record-maker 
beaten to the punch this week will 
be the same one who next week 


Country Music In 


McDaniel Takeover 
Chicago, Nov. 29. 


McDaniel Music, publishing out- 
fit formed by the late Joe Mc- 
Daniel, has been taken over by 
Country Music Publishers. Coun- 
try will retain the name of the 


uesscls neminad £ rey. 


ister its 350 copyrights with Broad- 
cast Music, Inc., although some of 
the older properties are by pres- 
ent members of The American So- 
ciety of Composers, Authors and 
Publishers, who weren't affiliated 
with any society at the time of 
songs publication. Included in 
that category are the late J. Will 
Callahan, James McGaffrey, 
dred White Wallace, Jack Sharpe, 
Bobby Gregory, Bernie Cummins 
and Clarence Stout. 


The McDaniel catalog comprises 


end. will 


about 50° pops, 25°) standards 
and 25 folk tunes. The latter 
group includes numbers by Mel 
Foree, Ozie Waters, Ike Cargill, 
Matt Pelkonen, Bill Boyd, Jim 
Boyd, Al Trace, Pearl Clark. Ga- 
mous Lashua, Arthur Smith, Lew 
Mel, Trees Johnson. Cliff Carlisle 


and Freddie Fisher. Country will 
use its Dome label to debut a few 
of the more promising songs 





Music Oscars To 
Be Harder to Get 


Hollywood, Nov. 29, 


In order to give composers of 


will jump a release date, starting 

the merry-go-round going in re- film music more prestige, there 
verse, with the publisher still in will be fewer Oscar nominations 
the middie of rival label impre- made in that branch this year. 


cations, 

By tossing the hot potato into 
ASCAP’s lap, pubs who have been 
burned in recent months feel that 
ér"Peast they'll be out from under 
re sponsibility. 


Higgins Exits Hosp 


Joe Higgins, assistant to Colum- 
bia Records’ Manie Sachs, was 
taken home from Polyclinic hos- 
pital, New York, over the weekend 
Higgins had been confined with 
gallstones and a kidney condition, 
but no operation was necessary. 

He'll be out of action several 
more weeks at least. 


Disk Jockey Reviews 


MAURY’'S TURNTABLE | 
With Maury Rider 
80 mins., 12:30 p.m., Mon.-tru-Fri. 
Participating 
KIRO, Seattle 
The recorded music used on this 
dj. stint takes second place in ap- 
peal to Maury Rider's smooth, 
show-wise and interesting com- 
ments and stories. Day caught 
(Thanksgiving) Maury related the 
historical background of Turkey 
Day, coming up with some little- 
ktiown interesting facts about the 
day. Other stories included one 
about a sad, ragged little Italian 
girl who efficiently hoodwinked a 
bunch of GI's. 
Rider is a 20-year radio veteran, 
and his blending of commercials 
and comment is audible evidence 
of his know-how. 


} 














Academy of 
and Sciences members will vote on 
the best 


rAcademy 


Motion Picture Arts 


of only three scores for 
musicals and but three for dra- 
matic and comedy pictures. Here- 
tofore, five in each category had 


_been nominated. 


Johnny Green, chairman of the 
music branch, says the 
change is being made to “enhance 
the importance of being nomi- 
nated.” Nomination blanks will be 
provided with room for as many as 
five write-ins, but three only can 
be selected by members of the 
music branch for final nominations. 
Voters will still have a field of five 


in the best song category, however. 


re o- 
voter 


Mil- | 





Veteran Songsmith 


Abner Silver 


Reviews the Like-Father-Like-Son 
Predilections in a piece titled 


Sons of Tin Pan Alley 


an interesting byline feature in the 


44th Anniversary Number 





of 














Fox Squeezes 
Deducted Coin 


From Mercury 


Mercury Records’ attempt to 
withhold varying portions of royal- | 
ties due music publishers on its 
recent quarterly statement was 
shortlived. Harry Fox, agent and 
trustee for the pubs in the collec- 
tion of mechanical coin, met with 
Mercury's accountants Monday 
28) afternoon in New York, and 
the disk company’s reps agreed to 
reimburse immediately the pub- 
lishers on the coin deducted, which 
the company sought to hnold in es- 
crow against future returns on 
current recordings. 

Mereury had 





withheld sums 
from individual pub statements 
ranging from 5°) to 20°, a move 
comparable in effect to the at- 
tempt made by Decca Records 
some months back and the prior 
attempt by RCA-Victor to make a 
blanket 812°. deduction from all 
statements to cover returns, 
“breakage,” etc. 

Fox had been advised by his 
publisher clients that under no cir- 
cumstances would they hold still 
for Mercury's deduction ideas, 
after battling the same problem 
with Decca and Victor. Mercury 
was in a particularly poor position 
with pubs anyhow, since the com-| 
pany has for some time employed 
a practice of paying royalty state- 
ments partly in cash and partly in 
IOU's. That had been done on the 
past quarterly statement too, in 
addition to the deductions for re- 
turns. And so the pubs burned. 


ws ran ane, MOE pee ee ee 
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Dinah Shore “Bibbidi Bobbidi 
Boo”-“Happy Times” (Columbia). i? 
rhe “Bibbidi” novelty from Walt | 
Disney's “Cinderella” has every | 
chance to bob up among the hits— | 
once buyers get accustomed to it. | 
Viss Shore's disk, heavy with = 
duction touches, is a good dis 
though Joe Stafford-Gordon Mac- 
Rae (Capitol) plate seems brighter 
all around. Shore side is slowed 
‘down by “Tie witiisivit’ Of ucivEe” 


| voices that make it appear direct 


from the film soundtrack. “Happy 
limes,” from the film “Inspector 
General,” is a fine ballad and it's 
done very well by Miss Shore. It’s 
commercial potential, however, 
seems fair. 

Frankie Laine “Don't Do Some- 
thing to Someone Else”’-‘Waiting” 
‘Mercury’. Frankie Laine’s first 
sides since “Mule Train’ make two 
things clear: (1) “Mule” is getting | 
tired quickly and (2) this disk | 
won't kill off the remaining sales. 
“Don't Do” is well done by the 
stylist and it will be played, but 
the hit-content is missing. It’s a 
rhythm item. Flipover is another 
rhythm tune that misses the bulls- 
eye. 

Jo Stafford 
“Searlet Ribbons” 
inconspicuous Pairing. 
ford moves “Happy” along at a 
slightly brighter gait than Dinah 
Shore, sings it well, gets excellent 
backgrounding from Paul Weston 
—and yet proves nothing. She 
proves less with the reverse with 
the assistance of a vocal group and 
Weston. Tune is a musical fantasy 
that makes an impression musi- 
cally, but not Ivrically. 

Teresa Brewer ‘Ol’ Man Mose”- 
“I Beeped When I Shoulda 
Bopped” (London). Miss Brewer, a 
newcomer to records and London, 
uses a thin voice and a solid back- 
ground to make a good disking of | 
the standard, using much the same 
vocal arrangement as Eddy Duchin 
when his cut of the tune caught 
attention years ago. At any 
rate, the side is worth jock atten- 
tion. Reverse, an attractive rhythm 
melody on occasion, is well done 
by Miss Brewer, too, due as much | 
to the background again. 

Margaret Whiting-Bob Hope 
“Lucky Us”-“Ain't We Got Fun” 
(Capitol). Jocks figure to spin 
these two often due to the name 


“Happy Times’’- 
(Capitol). An 
Miss Staf- 


‘value in the combination. They're | 


good sides, though it’s hard to see | 


bestseller ratings for either. | 
“Lucky Us,” from Hope's “Great | 
Lover” film, is a very listenable | 


item which he and Miss _ Whiting | 





,. LARIETY _]() Best Sellers on Coin-Machines "*e* ot "ov. 2 


MULE TRAIN (4) (Disney) 


‘*# ee @eeeveee eeeeeeeeeeeeeereee 


{Frankie Laine.........Mercury 
‘ . Bing Crosby........ .-..- Decca 
Andrews, Sisters.........Decca 


I CAN DREAM CAN’T I a. (Chappell) ee ee | 


SLIPPIN’ AROUND (2) (Peer-Int.) 
4. DON’T CRY JOE (6) (Witmark) ...... 
5. THAT LUCKY OLD SUN (132) (Robbins) 


6. DREAMER’S HOLIDAY (2) (Shapiro-B) 
I NEVER SEE MAGGIE ALONE (7) (Bourne) .............. 
8. ROOM FULL OF ROSES (19) (Hill & Range) 


8. SOMEDAY (1¢) (Duchess) 


Music used is chiefly on the bal-| 


lad and semi-classical side, such 
as “Clair 
quests and dedications are includ- | 
ed. Rider sings “Side By Side’ to 
recorded music for a sign off, 
wrapping up a listenable, pleasant 
noon-time half hour that should 
make a permanent niche for itself 
in daytime radio. 
MIDNIGHT MOODS 

With Bob Shelley 

105 Mins.; 11:15 p.m. Saturday, 

Sunday 
WTAM, Cleveland 





This weekend stint ts solid mu- | 


sic, soothing, easy-to-take popular 
selections but definitely not of the 


Jive, syncopating tempo. On Sun- 
day night, it’s selections of pri- 
marily semic - classical variety. 


Throughout the program there is 
a minimum of talk, a welcome re- 
lief to the disker who, given a 
mike and unlimited time, comes 
engrossed and enraptured in the 
sound of his own voice as against 
the disks. 

Shelley's selections are well 
chos®n. Frequently, he'll dip into 
the past for well - remembered 
tunes. All in all, ~ week- 
end, late-hour listening. lark. 


de Lune,” and some re-'| 


seeeevp ee ee eee e eee eeeeee 


seer eer ee eer eee ee eeeee 
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{ Whiting-Wakely .... 
| Ernest Tubb.............Decca 
Frank Sinatra ...... 


** |} E. Wilson-Jenking ........ Decca 
Kenny Roberts......... 


j} Sammy Kaye .. 
| Dick Haymes 


§ Vaughn Monroe. 





26 


-....Capitol 





.. Columbia 


Gordon Jenkins ..........Decca 
\ Frankie Laine.........Mercury | 
)} Vaughn Monroe........ Victor 
{Perry Como ........ .+.. Victor 


. Coral 
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Jocks, Jukes and Disks 


By BERNIE WOODS 


| sotto-voce rhythmic 
| quintet, backed and brightened by 
'snatches of the key-ability 
'made Basie what he was — and 


| issued 
Reindeer” 


| Xavier Cugat’s recent 








| work over smoothly and which no 
one will ever complain at hearing. 
‘Fun” has numerous good points 
along the same lines. It's run off at 
_a brighter pace. It’s another mel- 
ody by Miss Whiting’s father, Rich- 
ard A. Whiting, incidentally. 
Count Basie “Blee Blop Blues”’- 
“St. Louis Baby” (Victor). Count 
Basie hasn't made a decent disk in 
some time—not that he couldn't, 
he just hasn't because of a pen- 
chs amt.. fr. hurw ing hie ‘pia “ys 
lot of tasteless brass. First side of 
this disk is like that except for the 
first few bars. It's the reverse that 
catches attention. A rhythm riff 
with comparatively minimum 
brass, the entire value of the side 
lies in what might be called a 
vocal by a 


yi ars. unds 


that 


could be. 

Ray Noble “Melissa”-“You'’re Al- 
ways There” (Columbia). A good 
pairing. Noble’s handling of “Me- 
lissa,” an attractive melody 
launched by an indie label, is very 
pleasing and has a chance in the 
sales marts and with jocks. Bob 
Graham works the lightly rhythmie 


vocal. “There,” a new pop ballad, 
shows an interesting melody and 
lyric, though Graham's vocalizing 


duesn't give it a chance to show as 
it should 

Jerry Lewis “I Love a Murder 
Mystery”’-"“Are You for Real” 
(Capitol). Cap has Dean Martin, 
one half of the Martin-Lewis com- 
edy team, for vocals. Now the 
laugh half is on wax. And Lewis 
doesn’t do badly There's a lot 
of giggies in the two sides on which 
Lewis screwball personality comes 


through clearly. Jocks will find 
them very useful as a change of 
pace. 


Platter Pointers 


“Mule Train” may have finally 
gotten over the hill, and right be- 
hind it comes a thing called “Pony 
Express,” a sequel in sound and 
fury as Stuart Hamblen (Columbia) 

cuts it... Mercury has an out- 
standing musical combination in 
Ralph Martiere’s Orchestra, beauti- 


_fully recorded on “Green Dolphin 


and “Truly”... Dana label 
“Rudolph the Red-Nosed 
(a huge hit for Gene 
Autry) (Columbia) via a swell cut- 
ting by Teddy Black's band... 
Syncopaters (National) do very 
well with “River Stay "Way from 
My Door” . Russ Carlyle’s wax- 
ing of “When You Wore a Tulip” 
(Coral) carries good sales potential 
. Another cute item is Enoch 
Light’s “I Love Her, Oh, Oh, Oh” 
(Lincoln) . . . RCA-Bluebird series 
turning out good commercial plat- 
ters with a combo called “Main 
Street String Band;” latest, “Wed- 
ding Bells” and “Rose Colored 
Glasses,”” very good sides ... Na- 
tional Records’ Microgroove LP 
platter of eight songs by Billy Eck- 
stine an excellently contrived 
sales item ... Discovery Records 
issued Ike Carpenter's band on LP 
with a batch of Duke Ellington and 
Billy Strayhorn tunes, all well 
played, forming a worthwhile disk 

“Goombay” is the best of 
Columbia 
Freddy Martin sliced 
in “Tim- 


Street” 


releases . . 
an excellent samba, too, 
bales” (Victor). 
Standout western, hillbilly, race, 
polka, jazz, etc.: Claude Trenier, 
ben Man’s Blues” (Crystalette) 
fi die Skeets, ‘‘Barnswallow 
Polka” (Mercury) .. . Johnny Bond, 


_“Put Me to Bed No. 2” (Columbia) 





oh os Mens iii hl/TllC coccccccccs EOE 
16. THERE’S NO TOMORROW (1) (Paxton) ................... Tony Martin.............Victor 
Second wap 
CD GE GD on.05.+6 ocv'es comenceliene sees Stafford-MacRae........ Capitol 
GOT LOVELY BUNCH COCOANUTS (Cornell) ................. 5 P7eddy Martin. ..........Vietor 3 
*' (Primo Scala..... +++... London 
WHY WAS I BORN (T. B. Harms) sevcccccccccccce Wee DOmOne.......0...Mereamm #1 
; I'LL NEVER SLIP AROUND AGAIN (Peer-Int.) seseceesescecccs Whiting-Wakely ........Capitol 3| 
ES TTT TS TTT TTT Te } Pren Warren socceee... Victor 
| z (Buddy Clark eveees- Columbia 
|} MAYBE IT’S BECAUSE (14) (Triangle) ................ee0e000. ) Dick, Haymes.....4... ..Decea 
(Connie Haines........... Coral ¢ | 
YOU'RE BREAKING MY HEART (16) (Algonquin) .............. Vie Damone. -eseeese.-Mercury 
YOU'RE SO UNDERSTANDING (8) (Barron-Pemora)............) EU2!v". Knight............Deeca }| 
(Blue Barron wTTTTTT TTT? . 
SATURDAY NIGHT FISH FRY (Preview) sececccccccccccseccess Louis Jordan............Decca 
LAST MILE HOME (Leeds) TE fs MA TEE 
(Jo Stafford ............Capitol 
IF I EVER LOVE AGAIN (Paxton) .........cccccccccccccececees spank Sinatra. ....... Columbia J | 
iJo Stafford seeeeeveess.. Capitol 
HOP SCOTCH POLKA (Cromwell) ............cccecccceccccee J AT Mooney. ....seee....M-GM 
(Guy Lombardo...........Decca 
DEAR HEARTS, GENTLE PEOPLE (Morris) ...,........000004. 5 DUNG, CTOSDY «+ seeeee-.. Decea 9 | 
{Dinah Shore .........Columbia 
OLD MASTER PAINTER (Robbins) ssi... ogeeeeseeeee Frank Sinatra ........Columbia 
THROUGH LONG, SLEEPLESS NIGHT (Miller) ..............._ ) Dinah Shore ++ Columbia 
i Vice Damone .......... Mercury 
[Figures tn parentheses indicate number of weeks song has been in the Top 10.) 
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' (Columbia). 


. Cliff Warren, “An Old Love 


Letter” (Coral) .. . Sam Nichols, 


| “You're So Heartless” (M-G-M)... 


Album Reviews 


“I Can Hear It Now” (Vol. 2), 
narrated by Edward R. Murrow 
Columbia had _ such 
success with its initial compilation 
of “voices of history” that it has 
debuted a second, which covers 
the great and small talk by famed 
personalities from V-J Day to the 
1948 presidential campaign. It’s 
an excellent vocal-history of the 
period, but it is not as interesting 
as the first, to the average listen- 
er. That's due mostly to the fact 
that the new album goes deeply 
into litical events ar doesn't 
include enough of the human in- 
terest items such as Babe Ruth's 
farewell speech at Yankee Sta- 
dium, the late New York Mayor 
LaGuardia’s reading comic strips 
|to kids over the air, etc. It has 
other lighter moments, such as 
James C. Petrillo’s vocal-fencing 
| with Congressional investigators, 
but on the whole the baiance fs 
| too much in favor of politics. That 
won't be a serious sales deterrent, 


however. 
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ASCAP Expects $175,000 Payment, Ke 


Retroactively, on Television Contracts 


American Society of Composers, 7 


Authors and Publishers expects to 
receive approximately $175,000 in 
retroactive payment for the use of 
its music on television networks 
from Jan. 1 last to the point a few 
weeks ago when the blanket net- 


work contract was signed. Agree- 
ment between the two factions 
calls for the Society to be handed 
75° of the money involved while 
the remaining 25° is held in 
escres Ds ASCAP attarney Robert. 
P. Patterson, former U. S. Secre- 


tarv of War 
Escrow angle is due to the terms 


of the blanket pact Society. in 
order to finalize the TV deal. must 
deliver to the latter by next Jan. 1 


the signatures of top ASCAP writ- 
t-rs and publishers, amounting to 
80° of the membership. Signa- 
tures would be proof that the So- 
ciety has secured extended assign- 
ments of TV rights from a majority 
of these members. 

Original assignments to ASCAP 
were for two years, but since the 
TV pact covers a five-year period 
ASCAP must secure those three- 
vear extensions. If it fails to round 
up the required 80°%, by next Dec 
31. the terms of the signed TV deal 
are reduced to 75° of what is now 
called for by the pact. until such 
lime as tiie required signatures are 
secured However, while the lat- 
ter are unsecured, TV has the right 
to cancel the whole deal on 30 
days’ notice. 

Stumbling block to obtaining the 
necessary signatures is the hanging 
per-program contract. ASCAP’s 
top writers refuse to grant the ex- 


tension of rights signatures until 
the per-program deal is also se- 
cured. They want everything 


cleared away, with no loose ends 
There's still no decision on the lat- 
ter. and ASCAP’s board members 
gave the Society's attorneys and 
TV negotiators carte blanche in al- 
lowing extensions on the Dec. |! 
deadline. beyond which indie TV 
music users cannot use ASCAP 
music unless a deal is concluded 


by them 
Meanwhile, ASCAP has advanced 
the idea of the indie TV people 


paying token amounts covering the 
retroactive coin due since Jan. 1 
last. which the nets are now doing. 
Society wants $100 or $200 a sta- 
tion. which, in effect, would admit 
the obligation. Whether the ar- 
rangement is going through is un- 
known. 


Bus Co. Wins Fight 
Vs. Insurance Co. In 
Monroe Band Loss 


Newark, Nov. 29. 

E. Vanderhoof & Sons, operators 
of a string of charter busses leased | 
to name bands, won a civil court 
fight last week in Irvington, N. J. | 
against the Michigan Mutual In-| 
surance Co., which grew out of a 
fire which cost the Vaughn Monroe 
orchestra $24,000. Vanderhoof 
owned the bus Monroe's band was 
traveling in last spring when the | 
fire occurred and Michigan Mutual | 
insured it against fire loss. Michi- | 
gan had refused claims, stating it 
was negligence that caused the) 
losses. 

Vanderhoof was awarded a 55% | 
settlement after a jury trial re-— 
turned a verdict in its favor. Mon- 
roe and members of his orchestra 
testified in the case. 

It all was caused by a small fire 
in the brake-lining of the bus Mon- 
roe’s combination was traveling in 
through West Virginia. When the 
fire was noticed the bus was stop- 
ped on the road. Out of curiosity 
and a desire to stretch their legs, 
the entire band personne! piled out 
of the bus when it stopped. Other- 
wise the result might have been 
tragic. For the small flame sud- 
denly mushroomed and within a 
matter of minutes the bus was 
destroyed. All of the belongings. 
jewelry, clothing, currency, etc.. 
left in the bus by the band’s musi- 
cian’s and singers went up in 
smoke. 








Jim Conkling, head of Capitol 
ecords artists and repertoire, 
headquartered in Hollywood, was 
in New York for a few days last 
week, mostly to spend Thanks- 
giving with his family, in northern 
ew Jersey. 





Philly AFM-ite Up 
On Assault Charges 
Philadelphia, Nov. 29. 
John Riccardi, a member of the 
executive board of Local 77. 
ican 


Amer- 
Musicians, 
Riccardi 


Federation of 
of Rex 
right-hand 


and 
Pe 


be 


brother 


trillo’s 
Breemag geht o-s_-; 
Me UB eS Ui 
for beating two other members 

Riccardi, who failed to appear 
for a hearing last Wednesday ‘23 
is slated to come the trial 
board next week He is charged 
with striking Romeo di Stefano 
cellist at the Bellevue-Stratford 
hotel, and kicking Charles Gaspar- 
ro, trumpeter and a member of 
the trial board 


the 
man, will 


Vital ges vy tie local 


before 





Monroe's Strand, 


N.Y. Date Creates 
T-H Act Poser 


Vaughn Monroe's orchestra goes 
into the Strand theatre, New York. 
Dec. 30 for four weeks, the first 
time a major Broadway house has 
bought a top-name outfit since N.Y. 
Local 802 banned “travelling” 
bands unless standbys were paid. 
It also will be the first band show 
the Strand has used since resuming 
a vaudfilm policy in September. 

Monroe’s band for the Strand 
run may consist of between 40 and 
50 musicians. plus his current 
groupings of seven singers, aug- 
mented to nine by two men from 


within the band. Reason for the 
huge combination would lie in 
those standby rules. Instead of 


which the Strand 
the Taft-Hartley 


paying standbys. 
cannot do under 
law, Monroe may hire Local 802 
musicians, man for man in his cur- 
rent organization, and use them all 
onstage. 

N. Y. 802's rule, exerted a few 
months ago, calls for an 802 com- 
bination in every theatre when a 
stage show is used. “Traveling” 
bands are barred unless a second 
band, composed of 802 men, is em- 
ployed at the same time, or unless 
“standbys” are pafd. Since the 
T-H Act specifically states that no 
one can pay for services that 
aren't rendered the theatres would 
not buy a non-802 combo and pay 
standby salaries as they once did. 


LOUIS JORDAN’S $12,200 
RECORD IN KANSAS CITY 


Kansas City, Nov. 29. 

Louis Jordan's small combina- 
tion broke its own attendance and 
gross record at the auditorium 
here Thanksgiving night by play- 
ing to 10,039 dancers who ran up 
a net gross, after tax deductions, 
of over $12,200. Jordan grabbed 
over $7,000 as his end of the night's 
take. 

Francis Spencer promoted the 





| date, charging $1.50 advance and 


$i. 75 at the door. 


= 





Blacklist 
By AFM a Mi sta ake 


Hollywood, Nov. 
Stan Kenton has been wty off 
Musicians’ Local 47 suspension list 
after week of being on by explain- 
ing that he is the little man who 
wasn't there. Local had been noti- 
fied that “Kenton’s band” had 
played a date in Salt Lake recently 
without paying local there its | 
traveling-band tax. Group involved | 
in beef didn’t include Kenton, but 
a combo of some of his former 
men GAC had booked under bill- 
ing, “Stan Kenton's All Stars.” 
Kenion had given men permis- 
sion, that _billing.. but 
wasnt involved in the beef 


Report Writer Plan 
In Decree Switch 


Ameri- 
Authors 





to use. 


Though executives of the 
can Society of Composers, 
and Publishers deny that it has oe- 


curred, major writers of the So- 
ciety assert that the songwriter 
Classification plans relative to the 
consent decree being arranged 
with the U. S. Department of Jus 
tice have been revised Whereas 
it was generally accepted that the 
decreed split of revenue among 
writers would be on the basis of 
20°° for performances, 20° for 


seniority ‘itself based on perform- 


ances over a five-year period) and 
60°° on nature, character, prestige, 
etc., of works, the new plan ups 
and performance angle 

It's said the split will now be 
based on 25° performances, 20°% 
senority and 55°+ on nature, char 
acter, etc That's still not even 
close to the present method used 
by publishers to split their end, 


which calls for compilation on the 
basis of 55° performances, 20% 
availability and 15‘o seniority. 

It's said the D. of J. has been 
advised of the move to increase the 
performance portion of the classi- 
fication system to 25° and has evi- 
denced approval. Justice men 
never clearly commit themselves 
on such things; in most cases when 
they don't actually disapprove its 
figured to be a tacit admission of 
approval. 


LOCAL 47, AFM, VOTES 
PAY HIKES TO OFFICERS 


Hollywood, Nov. 29. 

Membership of Local 47, Amer- 
ican Federation of Musicians, 
raised the salaries of president J. 
K. “Spike’ Wallace and those of 
Maury Paul, recording secretary, 
and Al Meyer, financial secretary. 
Wallace was boosted from $200 to 
$250 weekly plus $50 weekly ex- 
penses; each of the other two execs | 
drew boost to $175 weekly from 





$125 plus $25 overtime and $25— 


| speculation and 


expenses. 

There had been some rank and 
file objections to the “overtime” 
and expense sums doled out to the 
three head men and considerable 
discussion about 
the proposed increases. Finally, 
local’s executive board decided to 


|} put it up to a vote by the entire 


membership. This was done Mon- 
day (28) evening and the boosts 
 okayed. 


he 


‘Progressive Style 


Musicians 


Now Finding It More Progressive 
To Make Money, A Great Equalizer 


+ Jazz musicians who once staffed 





Big % Event 


Such is the condition of the 


band business in the coal and 
steel strike areas in Eastern 
Pennsylvania parts of the 
“middiewest. eic.. that When a 
band goes into percentage on 
a promotion date it’s a big 
event Johnny Long's orches- 
tra took $175 over and abeve 
his guarantee out of Lakeside 


Park, Mahanoy City. and Gen- 


eral Artists, his agent, turned 
handsprings 
Long played the spot 


‘T hanksgiv ing night 





Petrillo Nixes 


Exchange Deal 
On Cuban Tooters 


President of the Cuban Federa- 
tion of Musicians, Manuel Ortez, 
has attempted to establish a reci- 
procity arrangement with the 
American Federation of Musicians 
He came to New York and met with 
the AFM head, James C. Petrillo, 
with the idea of erasing the bar- 
riers to easy interchange of tooters 
between the two countries and was 
given a polite, but firm turndown 

Basis for Petrillo’s refusal to en- 
ter into a reciprocal pact, which 
would have set a precedent, was the 
limited opportunities in Cuba for 
U. S. musicians as against the al- 
most unlimited opportunities here 
for the Cuban Federation. Perhaps 
the only sites U. S. musicians would 
be able to find work under such an 
arrangement would be in Havana 
And the chances are the city’s spots 
would be open to only “American- 


style” bands since Cubans frown 
upon the “latin styles” played by 
U. S. outfits. 


On the other hand, Petrillo felt 
that if Cuban tooters were allowed 
in this country they'd come in 
droves. They'd considerably de- 
crease the work-o portunities for 
his own men. In short, that such 
an arrangement would be almost a 
one-way proposition, with the em- 
phasis on the Cuban side. 


N.Y. PHILHARMONIC TO 
BE BOOKED BY GLASER 


Joe Glaser’s pop band bocking 
outfit, Associated Booking, moves 
to the longhair side next spring 
when it will handle the bookings 
of the New York Phliharmonic So- 
ciety starting April 24. Organiza- 
tion will tour after concluding its 
N. Y. season, and Glaser will ar- 
range the dates. 

Glaser also signed a rep pact 
with vet comedian Will Mahoney. 
His ABC will handle Mahoney for 
nitery and theatre bookings. 





the orchestras of various exponents 
of “progressive” music, and look- 
ed with disdain upon tooters who 
worked 


arent so snooty 


“commercial” bands, 
Musi- 


with 


any more 


_cal trends a slackening 


the 
heavy jazz, swing 
stvle combos, have 
equalizers. Currently, some of the 
brightest names from the rosters of 
the most successful wartime Jump 
outfits are battling on an even foot- 
ing for work with lesser known and 
less able musicians 

Leaders who have recently used 
the past greats in Broadway pit 
bands, on record dates and in vari- 
ous other ways assert that the toot- 
ers who once were hottest about 
this and that “progressive” style 
often express themselves against it. 
That they are now interested only 
in making a buck, and if that means 
working with styles on which they 
formerly heaped disparagement, 
well, that was okay, too 

This type of jazz musician is sep 
arate and apart from the sort that 
goes into jazz whole hog, it seems. 
Unfortunately, this style of music 
has never paid off financially for its 
adherents, yet the men who staff 
the Greenwich Village combos 
cling to it, earning low salar- 
ies They wouldn't for a minute 
entertain ideas of working with 
commercial bands of any style 
mainly because big bands hamper 
their musical freedom. On the 
other hand, commercial leaders say 
that the reason most jazz musicians 
of the above level do not play with 
big bands is that they're not good 
enough. 


a 


Loft Sues Campbell 
On Split Partnership 
In 2 Music Companies 


Solly Loft has filed suit in N. Y. 
supreme court against Nick Camp- 
seeking to be declared a full 

partner in Campbell Music and 
Cornell Music, two firms operated 
by Campbell, and asking an ac- 
counting of the financial opera- 
tions of the two companies. Loft’'s 
complaint states that Campbell has 
‘refused to allow him to partici- 
pate in the operation of the firms 
and won't admit financial obliga- 
tions te Loft. 

Loft's story is that he and Camp- 
bell had been in business together 
prior to July 1, 1948, under the 
name Campbell Music. On that 
date the partnership was dissolved, 
Campbell agreeing to pay Loft 
$3,500 in installments. In October, 
‘48, Loft asserts, he went back into 
business with Campbell, his inter- 
est in the new firm covered by the 
$3,500 Campbell never paid from 
the previous association, plus $3,- 
000 in cash. This increased to $4,- 
300 with the contribution of small 
sums ever a period of time. 

In Oct. 7 last, Campbell “fired” 
Loft and refused to permit him to 
have-anything more to do with the 


band business, particularly for 
or progressive- 


been the great 


bell, 
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running of the two firms and de- 
nied that Loft had any interest or 
partnership. 

Loft and Campbell had been 
partners even before the initial as- 
sociation mentioned in the suit. 
They were oue-third owners, with 
Al Porgie, in Campbell, Loft & 
Porgie, which later became Camp- 
bell-Porgie and, when Campbell 
ducked out, Peres Muste. 


Free to Compose In 


L. A. Sans License 
Los Angeles, Nov. 29. 
Composers can now compose 
without a license in these parts. 
Angeles City License Bu- 
reau, in a test case brought against 
Claude Lapham, has dropped the 
matter after four hearings. Lap- 
ham had been hauled in on charges 
he had failed to take out a $50 li- 
cense 
Musicians Union here had 
planned to back Lapham in a court 
case if the bureau pushed Its erig- 
inal demand for a license fee. 


Los 


inferest_ in. 


-¢ 
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Circuit of Service Officer Clubs 
Likely Coin-Getter for Bands 


a new type of circuit for dance+ 


bands is in the offing. Bookers 
who have been supplying name 
pands to the various officers’ clubs 





at the Army, Navy and Marine | 


pases at Norfolk, Va., say there is 
a plan afoot under which Army 
buyers of musical entertainment 
figure to save money and at the 
same time make their job easier. 

There is said to be a total of 32 
potential dates in that many offi- 


eee clubs, within a 22-mile radius 


in the Norfolk area. Idea is to 
buy one band for a complete cir- 
cuit of the 32 clubs, paying a fat 
sum for the entire run, averaging 
about $500 or $600 a night, depend- 
ing upon the band involved. Sleep- 
ing accommodations and _ food 
would be part of the deal. 

Bookers aware of the plan see 
in it an even larger potential, if 
a string of camps could be lined 
up on the same premise. Though the 
end of the war shuttered a great 
number of camps throughout the 
country, there’s still a considerable 
number in operation, and buying 
talent for entertainment, too A 
recent survey turned up over 200 
opportunities for work, covering, 
ef course, a number of separate of 
ficer, non-com and enlisted men’s 
clubs on one post, all of which run 
affairs. And this covered oniy the 
eastern seaboard down to Florida 
and across to New Orleans. 





CAL. RULING HELPS 
SMALL BANDLEADERS 


Los Angeles, Nov. 29. 

California State 
Appeals Board has ruled that ball- 
room and nitery operators, instead 


of bandleaders, are employers in 
connection with a case involving 
the Biltmore hotel and Al Gayle 
combo. This is a second-round vic- 
tory for Musicians Local 47. Some- 
time ago another test case. using 
Dick Stabile engagement at Slapsy 
Maxie's, the board ruled that Slap- 
sys was the employer, not the 
leader 

Legal difficulty stems from the 
fact that nearly three years ago 
a U. S. Supreme Court decision 
outlawed the AFM's old “Form B” 
contract and in doing so declared 
a bandleader an employer. Imme- 
diately following, many California 
ballrooms and niteries obtained re- 
bates on unemployment taxes. Cali- 
fornia then moved to place these 
taxes upon bandleaders. 

Local 47's beef has been 


Employment 


that 


Spike Jones Neat 18G 


In 2-Day Chi Concert 
Chicago, Nov. 29. 
Spike Jones unit, in a two-day 
concert appearance at the Chi 
Civic opera house, grossed a neat 
$18.000 last week. 
House was scaled at $3.71 top 
and did near-capacity despite pre- 
holiday lull registered elsewhere 


Monroe Maps 
2 Pix a Year 


Vaughn Monroe intends doing a 
minimum of two pictures a vear 
should his forthcoming ‘Singin’ 
Guns” western, in color, be succes- 
ful If that happens, the singing 





leader will not give up the band 
business. He feels that his efforts 
in both fields will go hand in hand. 
one bolstering the other. 

Monroe would spend about 10 
weeks of each year in Hollywood 
making ine iwo fiinis, afd about 
six or seven months on the road 
with his band He'd rest the re 
mainder of the year. 

Monroe, incidentally, is the co- 
writer of two tunes used in “Guns.”’ 
Using the pen-name of Wilton 
Moore, he collaborated with Son- 
ny Skyler in turning out ‘Singin’ 
My Way Back Home” and “Mexi- 
cali Trail,” both of which he has re- 
corded for RCA-Victor One, 
“Singin’.” was recently released, 
coupled to “Mule Train.” Maestro 
has performed both tunes several 
times in guest situations, such as 
lias recent date on Ed Sullivan's 
“Toast of the Town” television pro- 
gram in New York without reveal- 
ing he is one of the writers He 
has no specific reason for hiding 
the fact, however. 

Mutual Music, owned by the Max 
Dreyfus interests and operated by 
Leo Talent, publishes the songs. 


where non-name bands work a 
leader is not an employer; that if 
the spot dictates the size of the 
crew, etc., the leader is not really 
the boss. There is little union can 
do in face of Supreme Court's de- 
cision, but it hopes to save number 
of small bandleaders trom being 
forced to pay unemployment taxes. 


Bands at Hotel B.O.’s 


Band 
Eddy Duchin* 
Guy Lombardo. 
Vaughn Monroe 
Don McGrane* 





* New Yorker has “Salute to Cole Porter” show. 


Lind Hayes-Mary Healy. 


Waldorf (400; $2) 

.. Reosevelt (400; $1.50-$2) 
Statler (450; $1.50-$2) - 
New Yorker (400; $1-$1.50) 


Covers Totai 

Weeks Past Covers 

Hotel Played Week On Date 
wwe 8 2.075 18.025 

9 2.175 20.350 

3 2.550 9.350 

9 1.200 10.200 


Waldorf, Peter 





Chicago 


Bill Bennett (‘Swiss Chalet. Bismarck. 250; $2 min.-$1 cover). Thanks- 


giving spurted covers to 2.000. 


Dick LaSalle ‘Mayfair Room. Blackstone, 350; $3.50 min.-$1 cover). 


Kay Thompson: sock 4,000 tabs. 


Frankie Masters ‘Boulevard Room, Stevens, 720; $3.50 min.-$1 cover) 
Ice show and Masters upped to 4.150 covers . 

Wayne King ‘Marine Room, Edgewater, 700; $1.20 cover). Thanksgiv- 
ing helped here too; heavy 3.900 covers. 

Jack Nye ‘Empire Room, Palmer House, 500; $2.50 min.-$1 cover) 
Hildegarde brought take way up to boff 4,300 tabs. 


Bill Snyder ‘College Inn, Sherman, 500; $3.50 min) 


“College Inn 


Story” and Sunday aft “Tiffin” plus holidays, hiked to 3.850 covers. 


Los Angeles 


Eddie Fitzpatrick ‘Ambassador 
fourth week; 2.275 covers 


Henry King ‘Biltmore, 900; $1.50) 
Eddie Oliver ‘Beverly Hills. 300, $4 min 


900: $1.50) With Carl Brisson 


Eleventh week. 2.125 covers 
Light 800 covers 


Location Jobs, Not in Hotels 


Chicago) 


Temmy Carlyn (Trianon 
Missions. 
Cee Davidson 


and Jerry Lewis. 


Chez Paree. 500 


Moreno and “Whiffenpooft Revue.” 


Teddy Phillips ‘Aragon, $1-$1 15 adm 


10,000 admissions. 


$1-$1.15 adm.). 


$3 50 min $! cover? 
Boffo 4.800 covers 


Buddy Moreno ‘Blackhawk, 500: $2.50 min -50e cover) 
upped to 1.900 covers 


Holding at nice 11.000 ad 
Dean Martin 
Final week of 


Second week for Philips at 


Los Angeles) 
Harry Owens-Leighton Noble | Aragon. Santa Monica). Twelfth week- 


end for Owens: second week tor Noble. okay 7.0006 admissions 
Harry James ‘Paliadium B., Hollywood). 


@imissions. 


First week huge 13.350 


| Best British Sheet Sellers 


(Week ending Nov. 19) 
London, Nov. 21. 


Breaking Heart . Sterling 
Confidentially New World 
i Don't See Me..... Connelly 
Forever and Ever . F. D. & H. 
Wedding Samba...... .Leeds 
Hop Scotch Polka...... Leeds 
Leicester Square Rag .. Norris 


Harry Lime Theme Chappell 


Buy Killarney P. Maurice 
Riders in the Sky Morris 
Careless Hands Morris 
Echo Told Me Lie Chappell 


' .. Second See 


Shaw! Galway Grey Connelly 
Rose in Garden Weeds B. & C. 


Baby Its Cold Morris 
\ion., Tues., Wed. Dash 
I'll String Along Feldman 
Angelus Ringing Southern 
A gain D. & H. 
Snowy White Snow Reid 
Our Love Story Carolin 
Too-Whit, Too-Whoo Reid 
Someday My Heart Chappell 
Kiss in Your Eyes 


Bosworth 








Deal er Profit | 
Upped by CRC s 
New LP Player 


Columbia Records apparently is 
satisfving the desire of retail deal- 
ers for a bigger profit on the sale 
of Microgroove LP player attach 
ments in designing a new machine 
that will sell for $12.95 as against 
the plavers now being sold at $9.95. 
bringing the 
out in a 


intends 
newest LP attachment 
couple of weeks, the difference in 


the two seemingly being confined 
to a fancier design, for it makes 
slight claims about increased fidel 
ity 

Record people who know of Co- 
lumbia’s new machine can't figure 
the move, feeling that it’s to Co 
lumbia's advantage to make a play 
er available at the cheapest pos 
sible price, to encourage prospec 
tive buyers, thus creating a bigge 
LP-disk market. However, CRC'’s 
$9.95 machines provide the retail 
er with a profit per machine of 
somewhere around 60c. And it's 
probable the newer ones double or 
triple that margin, and were made 
at the express request of dealers 
or as a result of their grumbling. 

Retail dealers today are not in- 
terested in cheaper items. The 
comparative success of the LP 
disks, dealers feel, is due as much 
to the fact that the dealer profil 
per unit sale is bigger than if they 
sold the same number of tunes on 
individual 78 rpm platters. Dealer 
beefs were among the causes that 
prompted CRC to boost recently 
its retail prices from 60¢ back to 
75¢c for 78 rpm platters. For at the 
higher price the profit spread is 
bigger 

By the same token, the inability 
of retailers to make much of a 
profit on 49c platters is one of the 
reasons the cheaper series owned 
by various major companies are 
not moving very fast. Dealers sim- 
ply don't push them and if a 49e 
platter does become a hit and high 
in demand the chances are they'll 
be sold at 79c, and even higher. a 
circumstance pointed up during 
the early days of the 49c platters 
when Columbia's Harmony labei 
marketed Pear! Bailey-Hot Lips 


Columbia 


Berlin Hot Club Shifts 


Berlin, Nov. 22 


The Hot Club of Berlin will 
move to a new spot near the Kur 
furstendamn The next concert 
will feature Paul Kundt ‘Armed 


Forces Network. Frankfurt) and 
Joachin Chrome (AFN, Berlin) on 
piano and Joe Glaser on drums 
The “Bop Toppers,” a German- 
American outfit: the Freddy Brock 


seiper sextet, the Vicky Thunus 
Band ‘Belgium:. and Mickey Mis 
cha’s Berlin band, will also join 


in on the session 


Dave Kapp. of Decca Records 
and Lou Lev: head of Leeds 
Music. who normally fly back and 
forth between Coasts, returning to 
New York by train tomorrow 
(Thurs) trom Hollywood. 





| 


Pubs Invited to Pluggers’ Payola 
Meet Not Subject of Finger-Pointing 





Tops of the Tops 
Retail Disk Best Seller 
“Mule Train” 
Retail Sheet Music Seller 
“That Lucky Old Sun” 
“Most Requested” Disk 
“Mule Train” 
Seller on Coin Machines 
“Mule Train” 

Best British Seller 


_“You're Breaking My_ Heart" 


MPCE Lists Pub, 
Maestro Unfair 


Council of the Music Publishers 
Employees union actively 





Contact 
launched its campaign to curb the 
payola evil by placing a band- 
leader and small music publisher 
on the union's unfair list Initial 
move was made during a council 
meeting in New York Monday 
(28): neither case had any relation 
to the other. 

Council barred its members 
from contacting maestro Darry! 
Harpa:- broad 
Diana Club, Union City, N. J.. as 
part of an eastern buildup being 
given him by the McConkey 
Agency. Harpa, the MPCE asserts 
has been soliciting publishers 
Publisher involved is the Life Mu- 
sic Co., operated by Barney 
Young, a Broadcast Music firm that 
the MPCE claims has been operat 
ing in violation of the union's con- 
tract terms. Actually, Life has no 
contract with the MPCE, however, 
and was put on the unfair list be- 
cause it refused to sign one. 


fier net ies cs Ser, tian 
PCE BOLE aiarite tiie 


* Music publishers who were asked 


by letter last week to discuss the 
payola situation with execs of the 
Music Publishers Contact Em- 
plovees union apparently drew the 
wrong inference. Since the MPCE 
sent the requests for a meeting to 
only 15 of the major pubs, the 
latter at first thought, since they 
had been sirmgled out, that the let- 


iers were tantamount to an accu- 
sation of evildoing 

Apparently the pubs invited got 
the idea after checking around and 
finding that a minimum number of 
contemporaries got the same in 
vites. Pubs had originally thought 
that all firms employing MPCE 
members were being invited. 

At any rate, the idea of a col- 
lective meeting between pubs and 
MPCE heads is generally agree- 
able to those invited, according to 
replies to the union's letters. Date 
hasn't been set nor a site named, 
but that’s expected to be done by 
the end of this week. MPCE hopes 
to correct a great deal of the pay 
ola evil by talking it over with the 
inajor firms. It isn’t meant to im- 
ply that by so .doing the ‘urion 
would be tackling the problem at 
ihe source, Dut thats what has 
interpreted by the move 


been 


Allan Jones’ New Co. 


Hollywood. Nov. 29 
Allan Jones and Eliot Gordon 
have formed Transatlantic Songs 
to publish tunes Jones discovered 
on his recent trip to Europe 


George Wright, N. Y. Paramount 
theatre organist, inked to a leng- 
term contract with King Records 





The top 30 songs of the week 


4 Dreamer’s Holiday 
4 Thousand Violins 
Ain't She Sweet 


Crocodile Tears 

Dear Hearts and Gentle People 
Don't Cry, Joe 
Hucklebuck 

Hush Little Darlin’ 

1 Can Dream Can't I 
I Never See Magyie Alone 


Jealous Heart 


Last Mile Home 

Mule Train—/‘*Singing Guns” 
My Street 

Now That 1 Need You— : ‘Red 
River Seine 

Room Full of Roses 


She Wore Yellow Ribbon 
Slipping Around 
Some Enchanted Evening 


That Lucky Old Sun 
Through Sleepless Night— 
Toot Toot Tootsie Goodbye- 
‘Way Back Home 

youre Breaking My Heart 


lar Alusie Broadcast 


4 Man Wrote a Song 
Charlie My Boy 
Dardanella 

Envy 

Festival of Roses 
Hlop Scotch Polka 

1 Only Have Eyes For You 

I] Want You to Want Me Oh 
If | Ever Love Again 

Johnson Rag 

Lets Harmonize 


\iakin’ Love Ukulele Stvle 


Meadows Of Heaven 
Music Goes ‘Round and 
Scattered Toys 
Sweetest Words I Know 
Where Are You, Blue Eves 
Younger Than Springtime 
You're Always There 


* Filmusical., 


Round 





Songs With Largest Radio Audience 


the copyrighted Audience Coverage Index Survey of Popular Mu 
sic Broadcast over Radio Networks 
Research, Inc., Dr. John G. Peatman 


Survey Week of November 18-24, 1949 
‘The Great Lover 


ive Bye Baby—*‘Gentlemen Prefer Blondes” 


I've Got Lovely Bunch of Cocoanuts 


Just For Fun—‘"My Friend Irma” 


Hot and Blue” 
Rudolph the Red-Nosed Reindeer 
“Wore Yellow Ribbon” Regent 


“South Pacific” 
Someday You'll Want Me to Want You 


Come to the Stable” 
Jolson Sings Again” Feist 


The remaining 20 songs of the week 
based on the copyright Audience Coverage ludex Survey of Popu 
over Radio 
Otfice of Research, lnc, Dr. Jolin G 


You Beautiful Doll 
Make Believe You Are Glad When You re Sorry 


\iaybe It's Because—** Along Fifth ‘ 


South Pacific 


* Legit musical. 


(more in case of ties). based on 
Published by the Office of 
Director 


Shapiro-B 
Paramount 
Advanced 
Robbins 
Johnstone-M 
. Morris 
“ Harms 
voaees United 
Michael 
Chappell 
Bourne 
Cornell 
Acuff & Rose 
Paramount 
Leeds 
.. Disney 
Camptell 
.... Famous 
Remick 
Hill & Range 
St. Nicholas 


Peer 
Williamson 
Duchess 
Robbins 
Miller 


BVC 
Mellin 


(more in case of ties), 
Vetworks, 


Published by the 
Peatman, Director. 


Spitzer 
Bourne 
Fisher 
Encore 
Witmark 
Cromwell 
Rem . 
Mills 
Paxton 
Miller 
Santly-Joy 
BVC 
Mayfair 
BVC 
Laure} 
Santly-Joy 
Goldmine 
Life Music 
Knickerb kt 
Williamson 
BVC 


enue’ 

















i. ees Peake 
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PEPPPPPPPR 


DECCA 





A Great 


Decca-Double! 


sung by 


BLL 
ATZGERAL 


and the 


MILLS 
BROTHERS 


FAIRY 
TALES” 


coupled with 


| GOTTA 
HAVE 

MY BABY 
BACK 


DECCA 
24813 
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$ . 3 
VARIETY : >| 18 
Survey of retail disk best o 41 0 ic 
sellers, based on reports ob- g Ss 8 e | 3/8 Pe a 
tained from leading stores in £\¢% = eis E re = | Ssial®l? 
11 cities and showing com- HAlsifliszeisit&;oli gio; 5 | 0 
parative sales rating for this g|=|% E Fizie ZIPIEla£l| tT 
and last week. e;&iga oi';%®,\,2 61° B os | A 
Pi eielel@li7 2\S/e Sl El t 
Slgid gidig cil iidia| 
— 4 -_ . >. 2 | P 
National Week Ending i 7 = =x g ¢ . = i 3 w | o 
Rating NI a 26 S ~ oe | i s e a S m } I 
cue tabaes «ae edict ae ea és toe - é 5 = c = 3 /. : a i N 
This Last eleisisisisiei§s s)e/3| 7 
wk. wk. Artist, Label, Title » ZiOoim'(S@\|Sin|O SIOZ ID S 
FRANKIE LAINE (Mercury) 
1 I “Mule Train” I 1 I 1 2 1 I | 79 
~~ANDREWS SIS-G. JENKINS (Decca) 
2 2 “a Can Dream, Can't I” - 2 2 - 3 2 4 1 8 4q 5 See 638 
— GORDON JENKINS (Decca) 
3 ; 5 “Don't Cry, Joe” 6 ; 3 = 6 3 2 4 6 aq 8 52 
M. WHITING-J. WAKELY (Gapitol) 
+ 3 “Silippin’ Around” _- 8 &§ sm . 6 9 6 3 2 1 48 
PERRY COMO (Victor) 
5 7 “Dreamer’'s Holiday” soe 3 4 =o _ 6 3 6 1 8 os 46 
FRANKIE LAINE ‘Mercury? 
6 4 “That Lucky Old Sun” ees 5 8 5 3 5 2 38 
FREDDIE MARTIN (Victor) 
7 9 “A Lovely Bunch of Cocoanuts”.... 4 : 6 6 3 9 6 32 
; VIC DAMONE (Mercury , 
8 6 “You're Breaking My Heart” io 2 5 5 22 
~~ YOGI YORGESON (Capitol) 
Yy “Jingle Bells” 2 3 id 
~ FRAN WARREN Victor) 
1OA 13 “Envy” 8 i) 2 14 
DORIS DAY ‘Columbia) 
10B 15 “Canadian Capers” : oe 7 7 ’ 9 oe 7 14 
~ FRANK SINATRA (Columbia) 
10C ii “Don't Cry, Joe” 4 4 14 
~ TONY MARTIN | Victor 
11 15 “There's No Tomorrow” 7 3 12 
BUDDY CLARK (Columbia) 
12 - “You're Breaking My Heart” a 7 4 _ 4... 11 
‘TENNESSEE ERNIE (Capitol) 
ISA 12 “Mule Train” l 10 
AL MORGAN ‘London! 
1I3B. SOB “Jealous Heart” : _— 9 . 3 10 
VAUGHN MONROE § Victor) ans 
14 “Mule Train” Z _ 2 4 
: TONY MARTIN (Victor) 
I5A __ “Toot, Toot, Tootsie Goodbye” = 5 9 8 
VAUGHN MONROE (Victor) 
1I5B 15 “Someday” - 7 7 - 8 
~ VAUGHN MONROE | Victor) 
1I5C 13 “That Lucky Old Sun” ’ va 3 8 
: JOHNNY LONG (King) 
16A 16 “Build a Bungalow” TT aT 3 4 ” oils 7 
TEX BENEKE (Victor) 
16B = Can Dream, Can't I" vr a a ; a a 4 7 
DINAH SHORE ‘Columbia) 
17A_. “Dear Hearts and Gentle People” | Ss . 8 . 6 
JACK TETER (London) 
17B “Johnson Rag” rr hie 10... — a ae 6 6 
FRANK SINATRA (Columbia) 
17c “Old Master Painter” ' 5 6 
AL JOLSON (Decca) 
17D “Toot, Toot, Tootsie Goodbye” 8 — b 
EDDIE HOWARD (Mercury) 
17E “Tell Me Why” le en a 5 6 
1 2 | 3 A 5 
FIVE TOP. soutn pacitic merry CHRISTMAS JOLSON SINGS MIDNIGHT KISS | KISS ME, KATE 
AGAIN | 
A L B U M S | Broadway Cast Bing Crosby Al Jolson Mario Lanza Broadway Cast 
| Columbia Decca Decca Victor ; Columbia 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
BPPRUETEL TT 4 ee 2 ED ob Gigs +5. 6 caaeemeky 5 51 
DD .ccecesenpeessenctua- 9 3464 | LemG@en ..ccces... 5 eis 2 16 
ee rere 3 Oo ee 1 q 
Capitol 3 73 | 
j exec, out of action last week with Neglia, violinist. set for Copley 
(in the lp al ptomaine poisoning. Plaza, Boston, Dec. 7 for two- 
a King Cole Trio head- 
/ ines show at Chicago theatre, 
New York Hollywood Dec. 9. for two weeks Ben 


Louis Armstrong hired a big vo- 
cal chorus to work with him on his 
recent Apollo theatre date, to do 
one tune, his recorded (Decca) 
version of “That Lucky Old Sun.” 
Don Romeo, of Johnny's Duke's 
orchestra at Broadmoor hotel. 
Colorado Springs, seriously ill at 
Glockner - Penrose hospital 
R. H. Coffin, of MeCann-Erickson, 
moves to RCA-Victor division as 
director of advertising Elliot 
Lawrence starts 15 minute  pro- 
gram uf music and comments on 
WNEW Friday (2)... Ray McKin- 
ley’s orchestra fills the open week 
Dec. 19-24 at Statler hotel, N. Y., 
between current Sammy Kaye and 
Frankie Carle ... McKinley and 


June Christie signed to NBC 
Thesaurus, being operated by 
RCA-Victor men... N. Y. Daily 


News Coloroto section running full 
page shot of Art Moeney'’s band 
next month, first full band it ever 
used ... Leonard Schneider, Decca 


Star Kings duo has been booked 
into Bel Air hotel for six months 


at straight $350 weekly ... Tony 
Marvin ard Fran Warren slicing 
two sides for RCA-Victor ... Leon- 


ard Walker, symphony conductor. 
added to faculty of California 
Academy of Music .. . Stan Jones, 
who wrote “Riders In The Sky.” 
has just sold three tunes to John 
Ford for film use. New ones are 
“Dust,” “White Tops” and “Wagons 
West” .. Mindy Carson waxed 
‘All The Bees Are Buzzin’”™ for 
RCA-Victor Phil Kahl, coast 
rep for Santiy-Joy, is on a tune- 
touting trip up the northern Pacific 
coast. 


—_——— 


Chicago 
Lola Ameche joins Jerry Glid- 
dens orch for a stand at Glass Hat, 
Congress hotel, Jan. 5... Maria 


Cairns, brother of BMI rep Jimmy 


Cairns, takes over as contactman 
tor Morris Music here .. . Buddy 
Moreno goes into Trocadero, 


Evansville, 
weeks 


Ind., Dec. 16 for three 
Chuck Foster set for 
Casa Loma ballroom, St. Louis. 
Dec. 16 for a week .. Benny 
Strong into Schroeder hotel, Mil- 
waukee, Dec. 20 to Jan. 8... Ted 
Lewis will headline his own group 
and orch for Xmas show at Chez 
Paree, opening Dec. 23 . . . Tommy 
Carlyn, after winding up his ball- 
room stint here, heads for Bill 
Green's Casino, Pittsburgh, Dec. 
27 . . Lawrence Welk goes into 
Lake Club, Springfield, Ill... Dec 
2 for a week .. . Rey Robbins wil! 
do 13-day stint at Casa Loma, St 
Louis, teeing off Dec. 2... Griff 
Williams back at Schroeder hotel. 
Milwaukee, staying until Dec. 11. 


. Freddie Nagel heads holiday 


show at Blackhawk 
which tees off Dec. 1. 


restaurant, 





| Disk Biz Trips 


Continued from page 1 








manufacturers has become 


so 
sharp and bitter that all are more 


interested in the “exclusive” that 
other companies might not have. 
This means bypassing the product 
of established firms, since the lat- 
ter will hand copies to all record- 


ers at the same time. It means 
doing business with songwriters 
direct, with small publishing firms 
hoping for one record to get a 
song started; dealing with disk 
jockeys, or anybody who might 
have a potential hit that another 
recording company hasn't seen 
{fis practice brought major mu 
publishers around to the idea 
of presenting recording executives 
with four, five or more songs at 
once, telling him to take his pick 
and if one caught public attention 
via wax, that’s the one they'd work 
on This was another spoke in 
the cycle. for it became obvious 
to songwriters that they didn't 
need major publishing houses to 
present their songs to recorders 
in batch form. That they could do 
themselves 

Now the situation 
the point where 


sic 


has reached 
due to the inabil- 
itv of the recording then to lean 
back on experienced publishers 
and rise or fali with their judg 
ment they are shooting in the 


dark tecording all sorts of songs 


that their own, often poor judg- 
ment feels can become a bestseller 
Hours of listeni: to the product 
reaching market particularly in 
the past few week offers mute 
idence and the word is muts 
since a listener able to stick with it 
that lone borders on insensibility) 
of the inability of many recording 
executives in judging material 
Even f a good song does get 
through it is often buried under 
the hundreds of air hours given 
to comparative tripe, records with 


trick production ideas, snapping 
vhips, pistol-cracks, herds across 
the sky ec that too often rise 
ind fall too quickly to provide a 
decent sale of sheet music, at the 
same time blocking out a song that 
might sell double or triple the 
number of copies This angle is 
pointed out as the reason why such 
tunes as “Again,” “Forever and 
Eve Far Away Places” and 


others of the past months sold well 


up into the 750,000 copy bracket. 
‘Mule Train the latest trick 
tune which provided Frankie 


Laine with perhaps the finest rec- 
ord, pertormance-wise, a singer 
has come up with in years, has 
so far sold a total of slightly over 
200,000 copies of music. That's the 
music business. 











The American Love Song 


| CAN'T GIVE YOU 
ANYTHING BUT 
LOVE, BABY 


Music by... 
JIMMY McHUGH 


MILLS MUSi 

















JOHNSON RAG 


recorded by 

PEARL BAILEY... Hormony 
GENE COLIN 
JIMMY DORSEY 
RUSS MORGAN 
ALVINO REY. 

JACK TETER TRIO 
CLAUDE THORNHILL 


Columbia 
Decca 
Capitol 
London 

.. Victor 











ANNOUNCING! 
The HIT Song 


from 20th Century-Fox's 
“OH, YOU BEAUTIFUL DOLL” 


| WANT YOU 
TO WANT ME 


(To Want You) 
100% Recorded! 

















MILLS MUSIC, INC. 


1619 Broadway. New York 19, N. ¥ 
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‘Way up on the charts! 


A DREAMER’S 
HOLIDAY 


2 = RCA VICTOR 20-3543 (47-3036") 





.a5 ae. 
- & ‘a 
> 
P 


THE BILLBOARD, Jocks, Retailers a 
and Ops ALL picked this one! ' 
It’s surging ahead! 


TONY . 


Ieee 


cm 


| MARTIN: 
' THERE'S 
NO TOMORROW 


THIS WEEK’S RELEASE! 


(Both 45 rpm and 78 rpm. Numbers marked * 


POPULAR 
Saddle On My Heort 
It's Soturday Night 


Time Clock Of Life 
Red Rocking Choir 


Scarlet Ribbons 

(For Her Hair) 
(Mr. Trumpet Man) 
Blow Them Blues Away 


JUANITA HALL 
20-3603 (47-3109*) 


The lowa Indian Song 
(iO—"WUH") 
Johnson Rog 


CLAUDE THORNHILL 


| Can't Have Y 
20-3604 (47-3110*) WIC wp we 


Roll With The Boogie 


Phil The Fluter’s Ball 
When You Look In The Heort 
of A Shamrock 


PHIL REGAN 
20-3605 (47-3111"*) 


RCA Victor's 


The stars who make the hits are on... 


«a RCA VICTOR RECORDS 


———— —— 


RCA VICTOR DIVISION, RADIO CORPORATION OF AMERICA, CAMDEN, NEW JERSEY 





EVERY MONTH 







RHYTHM 


er 


are 45 rpm.) 
COUNTRY AND WESTERN 


CHARLIE MONROE 
21-0145 (48-0149") 


DEALERS! Are you ringing up those extro profits with e 
new Multi-Play Needle? Counter disploys, g5* 
mets, end notional advertising odg vp to easy soles Reet 


EVERY MONTH 


Over 50,000 of Over 50,000 
these amazing “45” NEW record-sales 
changers moving! opportunities! 


. 
a a FE a 4 E Dp i? | — se 


DALE EVANS 
21-0144 (48-0148*) 


JOE ROBINSON 
22-0054 (50-0038") 


Higher and higher it goes! 


MARTIN 


IVE GOT A LOVELY 
BUNCH OF 
COCONUTS 


RCA VICTOR 20-3554 (47-3047*) 












Soaring to the top! 


FRAN 
WARREN * 


ENVY 


RCA VICTOR 20-3551 (47-3044*) {4 





ONLY 54295 


Fully automatic! 
Plays thru any set! 
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VARIETY SONG CAVALCADE: 


++++¢¢¢+( Musical-Historical Review: 1800-1948) *****+%+ 


Compiled for LARTETY 
By JULIUS MATTFELD 
(Copyright Variety inc. All Rights Reserved) 
legends and other basic background information, attendant te the compilation 
end presentation, appeared in the Oct. 6, 1948, issue when the Variety Song 
Cavalcade started publication serially Wt is suggested that these installments de 


clipped and filed for future reference. 
Attention is hereby called to the fact that this material is copyrighted and may not 


be reproduced either wholly or in part. 
1936—C ontinued 


Margaret Michel's “Gone With “Racker Ligh.ocn--te:; Joma -Ker 
the Wind” sold 1,000,000 copies in nedy m Hugh Williams (Will 
the first six months of publication; Grosz Marlo Music Corp., cop. 
3.500.000. in English, by 1945. By 1937 by The Peter Maurice Music 
that time. it had also been issued Co., Ltd.. London. (Successor Pub 
in 19 foreign countries and serial- Chappell & Co., Inc.) 
ized in five others High on the Have You Got Any Castles. 
best seller list were also John F Baby (film: Varsity Show). w.. 
Marquand’s satire of Bostonian jonany Mercer. m., Richard A 
life, “The Late George Apley.” whiting. Harms, Inc., cop. 1937 


which won the Pulitzer Prize in ‘38. 
and Dale Carnegie’s “How to Win 
Friends and Influence People. 


1937 


Am I In Love? (film: Mr. Dodd 
Takes the Air). w.. Al Dubin. m., 
Harry Warren M. Witmark & 


Heigh-Ho (film: Snow White and 
the Seven Dwarfs). w., Larry 
Morey. m., Frank Churchill. Irv- 
ing Berlin, Inc., cop. 1937. (Suc- 
cessor Pub., Bourne, Inc.). 

I've Got My Love to Keep Me 
Warm (film: On the Avenue). w., 
Sons, cop. 1937. m., Irving Berlin. Irving Berlin, 

. na : Inc., cop. 1937 

Bei Mir Bist du Schoen—Means 

That You’re Grand. Original words, I Hit a New High (film: Hitting 


Jacob Jacobs. English words, a New High). w., Harold Adam- 
Sammy Cahn and Saul Chaplin. son m., Jimmy McHugh Rob- 
m.. Sholom Secunda. Harms, Inc., bins Music Corp., cop. 1937. 

cop. 1937 by arrangement with J I Know Now (film: The Singing 


& J. Kammen Music Co Marine). w., Al Dubin. m., Harry 
Blue Hawaii (film: Waikiki). WwW... Warren. Remick Music Corp., cop 

m., Leo Robin and Ralph Rainger. 1937. 

Famous Music Corp., cop. 1937 I See Your Face Before Me (Be- 
Bob White— Whatcha Gonna tween the Devil). w., Howard 

Swing Tonight? w., Johnny Mer- pjet, m.. Arthur Schwartz. Craw- 

cer. m., Bernie Hanighen. Remick , ¢,.4 Music Corp., cop. 1937. 


Music Corp., cop. 1937. 


Dancing Under the Stars. w., In the Still of the Night (film: 


: i, Rosalie). Ww m., Cole Porter. 

m., Harry Owens. Select Music “™ . : = 
Publications, Inc., cop. 1937. (Suc- ss no tI a me. “a se 
cessor Pub., Santly-Joy) 4 bd _ ‘ — e H * s - 

The Donkey Serenade (film: The °F™S’. Ww. Lorenz fa yl ~ 
Firefly). w., Bob White and Chet Richard Rodgers. Chappell & Co., 
Forrest m., Rudolf Frim! and = 4 7 a T (Babes in 
Herbert Stothart. G. Schirmer, © Lady Is a ~pe 
Inc., cop. 1937 Arms). w., Lorenz Hart m., 

A Forsy Day (film: Damsel in Richard Rodgers. Chappeil & Co., 
Distress). w., Ira Gershwin. m., !M¢.. Cop 1937 


Let’s Call the Whole Thing Off 
(film: Shall We Dance). w., Ira 
Gershwin m., George Gershwin. 
Chappell & Co.,.Inc., cop. 1937 by 
George Gershwin; assigned to 
Gershwin Publishing Corp 

The Merry-Go-Round Broke 
Down. w., m., Cliff Friend and 
Dave Franklin. Harms, Inc., cop 
1937 

The Moon Got in My Eyes (film: 


George Gershwin. Gershwin Pub- 
lishing Corp., cop. 1937. 








Double Or Nothing). w., John 
Burke. m/’. Arthur Johnston. Se- 
lect Music Publications, Inc., cop 
1937. (‘Successor Pub., Santly- 
Joy) 


The Moon of Manakoora (film: 
The Hurricane). w., Frank Loes- 





ser. m., Alfred Newman. Holly- 
wood, Cal.: Kalmar & Ruby Corp.. 
cop. 1937. (Successor Pub. Robert 
Music). 


My Little Buckaroo (film: Chero- 


FRANKIE LAINE kee Strip). w., Jack Scholl. m. 
sy » a © 
“MULE TRAIN” 


Never in a Million Years (film: 





Wake Up and Live). w.. Mack 
ON MERCURY RECORDS Gordon. m., Harry Revel. Rob- 
bins Music Corp., cop. 1937 


CURRENTLY Nice Work If You Can Get It 


(film: Damsel in Distress). w.. Ira 
EL RANCHO VEGAS Gershwin. m.. George Gershwin. 
Gershwin Publishing Co., cop 


1937 


Las Vegas, Nevada An Old Flame Never Dies (Vir- 



































ginia). w.. Atbert Stillman and 

————— ——— ——___— | Laurence § Stallings m.. Arthur 

— _ Schwartz. Robbins Music Corp., 
It's Music By cop. 1937. 


Remember Me? (film: Mr. Dodd 
Takes the Air). 
Harry Warren. 
Sons. cop. 1937. 


JESSE GREER 


| 
| | 
| M. Witmark & 
| Program Today Yesterday's 

| 


LIFETIME 


Cole Porter. 




















Heaven). w.. Sidney 
m., Lew Pollack. Hollywood Songs 
Inc.. cop. 1937 by 
sic Corp 


On the 
Berlin 
1937 
So Rare. w 
Jerry Herst. San 
man. Clav & Co., 


Avenue). w.. m., 
Irving Berlin, Inc. cop 
Jack Sharpe) m 
Francisco 
cop. 1937 


(film: Artists and Models). w 


piro, Bernstein & Co., Inc 


BOURNE, 


Inc. cop 
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w., Al Dubin. m., 


One Song (film: Snow White and 


the Seven Dwarfs). w., Larry 

ONCE IN A Morey. m., Frank Churchill. Irv- 
ing Berlin, Inc., cop. 1987. (Sue- 
cessor Pub... Bourne, Inc.). 


Rosalie (film: Rosalie). w.. m., 
Chappell & Co., Inc., 


° a cop. 1937 
(From Earl Carroll's “Vanities’’) September in the Rain (film: 
| ‘ P Melody For Two). w., Al Dubin. 
(Robbins Music) m., Harry Warren. Remick Music 
7 Corp.. cop. 1937. 


Seventh Heaven (film: Seventh 
D. Mitchell. 


Movietone Mu- 


Stumming on Park Avenue (film: 
Irving 


Sher- 


Stop! You're Breakine My Heart 
. Ted 


Koehler m.. Burton Lane Fa- 

mous Music Corp., cop. 1937 
Somebody Else Is Taking My 

Place. w.. m. Dick Howard, Bob 


Ellsworth and Russ Morgan. Sha- 


1937 by The Back Bay Music Co;, 


| | 
| | | | | 
VARIETY | .' 
Survey of retail sheet music 6 8 S sis 8 
sales, based on reports obtained E rah 0 |e | 5 : 
from leading stores in 12 cities ™ | D : S 3 5 < | £ 3 
and showing comparative sales ; | 1% § glo $ 2 4: s 
rating for this and last week. \~ |Z gigi@lelele eiz 2 o 
Sig S Sisi#i#gi€gic 2eisir 
- a | is | s E > 
Bele eae leleigié si5 t 
Q 3 5 | Eie |“ |a'/¢6 , 
Sern) _ Week. Ending i, 8 ¥¢ : J ee 2 i = 5 3 a e ee 
, = - . og es a 6 7 
_— Nov. 26 eS ee gl gle gle eas s 
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“2 4 #£=“Mule Train” (Disney). ee te fe oe ee ee 
“3. 3 “Dreamer’s Holiday” (Shapiro-B) ~eweoertrFteteT+Tt=x:. . = . +. + = 
4 2 “I Can Dream, Can't I” (Chappell) 4 4 8 2 3 .. 4 2 3 5 4 8 74 
‘5 6 “Don’t Cry, Joe” (Harms, Inc)... 5 2 7 3 2 9 I .. 4 .. 5 4 6 
“6  #S  “Slippin’ Around” (Peer-Inter).. 6 6 ..6 6 5 5S .. 7 4 9 3 53 
7 +7 “Breaking My Heart” (Algonquin) 9 .. 6 5 4 2 10 6 10 10 .. 10 38 
“8 9 “Jealous Heart” (Acuff-Rose) i ie 2 aR oer | 
“9 13 “Dear Hearts, People” (Morris) = <s S ae Ss FT 9 8 .. 23 
id 10 “Someday” (Duchess)... ; ee se oe 21 
il 8 tte hima” Sein)... .. .. 3...” v..... . — 3 16 
i2 11 “hop Scotch Polka” (Cromwell)... 7 .. 8 .. 6... .. 9. . = 
(3 -& “Reem Fall of Roses” (Hill-Range) =. 10, ia iC ae 12 
i4 .. “Never See Maggie” (Bourne) ~ ae a : a —_ w ae ae 9 
i5A “Johnson Rag” (Miller) ‘ 4 6 8 
5B 12 “Long, Sleepless Night” (Miller) “= 7 #7 % 
Ra» 
assigned 1941 to Shapiro, Bern- Snow White and the Seven a decided drop, as compared with 
stein & Co., Inc Dwarfs). w., Larry Morey m., the previous year. Several tele- 


Sweet Is the Word For You (film: 
Waikiki Wedding). w., Leo Robin. 
m., Ralph Rainger. Famous Mu- 
sic Corp., cop. 1937. 

Sweet Leilani (film: 
Wedding). w., m., Harry Owens. 
Select Music Publications, Inc., 
cop. 1937. (Successor Pub., Santly- 
Joy). 

Swing High, Swing Low 
Swing High, Swing 
Ralph Freed. m., Burton Lane. 
Famous Music Corp., cop. 1937. 

Thanks For the Memory (film: 
Big Broadcast of 1938). w., m., 
Leo Robin and Ralph Rainger. 
Paramount Music Corp., cop. 1937. 

That Old Feeling (film: Vogues 
of 1938). w., m., Lew Brown and 
Sammy Fain. Leo Feist, Inc., cop. 
1937 

There’s a Gold Mine in the Sky. 


Waikiki 


(film: 
Low). w., 


w.. m., Charles and Nick Kenny. 
Irving Berlin, Inc., cop. 1937. (Suc- 
cessor Pub., Bourne, Inc.). 


There’s a Lull in My Life (film: 


Wake Up and Live). w., Mack 
Gordon. m., Harry Revel. Rob- 
bins Music Corp., cop. 1937. 


This Year's Kisses (film: On the 
Avenue). w., m., Irving Berlin. 
Irving Berlin, Inc., cop. 1937. 

To a Sweet Pretty Thing. w., 
Joe Young. m., Fred E. Ahlert. 
Shapiro, Bernstein & Co., Inc., cop. 
1937. 

Too Marvelous for Words (film: 
Ready, Willine and Able). w., 
Johnny Mercer. m., Richard A. 
Whiting. Harms, Inc., cop. 1937. 

Toy Trumpet. Instrumental 
piece. m., Raymond Scott (pseud. 
of Harry Warnow). Circle Music 
Pub., Inc., cop. 1937. (Successor 
pub.. Advanced Music Corp.) 

True Confession (film: True Con- 
fession). w.. m., Sam Coslow and 
Frederick Hollander... Famous Mu- 
sic Corp., cop. 1937. 

Twilight in Turkey. 
m., Raymond Scott 
Harry Warnow). 
Publications. Inc., 
cessor Pub., 
Corp.). 

Vieni, Vieni. 


Piano solo. 
(pseud. of 
Circle Music 
cop. 1937. (Suc- 
Advanced Music 


w., George Koger 
and H. Varna; English version, 
Rudy Vallee. m., Vincent Scotto. 
M. Witmark & Sons, cop. 1934; 
new arrangement cop. 1937. 

Vienna Dreams — original Ger- 
man title: Wien du Stadt Meiner 
Traeume. English words, Irving 
Caesar m., Rudolf Sieczynski. 
Harms, Inc.. cop. 1937. (German 
edition: w.. m., Rudolf Sieczynski, 
op. 1; Vienna, Adolph Robitschek, 
cop. 1914) 

Wake Up and Live (film: Wake 
Up and Live. w.. Mack Gordon. m.., 
Hiarry Revel. Robbins Music Corp.., 
cop. 1937 

Was It Rain (film: The Hit Pa- 
rade). w.. Walter Hirsch. m.. Lou 
Handman. Santly Bros.. Joy. Inc. 
cop. 1937 by Republic Pictures 
Corp.. assigned 1937 to Santiy- 
Jov. Ine 

Where or When (Babes in Arms). 
“ Lorenz Hart m., Richard 
Rodgers. Chappell & Co., Inc., 
crop. 1937 

Whispers in the Dark (film: Art- 
ists and Models). w., m.,. Leo 
Robin and Frederick Hollander. 
Famous Music Corp., cop. 1937. 

Whistle While You Work (film: 


| number 


Frank Churchill. 
Inc., cop. 1937. 
Bourne, Inc.). 
You're a Sweetheart (film: You're 
a Sweetheart). w.,. Harold Adam- 


Irving Berlin, 
(Successor Pub., 


son m., Jimmy McHugh Uni- 
versal Music Corp., cop. 1937. (Suc- 
cessor Pub., Robbins Music’. 


You Can't Stop Me From Dream- 
ing. w., m., Cliff Friend and Dave 
Franklin Remick Music Corp., 
cop. 1937. 

The King of England, Edward 
VIII, who had endeared himself to 
America as the Prince of Wales. 
renounced his throne to marry 
Wallis Warfield Simpson, “the 
woman I love.’ Millions of listen- 
ers were glued to their radio sets 
for his farewell speech. and H. L. 
Mencken called it “the greatest 
news story since the Resurrection.” 

“Pins and Needles’ was pro- 
duced by the Labor Stage, a com- 
pany of garment workers, none of 
whose actors were paid more than 
$55 a week. Playfully pleading the 
cause of unions, the show startled 
Broadway by surviving until 739 
and breaking all previous musical 
show endurance records. 


Rev. Charles E. Coughlin. once 
the most popular priest in Amer- 
ica the had a radio audience of 


some 5,000,000 persons), and re- 
garded as a friend of the New 
Deal, had his own 
‘save the country: the restoration 
of silver to its proper value . . 

an accomplishment he termed ‘ ‘of 
Christian concern. When it was 
learned he was holding 500.00¢ 
ounces of silver against the happy 
day, he turned on Roosevelt as 

“anti-God” and a “scab” and went 
off the air. But he was back on in 
this year, praising Hit!er and de- 
nouncing “World Jewry.” 

The Little Steel Strike, at the 
Republic Steel plant, flared into 
violence in the “South Chicago 
Riot” on Memorial Day. Ten were 
killed, 90 wounded. 

The Hindenburg. pride of Ger- 
many, and the world’s largest 
dirigible exploded and burst into 
flames while apepeasting her | 
mooringmast at Lakehurst, .N. J., | 
after a successful Atlantic cross- | 
ing. Thirty-six persons died in the | 
disaster which was witnessed by a| 
horrified throng who had come to | 
welcome the historic arrival. 

George Gershwin and Maurice! 
Ravel die. 

FDR begins second term. 

Amelia Earhart lost. 





Hitler repudiates Versailles | | 
Treaty. 

Top film grossers were G: ry | 
Cooper, Garbo. Gable. Shir ley 


Temple and William Powell-Myrna 
Loy Top picture grossers were 
“Maytime.” “The Good Earth.” 
“Waikiki Wedding. " “Saratoga” 


and “Lost Horizon.” 

This year the picture industry 
scored notable advances on the 
technical side. Color, sound, light- 
ing. makeup, photography, raw 
film, all essentials to better pic- 
turemaking, showed remarkable 


improvements 

he year passed without the in- 
troduction of any outstandingly 
new note in air showmanship. The 
of advertising agencies 
concerned with network radio took 


yet scheme to. 


vision demonstrations 
throughout the year 
is still very 
proposition. 
Music publishers protested Benny 
Goodman's swing vogue was killing 
off sheet music sales; favored 
Tommy Dorsey's more moderated 
style which did not distort the mel- 


took place 
However, it 
much of a laboratory 


ody. Music played a dominant role 
in screen entertainment during 
the year. The most notable con- 


tribution was Alfred Newman's 

symphonic prelude to Samuel 

Goldwyn’s “The Hurricane.” 
(Continued Next Week) 














THE EVER POPULAR 
STANDARD 


DEED 
| DO 








LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 











POPULARITY CONTINUES 
CARMEN LOMBARDO’S 


JUNGLE 
DRUMS 


E. B. MARKS 








MABEL WAYNE 


Composer of 


A DREAMER’S 


HOLIDAY 
=1 BY A ‘MILE 











SONGWRITER!!: 


Writer of sparkling tyries (his com dy 
copy ts teps) wants te team with 
successful) tunesmith, What hare 
you written? 
Box V-2466, Variety 
154 W. 46th St.. New York 19 
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NY. Roxy to Go Longhair With Booking 


Of Philharmonic Symphony at $25,000 


The Roxy theatre, N. Y., will 
make a bid for a new kind of thea- 
tre patronage with the booking of 
the N. Y. Philharmonic Symphony 
to play a two-week stand there, 
Jatter part of next August. It’s esti- 
mated that the 104 man longhair 
crew would cost the Roxy around 
$25,000, with an additional stipend 
for a name soloist such as Lily 
Pons or Lauritz Melehior. The 
Philharmonic will book the soloist 
‘Wegotiations aré°on tor tne Pni- 
harmonic co - director, Dimitri 
Mitropoulos, to conduct. 

Negotiations were started by 20th 
Fox president Spyros Skouras, wlio 
is also a member of the Philha: 
monic’s board. Skouras originally, 
came up with the idea of having 
the combo play one performance 
at the Roxy. The talks were sub- 
sequentiy enlarged to take in a 
two-week term at the end of the 
reguiar al fresco season at the 
Lewisohn Stadium, N. Y.. where 
the men play without using the 
Philharmonic label. Skouras prom- 
ised a big picture in keeping with 
the dignity of the organization 

Symph concerts have long been 


a staple item in the de luxers, un- 
til about !2 years ago. The Radio 
City Music Hall, N. Y., is the onl) 
itiealve Giiai stiti tids & iaine WO 
hair crew on a regular basis. But 
prior to the name band vogue 


houses such as the Capitol, N. 
and other theatres in large cities 
had full-sized symphs 

The longhair idea isn't new at 
the Roxy, either. Some years ago 
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the house’s executive head. A. J. 


Balaban, and the Roxy booker 
| Sammy Rauch, tried to get concert 
soloists such as Jascha Heifitz. 


Lily Pons and others. However the 
upper crust of longhairs rebelled 
at bookings in vauderies, inasmuch 
as they couldn't be geniuses four 
times daily and five times on week- 
ends. House toppers tried to point 


out that at four and five times 
daily, a 15-minute stint would add 
up to one full-length concert ap- 
pearance. However, they refused 
to bite 

Skouras is personally negotiat- 
ing with Philharmonic manage! 
Arthur Judson and Bruno Zirato 
Deal is expected to be concluded 
shortly 

Roxy installs its new stage Fri- 
day (2) with a new platform de- 
signed by Arthur Knorr Band- 
stand will accommodate 35 musi- 
cians. Alterations will have to be 


made for the Philharmonic engage- 
ment 


VHCS Ends 49 Campaign; 
37 Filmites Aided in P.A.’s 


Audrev. Totter’s reappearance in 
Army, Navy Admin 
istration in the North 
west 1949 “Take Hol 
lyvwood to the Hospitals” campaign 
by the Veterans Hospital Camp 
Shows. Ine 


and Veterans 
hospitals 


will close the 


Since September of this year 37 
filmites made the ‘'S tour and 
contributed total of 235 davs to 
the cause of entertaining the vets 

Those that contributed appear 
ances were Jack Carson, Andy De 
vire, Randy Stuart, Amanda Blake 
Marcia Van Dyke, Ruth Warrick 
Colleen Townsend. Bruce Bennett 
Lois Chartrand, William Demarest 


| '¢ 
VH¢ 


Chill Wills Raymond Walburn 
James Craig. Alan Ladd, Sue Car- 
rol, Marion Hutton, Danny Kaye 


Cornel Wilde, Janis Carter and Al 
Schacht. Several. such as Miss 
Totter, made several tours in dif- 
ferent parts of the country. 











STOPPED 
OFF 


LOOKOUT HOUSE 
Covington, Ky. 


HIPPODROME THEATRE 
Baltimore, Md. 


Ed Sullivan's 
“TOAST OF THE TOWN" 
T.¥. Show 


OLYMPIA THEATRE 
Miami, Florida 


ADAMS THEATRE 
Newark, N. J. 


CLUB CHARLES 
Baltimore, Md. 
(Repeat Engagement 
December 20th) 





CONLEY 


Thonks to SAMMY RAUCH 


GEORGE 
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ROXY 
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Direction: 


MARK J. LEDDY 
leon Newman 











VET VAUDE SCRIPTER 


Paul Gerard Smith 


Details Why He's Anti-Mike, 
Popcorn and Tolerance in « 
Breezy, but Sage Piece, Titled 


Vive la Vodvil 


an editorial feature in the 
forthcoming 


44th Anniversary Number 
of 


VARIETY 











Friars Salute To 


Milton Berle 
Nets $15,000 


The Friars’ testimonial to Milton 
sgerle Friday 25 at the Latin 
Quarter, N. Y., provides further 
proof of the wisdom of staging 
fund-raising affairs in a_e cafe 
have re 


Friars are reported to 

alized around $15,000 in its tribute 
to the com! vehis ilso the |} 
Abbot rhey presented him with 


a plaque 


Talent. who performed gratis 
included the male chorus from 
‘South Pacific.” with Mvron Me- 
Cormick which gave out with 
“Nothing Like a Dame.” Benny 
Fields, Bobby Clark. Ted Lewis 
Sam Levenson Harvey Stone 
Frances Langford, Henny Young 
man, Maxie Rosenbloom, Arthur 
Treacher, Ethel Merman and Vic 


tor Borge. The appearance by Lev 
enson was somewhat in the nature 
of an audition, inasmuch as a deal 
is being concluded for this comic 
to play the Latin Quarter in Feb 
ruary Eddie Davis emceed 

Berle wound up the evening at 
around 4 a.m. bv doing some bits 
of business with his mother 


It's the second major benefit af 


fair held at the Latin Quarter in 
recent months The Troupers, 
femme counterpart of the Friars, 
netted around $6,000 at a recent 
shindig there 

Performers declare it's consid 


erably easier working a cafe than 
either Madison Square Garden or 
one of the large hotel ballrooms. 
Besides, it's felt that after catering 
fees, hall rental and orchestra costs 
are deducted, charge per plate is 
triple what it would be if the 
affair were held in a night spot. 

Around 800 attended the affair 
at a $25 top. As a bonus to the 
Friars, LQ boniface Lou Walters 
gave the organization 10° of the 
liquor sales. 





Arbitrator Mulls Singer’s 
Beef vs. Tishman, Berger 


Decision was reserved an 


American Arbitration Assn. heat 
ing held last week on charges 
brought by agent Johnny Singei 
against Sam Tishman & Milton 


Berger for failing to pay commi-s- 
sions on bookings of the Arnauts 

It was charged by Singer that 
Tishman & Berger refused to pay 
Singer a split on, the Arnaut’'s 
Roxy, N. Y. booking. in violation 
of an agreement between them on 
that act. Tishman & Berger, how- 
ever. claimed the Roxy booking 
was made by them prior to the 
effective date of the agreement 
and a clause in the pact stipulated 


that all Arnaut dates booked be- 
fore pact went into effect was to 
be credited solidy to T&B. The 


Roxy contract was finalized before 


that 


James head of the 


F. Reilly 


League of New York Theatres was 
arbitrator 
Whether Reilly will rule on the 


validity of the contract isn't known 
since Singer solid out his business 
to Tishman & Berger over a year 
ago and retired for six months 
Upon reestablishing an agencs 
Singer started getting up a list and 


wanted to take over the Arnauts, 
who had been among the talent 
involved properties in the sale. A 
split commission agreement was 
then reached 

Jay Marshall slated for a two- 
week stand at the Beveriy Coun- 
trv Club. New Orleans, Starting 


tomorrow (‘Thurs.). 


Philly Cafes Hopeful Blue Law’ 
Curfew Won't Snafu New Year's Biz 


By JERRY GAGHAN 


Philadelphia, Nov. 29. 

Despite prospects of a dreary 
New Year's Eve due to Blue Laws 
and the State Liquor Control 
Board regulations, public interest 
in the celebration is already in evi- 
dence here A number of clubs 
report reservations have started to 
roll in and the operators are frank- 
ly surprised 


One club, Ciro’s tagged a line 
about New Year's reservations at 
the bottom of its advertisements 
and had sold half of its available 
seats last week, at $10 per. Othe 
clubs have been getting calls and 
advance checks, without any prods 


Year's reserva- 
rolling here be- 
The fact that 


or reminders. New 
tions seldom start 
fore mid-December 
1950 comes in at Saturday (31) 
midnight is certain to foul things 
up, as both Liquor Board and mu- 
nicipal regulations forbid the sales 
after midnight on Saturdays 

The Liquor Control Board alse 
prohibits entertainment after that 
hour, and a strict enterpretation of 
the law would preclude both. In 
the case of entertainment. the City 
of Philadelphia goes right along 
with the State However, it is 
within the province of the 
pality to permit entertainment 


retrial 


after 12 o'clock Saturday. A num- 
ber of committees throughout the 
state have such ordinances, Board 


officials said 
Enforcement of 
ment ruling is left 


the entertain 
largely to the 


discretion of the police, and it is 
expected that a number of clubs 
will stay wide open, at least in 
such districts where the police are 
known to be lenient. This doesn't 
eliminate chance of Control Board 
agents stepping in and giving spot 
a citation 

Possibility of this last eliminates 
wide open celebrating after mid- 
night in the hotels and other places 
where the stake is too large ic uéi- 
mit taking a rap. Only a definitely 


understood “go signal” from both 
the Board and City authorities 
would warrant the big inns taking 


such a chance 

Knowing all this in advance led 
cate and hotel men to expect more 
private parties in homes this vear, 
than ever before. Hence the oper- 
ators’ confusion over the unprece- 
dented and early public interest in 


New Years’ Eve Pressure for a 
City ordinance pefmitting enter- 
tainment after Saturday midnight 


has been made intermittently here. 


without getting anywhere New 
drive for letting down bars 
is expected to be made by cafe 
men and liquor groups within the 
month 
Soph's 10G Charity 
Las Vegas, Nov. 29 

During her four weeks at Ciro’'s 
and her recently-completed stand 
at Las Vegas, Sophie Tucker took 


in and dispensed $10,000 in charity. 
Coin came from the sale of her 
books and autographed records 








Royal 


CHARLES L. TUCKER'S 
ENTERPRISES, LIMITED 
London, England 





Variety Show 





“. .. The doors of a pavilion opened to reveal 
quite a different character—the bow legged, 
cross-eyed ELSA who was joined by her partner 
WALDO in a riotous slow-motion number . . .” 


ELSA» WALDO 


Currently Featured in TOM ARNOLD and EMILE LITTLER’S 


LATIN QUARTER 


AT THE 


LONDON CASINO, Now in Its 37th Week 


—DIRECTION— 


- 


By WALTER HAYES 


TWO FROM THE 


CONTINENT 


“They pretend they 
can't dance, they 
skip and gambol, 
prance and tumble 
—all with a skill un- 
known in many a 
baliroom—who do? 
ELSA and WALDO, 
who made a hit at 
last night's Roya! 
Variety Show .. .” 


London Graphic. 


—Daily Telegraph. 


MARK J. LEDDY 
LEON NEWMAN 
New York, 11.S.A. 
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‘Ice Follies’ Gets Upped Scale on New 
Deal Negotiated by Vic Connors 


The Shipstads & Johnson “Ice 
Follies” last Wednesday (23) sign- 
ed a two-year contract with the 
American Guild of Variety Art- 
calling for wage increases, 
four weeks vacation with pay and 
with employer to pay fares to the 
performers’ hometowns, and gual 
antee of 48 weeks per yeal Du 

lavoffs, talent is to 


f 42 


ists 


get a mini 


ernencec 
Vie Con 
Chicago 


of the 


trouble-shoote! 
deal in 
but 


aved because 


AGVA 
nor set up 


last Se pten be! 


the 
signing 
pact is de Follies 
vanted A courtes 
consultation with John Harris. a 
stockholde: ol ice 
Capades” and “Ice Cycles.” who 
had been in on previous contract 
negotiations and who was in Eu- 
rope at that time on his honey- 
moon Connors, in consultation 
with a “Follies” performers’ com- 
mittee, headed by Ray Schramm 
agreed to delay the signing with 
the stipulation that all increases be 
retroactive to Sept. 20, which was 
agreed 

New scale calls for chorus to 
atart at $65 during a probationary 


management 


majority 








Jackie Kannon? 
9 MONTHS IN ONE SPOT 
AS COMEDY HEADLINER? 


This Boy. Is Great! 
CLUB GAY HAVEN 


DETROIT 


Thanks To: 
PETE IODICE & JOHN ANTHONY 











YOU MUST VISIT 
RAILWAY LOST PROPERTY 
when in LONDON for Bargains in 
Furs, Fur Coots, Luggage, Travel 
and Sports Goods:-——Call at 1 Port- 
man Street (corner of Oxford 
Street), Marble Arch, London, W.1. 














period of six weeks, after which 
scale goes to $70. After six months, 
wage is hiked to $77. Old scale 
called for a chorus otp of $72. Prin- 
cipals start at $100 and rise to 
$110 after six months and $125 af- 


ter a year 
Harris, who returned from Eu- 
rope last week, okayed the terms 


of the deal and it’s likely that he’l! 


accept the same for the casis ol 


nis snows 


N.Y. LATIN QUARTER SETS 
SAM LEVENSON FOR FEB. 


his first 





Sam Levenson will play 
major N. Y. cafe in February. Deal 
is currently being completed for 
Levenson to play the Latin Quar- 
ter, sometime in February at a 
salary reportedly of $2,000 weekly. 
same as he'll get at the Capitol 
theatre, N. Y., preceding the Latin 
Quarter stand. 

Levenson’s quick entry into the 
tall coin is a result of two tele ap- 
pearances on “This Is Show Busi- 
ness” which brought him to the at- 
tention of top talent buyers and 
virtually made him a name over- 


night 
A tele show for Levenson on 
CBS is still in negotiation stages 





Seattle’s Midnight Curfew 
For New Year’s Eve 


Seattle, November 29 

The Washington State Liquor 
Board has announced that all clubs, 
restaurants and bars licensed by it 
for the sale of liquor by the drink 
must close New Year's Eve (a Sat- 
urday) by midnight. Rule is based 
on old 1909 “Blue Law,” but in the 
past it has been given the wink 
when big holidays have come on 
Saturday 

Those in the know expect that 
the Liquor Board's ruling is a hint 


to local law enforcement officers 
that the New Year's Eve closing 
hour will be up to them. At the 


least bars are expected to see that 
no drinks are served after 12. but 
spots can stay open until 1 a.m 













































































Thanks to Danny Friendly for the Career 
Theatre Management—William Morris Agency 
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Overlooking Beautiful Lincoln Pork and Lake Michigan 


the HOTEL NORTH PARK 


Owned and operated by the Benson Hotel Corp. 


Lincoln Park West, Chicage 


Newly furnished rooms and kitchenette 
apartments; with private baths in colored 


Rates from $4 to $8.50 


“Make the Nerth Park your home ta (hicage” 
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Singer’s Permit Revoked 


> 


On False Info Rap 'AGVA to Cancel TA Withdrawal 
If 4A's Okay 25% Benefit Cut 


Atlantic City, Nov. 29. 


The employment license of Leoni | 


who has appeared in 
resort night spots singing under 
the name of “Lenny Ross” has 
been revoked by order of Erwin 
B. Hock, director of the state divi- 
sion of alcoholic beverage control. 

Ross was issued a permit on 
July 1 of this year and subsequent- 
lv was booked into local spots. ap- 
pearing during the summer season. 
An FBI report showed, sometime 
later, that he had incorrectly an- 
swered one of the questions on his 
for a permit 


DiGiacimo, 


application 
4 


in response (0 Wuciiici la had 
ever been convicted of a crime he 
had replied “No,” where the FBI 
reported its record showed that he 
had been convicted in Jan. of 1948 
of giving and participating in a 
certain exhibition of a lascivious, 
sacrilegious, obscene, indecent and 
immoral nature” such as might 
tend to corrupt morals. 

Hock’s further investigation 
showed that Ross had been con- 
victed. also in Pennsylvania, on 
other occasions on offenses similar 
to the 1948 conviction, 





Guerin, Fraday Prepping 
Extensive Trip to Line 
Un Parisian Revue Acts 


Paris, Nov. 22 

Pierre Louis.Guerin, operator of 
the Paris Lido, and his producer, 
Rene Fraday, are prepping their 
new revue to open early next year. 
Already penciled are Carrie Fin- 
nell and the Debonairs, also an ice 
tableau. Pair is leaving Paris Jan. 
5 for an extended tour, to scan and 
book U. S. acts, with N. Y., Miami, 
Havanna, Mexico, San Francisco, 
Hollywood, Las Vegas and Chicago 
to be visited. Guerin will only 
stay in U. S. for a month, but Fra- 
day will stay another four weeks to 
finalize the bookings and get the 
necessary music, etc. 

Guerin is by far the biggest em- 
plover of U. S. talent in Paris, with 
about 23 Americans getting an ap- 
proximate $5,000 total weekly. He 
gives them a vear's contract and 
pays them half in U. S. dollars, 
thus precluding their being hit by 
any devaluation. 

Lido, a Champs Elysees spot 
seating about 750, is the most im- 
portant nitery in Paris. Only place 
that does such mass business is 


| the Bal Tabarin, in the Montmar- 


which caters to a somewhat 

local clientele, with prac- 
tically nothing but continental 
acts. Besides Lido, Guerin also 
has the Ambassadors, Paris’ ritzi- 


tre, 
more 


‘est room, which he plans to reopen 


in May. Together with operator 
Michelis of Palais des Sports, he 
bringing the “Skating Vani- 
ties” there for a return engage- 
ment in April. 





Rosenbloom, Baer 


Reuniting as Team 


Slapsie Maxie Rosenbloom and 
|Max Baer will do a double act 
again. Former pugs separated a 
little more than a year ago after 
| several years as a team. 

They played their first date to- 
gether last week on the Milton 
Berle tele show. Agent Jerry 
Rosen is submitting them at $4,500. 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Nov. 29. 


Frank E. Walters checked in for 


a rest and observation period. 

John P. Croke, projectionist of 
Court Square, Springfield, Mass., 
in to bedside his sister at Trudeau 
sanatorium. 

Louise “RKO” Harris, who took 
three stages of the thoracoplasty 
operation which paid off with an 
all-clear has returned to her home. 

Bob Pasquale, Philly manager, 
and Mark Wilson, pressagent, en- 
joymg all-up privileges. 

New appointments in some of 
our committees, Mark Wilson, Joe 
Phillips and Dolly Gallagher, now 


head “We the Patients.’ Laura 
Sloan, Ted Hooper and Mabel 
Burns, Library attendants. Aiter- 


nates on office switchboard, Dolly 
Gallagher, Bob Pasquale, Joe 
Phillips and Geurge Powers. 

Jennie Foley in from the Warner 
Bros. Chicago office for rest and 
observation. 

The annual Firemen’s Thanks- 
giving Ball was held at Durgans 
nitery, and a sellout. Special floor- 
show featured Nina Stone, tap- 
dancer; Lila Brent, songstress, and 
Don Grosini, magician. Ray Cully 
and orch furnished the music. 


rite te these whe are iL 


The American Guild of Variety An all-day 


Artists will 


reenter Theatre Au- board Monday 


meeting of 


the 
my TA 


resulted in 


thority providing the benefit con- AGVA’s change of attitude. Variety 
trol organization changes its for-' union’s representative Henry Dunn 


mat from a revenue raising organi- 
zation to one that will drastically 
reduce the number of free shows. 


ILE. BISTRO TAX UPHELD 


tal 
Ait 
Chicago. Nov. 29 
Bistros, which earlier this year 
obtained an exemption from IIli- 


tax, last week were 
ordered to pay 2° levy Illinois 
Supreme Court ruling reversed 
lower court decision which exempt- 
ed clubs on the grounds that their 
business was entertainment and 
therefore not taxable. In the Su- 
preme Court opinion jurors ruled 
that their conduct was the same as 
bars and restaurants which provide 
no entertainment 

Battle to escape the levy started 
back in 1941, but was postponed 
until Dec. 1948, when the lower 
court ruled the immunity from tax, 
which had been averaging over $2,- 
000,000 yearls Leading niteries 
were awarded $331.596 in refunds, 
with the largest, $96,640, going to 
the Sherman hotel: the Ivanhoe 
Club obtained $63,806 and the 5100 
Club, now defunct, $1.406. Rebates 
were only allowed to those niteries 
which were a party to the suit 
While the court said it would not 
pass on right of the state to collect 
the refunds. the attorney general 
said he would take immediate steps 
to get the money back. 

While attorneys for the cafe own- 
ers would not say what further ac- 
tion might be taken, they said that 
they thought back taxes would not 
be collectibie, as in many cases 
clubs had gone out of business. 


nois state sales 





Loew’s Setting Stage Shows 
For Pitt, Toronto Houses 


Loew theatres will run the first 
stage show in many years in Pitts- 
burgh and Toronto. The Penn The- 
atre, Pittsburgh, will play Frankie 
Laine for week starting Jan. 19 
and the Uptown theatre. Toronto. 
will get the Ink Spots week of Jan. 


It will be the first time in many 
years that opposition circuit houses 
will have talent. Warner's Stanley 
will get the Ink Spots Dec. 23. 

Both additions to the Loew cir- 
cuit will play stage bills on a spot 
basis. 


HIGH -COURT-RULING-of:-iisesvesren 2.0 i 


told the group that it would re. 
consider reentering the Authority 
if AGVA were given a 25° cut 
of the TA takes and would have 
the right to veto any benefit 


Dunn @onsequently Surrendered 
the exclusive right to veto in favo, 


from 15° o currently in effect pro- 
vided the TA takes the stance that 


its primary objective is to cut 
down the number of sino und 
stop being a revenue producing 
organization Proposal is to be 
taken back to the boards of 


the various affiliates of the 
Associated Actors and Artistes of 
America for a vote. It's anticipated 
that the various unions will agree 
to the changes. 

Several weeks ago Dunn an- 
nounced that AGVA had pulled 
out of Theatre Authority § and 
would only return if given a 25 
cut and right to veto anv gratis 
affair. This action would have 
meant the end of that organization, 
since the bulk of the free affairs 
need variety talent. 














~ JAY MARSHALL 


Se satustuatin: 
MARK J. LEDDY 


JACK DAVIES 
JOSH MEYER 
WILLIAM MORRIS 





M.C.A. 


|The only engagements Mr. Marshall | 
books direct are lay offs. 


LEON NEWMAN | 


G.A.C. | 








Currently: 


BEVERLY, New Orleans 



































BETTY BRUCE 





| LOEW'S 


THE THEATRES 
OF THE STARS 


| 4 
} 
| 


| 
' 







/ 


oO 
MAR 


BOOKING AGENCY 


GENERAL EXECUTIVE 
LOEW BUILDING ANNEX 
160 W. 46th St., N.Y.C. - JUdson 2-2000 


J. H. LUBIN manacer 
SIDNEY H. PIERMONT 







* 


CUS 
LOEW 














OFFICES 


BOOKING 
MANAGER 





_—_—-- 





—— 
————— 








VAUDEVILLIANS—ENTERTAINERS 


Tired of trouping? Why not acquire our Music and 
Record store in pleasant L. |. town? Still time to reap 
Xmas profits—Net $8,000 yearly. Your past experience 
an asset—iliness forces sale. 


Sox V-2580, Variety, 154 W. 46th St.. New York 19 
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Texas State Fair 
Nets Record 4966 


Dallas, Nov. 28. 

The 1949 State Fair of Texas had 
the greatest attendance and made 
the largest profit in its history, 
R. L. Thornton, president, has an- 
pounced. 

Net profit was $496,087.14 as 
against $422,000 last year, Thorn- 
ton reported. Attendance for 1949 
was 2,047,000. 

Thornton said that the year was 
so successful that the State Fair. 
Association was” going” to ~ cail 
$95,000 of the $600,000 in bonds, 
which were issued after the war 
for improvements This puts the 
State Fair on the basis of paying 
about 25 years in advance and 
makes quite a substantial saving in 


interest. 


Colisimo’s, Chi, Folds 
After Dropping $20,000 


Chicago, Nov. 29 
After a three-week try at reviv- 
ing the famous Colisimo’s night 
ery, George Potson, nephew of 
Mike Potson, former operator, 
gave up the ghost. George Pro- 
nath production with Tubby 
Reeves, Gloria Love, Belinda Rich- 
mond. Leon Miller, and line were 
paid off. but salaries for Roger 
Cozzi orch have been held up. It's 
reported that $20,000 was lost in 
the venture. Failure was blamed 
on neighborhood deterioration 
Also folding last week were the 
Casa Bonita and Rothchilds on 
North Clark street, which used 
local combos 





Murray Sues On 
‘Blackouts’ Title 


Los Angeles. Nov. 29 
Ken Murray filed a $1,000,000 
damage suit against Joseph and 
Frank Zucca, owners of Zucca’s 
Opera House, charging them with 
pirating the title “Blackouts 
Murray declares he and his part- 
ner, Dave Siegel, acquired exclu- 
sive rights to “Blackouts” through 
their yearly productions at El 
Capitan theatre, starting in 1942 


Jack 
Powell 
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Educated 


Drumsticks” 





CLUB DATES 


THIS WEEK 
(ALWAYS WORKING) 


Mgr.: EDDIE SMITH AGENCY 
RKO Bidg.. Suite 902 1Udsen 6-3345 














COMEDY MATERIAL 
Fer all branches of theatricals 
FUN-MASTER 
“The ORGINAL Show-Biz Gag file’ 
@ Nos. 1 thru 35 @ $1.00 en. @ 
(Order in Sequence Onty) 


SPECIAL: First 1% files for 810 
All 35 files for S30 
@ 3 Bks. PARODIES. per book $10 @ 
@ MINSTREL BUDGET “we 
@ HUMOK-DOK FOR EMCEES 25 e@ 
@ 2 BLACKOUT BKS., ea. bk. 75 © 
—or all 3 diff. Vols. for 850 — 
e “HOW TO MASTER THE 
CEREMONIES” 
— (Reissue) $2.00 per copy — 
NO C.0.D« 


PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 19 
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NOW APPEARING 
SANTA RITA HOTEL 
TUCSON, ARIZ. 
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JACK DENTON 


WORLD'S LOUSIEST 
DISK JOCKEY 


33rd WERER! 
THE PRPNTHOUSE, Lox 
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AVAILABLE 


EXPERIENCED STRAIGHT 
WOMAN FOR COMEDIAN 
YOUNG, ATTRACTIVE, TALENTED 


Box V-18, Vuriets 
134 W. 46th Si.. N. ¥. 19 
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Bill ‘Bojangles’ Robinson 














By JOE LAURIE, JR. 


Last Friday, Bil) “Bojangles” Robinson made his Last Exit dancing up 
the Golden Stairs! His shoes can be put away, for no one in our time 
will fill them. , 

His passing turns my switch of memory on. After buskin for throw 
money for years, he finally partnered in 1903; the team name was 
Cooper & Robinson. They did an act called “Going To War.” In 1905 
they called their act “Looking For Hanna.” and in 1907, their last act, 
was called “Friend Of Mine.” They split in 1908 and Bill did an act 
with a fellow by the name of Butler. Then Bill did a single and picked 
himself an agent, who went through the whole route with him right up 
to the present time, Marty Forkins. It wasn't iust another actor-man 
ager deal. It was hased on 4. terniie fuiendtchin.e- 4 lossslt: ce bath 
their parts. They ain 


Bill climbed with his dancing feet to 


were that kind of guys 


stardom on Broadway in night 


clubs ‘the Cotton Club Revus and in musical comedy ‘The Hot 
Mikado’ He played outstanding parts in such pictures as “The Littlh 
Colonel In Old Kentucky Big Broadcast of 1936 The Littlest 
Rebel,” “Rebecca of Sunnybrook Farm and others He staged the 


dances for the picture “Dimples” and taught Shirley Temple and many 
other great stars routines Bill will go down in the books as one of 
the greats of his race that has given show business many 
greats! 

Vaudeville was a fertile field for the talents of the colored performer. 
Their songs, dances and comedy were listened to by vaudeville audiences 
whose ears were not plugged with the cotton of prejudice 

Negroes first appeared in vaude in the late ‘80s Sam 
his wife, the Black Diamond Quartet, Ernest Hogan and the 
Bros. (first pickaninny act) were the early pioneers. Negroes did not 
create any sensation in vaudeville until Wiliams & Walker were a tre 
mendous hit at Kaster & Bials ‘stayed 28 weeks) 

With the advent of the “coon songs 


race, a 


Lucas and 


Jones 


the Negro came into vaude in 


large numbers (In 1907 there were about 2.600 in show biz.) And 
what a talented crew! Ernest Hogan wrote the first syncopated coon 
song. ““Pasmala.” followed by his terri@e hit “All Ceens Look Alike ¢: 


Me,” with which he made his debut in the east and became a headline 
His record of 44 weeks on the N. Y. Roof is the longest single engage 
ment ever held by any performer in vaudeville. Cole & Johnson intro- 
duced to vaude new lyrics and an artistic element that had not been 


shown before. It presented a “class team” in evening clothes. So 
many greats followed, it would take a book to name them all Here 
are just a few: Black Patti, Abbie Mitchell, Ada Overton Walker, Belle 


Davis, Alice Mackey, Mattie Wilkes. Carita Day, Florence Mills, Ethel 
Waters, Adelaide Hall, Josephine Baker, Lena Horne, Johnny Hudgins 
Avon Long, are just some of the ladies. Then we had the immortal 
Bert Williams and George Walker. Bert Williams was the only Negro 
to ever receive a white Masonic funeral by the St. Cecil Lodge, which 
had to get special permission from Bert's lodge in Scotland. Charlie 
Case, one of the greatest of all monologists, whose material is still 
being used, Avery & Hart, Irving Jones, Cook & Stevens, J. W. Cooper 
(the first Negro ventriloquist). Jolly John Larkins, Fiddler & Shelton 
Anderson & Goines, Moss & Frye. Buck & Bubbles, Tabor & Green 
Dotson, The Brittons. Glenn & Jenkins, Hamtree, Harrington & Cora 
Green, Johnson & Dean were just some of the old vaude stars year ago 
The Stair Dance 


It was in 1921 that “Bojangles” got the idea for his stair dance. As 
an encore at the Palace, in New York. he danced up and down the stairs 
on the si“< of the stage that led down to the orchestra. That gave Bill 
the idea and in a short time he carried the steps of his own and danced 
his way into the hearts of millions of vaudeville fans 


Dancing on steps was not original with Bill, but the way he did it 


was. Al Leach ‘and his Rosebuds) was the first to do a stair dance 
Whitney Bros. did a musical stair dance at Hyde & Behmans back in 
1899. Mack & Williams did a single, double and triple stair dance 


and Paul Morton & Naomi Glass also did a stair dance 

All dancers tried for novelty those days. Harry Bulger had the soles 
of his shoes extended for what was cailed “slap shoes,’ Eddie Foy 
was the originator of “hand dancing.” i.e., slapping hands on legs, sole 
of shoes and finishing with flick on collar, all in rhythm. Eddie Horan 
was the first to do a double cane dance, Mortimer Williams had a spe- 
cialty dance called “Half Bushel Measure Jig.’ which was danced on 
the inside, outside and al! over a half bushel measure. Signor Bueno 
Core, the King of Fire Eaters. finished his act by heating an iron plate 
red hot and dancing on it with bare feet. Marietta Ravel danced on a 
tight rope way back in 1860. A. W. Laflin did a spade dance. In 1906 
Willie Gardner danced on ice and roller skates. Burlip & Mitchell 
laid on their backs and tapped on a marble slab in 1880 (Lou Stone did 
it in 1915). The Jalvans were dancing jugglers, The Mozarts were the 
only ones ever to dance on snowshoes; Bissett & Scott danced while 
seated on chairs, Herman Timberg danced while playing a fiddle, Patsy 
Doyle did a pedestal clog and Will Mahoney danced and is still dancing 
on a xylophone. Miller & Lyles danced while boxing. They all tried for 
novelty, but Bill Robinson was in a class all by himself. 

Bill played more benefits than any man in show biz. He didn't ask 
who or what it was for; if it was a benefit he figured it was doing some- 
body some good. He had a resistless energy, his twinkling feet sparkled 
like salt in a fire. His easy style, his grace, his originality and his smile 
puts his name down on the golden scrolls of vaudeville with all the 
greats. 

I can just hear his entrance line, “Upstairs, St. Peter, everything is 
coposetic!” 


| Damone to Las Vegas 


Hollywood, Nov. 29. 

Vic Damone wound up four 
weeks at Mocambo, Sunday (27), 
and planed to Las Vegas for 
Flamingo stand. 

He goes east following that date 
for Christmas holiday, headlining 
at N. Y. Roxy. 


Midwest Vaude Dates 


Chicago, Nov. 29 
Tommy Martin leaves the David 
P. O'Malley office Dec 1 to re 
sume his magician act with Se\ 














@ra7T Tiovel Gates Deng sei >” ~ Vine 
Gardens has booked the following 
hows Dec. 2: Wally Vernea, Doris 


Abbott and Folie Miller: Dec. 16 
Jackie Green, Gloria Van and 
Annygloria & Tony: Dec. 30. The 


Barton Bros. Betty Burke joins 
the William Morris office as as 
sistant to Beb Lastfogel Car 
nival, Minneapolis, has set fou 
acts for Dec. 5 with Danny O'Neil, 
Kay Kenton, Tony Marx and Nola 
Parde and follows Dec. 29 with 
Connie Boswell and Dean Murphy. 
Bill Helsing leaves Helsing’s bis 
tro to take over Florida restaurant 
with brother Frank continuing at 
the helm Jayne Walton into 
the Tic-Toe Milwaukee, Dec i) 
Glenn's Rendevous continues 

in business, despite rumors of be 
ing sold for department store site 
and is bringing in The Vagabonds 
and Beb Evans, Dec. 2. with Buddy 
iiesiet iitdiiiii«K” Wie” DEC. 10 Sud 
Leo Salkin is booking the 113 
Club, Ft. Wayne, Ind., with Lor- 
raine McAllister and Harry Ed- 
wards set for Dec. 5 Hilde- 
garde moves from Chicago to Nic 
colet hotel, Minneapolis, Jan. 9, for 
two weeks Oriental theatre is 
going magic with Gynne the Ma- 
gician, Dec. 15 plus Harrison, Car- 
roll and Ross ... Penny Singleton, 
Jerry Colonna and Rudy Cardenas 
make up one of the Balaban & 
Katz Xmas nabe package shows 
Dec. 23 Patsy Ross replaces 
Evelyn Terry at Helsing’s Dec. 2 


Max Richard, Inc., has been 
chartered to conduct a theatrical 
agency in New York, with a capital 
stock of 100 shares, no par value 
Directors are: Max Richard and 
Elsa Richard 


‘Moss Empires In 


Golden Jubilee 


London, Nov. 29. 


Moss Empires celebrates its 
golden jubilee Dee. 15. Forma- 
tion of che company in 1899 


brought together under one board 


10 smaller companies, which be- 


them controlled 23 music 


halls and variety theatres through- 


tween 


out the country. | 


Today, the company still owns 


or controls 23 theatres, including, 
the renowned Palladium. 
including two in London, 
blitzed during the 
yet been re- 


of course 
But five 
Cerio isly 
war and have not 
stored In addition, the Victoria 
Palace and the Empire Sunder- 
owned by subsidiaries, 
and Moss Empires has charge of 
the management. They also have 
booking arrangements for five well- 
known provincial theatres 


land are 


Probably the most famous house 
within the group is the Palladium, 
which, with its poliey of interna- 
tional vaudeville, has attracted 
many of the world’s leading art- 
ists, and hosts of topliners from 
America It has been the scene 
of 10 Royal Variety Performances 


eines 1a2Nn aed hal f¢<. Se“. 


from a reigning sovereign when 


King George V and Queen Mary 
attended a _ special matinee in 
March, 1914 
Val Parnell Not Coming 

Val Parnell, managing director 
of the Moss Empires’ circuit of 
which the Palladium, London, is 
the vaudeville showcase, is not 
coming to the States this week as 
planned. He was to have met Lon- 


don agent Harry Foster in New 
York and/or Hollywood but the 
latter, meantime, flew back to 


England over the weekend 

Foster lined up a lot of talent 
for next spring and summer at the 
Palladium, including tours in the 
provinces Parnell was kept in 
England by pressure of business 









































are tnavited ta submit Acta and Attractions for booking at 


» ORPHEUM THEATRE, LOS ANGELES 
» ORPHEUM THEATRE, OAKLAND 


BULL MClLWAIN 





Los Angeles 11, Calil., Michigan 
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f _ Have you seen the newest 
ig” sensation in show 
business? 


VARIETY SAYS... 
“THE BEST IN THE 
COUNTRY” 


Successful Engagements: 
Radio City Music Hall 
Copley Plaza, Boston 
Palmer House, Chicago 
Last Frontier, Las Vegas 
Milton Berle and Ed Wynn 
TV Shows 
. Seon to appear at Flamingo 
yk, Hotel, Las Vegas and 
Beachcomber, Miami 





i ee, 


«GISELLE and FRANCOIS SZONY 


Albert and Essrig Associates 








LARRY STEVENS 


6128 14 Selma Ave., Hollywood, Cal. Granite 4137 


*Formerly on Jack Benny 
Show, 1945-1946. 


“Larry Stevens is great— 
or we're all nuts!” 
—Jack Benny. 


*Formerly of Campus to 
Campus TV Show-KECA. 


Held Over at 
Eddie deSure's Oasis, 
6 Weeks 


Publicity: Jules Fox and Jo Brooks 
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Diamond Horseshoe 
(NEW YORK) 


Billy Rose presents John Mur- 
vay Anderson production of “Banjo 
on My Knee,” with Walter Dare 
Wahl, Rigoletto Bros. (2), Gloria 
LeRoy. W. C. Handy, Harry Arm- 
streng, Frank Evans, Harry Mee- 
han, Eddie Franklin, Nancy Cromp 
ton, Jack Spoons, Tommy King, 
Herbert Loe, Danny Alexander, 


Noble Sissle Orch, Chick Morrison 
Orch with Mary Louise, Line '. 
dancers ‘(10': dances, Richard Bar 


sfow costumes. Thomas Becher 
technical direction Arthur Bar 
kow. M mums, $2.50, $4 

silly Rose has pariaved his Dia 
mona rorsesiive itive @ Rationa! is 
stitution merely by serving a tasty, 
combination of three major in 
gredients on the entertainment 
menu corn, schmaltz and cheese 
cake. With these basic items. he 
has kept this ornate dungeon in a 
solvent condition, having achieved 
some of the longest runs of any 
niterv shows. An opening at Billy 
Rose's is by now a major social 
event since his displays rarely run 


less than a year; his previous con- 
tection achieved a two-year tenure. 
The new divertissement, Banjo 
on My Knee.” both a satire and a 
faithful replica of the old minstrel 


davs, will most likely hit ‘a run 
of similar lengths. Rose, aided by 
John Murray Anderson's shrewd 
staging. ‘as concocted a _ razzie- 
dazzie which will find favor with 
hepsters and tourists alike. Each 
of these categories will find what 
the, ve teokinzg--for The Broad. 
wayites will see a sophisticated 
takeoff on the old vaude olios 
while the cornfed roisterers will 


find plenty of entertainment mere- 
ly by taking it straight 


Rose has shrewdly interspersed 
*“Banjo's"” sequences with enter- 
tainers who can command respect 


merely by their presence and from 


a performance viewpoint. In the 
former category, W. C. Handy 
holding over from the last dis- 
play gets what is nearly a rising 


tribute. The dignified-looking com- 


poser of “St. Louis Blues.” a land- 
mark in the history of American 
music, repeats his turn of the 
previous show with Billy Banks, 
another holdover. assisting A 
steady flow of applause accompa 


nies him offstage. 

Another surprise element is the 
community sing conducted by* Har 
ry Armstrong, composer of ‘Sweet 
Adeline.” and there wasn't a voice 
that didn’t chime in (harber shop 
stvlie’ with the rendition of this 
This sequence made one ot 
rmest rapports with the au 


tune 
the 
dience 

Banks. together with Noble Sis 
sie. latter a composer as well as 
bandleader, contribute several se 
quences that continue the essential 
punch of the show 

One fortunate aspect of this par 
ticular display is the fact that each 
turn is so excellently spotted that 
the desired entertainment quotient 


is achieved. Although there is no 
single act that fills the Broadway 


definition of comedy, the net et- 
fect carries plenty of comedy over 
tones. The novelty turns by Wal 
ter Dare Wahl and the Rigoletto 
tros. have a comedic keynote, and 
each take earned bows. The Pal 
ace theatre sequence, with Jack 
Spoons offering a hardware solo; 
Frank Evans doing a skate tap: 
‘lommy King, playing a tire pump 
Herbert Loe doing the smoke bit, 
larry Meehan, spoofing an Irish 
tenor. and Danny Alexander doing 

terp, comes off with a 
degree of satire that will 
taken straight by 


al oldie 
high 
probably be 
squares 
The show, opening night. ran 
we'll over an hour and a quarter 
and will probably be edited down 


by a few minutes. The starting 
minstrel parade and interlocutor 
endmen sequence provides a tair 
ly slow start, but pacing picks up 
immediately afterward and by the 
time the show is over. the effect 
is one of memorable cafe-going 
The dance numbers are excel 
le: ‘lv staged bv Dick Barstow, 
‘ 1 ballet solos by Nancy Cromp 
\ and a male group and temme 
bailet troupe giving lift to the 
proceedings whenever there's a 


lull. The singing is similarly in a 
top vein with diminutive Eddie 
Fronklin offering a Stephen Foster 
medley, and Gloria LeRoy giving 
a saucy rendition of “The Bird on 
Nellie’s Hat” Although essentially 
an acro terper, Miss LeRovy’'s sing- 
ine overshadows her terp work. 
The dance sequences are especially 
we designed 

Thomas Becher’s costumes cap- 
ture the mood of the minstre! era, 
scl'ings by Herman Rosse are ef- 
fective, and Arthur Barkow’s tech- 
rical supervision rates nods. Noble 
orchestra and Chick Mor- 
relief with Mary Louise 
doing the vocal hit it off nicely. 
The long-stemmed beauties (5) 
Stage periodic parades for good 
effect. 


Rose has built this revue on a 


Sisste’s 


risons 


the: 


solid premise. The feeling of nos- 
talgia is on a firm footing, now 
that vaudeville has a new degree 
of popularity, and the primary ele- 


ments of good showmanship and 
good taste prevail at all times. 
If Rose could get a tenant for 


his Ziegfeld theatre that will run 
for as long as this Diamond Horse- 
shoe show will, he'd be hitting a 
double-featured jackpot. Jose. 


Marine Room. Chi 
(EDGEWATER BEACH HOTEL) 


Chicago, Nov. 21 
Wayne King’s Orch with Harry 
Hell Nancy Evans Don Large 
Ci orwus Veadowlarks Grenad Ts 
Qu ntones: $1.20 cover 


Wavne King’s first date in Chi 


since 1945 has him exhibiting his 
orch and singers in a 45-minute 


oldies and 
delight of 


program of smooth 
standards, much to the 
the older crowd on nand 


Besides a 16 piece musical aggre- 
gation, King features six male sing- 
ers and six female chirpers, with 
group combining to form the Don 
Large Chorus; three gals making up 
the Meadowlarks, the fellows be- 
coming the Grenadiers and two gals 


and two guys the Quintones. Vocal 
effects project exceedingly well 
either as background for Harry 
Hall and Nancy Evans, or com 
bined with the orch a la Fred 
Waring. King himself. sets the 


pace for the show, mixing nostalgia 
in song intros as well as home 
spun humor 

Opener’s the groups 
“Waltz You Saved For. Me with 
everyone participating and segue 
ing into a medley including “Deep 
Purple,” “Rhapsody in Blue.” and 
“Sugar.” King solos on the tenor 
sax in top style, while rest of 
group helps highlight the fiddle 
section which is large. Hall comes 
out to score with “Circus,” “Four 
Wind and Seven Seas” and “Lucky 
Old Sun.” with chorus background- 
ing on the latter. Hall's a young 
chap with a pleasant voice and fits 
into the King group and style with 
ease. 


theme 


Miss Evans holds the spot 
through “How It Lies.” “Jealous 
Heart,’ “Cheri Beri Bin.” and 
“Maybe It’s Because.” with gal's 
wide range and pleasant manner 
rating kudos from payvees. Grena- 
diers precede closer with “Dry 
Bones” while entire group finishes 


with “Tis the End.” Show's a good 
bet for this northside and 
King’s orch more than fills the bill 


rooin 


keeping the musical program easy 
on the ears as well as getting 
voung and old up on the dance 
floor G) 
Le Boeuf Sur le Toit 
(PARIS) 
Paris Nov 7 
Tommy Moore, Mare Do! 


Bernard Zacharias. Michele Brai 


Villy Holt, Magali Noelle; oO 
cover. 
Le Boeuf Sur Le Toit is more 


than just a nightclub. more of an 
institution. It was made famous 
by the various art cults and move- 
ments that were born there An 
enterprising young man. Louis 
Moyses, opened a club called Les 
Gavas in 1920. Jean Cocteau made 
it his headquarters and filled it 
with his followers. namely Georges 
Auric, Darihus Milhaud. Germaine 


Tallefore and Eric Saticie. Since 
then other names have left their 
mark in the precincts. such as 
Picazzo. Berard, Gide ind Col 
lette. The club became Le Boeuf 
Sur Le Toit when it moved to Rue 
De Boissy D’Anglais in 1922. 

At present the club is a sort 
of Right Bank St. Germain des 


Pres, visited by the more success- 
ful artists, and a must for the 
tourist trade. It tries to transpose 


the spirit of frivolity and spon 
taneity of cellar jive joint in a 
more sedate, upholstered = sur 


roundings. Champagne starts at 
2,000 franes, but is not obligatory 

Floor show features a 1920 motif 
with a melange of French period 
work, and their interpretation of 
the boozy U. S. days when cloche 
hats and slick playboys were. the 
vogue. Terry Moore, an American 
chanteuse, scores in her renditions 


of some red-hot period numbers. 
Show is a series of skits, inter 
spersed with dance music by a 


three-piece combo. A _ hilarious 
takeoff on “Madame _ Bulterfly” 
pops up with a flapper Madame 
and a lisping Pinkerton. Michele 
Brabo is excellent in hei parodving 
of flapper singing. Mare Dolnitz 
and Willy Holt fill out a pleasing 
roster. The aim of the show to 
say nothing and create a pleasant 
evening pays off. 

Club is run by Louis Durand 
and Germaine Henrion, and spark- 
plugged by Henri Henrion He 
runs the club all night. and during 
the day bonifaces his popular 
Merry Bar, a bit down the street 
After 30 years Le Boeuf Sur Le 
Toit goes merrily on being a land 
mark @nd one of the most popular 
niteries in Paris. Mosk. 


- 
Larue’s, N. ¥. 
Diane Adrian, Bernie Dolan 
Orch, Artie Arturos Orch; no cover 
or minimum. 


The eastside dining salops of 
late have been getting the hanker- 
ing for enlarged talent operations. 
Spots that did handsomely on the 
strength of its menu and a pair of 
dance bands for late trade are now 
going in for class talent to hypo 
business. 

Larue restaurant, one of the sta- 
pie eateries in the swank sector. 
has added Diane Adrian to its di- 
vertissement. Recently at the Co- 
pacabana and prior to that a prom- 
ising fledgling under the name of 
Diane Del Rio, Miss Adrian is an 
excetient item for the smart 
Primarily, she’s a capable chan- 
teuse with a deal of charm and a 
skillful projection that makes her 
a considerable asset to this spot. 


cet 


Songstress goes in heavily for 
tunes off the beaten path. She has 
a considerable knowledge of lan- 


guages and assays tunes in French 
and Spanish along with chansons 
en anglais, which call for a degree 
of thespic skill in order to get 
across with potency. Miss Adrian 
fills the bill in this spot excellent- 


lv with tunes previously made pop- 
ular by Maurice Chevalier and 
Edith Piaf. She's a bracer for 


American audiences, and tunes are 
good enough to attract a Continen- 
tal crowd. 


For dance and showbacking. Ber- 


nie Dolan batons a first rate so- 
ciety crew, and Artie Arturos does 
the Latin relief. Jose. 





Bop City. N. Y. 


Herb Jeffries, Charlie Ventura 
Orch (8), with Betty Bennett; 
Buddy Johnson Orch (15). with 


Ella Johnson, Arthur Prycock; ad 





mission 98c, minimum at tables 
$1.50. 
Herb Jeffries hasn't often 


worked in New York. Most of his 
reputation has been gathered in 
the east by recordings ‘Columbia ) 
And it’s standing him in good stead 
at Bop City, where he's coupled to 
Charlie Ventura’s fine small bop 
combo and Buddy Johnson's big 
band. 

Jeffries, unfortunately. doesn’t 
record like he sings if he did 
he'd be a much bigger name. For 
the nice-looking Coaster handles 
melody with unusual range and 
even more unusual control and a 
flair of imagination in arrange- 
ments. His style is dificult to de 
scribe, but that it holds audiences 
is evident in his ability to quiet 
the usually noisy cross-section of 
bopsters, jazz followers and the cu 
rious at this unique N. Y. spot 

He handles such tunes as the 
standard “These Foolish Things.” 
through “Ol Man River.” “Basin 
Street,” to Duke Ellington's 
Flamingo”: that’s as wide a range 

could be asked for. and he does 
them all with rare ease. backed by 
a trio. 

Charlie Ventura’s group is on its 
umpteenth date at this club, and 
its predecessor, the Royal Roost. 
Leading a group of eight musi- 
cians, among whom Bernie Green, 
trombonist, is a bright standout, 
Ventura does bop items in a much 
more commercial wav than many 
rival crews. He injects a bit of 
humor into his stuff. too, with vo- 
cals, particularly a falsetto bit by 
bassist Red Mitchell. In short, the 
combo is solidly worthwhile 
Benny Bennett, however. is an un- 
impressive singer 


Buddy Johnson's big combina- 
tion isn't too impressive It's a 
typically rough, heavy-beat outfit 
pegged around Johnson's’ key 
boarding and using Arthur Pry- 
cock, a Rood voice, and Ella John- 


son on vocals. Miss Johnson wasn't 
heard when caught. Wood. 


5 O'Cleck Cluh. Miami 
Miami Beach, Nov. 27 
Jackie Miles, Sonny Skylar. Stan 
Fisher, Marion Stevens, Frank Li- 
nale Orch; minimum $1.50-$2.50. 


It was inevitable that Jackie 
Miles, long a winter favorite in 
this area, would be established in 
what would amount to his own 
club with a “fair” name supporting 
show, rather than the triple-name 


lineups he has been part of. Ned 
Schuyler has come up with the 
setting in the 200-seater Five 


O'Clock club, with the comedian 
in on a salary-percentage dea! for 
a minimum 10 weeks’ run, plus a 
voice in talent bookings. 

That the idea will click is obvi- 
ous in the manner in which the 
patronage has kept coming from 
opening night through the week- 
end. Based on a policy of changing 
the support acts every two weeks. 
it should continue with a healthy 
draw theme. If current show is 
any criterion, it will. 

Sonny Sklar is a personable lad 
with a smart way with an audi- 
ence and a song, be it one of his 
own or a current pop. His “then 
1 wrote” routine is an amiable and 
amusing sequence, with the mit- 


| ting on each tune’s first 16 bars 


spontaneous. Opens with a “Hello” | 


bit to set himself with ringsiders, 
then parlays his special material 
and own songology into a solid 
bowoff via “Good Man Is Hard 
to Find.” 

Stan Tisher adds considerable 
sock to the proceedings with his 
harmonica virtuosity. Cary Grant- 
ish looking lad projects his musi- 
cal talents in showmanly fashion, 
blending his versions of “Slaugh- 
ter on Tenth Avenue,” a medley 
which features “Clare De Lune” 
and then buiids to a jazz sesh with 
the orch, and “Roumanian Rhap- 
sody”’ to keep the pace and the re- 
sponse mounting. It adds up to an 
outstanding turn. 

Distaif side of the show is han- 
dled by Marion Stevens. a smart!; 
gowned and eye-catching blonde 
with a well rounded lyric soprano. 
She stays away from the heavier 
stuff, utilizing to niftv aud reac- 
tion brightly arranged versions of 


the pops and the operetta stand- 
ards. 
Miles returns with most of his 


standard stuff. However. he brings 
with him several new stories that 
add enough of the freshness nec- 
essary. In the ensuing weeks, how- 
ever, he'll have to keep adding new 
interweavings to keep the “long 
run” and “same stuff” criticism 
trom arising among the more cap- 


tious As is, he is held by the 
payees for well over 50 minutes, 
with the laugh response to his 
smoothly underplayed dialectics. 
character and “type” stories and 
songs building all the way. 

Frank Linate and orch main- 
tain rep as one of the best small 
units in town via their well han- 
died show music and dance tunes. 

Lary. 


Cire’s Hollywood 
Hollywood, Nov. 25 
Danny Thomas, Matty Malneck’s 
Orch (9): $3-$4 minimum. 


Danny Thomas, here at Herman 
Hover’s elegant Sunset Strip eat- 
ery, should do terrific business 
even though a large part of his 
material isn’t new. He hasn't been 
in these parts in a long time. New 
or not, his material and his man- 
ner of selling himself, make him 
one of the top solo acts on the 
nitery circuit. 

Opening nighters. with such folk 
as Louis B. Mayer at ringside ta- 
bles. rocked the room with laugh- 
ter for the full hour that Thomas 
worked. He led off with a fine 
piece of nonsense written by Jerry 
Seelen and Eddie Foreman. This 
was a travesty on “South Pacific.” 
using a medley of the musical’s 
tunes, but original comedy lyrics 
From that he went into his flat 
tlre number of the bitter, stranded 
motorist walking two miles in the 
rain to borrow a jack: the peor 
Lebanese patriot about to be 
hanged by the Turks: the harried 


night club performer who hates 
the boss and his routine wn his 
fine home in Beverly Hills. a deli- 


cious lampoon of snobbery. 


Thomas’ stuff is filled with belly- 
laughs all the way. He punches 
everything home with sly subtlety 
and a fine blending of arrogance 
and humility. Although the “South 
Pacific’ number is the only new 
thing he did, Thomas is always 
deft, fresh, fast and heartily amus- 
ing 

Walter Popps. his accompanist, 
and Matty Malneck’s§ orchestra 
give him the best of backing. Mal- 
neck and Tico Robbins’ rhumba 
band take over for the dancing. 

Dag. 


Cafe Society Downtown 
(NEW YORK) 
Art Tatum, Dolly Dawn, Billy 
Taylor Quartet, Cliff Jackson: 
$3.50 minimum. 


This Greenwich Village spot is 
dishing up a conventional layout 
for its jazz-smart clientele Art 
Tatum, the colored pianist, is the 
show's backbone with a long work- 
out on the keyboard. Tatum’s 
tricky style of variations and im- 
provisations on a theme has earned 
him'a top rep in jazz circles and 
he delivers in ace style. 

Dolly Dawn is an okay vocalist 
but her lack of style counteracts 
her good set of pipes. She renders 
rhythmic numbers with a dated ap- 
proach and her torchy ballads lack 
sufficient projection to hold the 
customers’ attention. She has to 
punch up her delivery considerabiy 
in order to register. 


The Billy Taylor quartet. a Cafe 
Society regular, is developing into 


a solid rhythmic combo. Compris- | 


ing piano, guitar, drums and bass, 
this outfit plays with a firm beat, 
taking over some bop chords with- 
out going in for the frantic antic 
style of instrumentation. As the 
warmup for the two acts that fol- 
low, the quartet is the standout 
item in the show. Cliff Jackson 
handles the between-show piano- 
loging in palatable fashion. 

Herm. 


| (lek, Philly 
Philadelphia, Nov. 26. 
Rudy Vallee, Homer & Holly, 
Jerry Taps, Wally Wanger Line 
(5); Shep Fields Orch (13), 





/ Rudy Vallee, who inaugurated 
the Click’s switch to a show policy 
has enough floor savvy to quiet 
down the bar crowd and a taste. 
ful style in handling hecklers. Va}. 
lee’s act has plenty of appea! both 
for the people who remember him 
when and the younger set. He 
opens with his “Your Time Is My 
Time” trademark, and follows with 
“As Time Goes By” and the “Whif- 
fenpoof” song, both of which are 
plenty recognizable in every age 
group. With another election gone 
by since the Truman upset, how 
ever, Vallee could very éasil\ drop 
“the gentlemen pollsters all are 
we” parody on Dewey's defeat 
Nitery section of act has lengt}y 
spiel with Rudy going into Englisi 
character, complete with kepi and 
monocle, and cued off with rendi 
tion of Noel Coward's “Mad Dogs 
and Englishmen.” Stories are 
probably okay for characterization. 
but the punchlines lack sock, and 
with the crowd's slow uptake Va! 
lee at times loses them. He also 
has tendency to mumble the Col. 
Blimp small talk. Star does a ven 


triloqguy turn, with a remarkably 
effective dummy. The patter is 
amusing. 

He adds a medley of fave num- 


bers he introed on air vears ago 


including “Vagabond Lover.” 
“Only Girl in the World.” and 
“Maine Stein Song” — with fine 


backing throughout by Shep Fields 


and his orch., current occupanis 
of the Click bandstand. Vallee’s 
audience pull is never more in 
evidence than with his finale in 
which he gets the customers to 


join him in a community sing on 
“Alouette.” Stunt in a bar the 
size of the Click would be dan- 
gerous for almost any performer, 
but crooner accomplishes it handi- 
ly. Rest of show is strictly win 
dow dressing for star and includes 
the Wally Wanger Girls, line of 
five nimble blondes in boogie and 
ballet interludes; Jerry Taps. who 
does an okay imitation of the late 
Bill Robinson, and Homer and 
Holly, bey and girl novelty dance 
duo. Gag. 


Kitty Davis’. Miami 
Miami Beach, Nov. 26 
Jack E. Leonard, Grace Poggi & 


Igor, Dynamic Duo, Kenny Da 
Johnny Silvers Orch; no iminim 
or cover 

There's a big guy installed here 
who is ready for the top date 


equipped with as fast a mind tor 


i 
a gag-twist or ad lib as has t 
this show-wise town in vears \ 
familiar to those who make the 
vaude shows at the Olympia a 
habit, Jack E. Leonard will s 
prise even that segment with his 
showcasing in a cafe. For wilh the 
added time allotted him. he gives 


full play to an amazing faculty tor 
picking a personality in the room 
(‘in the current case, owner Dann 


Davis, who has been “ridden” bx 
fore by comics but never .in as 
incisively a manner’! and using 


him for laughs to a fare-thee-well 


From walk on, the oversized 
Leonard grabs attention and keeps 
the vocks mounting. On for 40 
minutes, he whams all the ways 
topping. the gags with vocalistics 
plus an agile bit of tapping that 
wins him a_ begoff. 

Supporting show is fai: The 
Dynamic Duo, French importa 


tions, are an exciting pair of acro 
dancers. Flips and butterflies bring 
the gasps steadily while jitterbug 
bit also garners top response 
More in the dancing is provided 
by Grace Poggi and Igor. Routines 
are obviously well thought out, bul 
most of the earlier ideas are too 
stylized. with the results fair, 
where more flash would bring the 
handsome twain a more sock re- 
action. Most of the stuff is devel- 
oped into slow spins, with only 
attempt at lifts a slow elbow whirl. 
Best of their routine is “story tn 


dance,” a be-bop version of an 
Apache dance. 
Kenny Davis holds over 45 


emcee and in own spot offers same 
song delineations as before. Joh 
ny Silvers and orch handle must 


cal backgrounds in fine yo 
ary. 


Interstate Sets Route ' 
For 2d Vaude Unit 


Dallas. Nov. 29 


Route for the presentation of In- 
terstate’s second vaude unit was 
announced here by Charles J. Free- 
man, booker for the circuit. 

It will open in San Antonio on 
Dec. 29 for a week's run at the Me- 
jestic. The six-act bil) then will 
go to Houston, Jan. 5; Fort Worth, 
Jan. 12; Dallas, Jan. 19; Tulsa. 





Okla., Jan. 26, and the fina! week 
of the tour will start Feb. 2 at Menr 
phis, Tena. 
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Wednesday, November 30, 





VARIETY BILLS 


WEEK OF NOVEMBER 30 








Namerals tn connection with bilis below indicate opening day of show 
whether full or split week 

Letter in parentheses indicates circuit (FM) Fanchon Marco; (1) Independent; 
(L) Leew; (M) Moss; (?) Paramount; (R) RKO; (S) Stall; (W) Warner; 
(WR) Walter Reade 


' Marion Powers Fentneves 
Bella Smaro y Breen 
Art Waner Ore ppchote om 

ve Martin 
a vuben Bleu 
Gene Baylos Bibi Osterwald 


Laurette Foster Michael Brown 











NEW YORK CITY | Anita Martel 
Capitoi (tL) 1 Doris King 

Dick Contino Show Frank Payne 

Johnny Mungall | Inesta Villarino 

Don Bestor Orc A & M Havel 
Music Hall (1) 3 Hoffman & Schoop 


Patricia Bowman Pat Rooney, Si 
Robert De Voye MIAMI 

P Tetley-Kardos Olympia (P) 30 
June Gardner Parker Bros 
Jin Kirkwood Dellan’s Boxing 
jee Goodmat Cats 

Tony Starman Paul Beckley Co 
Roy Raymond Bob Sydney 
Reckettes Sonny Tufts 


Corps de Ballet 
Sym Ore 

Palace (R) 1 
Keve Luke 
Johnny Burke 
R & T Rafferty 
H Extreemes 


MIDDLETOWN 
Paramount (P) 4-§ 
Smiley Burnette 
Harmonica Bill 

Russell 


NEW BEDFORD 
Baylies Sq (1) 3-4 
Dennis & 
Thempson 
Larry Daniels 
2 Gals & Al 


ouis & Oliver Sis 
3 to fill 
Paramount (P) 30 
C Thornhill Bd : 
Sarah Vaughan 


Red Buttons NEW LONDON 
Acromaniacs Victory ‘t) 2-4 
Roxy (i) 2 Winton & Diane 
Mindy Carson Dale Sis 
Chandra Kaley Co Harry Steffen 
Debonairs Ray & Harrison 
Tommy Trent Buddy Walker 
Los Gatos Howard Fuller 3 
Strand (W) 2 PHILADELPHIA 
Fiesta in Havana Carman (f) 1 
Desi Arnaz Roy & Emily 
iosa Costello Olive White 
T & P Rodriguez Lou Brown 
Wally Wanger Girls 3 Juggling Jewels 


Ben Yost’s Latin PLAINFIELD 


Colleens Oxford (WR) 
Bobby Winters Sec 4-5 
BALTIMORE Archer & Guile 
Hippodrome (1) 1 Lolo & Lita 
Francis Kohler F Tucker & Gloria 
Chester Fredericks June Lorraine 
nne Rooney Sully & Thomas 
fioven Harbin Co R & M Norman 
on Tannen jJ to fill 
Dior Dancers READING 
Dior Patts & Mrs Rajah (i) 1-3 
Waterfall Louis Prima Ore 
Jim Wong Tr Martin & Florenz 
State (i) Ps Guy Marks 
Karolis SARATOGA 
— & Barrett Congress (WR) 
rnice Foley Only 


Le Vine’s Chimps Molinas 
4-7 


, Rex Ramer 
Vinn & Hayes Randie Richards 
Niki Harmon Hanlon & Murphy 
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BREAK YOUR JUMP! 


At the FOX THEATRE, St. Louis 


ORPHEUM, Wichito 
PHONE 


F&M STAGESHOWS Inc. 
DOC HOWE 


aun TOUTing Gae Foster Rosyettes os 


OR WRITE 


New 
York 











Danny White 
Sheridan Bros 
OSTrON 
Boston 
Chriss Cross 
peasy Taylor 3 
allenberg’s Beare 
Fred Sanborn 
Congaroos 
to fill 
BUFFALO 
Buffale (L) 1 
honda Fleming 
uis Jourdan 
Rory Calhoun 
John Agar 
bellita 


2-3 
miley Burnette, 
armonica Bill 
Russell 


CAMDE 
Towers (1) 2-4 
Bud Carlell & Rose 

Alan Clive 
R & M Carnevale 
im Reynolds 


George DeWitt 
Oriental! (i) 1 
Al Morgan 
Bonnie Baker 
3 Antalaks 
Terry & Ralph 3 
Carl Sand’s Orch 
ELM 


Keeney (Ww) 
HARTFORD 


Stete (1) 
Frank antes” 


Dunhilis 


Peremeount 


Molinas 
Rex Ramer 
Sanger Ross & 


(WR) 


Andre | Ciro Rimac Revue 
Fred Bambureer | 2 Carletons 
Cariton & Del! Jack Meyand Co 

LOS ANGELES = Russ David 

eum (i) 30 Chas Ackerson 
Jack Spot Senator Murphy 
BRITAIN 
ASTON Dennis Ranchers 

Hippodrome (1) 2@ | Shek Ben Ali 
Jimmy Slater toe Church 
Jack Henry M French Co 
Mad Martins Berty Borrest 2 
Zillah Gaby & Gaye 
Frank Bernard % Jokers 
Mavis Spencer BOSCOMBE 


Vicky Raymond 
Diamondettes 
BIRMINGHAM 


Hippodrome (mM) 28 
Jewell & B Warriss 


2 ent 
Tommy Dorsey ore 


gton Ore 
LONG BRANCH 


; Dumart & Denzer 
Bud Sweeney 

| Woolford's Pets 
SIOUX CITY 
| Orpheum (R) 1-4 
Vv & G Haydock 
|C Emmy & His 

| Mad Wags 

| 3 Arnauts 

| Slim Timblin Co 

Anthony, Allyn & 


odge 

B J Watson & J 
Austen 

Pat Henning 

| Herzogs 


SPRINGFIELD 
Court Sq (1) 1-4 
, Quinlans 
| Lady Francis 
|W Ward & Mitzi 
| Rowena Rollins 
| Conway & Parks 
| Bobby Jordan 
Loyal’s Dogs 
TORRINGTON 
State (1) 4 Onty 
; Lea Wallace 
| Bob Coffey 
|R & I Drake 
Nivelli Co 
Gene Doyle 
Parry’s Goats 
on urea 
aniey (W) 6-68 
Duke Eiki 
| WASHINGTON 
Capito! «&) 3 
Lee Marx 
| Sylvia Froos 
Canfield Smith 
Paul Haakon 
| YOUNGSTOWN 
Palace (1) 3-7 
Art Mooney Ore 
Penny Singleton 
D D Remy 
Roy Douglas 


CUBA 


HAVANA 
| Werner (Ww) 1 
Cab Calloway & 
Cabaliers 
ST Louis 
Fox (F&M) 
Olympic 3 





ngton Ore | 





| 3 Robertis 
| Les Spangler 


El Granadas 4 
Les Valettos 


BRIGHTON 
Hippodrome ‘M) 28 
Harry Lester Co 
Regon & Royal 
B & M Konyot 
Chris Sands 
Ann Vernon 


BRISTOL 
Empire (i) 28 
Renee Becke 
Fired Hugh 
Albert Grent 


Ruthene Leclere 

Hilary de Chaville 

May Tomlin 

John Wynyard 

Maidie Andrews 

CHATHAM 

Empire ‘S$! 28 

Radio Revellers 


Warren Latona & 
Sparks 

Sirdani 

Eddie Julian & Eve 

Eddy Bayes 

Pauline & Eddie 

Konyots 

Chas Ancaster 
FINSBURY PARK 
Empire (M) 28 

Del Cortina 


Josef “Locke 
I & S Davis 
Reg Dixon 
Frances Duncan 
Western Bros 
Kathleen “ : 
Tommygy Fields 
Louise's Dogs 
Glasgow 
Empire (M) 28 
Vernon Sis 
Anne Shelton 
Dolaire 
M & H Nesbitt 
Bijou & Freda 
George Lacy 
2 Virginians 
Moon & Russell 
New China Tp 
GRIMSBY 
Palace (i) 28 
Reginald Dixon 
2 Red Heads 
Hope & Ray 
Rita Carmo 
Phillipe & Marta 
Cox Twins 
Nat Hope 
HACKNEY 
Empire ‘(S) 28 
Deep River Boys 
Suzette Tarri 
Bobbie Kimber 
Sonny Farrar 
4 & V Farrell 
Doreen & Victor 
Jack Crisp & Jill 
LEeos 


Empire (mM) 28 
C & P Cairolis 
2 Chalis 


Timar Bros 
Harry Benty 
LEICESTER 

Palace (S$) 28 

Dave Morris Co 

Wilson Keppel & 
Betty 

Jose Moreno 


| Tilibs Bros 
| Peter Blair 
| Madaline & 


Annette 
Youde & 


3 Riffs 
_ Monte Carle Jo Hurt 
Dick Stabile Ore Julius Monk 
La Playa 6 Norman Paris 3 
Nightcap Savannah 
Shaye Cogan Manhattan Paul 
Bob Allen Shotsie Davis 
Belle Gayle Andre & Dortheo 
No 1 Fifth Ave §Tini Benson 
The Holidays Lucille Dixon Ore 
ee Lynde Pn al 
_ . Jowney & Fonville Gina Gardner 
Restve Co Hazel Webster | Shura Belloff 
icky Ressel _ | Louis Hervath Jr 
Merreau & Lilliane Old Knick | 


Versailies 
Edith Piaf 
Emile Petti Ore 


Noberti Co 
NEWCASTLE 


Gene Barry 
Paul Killiam 


Empire (Mm) 28 Janie Stevens Panchito Ore 
A Wazzan Tpe Bill Meigs Village Barn 
Swain & Swing Sis (lara Cedrone Nancy Niland 
A J Powell Herbert Kingsley Mary Elien 4 
Gus Aubrey Jack Galvin De Leon & Ryder 
|} Clintheroe Al Cooper Ore Geo ‘Moore 
Allan & Shearer Old Roumanian Bobby Peters Ore 
Mack Dancing Sadie Banks | Alan Holmes Ore 
Demons johnny Howard Village Vangvuere 
tohn Boden Denisovs Stella Brooks 
Mandalay Singers Gave Dixon lack Fletcher 
Tom Katz 6 Sandra Kiraly Ellis Larkin 3 
Stan Stafford Buster Burnell foam Shaw 
NORWICH joe LaPorte Ore Clarence Williams 


Hippodrome (‘!) 28 D’Aquila Ore Waldorf-Astorte 


Norman Stanley Park Ave Peter Lind Hayes 

Michele Billy Daniels Mary Healy 

Ben Dudley 3 Dick Rogers Eddy Duchin Ore 

Daphne Johns Lynne Wakefiield Mischa Borr Ore 

Harold Hatton 

Vivienne Tempest 

Lizabeth Young CHICAGO 

Kent & Haves 

Eager Young Blackhawk 3 Meadowlarks 
Ladies Jack Tygett 4 Grenadiers 
NOTTINGHAM Janet Campbell Quintones 

Hippodrome (i) 26 WVeon Sherman Wayne King Ore 

G H Elliott Joyce Harley Hotel Stevens 

Gertie Gitana Freddie Nagel Ore “Spice on Ice” 

Ella Shields Blackstone Hotel Jean Arlen 

Billy Danvers Kay Thompson Maxwells (2) 

Bob Wayne & George Martin Rob Murray 
Barbara Buzz Miller Buddy Lewis 

Lily Morris Lee Scott Vivian Adams 

Randolph Sutton Dick LaSalle Ore Skating Blvdeare 

Hengler Bros Cher Pfaree | Jeck Raffloer 

6 Silver Belles Martin & Lewis Jerry Mapes 
PORTSMOUTH 4 Sten Bros Frank Masters Ore 
Reoyet iM 26 Lian Sis efaimer mouse 

D & J O'Gorman Adorables & Hildexzarde 

H Norman & Ladd Pierres (12) Salvatore Gioe 


Monarchs Sherman Hotel 


} Cee Davidson Ore 
Mile Madeline & N 


Monchito Ore ~~ inn 
jeryl Seto a | Stor 
Ste Allan” Paul ae | Phyllis Gehrig 
Brian Kent I — ‘ oe Fos | Don Weismuller 
4 Yeamen — °u oster Christine Nelson 
Helen Darmora Aaron orio 3 Carmen Albino 
, Iris Kirkwhite Ders Helsings Norman Fields 
SCUNTHORPE Paul Gilbert Frank Wagner 
Savoy ‘i) 28 Jimmie Jamerson Ward Garner 
Jackson Earle Evelyn Terry Kenneth Remo 
Valerie & Davis Lorraine Fortune | Eileen Green 
Billy Eves Soe Bradfield } ag SA 
F & P Navlor Billy Chandler Ore Les Welnrott 


Shenton Harris Hotel Bismarck 


Vera Gahan 





| Motler & 
'D & D Lupine 


Hughie Green 
7 Ashtons 


' Benson Du-Lay 


Victor Seaforth 
Durosa 4 
Terri Carol 
Dot Dash & Don 
WOL VER- 
HAMPTON 
Hippodrome (i) 28 
Sid Milliard Co 
Sam Costa 
Harvey Twing 
Ed Rovale 
Polcombes 
Laconas 
Max Bygraves 
WOOD GREEN 
Empire (S) 28 


| Anora Winn 

| Max Bacon 

| Steve Conway 

| Cottrell Bros & 


Margaret 
Hall 


El Granadas 
Lionel King 





Cabaret Bills 








NEW YOKK CITY 


Bive Angel 


| Roger Price 

| Kay Penton 

| Andy Williams 

| Connie Sawyer 
H Chittison 3 


Bop City 


|Herb Jeffries 


Charley Ventura 


Buddy Johnson Ore | 


Cafe Society 


| Dolly Dawn 
| Art Tatum 


Cliff Jackson 
Billy Taylor 4 


Chine Doll 
Nero —... 
a on! 
Katharine Chang 
Toy & Wing 
Myra Kim 
Canton Bros 

Copecedans 
Jimmy Durante 
Alan Dale 
Copsey & Ayres 
Terri Stevens 
James Barrie 
Patricia Adair 
M Durso Ore 
Alvares Ore 


Diamond Hersesheoe 


Walter Darewahl 


| Montes Del Oca Co Gloria Lero 


Hippodrome (1) 28 


Jack Haig 
Harmony 3 
Freddie Harrison 
Norman Meadows 


W. C. Handy 


| Noble Sissle Ore 


Chic Morrison Orc 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
Tommy King 
Harry Meehan 
Billy Banks 


| Harry _Armstrong 
gic 


hice 
Rosita Rios 
Ballesteros & 
Torres 
Yayito 3 
D’Alonso Ore 
54 Room 
Haro!td Bayne 
Rita Moss 
Havana-Madrid 
Miguelito Valdes 


| Bella 





Hotel McAipin 
Max Kaminsky Ore 
Hotel New Yorker 
“Salute to Cole 

Porter” 

St John 
Jimmie Powell 
John Kriza 


| Don McGrane Ore 


Hotel Pierre 
Myrus 
D'Angelo & Ann 
Stanley Melba Ore 
Ralph Lane Ore 
Ralph Teferteller 


Hotel Piezo 
Tito Guizar 
Arline & Consuelo 
Bob Grant Ore 
Mark Monte Ore 
Payson Re Ore 
Nicolas Mattbey 
Hotel Reosevelt 
Guy Lombardo 
Hotel Sf. Moritz 
Maureen Cannon 
Ramoni Ore 
Hetel St Regis 
Martha Wright 
Laszio & Pepite 
Milt Shaw Ore 
Hete! Shelbourne 
Mirais & Miranda 
Juanita Hall 
Patricia Bright 
Cy Coleman 
Hotel Stetier 
Sammy Kaye Ore 
otel Taft 
Vincent Lopez Ore 
Hotel Werwick 
Milt Herth 3 
Hotel Weytin 


| Irving Fields 


iceland 
Korn Kobblers 
Saphronie 


| Oramae Diamond 


Ned Harvey Ore 
Letin Quarter 


| Frank Libuse 


Alex D’Arcy 
Mazzone-Ab‘ott Ders 
Banks Double Sextet 
Linda Lombard 
Ernestine Mercer 
Lang Troupe 


|Ramoni Bros & oom Ae - Bill Snyder Ore 
Detrina Joe Isbe i er 

Rodney & Hawk Bill Bennett Ore OP + es 

Valentina Lovlies H Edgewater Beach | Doris Abboit 
SUNDERLAND Harry Hall Fole Miller 
Empire (M) 18 Nancy Evans Mel Cole Ore 


Don Large Chorus Pancho Ore 





| eration. 





these factors. 
comes in the form of a demand for 
the right to bid on a given run. 


competitive 
are acting individually to boost the 








U.S. Symphs | 


a Continued from page | aaa 


many as two or three concerts a 
year, with an expenditure of 
around $40,000 each annually. It 
has taken only about a generation 
for this score to change, he said, 
and the outlook is as good for the 
next generation. People have more 
leisure time now, and they will 
have more leisure in the next gen- 
Which means the average 
person will have more time for 
cultural events such as the major 
orchs, as Judson sees it. 


About 2% of the total popula- 
tion can be counted on as regular 
music patrons today, but Judson 
said ‘he would not be surprised if 
that percentage were quadrupled 
in the next generation. 

Judson characterized the situa- 
tion of the K. C. Philharmonic as 
favorable now. “A year ago,” he 
said, “I was worried about it. But 
I'm not worried about it now.” 











——_— 


Bidding Sale 


Continued from page 5& 


intervened to insist that the latter 
method be used when and if de- 
mands to bid are made by exhibs. 
In the absence of those demands, 
sales toppers are still sticking by 


product-splitting as the mere 
amicable way of marketing pix. 
Other Factors 


Entry of drive-ins as active com- 
petitors for early run of product; 
breakup of partnership holdings 
because of the Government anti- 


trust suit; and new theatre-building 


activity throughout the country are 


combining to extend competitive 
selling beyond its present limits, 
distrib execs believe. Demand 


for choice product in many situa- 
tions has become hotter because of 
Blowoff inevitably 


Entire situation has put the dis- 


trib in a hung-if-you-do, hung-if- 


vou-don't snarl, it is claimed. 


While Theatre Owners of America 
and National Allied are both insist- 


ing on a narrowed-down limit to 
sales, their members 


New Acts 


MEDLOCK & MARLOWE 
Dancing 
14 Mins. 
Casino, Toronto 
This boy and girl team, who work 


| in the Continental metier and have 
| played western Europe, plus en- having won the usual prize of a 


gagements at such swank London 
night spots as Dorchester House 
and Grosvenor House, came over 
here with George Formby and his 


|*London Music Hall Varieties” for 


the Lancashire comedian’s trans- 
Canada tour This is their first 
visit to North America as a team 

With a fresh appearance, the 
pair, in evening clothes, are notable 
for their nice precision work and 
ballroom dancing until they go in 


to their burlesque knockabouts for 
hearty laugh values, this stressed 
by their polished, deadpan deliv 
ery In other routines, howeve: 
in single and double dances ,the 
pair obviously enjoy their work 
and the audience response 

On individual turns, Miss Med- 
lock scores on grace, Vic Marlowe 


on suave comedy Together ,the 
footwork is clean, except when 
they deliberately burlesque. With 


that Centinental comedy style, 
they will find cordial receptivity 
on stage or in night spots—till 


their visa time runs out. McStay. 


PEGGYMARSHALL & THE 
HOLIDAYS ‘3) 


Songs 

15 Mins. 

Ove Fifth Ave. &. Y. a == 
Peggy Marshall, a seasoned 

chirper, and the Holidays 3) 

who have been doing radio and 

television stints ‘most recent the 


Godfrey show), have a good brand 
of vocal blending. Miss Marshall 
and the male trio are personable 
performers who do rather standard 
harmonic versions of pop ballads 


They show more originality in 
their handling of “Three Blind 
Mice,” which integrates parody 
snatches of other tunes, and in a 


musical interpretation of a day in 
New York. Latter number, written 
by Miss Marshall, has some hu- 
morous lyrics, the hypo of panto- 


mime and a generally appealing 
theme. 
Turn, while not slick, conveys 


impression of professional produc- 
tion. Men are togged natttily in 
double-breasted grey suits Miss 
Marshall's satin gown, however, 
could use a bit more glamor 

Bril. 


THE MELODY MEN (8) 
Songs 

8 Mins.; One 

Palace, N. Y. 

The Melody Men, male octet 
comprising an equal number of 
clean-cut Negro and white singers, 
serve as a working model of race- 
relations as well as a goad singing 
turn.. Their harmonics are dis- 
ciplined and there are some good 
individual voices. Sole tault with 
this turn is their concession to 
commercialism. Some of their 
numbers have been kicked around 
too frequently to provide any 
freshness. In this category, the 
college mediey and “Old Man 
River” are prime examples. 
They're a hard working team at- 
tempting many styles ot vocal har- 
mony that reap healthy mittings. 

The Melody Men will deo wel! in 
northern situations. They're good 
for orthodox theatre bookings as 
well as special events on the vicari- 
ous tolerance appeal. Jose. 





KURT JONS DANCERS (6) 
Dance 
12 Mins. 
Carrousel, Montreal 

Five attractive gals and a guy 
make up this hep team headed by 
Kurt Jons. Booked for an indefi- 
nite stay, with Jons doing the 
choreography, group shows plenty 
of technique and ballet training. 

For eye-appeal.their East Indian 
satire and Cuban interpolation are 
a click, with the more serious 
“Street Scene” giving all dancers 
a chance for a certain amount of 
individualism. Costuming through- 
out is colorful. As well as being 
lookers, all the gals can dance. 
Okay for video and hotel rooms. 

Newt. 


SPAULDING TRIO 
Dancing 


& Mins.; Full 


Palace, N. Y. 

The Spaulding Trio, a boy and 
two girls, have a collection of good 
adagio tricks plus a graceful line 
of ballroomology. The trio sows 
an experienced mien and could fill 
a spot in any visual medium. 

The boy does some of the stand- 
ard ballroom lifts and spins with 


PAUL LYNDE 
Comedy 
14 Mins. 
One Fifth Ave., N. Y. 
Young comic is an alumnus of 
this hotel boite’s amateur nights. 


week's engagement. Current run, 
holding over from his majorbowes 
award, demonstrates his pull with 
the nitery’s clientele. Dressed in a 
tux, he opens singing a few bars of 
“Civilization,” then announces he'll 
impersonate a typical lecturer on 
Africa and returns bandaged and 
on crutches. Stint has satiric bite 
and some good yocks 


Same lampooning approach is 
used in spoofing poets who read 
their own verse Lynde recites 
three opuses, about a golddigger 


who comes to a bad end, an Edgar 
Guestish inspirational piece and a 
paean to New York Material is 
fresh, but somewhat weak in that 
it's difficult to satirize mediocrity. 


Delivery, however, is poised, self- 
assured and sincere. Bril. 
MIRIAM SEABOLD 
Novelty Ballerina 
12 Mins. 
Drum Room, Kansas City 

An alumnae of the Ballet Russe 


and the Radio City Rockettes, Miri- 
am Seabold has been doing solo club 
and theatre work since the war. 
Although she’s played K. C. dates 
before, this stand in the downstairs 
dinner room of the President hotel 
is her first in a stem nitery im 
‘first rate at classic ballet, she’s 


added a wealth of her own comic 
and modern versions to make her 
turn varied throughout. Session 
in, the Drum Room includes acro- 
batic ballet to “Blue Danube,” 
samba to “Tico, Tico,” jitterbu 


ballerina to “One O'Clock Jump, 
and a fencing turn to the “Sabre 
Dance,” all on her toes 

Comely blonde, her 12 minutes 
or the Drum Room floor seem all 
too short. Quin 
JACK NORTON 
Comedy 
& Mins.; One 
Palace, N. Y. 

For many years Jack Norton 
has been essaying the role of the 
humorous drunk in a multitude of 
films. He's probably one of Hol- 
lvwood's best known anonymities 
as is evidenced by the applause ob- 
tained on his entrance 

There's little left for Norton te 
do but to give his drunk impres- 
sions. He does a few with fairly 
good results, but the act as a whole 
needs considerable tightening and 
some major rewrites. 

He's good for some boxoffice in- 
asmuch as his picture in front of 
the theatre will entice some payees 
into the house. By this time, Nor- 
ton knows how to aet that role. 
With some verbiage equally as 
good, he could be a potent item in 
theatres. Jose. 





GEORGE GUEST 
Marimba 

7 Mins.; One 
Palace, N. Y. 

For many years, a straight ma- 
rimba player couldn't get very far 
in N. Y. houses because of the 
bandshow policy in vogue in many 
houses when patronage had all the 
music needed for a bill by name 
bands. The Palace, however, can 
use a musical act on occasion, but 
straight pounding of the lumber 
doesn't provide sufficient variety 
or novelty. 

George Guest happens to be a 
good marimbaist. He's been around 
for some years and he's agile 
enough to provide some color. He's 
a good musician with interpretive 
skill, but the entire category of 
marimba players, except those 
with comedy angles, seem to be 
relegated for neighborhood houses. 





Jose. 
HANK SIEMON 
Ventriloquist 
9 Mins.; One 
Palace, N. Y. 
Hank Siemon has still to ac- 


quire sufficient material if he's to 
become a standard. Technically 
he’s okay showing some good vocal 
tricks. but verbiage has a small- 
time tinge. 

Siemon winds up his stint with 
the assistance of a pair of audi- 
ence volunteers who act as live 
dummies to Siemon's wordings. 
This now overly familiar bit gets 
over fairly well. Jose. 


Reses With Murrell 


Vie Roees has joined the Roger 
Murrell office succeeding Ray Mel- 
bach, who resigned last week to 
join the Jean Davis Agency. 





. : iay Stene 8 i i siv and. in Rocco at one time was an organ- 

reine —— Syed — ‘Duanos il | Art Waner Rouge total of situations. On one hand, au Bg yy Ag * izer for the American Guild of Va- 

Y Sutton pels. o Merry Maids | Pancho Ore | Pritzie Schet distribs are confronted with i with both lookers, that gets spon- riety Artists. 

ye, Be |" BRADFORD | Motel Ammosseder Qecar Calvet Ore ized pressure to restrict the taneous applause. Work is high- _ ae on ‘ 

opper Martyn | Alhambra (M) 28 | otal ‘Biitmere | Leon & Edeie’'s §=method, on the other with threats jighted by smoothness and preci- Gag Writers Institute holding 

Sorner © Haze | Dosey coon Harold Nagel Ore | Juanita Mabry of anti-trust suits if they refuse the sion. Good for applause jackpots open house Dec. 7 at the Malin 
i = Bobbie Kimber mt + ™ | Seeses Hayes right to bid. _in most any situation. Jose. Studios, N. Y¥, 
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Diamond Horseshoe 
(NEW YORK) 

Billy Rose presents John Mur- 
gay Anderson production of “Banjo 
on My Knee,” with Walter Dare 
Wahl, Rigoletto Bros. (2), Gioria 
LeRoy, W. C. Handy, Harry Arm- 
strong, Frank Evans, Harry Mee- 
han, Eddie Franklin, Nancy Cromp 
ton, Jack Spoons, Tommy King, 
Herbert Loe, Danny Alexander, 
Noble Sissle Orch, Chick Morrison 
Orch with Mary Louise, Line (5), 
dancers (10); dances, Richard Bar 


stow: costumes. Thomas Becher 
technical direction, Arthur Bar 
kow. Minimums, $2.50, $4 

Biliy Rose has parlayed his Dia 


mond Harseshoe inta a national in 
stitution merely by serving a tasty 
combination of three major in- 
gredient on the entertainment 
menu—corn, schmaltz and cheese 
cake. With these basic items. he 
has kept this ornate dungeon ina 
solvent condition, having achieved 
some of the longest runs of any 
nitervy shows. An opening at Billy 
tose’s is by now a major social 
event since his displays rarely run 
less than a year; his previous con- 
tection achieved a two-year tenure. 


The new divertissement, “Banjo 
on My Knee.” both a satire and a 
faithful replica of the old minsirel 
days, will most likely hit ‘a run 
of similar lengths. Rose, aided by 
John Murray Anderson's shrewd 
staging. has concocted a_ razzle- 
dazzle which will find favor with 
hepsters and tourists alike. Each 
of these categories will find what 


ther re. lonking. for. The Broad- 


wavites will see a 
takeoff on the old vaude olios 
while the cornfed roisterers will 


find plenty of entertainment mere- 
ly by taking it straight 


Rose has shrewdly interspersed 
*“Banjo's" sequences with enter- 
tainers who can command respect 


merely by their presence and from 


a performance viewpoint. In the 
former category, W. C. Handy, 
holding over from the last dis- 
play gets what is nearly a rising 


tribute. The dignified-looking com- 


poser of “St. Louis Blues.” a land- 
mark in the history of American 
music, repeats his turn of the 
previous show with Billy Banks, 
another holdover assisting BY 
steady flow of applause accompa 
nies him offstage 

Another surprise element is the 
community sing conducted by* Har 
I Armstrong, composer of “Sweet 
Adeline.” and there wasn't a voice 
that didn’t chime in Charber shop 
style! with the rendition of this 
tune. 7 sequence made one ol 
the rmest rapports with the au 
di ‘ 

Banks, together with Noble Sts 
sie. latter a composer as well as 


bandleader. contribute several se 
quences that continue the essential 
punch of the show 

One fortunate aspect of this par 
ticular display is the fact that each 
turn is so excellently spotted that 
the desired entertainment quotient 
is achieved. Although there is no 
single act that fills the Broadway 
cefinition of comed: the net ef 
fect carries plenty of comedy) 


over 


tones. The novelty turns bv Wal 
ter Dare Wak! and the Rigoletto 
Bros. have a comedic keynote, and 
each take earned bows. The Pal 
ace theatre sequence. with Jack 
Spoons offering a hardware solo; 
Frank Evans doing a skate tap; 
‘lommy King. playing a tire pump 
Herbert Loe doing the woke bil 
Har Meehan, spoofing an Irish 
teno ind Danny Alexander doing 
an oldie terp, comes off with a 
high degree of satire that will 
probably be taken straight by the 
sq Wares 

The show, opening night. ran 
we'l over an hour and a quarter, 
and will probably be edited down 
by a few minutes. The. starting 
minstrel parade and interlocutoi 
endmen sequence provides a fali 
lv slow start, but pacing picks up 
immediately afterward and bv the 
time the show is over, the effect 
is one ot memorable cate-going 

The dance numbers are excel 
le ‘ly staged bv Dick Barstow, 
\ 1 ballet solos by Nancy Cromp 
t\ and a male group and femme 
bailet troupe giving lilt to the 
proceedings whenever there a 
lul The singing is similar in a 
top vein with diminutive Eddie 


Fronklin offering a Stephen Foster 


medley. and Gloria LeRoy giving 
a saucy rendition of “The Bird on 
Nellie’s Hat” Although essentially 
an acro terper, Miss LeRov’'s sing- 
ing overshadows her terp work 
The dance sequences are espe ially 
we designed 

Thomas Becher’s costumes cap- 


ture the mood of the minstre! era 
settings by Herman Rosse are ef 
fective, and Arthur Barkow’s tech 
nical supervision rates nods. Noble 
Sissle’s orchestra and Chick Mor- 
rison’s relief with Mary Louise 
doing the vocal hit it off nicely. 
The long-stemmed beauties (5) 
Stage periodic parades for good 
effect. 


Rose has built this revue on a 


sophisticated — 


solid premise. The feeling of nos- 
talgia is on a firm footing, now 
that vaudeville has a new degree 
of popularity, and the primary ele- 


ments of gocd showmanship and 
good taste prevail at all times. 
If Rose could get a tenant for 


his Ziegfeld theatre that will run 
for as long as this Diamond Horse- 
shoe show will, he’d be hitting a 
double-featured jackpot. Jose. 


Marine Room. Chi 
(EDGEWATER BEACH HOTEL) 


Chicago, Nov. 21 
Wayne King’s Orch with Harry 
Hall. Nancy Evans Don Large 


Chorus Meadowlarks Grenad er’ 


Quintones; $1 20 cower 


Wayne King’s first date in Chi 
since 1945 has him exhibiting his 
orch and singers in a 45-minute 
program of smooth oldies and 
standards, much to the delight ot 
the older crowd on nand 

Besides a 16 piece musical aggre- 
gation, King features six male sing- 
ers and six female chirpers, with 
group combining to form the Don 
Large Chorus; three gals making up 
the Meadowlarks, the fellows be- 
coming the Grenadiers and two gals 


and two guys the Quintones. Vocal 
effects project exceedingly well 
either as background tor Harry 
Hall and Naney Evans, or com 
bined with the orch a la Fred 
Waring. King himself. sets the 


pace for the show, mixing nostalgia 


in song intros as well as home 
spun humor 

Opener’s the groups theme 
ae a ~ } wil sat. Pree tot she o Gap eee D ers 


everyone participating and segue 
ing into a medley including “Deep 
Purple,” “Rhapsody in Blue.” and 
“Sugar.” King solos on the tenor 
sax in top. style, while rest of 
group helps highlight the fiddle 
section which is large. Hall comes 
out to score with “Circus,” “Four 
Wind and Seven Seas” and “Lucky 
Old Sun.” with chorus background- 
ing on the latter. Hall's a yvoung 
chap with a pleasant voice and fits 
into the King group and style with 
ease. 


Miss Evans holds the spot 
through “How It Lies.” “Jealous 
Heart,” “Cheri Beri Bin.” and 
“Mavbe It's Because.” with gal's 
wide range and pleasant manner 
rating kudos from pavees. Grena- 
diers precede closer with Dry 
Bones” while entire group finishes 
with “Tis the End.” Show's a good 
bet for this northside room and 


King’s orch more than fills the bill 
keeping the musical program easy 


on the ears as well as getting 
voung and old up on the dance 
floor Greg 

Le Boeaf Sur le Toit 

(PARIS) 
Paris. Nov. 7 

Tommyu Moore, Mare Do 
Bernard Zacharia Miche le Brabo 
Willy Holt. Magali Noelle oO 
cover 


Le Boeuf Sur Le Toit is more 
than just a nightclub. more of an 
institution. It was made famous 


by the various art cults and move- 
ments that were born there An 
enterprising young man Louis 


Voyses, opened a club called Les 
Gavas in 1920. Jean Cocteau made 
it his headquarters and filled it 


with his followers. namely Georges 


Auric, Darihus Milhaud, Germaine 
Tallefore and Eric Saticie. Since 
then other names have left their 
mark im the precincts uch as 
Picazzo Berard Gide ind Col 
lette The club bec ame Le Boeuf 
Sur Le Toit when it moved to Rue 
De Boissy D'Anglais in 1922 

At present the club is a sort 
of Right Bank St. Germain des 


Pres, visited by the more success 
ful artists, and a must for the 
tourist trade. It tries to transpose 


the spirit of frivolity and spon 
taneity of cellar jive joint in a 
more sedate, upholstered = sur 


roundings. Champagne starts at 
2,000 franes, but is not obligatory 

Floor show features a 1920 motif 
with a melange of French period 
work, and their interpretation of 
the boozy U. S. days when cloche 
hats and slick playboys were. the 
vogue. Terry Meore, an American 
chanteuse, scores in her renditions 


of some red-hot period numbers 
Show is a series of skits, inte 
spersed with dance music by a 


three-piece combo. A 
takeoff on “Madame 
pops up with a flapper Madame 
and a lisping Pinkerton. Michele 
Brabo is excellent in her parodving 
of flapper singing. Mare Dolnitz 
and Willy Holt fill out a pleasing 
roster. The aim of the show to 
say nothing and create a pleasant 
evening pays off. 

Club is run by Louis Durand 
and Germaine Henrion, and spark- 
plugged by Henri Henrion He 
runs the club all night. and during 
the day bonifaces his popular 
Merry Bar, a bit down the street 
After 30 years Le Boeuf Sur Le 
Toit goes merrily on being a land 
mark @nd one of the most popular 
niteries in Paris. Mosk. 


hilarious 


Butterfly” 


- 
Larue’s. N. ¥. 
Diane Adrian, Bernie Dolan 
Orch, Artie Arturos Orch; no cover 
or minimum. 





The eastside dining salops of 
late have been getting the hanker- 
ing for enlarged talent operations. 
Spots that did handsomely on the 
strength of its menu and a pair of 
dance bands for late trade are now 
going in for class talent to hypo 
business. 

Larue restaurant, one of the sta- 
pie eateries in the swank sector, 
has added Diane Adrian to its di- 
vertissement. Recently at the Co- 
pacabana and prior to that a prom- 
ising fledgling under the name of 
Diane Del Rio, Miss Adrian is an 
excellent item far the smart set 
Primarily, she’s a capable chan 
teuse with a deal of charm and a 
skillful projection that makes her 
a considerable asset to this spot. 

Songstress goes in heavily for 
tunes off the beaten path. She has 
a considerable knowledge of lan- 
guages and assays tunes in French 
and Spanish along with chansons 
en anglais. which call for a degree 
of thespic skill in order to get 
across with potency. Miss Adrian 
fills the bill in this spot excellent- 
lv with tunes previously made pop- 
ular by Maurice Chevalier and 
Edith Piaf. She's a bracer for 
\merican audiences, and tunes are 
zood enough to attract a Continen- 
tal crowd. 

For dance and showbacking. Ber- 
nie Dolan batons a first rate so- 
ciety crew, and Artie Arturos does 
the Latin relief. 


Rop City. N. ¥. 

Herb Jeffries, Charlie Ventura 
Orch (8), with Betty Bennett: 
Buddy Johnson Orch (15). with 
Ella Johnson, Arthur Prycock:; ad 


Jose. 


Mesa 


rission 98c, minimum at tables 
$1.50. 
Herb Jeffries hasn't often 


worked in New York. Most of his 
reputation has been gathered in 
the east by recordings ‘ Columbia) 
And it’s standing him in good stead 
at Bop City, where he’s coupled to 
Charlie Ventura's fine small bop 
combo and Buddy Johnson's big 
band. 

Jeffries, unfortunately. doesn’t 
record like he sings If he did 
he'd be a much bigger name. For 
the nice-looking Coaster handles 
melody with unusual range and 
even more unusual control and a 
flair of imagination in arrange- 
nents. His style is difficult to de 
scribe, but that it holds audiences 
is evident in his ability to quiet 
the usually noisy cross-section of 
bopsters, jazz followers and the cu 
rious at this unique N. Y. spot 

He handles such tunes as the 
standard “These Foolish Things.” 
through “Ol Man River.” “Basin 
Street,” to Duke Ellington's 
Flamingo”: that’s as wide a range 
as could be asked for. and he does 
them all with rare ease. backed by 
a trio. 

Charlie Ventura’s group is on its 
umpteenth date at this club. and 
its predecessor, the Royal Roost. 
Leading a group of eight musi- 
cians, among whom Bernie Green, 
trombonist, is a bright standout, 
Ventura does bop items in a much 


more commercial way than many 
rival crews. He injects a bit of 
humor into his stuff. too, with vo- 


cals, particularly a falsetto bit by 


bassist Red Mitchell. In short, the 
combo is solidly worthwhile 
Benny Bennett, however. is an un- 


linpressive singer 

Buddy Johnson's big 
tion isn’t too impressive 
typically rough, heavy-beat 
pegged around Johnson's’ key 
boarding and using Arthur Pry- 
cock, a Rood voice, and Ella John 
son on vocals. Miss Johnson wasn't 
heard when caught. Wood. 


5 OCleck Club. Miami 
Miami Beach. Nov. 27 
Jackie Miles, Sonny Skylar. Stan 
Fisher, Marion Stevens, Frank Li 
nale Orch: minimum $1.50-$2.50. 


combina- 
as 4 
outfit 


Tt was inevitable that Jackie 
Miles, long a winter favorite in 
this area, would be established in 
what would amount to his own 
club with a “fair” name supporting 
show, rather than the triple-name 


lineups he has been part of. Ned 
Schuyler has come up with the 
setting in the 200-seater Five 


O'Clock club, with the comedian 
in on a salary-percentage deal for 
a minimum 10 weeks’ run, plus a 
voice in talent bookings. 

That the idea will click is obvi- 
ous in the manner in which the 
patronage has kept coming from 
opening night through the week- 
end. Based on a policy of changing 
the support acts every two weeks, 
it should continue with a healthy 
draw theme. If current show is 
any criterion, it will. 

Senny Sklar is a personable lad 
with a smart way with an au‘- 
ence and a song, be it one of . « 
own or a current pop. His “then 
1 wrote” routine is an amiable and 
amusing sequence, with the mit- 


wee ee 


tain rep as one of the best smali” 
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‘ting on each tune’s first 16 bars 


spontaneous. Opens with a “Hello” | 


bit to set himself with ringsiders, 
then parlays his special material 
and own songology into a solid 
bowoff via “Good Man Is Hard 
to Find.” 

Stan lTisher adds 
sock to the proceedings with his 
harmonica virtuosity. Cary Grant- 
ish looking iad projects his musi- 
cal talents in showmanly fashion, 
blending his versions of “Slaugh- 
ter on Tenth Avenue,” a medley 
which features “Clare De Lune” 
and then builds to a jazz sesh with 
the orch, and “Roumanian Rhap- 
sody”’ to keep the pace and the re- 
sponse mounting. It adds up to an 
outstanding turn. 

Distaff side of 
dled o5 25, 
gowned and eye-catching blonde 
with a well rounded lyric soprano. 
She stays away from the heavier 
stuff. utilizing to niftv aud reac 
tion brightly arranged versions of 
the pops and the operetta stand- 
ards. 

Miles returns with most of his 
standard stuff. However, he brings 
with him several new stories that 
add enough of the freshness nec- 
essary. In the ensuing weeks, how- 
ever, he'll have to keep adding new 
interweavings to keep the “long 
run” and “same stuff” criticism 
trom arising among the more cap- 
tious As is, he is held by the 
payees for well over 50 minutes, 
with the laugh response to his 
smoothly underplayed dialectics. 
character and “type” stories and 
songs building all the way. 
Frank Linale and orch main- 


the show is han- 
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units in town via their well han- 
died show music and dance tunes. 
Lary. 


Cire’s Hollywood 
Hollywood, Nov. 25 


Danny Thomas, Matty Malneck's 
Orch (9); $3-$4 minimum 


Danny Thomas, here at Herman 


Hover’s elegant Sunset Strip eat- 
ery, should do terrific business 
even though a large part of his 


material isn’t new. He hasn't been 
in these parts in a tong time. New 
or not, his material and his man- 
ner of selling himself, make him 
one { the top solo acts on the 
nitery circuit. 

Opening nighters, with such folk 
as Louis B. Mayer at ringside ta- 
bles. rocked the room with laugh- 
ter for the full hour that Thomas 
worked. He led off with a fine 
piece of nonsense written by Jerry 
Seelen and Eddie Foreman. This 
was a travesty on “South Pacific.” 
using a medley of the musical’s 
tunes, but original comedy lyrics. 
From that he went into his flat 
tlre number of the bitter. stranded 
motorist walking two miles in the 
rain to borrow a jack: the poor 
Lebanese patriot about to be 
hanged by the Turks: the harried 
night club performer who hates 
the boss and his routine on his 
fine home in Beverly Hills. a deli- 
cious lampoon of snobbery. 

Thomas’ stuff is filled with belly- 
laughs all the way. He punches 
everything home with sly subtlety 
and a fine blending of arrogance 
and humility. Although the “South 
Pacific’ number is the only new 
thing he did, Thomas is always 
deft, fresh, fast and heartily amus- 
ing 

Walter Popps. his accompanist, 
and Matty Malneck’s orchestra 
give him the best of backing. Mal- 
neck and Tico Robbins’ rhumba 
band take over for the dancing. 

Dag. 


Cafe Society Downtown 
(NEW YORK) 


Art Tatum, Dolly Dawn, Billy 
Taylor Quartet, Cliff’ Jackson: 
$3.50 minimum. 

This Greenwich Village spot is 
dishing up a conventional layout 
for its jazz-smart clientele Art 


Tatum, the colored pianist, is the 
show’s backbone with a long work- 
out on the keyboard Tatum’'s 
tricky style of variations and im- 
provisations on a theme has earned 
hima top rep in jazz circles and 
he delivers in ace style. 

Dolly Dawn is an okay vocalist 
but her lack of style counteracts 
her good set of pipes. She renders 
rhythmic numbers with a dated ap- 
proach and her torchy ballads lack 
sufficient projection to hold the 
customers’ attention. She has to 
punch up her delivery considerably 
in order to register. 


The Billy Taylor quartet, a Cafe 
Society regular, is developing into 


a solid rhythmic combo. Compris- | 


ing piano, guitar, drums and bass, 
‘this outfit plays with a firm beat. 
taking over some bop chords with- 
out going in for the frantic antic 
stvle of instrumentation. As the 
warmup for the two acts that fol- 
low, the quartet is the standout 
item in the show. Cliff Jackson 
handles the between-show piano- 
loging in palatable fashion. 

Heri. 


considerable 


(liek, Phitly 
Philadelphia, Nov. 26. 
Rudy Vallee, Homer & Hetty 
Jerry Taps, Wally Wanger Line 
(5); Shep Fields Orch (13), 
Rudy Vallee, who inaugurated 
the Click’s switch to a show policy 
has eneugh floor savvy to quiei 
down the bar crowd and a taste- 
ful style in handling hecklers. Va). 
lee’s act has plenty of appeal! both 
for the people who remember him 
wher and the younger set. fe 
opens with his “Your Time Is My 
Time” trademark, and follows with 
“As Time Goes By” and the “Whif. 
fenpoof” song, both of which are 
plenty recognizable in every age 
group. With another election gone 
by since the Truman upset, how 


ealtta« 
¥ eae 





vez, COULS Vory easily drop 
“the gentlemen pollsters al! 
we” parody on Dewey's defeat 

Nitery section af act has lengt})y 
spiel with Rudy going into English 
character, complete with kepi and 
monocle, and cued off with 
tion of Noel Coward's “Mad Dogs 
and Englishmen.” Stories ire 
probably okay for characterization. 
but the punchlines lack sock. and 
with the crowd's slow uptake Va! 
lee at times loses them. He also 
has tendency to mumble the Col. 
Blimp small talk. Star does a ven 


are 


rendi 


triloguy turn, with a remarkably 
effective dummy. The patter is 
amusing. 

He adds a medley of fave num- 


bers he introed on air vears ago 


including “Vagabond Lover.” 
“Only Girl in the World.” and 
“Maine Stein Song” — with fine 


backing throughout by Shep Fields 
3n2 o SE. of sits Spey sspt.. ~ 


se-8) S78 & hee qg&tee fees “j= 
of the Click bandstand. Vallee’s 
audience pull is never“ more in 
evidence than with his finale in 
which he gets the customers to 


join him in a community sing or 
“Alouette.” Stunt in a bar the 
size of the Click would be dan- 
gerous for almost any performer, 
but crooner accomplishes it handi- 
ly. Rest of show is strictly win- 
dow dressing for star and includes 
the Wally Wanger Girls, line of 
five nimble blondes in boogie and 
ballet interludes; Jerry Taps. who 
does an okay imitation of the late 





Bill Robinson, and Homer and 
Holly, boy and girl novelty dance 
duo. Gagii. 
Kittvy Davis’. Miami 
Miami Beach, Nov. 26 
Jack E. Leonard. Grace Poggi & 
laor. Dynamic Duo. Ker Davis 
Johnny Silvers Orch: no i 
or cover 
There's a big guy installed here 
who is ready for the top date 
equipped with as fast a mind tor 
a gag-twist or ad lib as has hil 
this show-wise town in yea! \ 
familiar to those who make the 
vaude shows at the Olympia a 
habit, Jack E. Leonard wil! s 
prise even that segment with his 
showcasing in a cafe. For wilh the 


added time allotted him. he gives 
full play to an amazing faculty tor 
picking a personality in the room 
(in the current case, owner Danny 
Davis. who has been “ridden” be 
fore by comics but never \in as 
incisively a manne! and using 
him for laughs to a fare-thee-well 


From walk on, the oversized 
Leonard grabs attention and keeps 
the yvocks mounting. On for 40 
minutes. he whams all the way. 
topping. the gags with vocalistics 
plus an agile bit of tapping that 
wins him a_ begofl 

Supporting show is fai The 
Dynamic Duo, French importa 
tions. are an exciting pair of acro 


dancers. Flips and butterflies bring 
the gasps steadily while jitterbug 
bit also garners top response 
More in the dancing is provided 
by Grace Poggi and Igor. Routines 
are obviously well thought out, but 
most of the earlier ideas are [too 
stylized. with the resulis fair, 
where more flash would bring the 
handsome twain a more sock re- 
action. Most of the stuff is devel- 
oped into slow spins, with only 
attempt at lifts a slow elbow whirl. 
Best of their routine is “story In 


dance.” a be-bop version of an 
Apache dance. 
Kenny Davis holds over 4s 


emcee and in own spot offers same 
song delineations as before. Johr 
ny Silvers and orch handle must 


cal backgrounds in fine — 
ary. 


Interstate Sets Route 
For 2d Vaude Unit 


Dallas, Nov. 29 


Route for the presentation of [n- 
terstate’s second vaude unit Was 
announced here by Charles J. Free- 
man, booker for the circuit. 

It will open in San Antonio on 
Dec 29 for a week's run at the Ma- 
jestic. The six-act bi!] then will 
go to Houston, Jan. 5; Fort Worth, 
Jan. 12; Dallas, Jan. 19: Tulsa, 
Okla., Jan. 26, and the final week 
of the tour will start Feb. 2 at Menr 
phis, Tenn. 
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VARIETY BILLS 


WEEK OF NOVEMBER 30 





whether full 


Numerals tn connection with bills below indicate opening day of show 


or split wee 


Letter in parentheses indicates circuit (FM) Fanchon Marco; (1) Independent; 
(L) Leew; (M) Mess; (P) Paramount; (KR) RKO; (S) Stall; (W) Warner, 


(WR) Walter Reade 








NEW YORK CITY 
Capito! (tL) 1 
Dick Contino Show 

Jonnay Mange” 

n or Ore 
oe Hall (1) 3 
Patricia Bowman 
Robert De Voye 
P Tetley-Kardos 
June Gardner 
Jim Kirkwood 
ive Goodman 
Tony Starman 
Roy Raymond 
Reckettes 
Corps de Ballet 
Sym Orc 

Palace (R) 1 
Keve Luke 
Johnny Burke 
R & T Rafferty 

Extreemes 
ouis & Oliver Sis 

3 to fill 
Paramount (P) 30 
C Thornhill Ba . 
Sarah Vaughan 
Red Buttons 
Acromaniacs 

Roxy (1) 2 
Mindy Carson 


Chandra Kaley Co 
Debonairs 
Tommy Trent 
Los Gatos 

Strand (W) 2 
Fiesta in Havana 


Jesi Arnaz 
iosa Costello 
& P Rodriguez 
Wally Wanger Girls 
ben Yost’s Latin 
Colleeas 
Wintare 
BALTIMORE 
Hippodrome (i) 1 
Francis Kohler 
Chester Fredericks 
nne Rooney 
fiobere Harbin Co 
on Tannen 
Dior Dancers 
Dior Patts & Mrs 
Waterfall 
dim Wong Tr 
State (i) fs 
Karolis 
— & Barrett 
rnice Foley 
Le Vine’s Chimps 
47 


Vinn & Hayes 
Niki Harmon 


Anita Martel 

Doris King 

Frank Payne 

Inesta Villarino 

A & M Havel 

Hoffman & Schoop 

Pat Rooney, Si: 

MIAMI 

Olympia (P) 30 

Parker Bros 

Dellan’s Boxing 
Cats 

Paul Beckley 

Bob Sydney 

Sonny Tufts 


MIDDLETOWN 
Paramount (P) 4-5 
Smiley Burnette 
Harmonica Bill 

Russell 


NEW BEDFORD 
Baylies Sq (1) 3-4 
Dennis & 
Thompson 
Larry Daniels 
2 Gals & Al! 
NEW LONDON 
Victory (i) 2-4 
Winton & Diane 
Dale Sis 
Harry Steffen 
Ray & Harrison 
Buddy Walker 
Howard Fuller 3 
PHILADELPHIA 
Carman (i) 1 
Roy & Emily 
Olive White 
Lou Brown 
3 Juggling Jewels 
PLAINFIELD 
Oxford (WR) 


Co 


e- # 
ee 


Archer & Guile 
Lolo & Lita 
F Tucker & Gloria 
June Lorraine 
Sully & Thomas 
R & M Norman 
J to fll 
READING 
Rajah (i) 1-3 
Louis Prima Ore 
Martin & Florenz 
Guy Marks 
SARATOGA 
Congress (WR) 
Only 
Molinas 
Rex Ramer 
Randie Richards 
Hanlon & Murphy 











aramount 
Building 





BREAK YOUR JUMP! 


At the FOX THEATRE, St. Louis 


ORPHEUM, Wichita 
WIRE, PHONE 


F&M STAGESHOWS Inc. 
DOC HOWE 


aaa Touring Gae Foster Roxsyettes os 


OR WRITE 


New 
York 











Danny White 
Sheridan Bros 

OSTON 

Boston (R) 1 

Chrise Cross 
peasy Taylor 3 
allenberg’s Beare 
Fred Sanborn 
Congaroos 

3 to All 


Buffale (Lt) 1 
Phende Fleming 
uis Jourdan 
Rory Calhoun 
John 


2-3 

miley Burnette, 

armonica Bill 
ussell 


CAMDEN 
Towers (1) 2-4 
Bud Carlell & Rose 
Alan Clive 
R & M Carnevale 
im Reynolds 
onroe & Grant 
CHICAG 
Chica (P) 1 
Xavier ‘ugat Ore 
‘ato & Julo 
orma 
George DeWitt 
al Frrenter m 7 
organ 
Bonnie Baker 
e ; aR Iph 
try a 3 
Carl Sand’s Oreh 
LMIRA 


Tommy Dor 
HARTFORD 


JAMESTOWN 


Palace (W) 5 enly 
Duke Ellinet 
LONG BRANCH: 


Paramount (WR) 
3% y 
Molinas 
Rex Ramer 


Sanger 
ane Ross & 


re 
Fred Bambureer 
Cariton & Dell 


; Dumart & Denzer 

| Bud Sweeney 

Woolford’s Pets 

SIOUX CITY 

| Orpheum (R) 1-4 

|V¥ & G Haydock 

|C Emmy & His 

| Mad Wage 

j 3 Arnauts 

| Slim Timblin Co 

Anthony, Allyn & 

| Hodge 

B J Watson & J 
Austen 

| Pat Henning 

Herzogs 


SPRINGFIELD 

| Court Sq «) 1-4 
, Quinlans 

| Lady Francis 

|W Ward & Mitzi 
| Rowena Rollins 

| Conway & Parks 
| Bobby Jordan 

| Loval’s Dogs 

| TORRINGTON 
| State (1) 4 Onty 
| Lea Wallace 

| Bob Coffey 

|R & I Drake 
Nivelli Co 

Gene Doyle 


Parry’s Goats 
ee jg | 
aniey (W) 4-6 
Duke Ellington Ore 
WASHINGTON 
Capitol «&) 3 
Lee Marx 


Syivia Froos 
Canfield Smith 
Paul Haakon 

YOUNGSTOWN 

Palace (1) 3-7 
Art Mooney Orc 
Penny Singleton 
D Remy 
Roy Douglas 


CUBA 


HAVANA 
Werner (w) 1 
Cab Calloway & 
Cabaliers 
ST Louis 
Fox (F&M) 
Olympic 3 
| Montes Del Oca Co 
Ciro Rimac Revue 
2 Carletons 
Jack Meyand Ce 





LOS ANGELES Ruse David 
® 30 Chas Ackerson 
Jack Spot Senator Murphy 
ASTON Dennis Ranchers 
Hippodrome (i) 2@ | Shek Ben Ali 
Jimmy Slater toe Church 
Jack Henry M French Co 
Mad Martins Berty Borrest 2 
Zillah Gaby & Gaye 
Frank Bernard % Jokers 
Mavis Spencer BOSCOMBE 
Vicky Raymond Hippodrome (1) 28 
Diamondettes Jack Haig 


BIRMINGHAM 
Hippodrome (mM) 28 
Jewell & B Warriss 
+ a Astons 


Harmony 3 
Freddie Harrison 
Norman Meadows 
K & E Marsh 

Sybil Dunn 

| Pat Trevor 

8 Merry Maids 

BRADFORD 
Alhambra (M) 28 

| Peggy Cochrane 

| Ron Millington 

| Bobbie Kimber 

Jackley & Jee 


3 Robertis 

| Les Spangler 

| El Granadas 4 
Les Valettos 


BRIGHTON 
Hippodrome ‘M) 28 
Harry Lester Co 
Regon & Royal 
B & M Konyot 
Chris Sands 
Ann Vernon 


BRISTOL 
Empire (i) 28 
Renee Becke 
Fred Hugh 
Albert Grant 
CARDIFF 
New ‘(S) 28 
Ruthene Leclere 
Hilary de Chaville 
May Tomlin 
John Wynyard 
Maidie Andrews 
CHATHAM 
Empire (S) 28 
Radio Revellers 
Warren Latona & 
* Sparks 
Sirdani 
Eddie Julian & Eve 
Eddy Bayes 
Pauline & Eddie 
Konyots 
Chas Ancaster 
FINSBURY PARK 
Empire (M) 28 
Del Cortina 
Josef Locke 
1 & S Davis 
Reg Dixon 
Frances Duncan 
Western Bros 
Kathleer. Weet 
Tommy Fields 
Louise's Dogs 
Glasgow 
Empire (M) 28 
Vernon Sis 
Anne Shelton 


Dolaire 
M & H Nesbitt 
Bijou & Freda 


George Lacy 
2 Virginians 
Moon & Russell 
New China Tp 
GRIMSBY 
Palace (i) 28 
Reginald Dixon 
2 Red Heads 
Hope & Ray 
Rita Carmo 
Phillipe & Marta 
Cox Twins 
Nat Hope 
HACKNEY 
Empire (S$) 28 
Deep River Boys 
Suzette Tarri 
Bobbie Kimber 
Sonny Farrar 
4 & V Farrell 
Doreen & Victor 
Jack Crisp & Jill 
Leeos 


Empire 
Cc & P 
2 Chalis 
Timar Bros 
Harry Benty 

LEICESTER 

Palace ($) 28 
Dave Morris Co 
Wilson Keppel & 

Betty 
Jose Moreno 
Tilibs Bros 


(Mm) 28 
Cairolis 


Darlys Co 
Micky Ressel 
Merreau & Lilliane 
Noberti Co 
NEWCASTLE 
Empire (M) 28 
A Wazzan Tpe 
Swain & Swing Sis 
A J Powell 
Gus Aubrey 
J Clintheroe 
Allan & Shearer 
Mack Dancing 
Demons 
lohn Boden 
Mandalay Singers 
Tom Katz 6 
Stan Stafford 
NORWICH 
Hippodrome ii) 28 
Norman Stanley 
Michele 
Ben Dudley 3 
Daphne Johns 
Harold Hatton 
Vivienne Tempest 
Lizabeth Young 
Kent & Haves 
Eager Young 
Ladies 
NOTTINGHAM 
Hippodrome ‘!t) 28 
G H_ Elliott 
Gertie Gitana 
Ella Shields 
Billy Danvers 
Bob Wayne & 
Barbara 
Lily Morris 
Randolph Sutton 
Hengler Bros 
6 Silver Belles 
PORTSMOUTH 
oyet iA) 28 
D& J O'Gorman 
H Norman & Ladd 
} Monarchs 
Mile Madeline & N 
Beryl Seton 
Slim Allan 
Brian Kent 
4 Yeomen 
Helen Darmora 
i; lris Kirkwhite Derg 
SCUNTHORPE 
Savoy (i) 28 
Jackson Earle 
Valerie & Davis 
Billy Eves 
|F & P Naylor 
Shenton Harris 
Ramoni Bros & 
Detrina 
Rodney & Hawk 
Valentina Lovlies 
SUNDERLAND 
Empire (Mm) 28 
Hughie Green 
7 Ashtons 
' Benson Du-Lay 
Victor Seaforth 
Durosa 4 
Terri Carol 
Dot Dash & Don 
WOLVER- 
HAMPTON 
Hippodrome (i) 28 
Sid Milliard Co 
Sam Costa 
Harvey Twing 
Ed Rovale 
Polcombes 
| Laconas 
Max Bygraves 
WOOD GREEN 
Empire (S) 28 
Anona Winn 
Max Bacon 











Peter Blair Steve Conway 
adaline & Cottrell Bros & 
|_ Annette Margaret 
Youde & Destine | Motler & Hall 
! MANCHESTER D & D Lupine 
Hippodrome (S$) 28 El Granadas 
Issy Bonn Lienel King 
Cabaret Bills 
NEW YORK CITY 
Bive Angel Hotel McAipin 


| 


Roger Price 
| Kay Penton 
| Andy Williams 
| Connie Sawyer 
H Chittison 3 

Bop City 
Herb Jeffries 
Charley Ventura 
Buddy Johnson Ore 


Cere Society 
Doliy Dawn 


CHif@ Jackson 

Billy Taylor 4 
Chine Doll 

Noro Morales 


Ralph Font Ore 
Katharine Chang 
& Wing 

Myra Kim 
Canton Bros 
Copecepans 
Jimmy Durante 
Alan Dale 


Copsey & Ayres 
Terri St 


Patricia Adair 
M Durso Ore 
Alvares Ore 
Diamond Herseshee 
Walter Darewahl 
| Gloria Lero 
, W. C, Handy 
Billy Banks 
| Noble Sissle Ore 
Chic Morrison Orc 
Rigoletto Bros 
| Jack Spoons 
| Frank Evans 
| Tommy King 
| Harry Meehan 
| Billy Banks 
| Harry Armstrong 
| Gi Chice 
Rosita Rios 
Ballesteros & 
Torres 
Yayito 3 
D’Alonso Ore 
Room 
Harold Bayne 
Rita Moss 
Havana-Medrid 
Miguelito Vaides 
De Castro Sis 
| Duanos 
| Havana-Madrids 
| Pancho Ore 
| Hotel Ambassador 
| Jules Lande Orc 
Hotel Biltmore 
Harold Nagel Ore 
Hotel son 
|} Henry Jerome Orc 





Max Kaminsky 

Hotel New Yorker 

“Salute to Cole 
Porter” 

Bella St John 

Jimmie Powell 

John Kriza 

| Don McGrane Ore 
Hotel Pierre 

Myrus 

D'Angelo & Ann 

Stanley Melba Ore 

Ralph Lane Ore 

Ralph Teferteller 


Hotel Pieze 

Tito Guisar 

Arline & Consuelo 
Bob Grant Ore 
Mark Monte Ore 
Payson Re Ore 
Nicolas Mattbey 

Het Roosevelt? 
Guy Lombardo 
Hetel St. Moritz 
Maureen Cannon 


Martha Wright 
Laszlo & Pepite 
Milt Shaw Ore 
Hetel Shelbourne 
Mirais & Miranda 
Juanita Hall 
Patricia Bright 
Cy Coleman 
} Hotel Stetier 
Sammy Kaye Ore 
otel Teft 
Vincent Lopez Ore 
Hotel Warwick 
Milt Herth 3 
Hotel Weytin 
irving Fields 
iceland 
Korn Koebblers 
Saphronie 
Oramae Diamond 
Ned Harvey Ore 
Letin Quarter 
Frank Libuse 
Alex D'Arcy 
Mazzone-Ab‘ott Ders 
Banks Double Sextet 
Linda Lombard 
Ernestine Mercer 
Lang Troupe 
| Kirby Stone 5 
Art Waner O 
Le Coq Rovge 
Fritzie Scheff 
Oscar Calvet Ore 
| Jack Towne Ore 
Leon & Eadie’s 
juanita Mabry 
| Farrells 
Richard Hayes 








Bella Smaro Bobby Breen 
Art Waner Ore ae - 
ve a n 
ry Ruben Stee 
Gene ylos Bibi Osterwald 
Laurette Foster oF Brows 
_ Monte Carle Jo Hurt 
Dick Stabile Ore Julius Monk 
La Playa 6 Norman Paris 3 
Nightcap Savanneh 
Shaye Cogan Manhattan Paul 
Bob Allen Shotsie Davis 
Belle Gayle Andre & Dortheo 
No 1 Fifth Ave Tini Benson 
The Holidays | Lucille Dixon Ore 
Paul Lynde Thamar 
Downey & Fonville Gina Gardner 
Hazel Webster | Shura } a A j 
| Louis Hervat r 
oid Knick j Versailies 
Gene Barry Edith Piaf 
ter Killiam | Emile Petti Ore 
on Stevens Panchito Ore 
_ Meigs Village Barn 
ara Cedrone Nancy Niland 
Herbert Kingsley Mary Ellen 4 
—— hn De Leon & Ryder 
I re Geo Moore 
Old Roumanian Bobby Peters Ore 
Sadie Banks \lan Holmes Orc 
johnny Howard Village Vanguere 
Denisovs Stella Brooks 
Gave Dixon lack Fletcher 
Sandra Kiraly Ellis Larkin 3 
Buster Burnell foam Shaw 
joe LaPorte Ore Clarence Williams 


D'Aquila Ore Waldorf f-Astorie 


Park Ave Peter Lind Hayes 
Billy Daniels Mary Healy 
Dick Rogers Eddy Duchin Ore 


Lynne Wakefiield Mischa Borr Ore 


CHICAGO 


Blackhawk 3 
Jack Tygett 
Janet Campbell 
Deon Sherman 


Meadowlarks 
4 Grenadiers 
Quintones 
Wayne King Ore 


Joyce Harley Hotel Stevens 
Freddie Nagel Ore “Spice on Ice” 
Biackstone Hotel Jean Arlen 


Maxwells (2) 
Rob Murray 
Buddy Lewis 


Kay Thompson 
(eorge Martin 
Buzz Miller 


Lee Scott Vivian Adams 
Dick LaSalle Ore Skating Blvdeare 
Cher Faree Jack Raffloer 

Martin & Lewis Jerry Mapes 
4 Step Bros Frank Masters Ore 
Riel Sis Paimer Mouse 
Adorables & Hildegarde 
Pierres (12) Salvatore Gioe 
Cee Davidson Ore Sherman Hotel 
Monchito Ore —" ollege Inn 
Ciro’s | philic Gehrig 
ivilis Gehri 
Paul Gilbert Don Weismuller 
Lorette Foster | Christine Nelson 
Aaron Morio 3 Carmen Albino 
Helsings | Norman Fieids 
Paul Gilbert Frank Wagner 
Jimmie Jamerson Ward Garner 
Evelwn Terry Kenneth Remo 
Lorraine Fortune Eileen Green 


Cliff Norton 
Carolyn Gilbert 


Don Bradfield 
| Billy Chandler Ore 


es Weinr 
Hotel Bismarck one Gahan 
sons ao Bill Snyder Ore 
Joe Isbel Vine Gardens 
Bill Bennett Ore Wally Vernon 


H Edgewater Beach 
Harry Hall 

Nancy Evans 

Don Large Chorus 


Doris Abbott 
Fole Miller 
Mel Cole Ore 
Pancho Ore 


U.S. Symphs | 


——eee Continued from page |! 
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many as two or three concerts a 
year, with an expenditure of 
around $40,000 each annually. It 
has taken only about a generation 
for this score to change, he said, 
and the outlook is as good for the 
next generation. People have more 
leisure time now, and they will 
have more leisure in the next gen- 
eration. Which means the average 
person will have more time for 
cultural events such as the major 
orchs, as Judson sees it. 


About 2% of the total popula- 


tion can be counted on as regular , 


music patrons today, but Judson 
said ‘he would not be surprised if 
that percentage were quadrupled 
in the next generation. 

Judson characterized the situa- 
tion of the K. C. Philharmonic as 
favorable now. “A year — 

ut 


said, “I was worried about it. 
I'm not worried about it now.” 


| 






Bidding Sales 


Continued from page §& 
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intervened to insist that the latter 
method be used when and if de- 


mands to bid are made by exhibs. | 


In the absence of those demands, 
sales toppers are still sticking by 


product-splitting as the more 
amicable way of marketing pix. 
Other Factors 


| 


Entry of drive-ins as active com- 
petitors for early run of product; 
breakup of partnership holdings 
because of the Government anti- 
trust suit: and new theatre-building 
activity throughout the country are 


combining to extend competitive 
selling beyond its present limits, 
distrib execs believe. Demand 


for choice product in many situa~- 
tions has become hotter because of 
these factors. Blowoff inevitably 
comes in the form of a demand for 
the right to bid on a given run. 

. Entire situation has put the dis- 
trib in a hung-if-you-do, hung-if- 
you-don't snari, it is claimed. 
While Theatre Owners of America 
and National Allied are both insist- 
ing on a narrowed-down limit to 
competitive sales, their members 
are acting individually to boost the 
total of situations. On one hand, 
distribs are confronted with organ- 
ized pressure to restrict the 
method, on the other with threats 
of anti-trust suits if they refuse the 
right to bid. 


New 


MEDLOCK & MARLOWE 
Dancing 

14 Mins. 

Casino, Toronte 





_in most any situation. 


This boy and girl team, who work 
, in the Continental metier and have 
| played western Europe, plus en- 
gagements at such swank London 
_night spots as Dorchester House 
and Grosvenor House, came over 
here with George Formby and his 
“London Music Hall Varieties’ for 
the Lancashire comedian’s trans- 
Canada tour. This is their first 
visit to North America as a team 

With a fresh appearance, the 
pair, in evening clothes, are notable 
for their nice precision and 
ballroom dancing until they go in 
to their burlesque knockabouts for 
hearty laugh values, this stressed 
by their polished, deadpan deliy 


WOTK 


ery In other routines, however! 
in single and double dances ,the 
pair obviously enjoy their work 


and the audience response 

On individual turns, Miss Med- 
lock scores on grace, Vic Marlowe 
on suave comedy Together ,the 
footwork is clean, except when 


they deliberately burlesque. With 
that Continental comedy style, 
they will find cordial receptivity 
on stage or in night spots—till 


their visa time runs out. McStay. 

PEGGYMARSHALL & THE 
HOLIDAYS (3) 

Songs 

15 Mins. 

One Fifth 
Peggy 

chirper, 


Ave., N. Y. 

Marshall, a  seasened 
and the Holidays 3) 
who have been doing radio and 
television stints ‘most recent the 
Godfrey show), have a good brand 
of vocal blending. Miss Marshall 
and the male trio are personable 
performers who do rather standard 
harmonic versions of pop ballads. 


They show more originality in 
their handling of “Three Blind 
Mice.” which integrates parody 
snatches of other tunes, and in a 


musical interpretation of a day in 
New York. Latter number, written 
by Miss Marshall, has some hu- 
morous lyrics, the hypo of panto- 
mime and a generally appealing 
theme. 

Turn, while not slick, conveys 
impression of professional produc- 
tion. Men are togged natttily in 
double-breasted grey suits Miss 
Marshall's satin gown, however, 
could use a bit more glamor 

Bril. 
THE MELODY MEN (8) 
Songs 
8 Mins.; One 
Palace, N. Y. 

The Melody Men, male octet 
comprising an equal number of 
clean-cut Negro and white singers, 
serve as a working model of race- 
relations as well as a goad singing 
turn. Their harmonics are (Cis- 
ciplined and there are some good 
individual voices. Sole fault with 
this turn is their concessicna to 
commercialism. Some of their 
numbers have been kicked around 
too frequently to provide any 
freshness. In this category, the 
college medley and “Old Man 
River” are prime examples. 
They're a hard working team at- 
temptiag many styles of vocal har- 
mony that reap healthy mittings. 

The Melody Men will do well in 
northern situations. They're good 
for orthodox theatre bookings as 
well as special events on the vicari- 
ous tolerance appeal. Jose. 





KURT JONS DANCERS (6) 
Dance 
12 Mins. 
Carrousel, Montreal 

Five attractive gals and a guy 
make up this hep team headed by 
Kurt Jons. Booked for an indefi- 
nite stay, with Jons doing the 
choreography, group shows plenty 
of technique and ballet training. 

For eye-appeal.their East Indian 
satire and Cuban interpolation are 
a click, with the more serious 
“Street Scene” giving all dancers 
a chance for a certain amount of 
individualism. Costuming through- 
out is colorful. As well as being 
lookers, all the gals can dance. 
Okay for video and hotel rooms. 

Newt. 





SPAULDING TRIO 
Dancing 

8 Mins.; Full 
Palace, N. Y. 

The Spaulding Trio, a boy and 
two girls, have a collection of good 
adagio tricks plus a graceful line 
of ballroomology. The trio sows 
an experienced mien and could fill 
a spot in any visual medium. 

The boy does some of the stand- 
ard ballroom lifts and spins with 
both girls simultaneously and. in 
addition, does some acro work 
with both lookers, that gets spon- 
taneous applause. Work is high- 
lighted by smoothness and preci- 
sion. Good for applause —- 

ose. 


Acts 


PAUL LYNDE 
Comedy 

14 Mins. 

One Fifth Ave., N. Y. 

Young comic is an alumnus of 
this hotel boite’s amateur nights. 
having won the usual prize of a 
week's engagement. Current run, 
holding over from his majorbowes 
award, demonstrates his pull with 
the nitery’s clientele. Dressed in a 
tux, he opens singing a few bars of 
“Civilization,” then announces he'll 
impersonate a typical lecturer on 
Africa and returns bandaged and 
on crutches. Stint has satiric bite 
and some good yocks 


Same lampooning approach is 
used in spoofing poets who read 
their own verse Lynde recites 
three opuses, about a golddigger 


who comes to a bad end, an Edgar 
Guestish inspirational piece and a 
paean to New York Material is 
fresh, but somewhat weak in that 
it's difficult to satirize mediocrity. 
Delivery, however, is poised, self- 
assured and sincere. Bril. 


MIRIAM SEABOLD 
Novelty Ballerina 
12 Mins. 
Drum Room, Kansas City 

An alumnae of the Ballet Russe 
and the Radio City Rockettes, Miri- 
am Seabold has been doing sole club 
and theatre werk since the war. 
Although she’s played K. C. dates 
before, this stand in the downstairs 
dinner room of the President hotel 
is her first in a stem nitery 

First rate at classic ballet, she’s 
added a wealth of her own comic 
and modern versions to make her 
turn varied throughout. Session 
in. the Drum Room includes acro- 
batic ballet to “Blue Danube,” 
samba to “Tico, Tico,” jitterbu 
ballerina to “One O'Clock Jump, 
and a fencing turn to the “Sabre 
Dance,” all on her toes 

Comely blonde, her 12 minutes 
on the Drum Room floor seem all 
too short. Quin 


JACK NORTON 
Comedy 

8 Mins.; One 
Palace, N. Y. 

For many years Jack Norton 
has been essaying the role of the 
humorous drunk in a multitude of 
films. He’s probably one of Hol- 
ivwood's best known anonymities 
as is evidenced by the applause ob- 
tained on his entrance 

There's little left for Norton te 
do but to give his drunk impres- 
sions. He does a few with fairly 
good results, but the act as a whole 
needs considerable tightening and 
some major rewrites. 

He's good for some boxoffice in- 
asmuch as his picture in front of 
the theatre will entice some payees 
into the house. By this time, Nor- 
ton knows how to aet that role. 
With some verbiage equally as 
good, he could be a potent item in 
theatres. Jose. 





GEORGE GUEST 
Marimba 

7 Mins.; One 
Palace, N. Y. 

For many years, a straight ma- 
rimba player couldn't get very far 
in N. Y. houses because of the 
bandshow policy in vogue in many 
houses when ley had all the 
music needed for a bill by name 
bands. The Palace, however, can 
use a musical act on occasion, but 
straight pounding of the lumber 
doesn't provide sufficient variety 
or novelty. 

George Guest happens to be a 


, good marimbaist. He's been around 


for some years and he's agile 
enough to provide some color. He's 
a good musician with interpretive 
skill, but the entire category of 
marimba layers, except those 
with comedy angles, seem to be 
relegated for neighborhood houses. 





Jose. 
HANK SIEMON 
Ventriloquist 
9 Mins.; One 
Palace, N. Y. 
Hank Siemon has still to ac- 


quire sufficient material if he's to 
become a standard. Technically 
he’s okay showing some good vocal 
tricks, but verbiage has a small- 
time tinge. 

Siemon winds up his stint with 
the assistance of a pair of audi- 
ence volunteers who act as live 
dummies to Siemon’s wordings. 
This now overly familiar bit gets 
over fairly well. Jose. 


Rocco With Murrell 


Vic Roeco has joined the Roger 
Murrell office succeeding Ray Mel- 
bach, who resigned last week to 
join the Jean Davis Agency. 

Rocco at one time was an organ- 
izer for the American Guild of Va- 
riety Artists. 

Gag Writers Institute holding 
open house Dec. 7 at the Malin 
Studios, N. Y¥. 
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Paramount, N. Y. 
Claude Thornhill Orch (14) 4erial stunts of the three Herzog 
Qeremanings, Red Buttons, Sarah &itls for a thrilling closer. 
‘aughan; “The Great Lover” (Par), , Lower floor completely filled for 
reviewed in Variety Sept. 14, ‘49. fist of four performances Friday. 


Appreciative audience lavished 
; wes heavy applause on every act. 
A fairly pleasant stage layout Rees. 





in company with Bob Hope's “The 
Great Lever.” All told, the show 
consume: a rather brief 45 min- 
utes and whether the marquee 
value lies in Claude Thornhill’s Joan Barry, Al Hibler, Kay Davis; 
orchestra or in singer Sarah Patterson & Jackson, Peck & Peck; 
Vaughan is anybody's guess. Miss “Flaming Fury” (Rep). 

Vaughan is a comparative new- 
comer who hasn’t made much of a 
mark in the pop record field (Co 


Apolie, N. Y. 


With Duke Ellington’s band on 
hand to entertain the customers, 


I *nce : cel » be - 
lumbia he nee isn t lik ly 4 ra. the current Apollo session comes 
= we per — hill hy ~ 7 off as a class show that could go 
| | . » 7 a “ : 
mount patrcn lornnilt has een over in any vauder. Ellington ant 
around ior a numper ol 


nis smooth aggregation ofier UK 
same finesse and musical know- 
how that is evidenced when plas 
ing Carnegie Hall. All-in-all, it’s a 
showmanly group that can stand 
up alone on any bill 


Show opens with the 17-man 


Performance-wise, Miss Vaughan 
is an in and outer. She's got un 
usually fine vocal talent and she’s 
able to hold onto her audiences 
with a tight grip while doing such 
ballad tunes as “As Yau Desire 
Me.” On the other hand, the 
rhvthm style she uses, which con- Combo giving out with a medley 
sists of overdone grace notes and ©! tunes w k. to Ellington fans. 
nothing else. not even a beat, is Enhancing this starter is a smart 
production with the orch blacked 


monotonous. It loses her audiences . - 4 
And when caught, the rhythm Ut except for the spotlighting of 
items were dominant She did individual players as they do solo 


three as against the ballad and a ‘urns. Composed of eight brass, 
race tune. “Black Coffee,” which S!X reeds and three rhythm, the 
goes over well. band shows excellent form, with 
Thornhill’s combo, cut to five the audience responding whole- 
brass, including a French horn, heartedly 
five sax and four rhythm, with Following the curtain raiser, 
Thornhill at piano, of course, is a Peck & Peck display split-second 
youthful combination hung almost timing with their presentation ot 


completely on the leader's pianis- a slow-motion fight. Duo also pro 
tics. It gets several chances from vides some yocks with a _ satire 
the op _ning bounce number on a bop tune and “Mule Train” 


through a §Latin-beat “Tempta- supplemented by some fast step- 
tion.” a novel mediey of standards ping. Lou Elliot, sultry songstress 
which puts the musicians through with the outfit, gives a sexy ren- 
a whistling chorus as accompani- dition of “All of Me,” followed by 
ment to Thornhill’s flashy key- “I've Got a Man.” Johnny Hodges 
boarding. It's all neatly presented on the sax and Al Killian on the 
and nicely received. trumpet offer sock solos’ with 

Red Buttons is the comic. Using their respective interpretations of 
the same routines as when last “Brown Betty” and “You Oughta.” 
caught, he goes over easily, if not Joan Barry, an ofay gal working 
spectacularly. Instead of telling with the band, gets over some 


gags, his act consists of a recap of fancy twirls and body contortions ° 


his earlier days, the routine based in a leisurely manner, while the 
on his school autograph book orch backs her with a quiet mel- 
capped by the satire on a Hitlerite ody. Kay Davis is on hand to ren- 
m.c. of a German nitery. It’s con- der he: familiar “Creole Love 
sistently comical material even on Call.” using her voice as musical 
a second time around and his de- instrument. Gal also does okay in 
livery has much to do with the the s.a. department, and shows up 
imvact it makes. particularly well with a vocaliza- 
Remaining act is the opener. the tion of “I Can Dream Can't I.” El- 
Acromaniacs, fast acrobatic turn. lington takes the keyboard with a 
They've been around for years clever arrangement of “Frankie 
and haven't changed much in that and Johnnie.” Number also incor- 
time. Top stunt is achieving a porates trumpet, clarinet and bass 
three-high shoulder stand from an solos. Comic-trumpeter Ray Nance 
almost prone start. A good act. gets some laughs with his vocal- 
Wood ing of “St. Louis Blues.” 
——— Comedy spot is handled capably 
RKO-Orpheum, Mpls. by Patterson & Jackson, who get 
Minneapolis, Nov. 26. laughs by just walking out on 
Vince & Gloria Haydock, Carlton Stage. Both look like they tip the 


Emmy's “Madwags,” 3 Arnauts, scales at 300 pounds. Act gets off | 


Charles “Slim” Timblin (3), An- With Jackson warbling “Ain't Mis- 
thony, Allyn & Hodge, Betty Jane behavin’” and “How High the 
Watson & Jerry Austen, Pat Hen- Moon,”.+ while Patterson knocks 
ning, Herzogs (3); “Big Cat” himself out with some snappy hoot- 


(EL?. ing. Impresh of the Ink Spots is | 


handled well. Jackson also makes 


: “a with some amusing patter. Audi- 
Opening days’ attendance and ence ate it up. 


enthusiastic receptions would indi- . . 
cate that vaudeville continues to ,, eae = has Par = 
gain converts here. Show itself, thi +4 Hibla ; he Caney it. 
emphasizing comedy, stacks up as ti 4 ~ a is _ ain. a “D 
perhaps the best of the four pre- U5 Tor iis. renations 0° 4 
os »,). Nothing Till You Hear From Me, 
sented locally as New York Pal- ;. > 
Ds : , : Lover Come Back to Me” and 
ace units. Studded with veteran “Slow Boat to China.” 
rformers and standard, success- ~'OW ¥04t to (nina. 
ul acts, it comes through with a 
substantial amount of first-rate en- 
a om and — oo. 
Myron oman conducting the . - 
Orpheum orchestra in the pit . Mary Pe nue & fm om 
steums things up from the open- °/7°C'. erkee §=styles, § sacnte 
; a sae Bright, Jack Powell, Berk & Hal- 
ing and maintains the slick pace. io kes iene ie Orch: * 
For a beginning the Haydock ‘'°™: ra wes (WE rch; “Be- 
brother and sister team does some Y0"d the Forest” (WB). 
neat stepping, their tap routines _-__ 
winning good applause. Laughs Components of current layout 
nN = bee — — eh ~ for entertaining results most 
es anding out plenty of of the way. 
hem in the deuce spot. Then the In Mary Beth Hughes and David 
_ yg aged — for the een the 5 - an ingra- 
un cause w their acrobatic in- tiating pair o ollyw person- 
trumental performance and their alities who deliver a satisfactory 
mpression of birds carrying on a session of solo gnd duet songology. 
whistling conversation and being It is in the chatter section that 
ro effective as it has always been eee slow up. 1 of the -¥ is 
ese many years. airly amusing, but too much of 
The laugh waves continue to roll it is shopworn. The _ vocalisties, 
as Anthony, Allyn & Hodge per- however, bring them out on the 
orm their comedy adagio antics. heavy palm side. 
here's no merriment letdown as Herkie Styles emcees in smart 
harles “Slim” Timblin revives his style, with the laughs coming fast 
urlesque of a colored preacher to his easy mannered waggery. In 
sermonizing and officiating at a own spot the youngster shows well 
ne a get -— -. a = his zany SepoeEnen, the bits on 
ick out o s act, which also the piano, etc. 
acks a wallop for the new genera- Vet Jack Powell, as per usual, 
ion. socks with his drumstick canto; the 
Betty Jane Watson and Jerry blackface getup, zingy personality 
Austen are as attractive and en- showmanship wrap up for him. 
Saging a young singing duo as has Berk and Hallow tee off bill with 
come this way in a long time. a well balanced sesh of tap work. 
Their fine voices blend nicely for Stunt steps add to values, to bring 
stirring chirpings of the always- the pair hearty reception. Jackie 
welcome It's a Most Unusual Bright rounds out the show with 
+ Day, Some Enchanted Evening,” his “crazy auctioneer stanza. 
People Will Say We're in Love” Hence, aud went for the,giveaways, 
and “Oklahoma! with Bright's bright approach to 
The show gets back in the fun their participation, winding up 
ve with Pat Henning, who car- with five on stage involved in hat 
fi 
‘ami 


Olympia. Miami 
Miami, Nov. 27. 


s off the fun laurels with his switching bit. Offed to top ap- 

7 — z 4 as — yy 8 | ay — house orch 
spoo along S gags an 0° on ckgroundings. 
other comicalities. There even are Lary. 


| T 
' laughs injected into the sensational | 


Duke Ellington Band (17) with 


Strand, N. WY. 

“Fiesta in Havana” revue, with 
Desi Arnaz, Diosa Costello, Teddy 
& Phyllis Rodriguez, Ben Yost’s 
Colleens, Bobby Winters, line, 
Dave Schooler house orch; “Al- 
ways Leave Them Laughing” 
| (WB), reviewed in Variety, Nov. 
| 23, °49. 


After two tryouts of legit musi- 
cal comedy condensations, this 
house is temporarily reverting to 
a more standard format for its 
stage presentations. Current lay- 
out, in the guise of a Latin re- 
vue, is a snappy, colorful bill with 
Desi Arnaz. sans his orch, head- 
lining as emcee and top perform- 
el With Milton Berle holding 
forth on the screen (also in per- 

gh ON Like pic's opening day , the 
absence of straight comedy mate 
rial in the stage show is not im 
portant 

Arnaz is the show's big wheel, 
socking across a brace of vocals 
and tying together the various 
turns with an ingratiating line of 
chatter. Working both as a single 
or vis-a-vis Diosa Costello, Arnaz 
has strong impact stemming from 
his savvy with a mike and his ro- 
mantic appeal. He works particu- 
larly hard in this layout, distribut- 
ing more than a half-dozen num- 
bers over the show. His repertory 
comprises his platter faves, such 
as “Cuban Pete.” plus a Laiin 
takeoff on “Mule Train.” 

Backir g up Arnaz solidly is Miss 
Costello, the chile jitterbug. 
Garbed in lurid red, Miss Costello 
gives out with her brand of torso 
shakine.and shimmyving at a ter- 
rific pace. Interspersed among her 
hoofing stints, she delivers several 
southt-of-the-border vocals which 
register effect.vely. She also gets 
a few laughs with her teasing of 
the male oglers via her partial 
bumps and grinds 

Bobby Winters scores with his 
deadpan juggling routine. Work- 
ing with rubber balis and tenpins, 
Winters’ stunts are not standout 
from the viewpoint of difficulty, 
but he compensates with expert 
timing and a comedy flavor which 
add plefity to this turn’s eye ap- 
peal. 

Teddy and Phyllis Rodriguez ex- 
ecute some fancy terping in the 
Latin manner, although their rou- 
tines would be more effective if 
spread out through the show. Ben 
Yost’s Colleens quartet harmonize 
neatly on a group of novelty tunes, 
including their standard operatic 
vs. jazz number. 

Weakest sector of the show are 
the production numbers. The 
choreography is stale, the line has 
little finesse and the costuming 
has a helter-skelter look. Dave 
Schooler’s orch, however, dees a 
solid job of backing the revue. 

Herm. 


Chicage. Chi 
Chicago, Nov. 28. 

Xavier Cugat Orch (163, with 
Carmen Garcia, Otto Bolivar, Tato 
& Julia, George Lopez, Chino San. 
‘tos, Dick Benedis, Dandido Di- 
manling, Abbe Lane, George De- 
peed “Oh, You Beaxtiful * Doll” 
| (20th). 


While Chicago might not be as 
strong in the hip-swaying contin- 
gent as its neighbors, New York, 
Los Angeles, and other towns, 
mobs which turned out opening 
day are a tribute to the Xavier 
Cugat’s sock stage presentations. 
While his library is definitely 
heavy with the South American 
tunes, they're all in the commer- 
cial vein. Opening with “Money, 
|Money,” which seems a bit over- 
‘long. there’s a segue into “Sibo- 
ney.” with a fine flute solo by 
Candido Dimaling before maestro 
takes over for a violin passage 
with backing of fiddle group and 
accordion for heavy returns. 

Tato and Julia, garbed in white 
satin and ruffles, gather a recep- 
tion for their south-of-the-border 
terping, but register strongest with 
their aping of the hepcats jitter- 
bugging. Guitarist, Dick Benedis, 
gets an unusual tone from his 
strings in rendition of “Sabre 
Dance.” After spirited version of 
“Quanto La Gusta” by singer, Car- 
men Garcia, trumpeter George Go- 
mez pulls down some of the high 
notes with sock “Peanut Vendor.” 
“Hawaiian War Chant” rocks the 
audience as vocally beaten out by 
Dimaling. 

Change of pace is instituted by 
sexy blonde chantress, Abbe Lane, 
who swishes her white, fringed 
gown as she sings, “Let’s Take An 
Old Fashioned Walk,” and “Miami 
Beach Rhumba.” Cugat snuggles 
near as he interpolates uncderstand- 
able Spanish suggestions into duet 
on “Baby. It’s Cold Outside.” 

George De Witt, young comedian, 
seems to have a tremendous knack 
for impressions. His impreshes of 
Perry Como, Billy  Eckstine. 
Vaughn Monroe and Mel Torme 
have the matinee crowd moaning. 
However, his take-offs on soap 
operas and mystery stories appear 


!commonplace, and might be dis- 
‘carded for a different routine. 

For curtain closer, Otto Bolivar, 

congo drummer, lends the Latin 

touch to pop “Mule Train,” with 

DeWitt returning in riding cos- 

tume to hoke through a = 
e. 


Capitol, Wash. 
Washington, Nov. 27. 
Johnnie Johnston, Cabot & Dres- 





mans (2), Sam Jack Kaufman 
House Orch, with Kay De Witt; 
“Doctor and the Girl” (MG). 


Fairly smooth show at the Capi- 
tol this week, and there's no doubt 
about who's dragging in the big 
crowds. It is Johnnie Johnston all 
the way in a breeze and they ge 
for him here. 

This is the first Washington visit 
of the M-G-M baritene and, to the 
surprise of all and sundry, he 
shows far more stage presence 
than the average Hollywood name 
on a p.a. tour. Johnston sings well, 
but what is important is the as- 
sured fashion in which he works 
with the audience, winding up by 
getting two young girls from the 
front row to come on stage while 
he gives out with “I Can Dream, 
Can't I?” and comically oogles the 
youngsters. He also sings “Toot, 
Toot, Tootsie,” “Lucky Old Sun.” 
“Nothing Like a Dame,” and en- 
cores with a nice version of ““Mule 
Train.” This is a good, though not 
sensational, act and for a change 
a picture colony guy lives up to the 
big marquee billing 

Cabot and Dresden are a smooth 
hballroam team. with a particular 
flare for the sensational whirling 
steps in which the man swings the 
girl, round-and-round through the 
air with the greatest of ease. 

Morris and Ryan draw the 
laughs with an act built on the old 
routine of a stumble-bum from the 
audience interrupting a gal singer 
and then proceeding on _ stage 
There Morris settles down to knit 
a stocking and exchange witticisms 
with Dorothy Ryan. There are 


couple on the blue side. 

The Workmans are old stand- 
byes in this territory with their 
act of coaxing music from glasses, 
swiss bells and a rubber tube at- 
tached to a smal! flute. The turn 
hasn’t changed much in years, but 
still gets a nice mitt response. 

Kay De Witt, deep-voiced chan- 
toosey who works with the house 
orch, opens the show with a ren- 
dition of “Who?” As usual, this 
gal turns out to be one of the bet- 
ter things on the bill. Lowe. 





Casine. Teronte 


Toronto, Nov. 25. 


Rose Murphy, Medlock & Mar- 
lowe (2), The Franconas (2), Fer- 
/guson & Murray (4), Jimmy Cdm- 
| eron, Gregory Girls (16), Archie 
| Stone House Orch; “Setup” 
(RKO). 


With Rose Murphy in for the 
name draw, current layout is swift- 
ly paced for strong entertainment 
value. Songstress, in fine form and 
unstinting in fulfilling the many 
audience requests for reprises of 
her disclicks. Had to beg off. 

Murray Little's new format is 
based on his belief that a new 
generation of customers, not ac- 
quainted with the old vaudeville 
routine, wants their entertainment 
dressed up in “nightclub style,” 
something that fits into this 1,120- 
seater. This includes the 16-girl 
line, with Charles Gregory doing 
the choreography and full-stage 
sets for the production numbers. 

The 75-minute layout has plenty 
of novelty to suit all tastes. Line 
girls open in full-stage before a 
flag-decked grandstand for a foot- 
ball routine, the youngsters in hel- 
mets and briefies for  flat-on-the- 
back leg and arm warmups and 
then into tap-dance huddles and | 
ball-passing runs for a unison kick- | 
ing finish. 

The Franconas, in loose-jointed 
acrobatics and clever one-hand bal- 
ancing, get big response; followed 
by Bob Ferguson and May Murray 
(with Bob Lee and Max Coleman 
foiling) for a burlesqued court- 
room sketch that was pleasing 
enough but drawn out and needs 
tightening. 

Apart from Miss Murphy, how- 
ever, top honors went to Medlock 
& Marlowe, young couple, for their 
class eccentric dancing, ballroom 
burlesques and knockabouts. Eng- 
lish team came over here with 
George Formby and his “London 
Music Hall Varieties” and. with 
that trans-Canada tour over, are 
filling in their visa time before re- 
turning to London. They score 
solidly. 

Line in long. white dresses and 
picture hats, also had the audience 
absorbed in a combo tap and on- 
toes routine to a Strauss waltz 
medley in full-stage garden set. In 
for songs during the two dance 
production numbers, and pleasant- 
ly m.c."ing throughout, is Jimmy 
Cameron. McStay. ' 


Paiaece, N. ¥. 


Johnson & Owen, George Guest, 
Hank Siemon, Spaulding Trio 
Melody Men (8), Dick & Dot Re. 
my, Jack Norton, Poodles Hanna- 
ford & Family (5); “The Dalton 
Gang” (Lippert), reviewed in cur. 


/rent issue of VARIETY. 
— oe 


As a special lure for the juve- 
/nile trade of which there is plenty 
during the Thanksgiving Day 
den, Morris & Ryan, The Work- weekend, the Palace has a talent 
collection aimed at the younger 
set. There's enough entertainment 
for the accompanying adults as 
well, and bill could have been one 
of the theatre's better efforts had 


the comedy spots held up. 


The novelty sections of the show 
are good, with Johnson and Owen 
providing a fast opener on the 
parallel bars. In the closing spot 
the old circus equestrian family of 
Poodles Hannaford hits the ap- 
plause jackpot. This turn is some- 
what hanrdicapped by the small 
working area at their disposal, but 
the elder Hannaford, assisted bv a 
lad and three femmes, perform 
their leaps and Roman riding 
stunts with a high degree of com- 


edics and skill 


The other familiar turn on this 
layout is Dick and Dot Remy. an 
agile, rotund femme, and an equal- 
ly acrobatically-inclined gent. The 
act offers considerable surprises 
with the girl's ability to perform 
a variety of tricks. Returns are 


solid. 


Others in the retinue include 
George Guest, marimbaist: ven- 
triloquist Hank Siemon, the grace- 
ful adag’o work of the Spaulding 
Trio: the Melody Men (8). a mixed 
male quartet, and one of the best- 
known faces in films, Jack Norton, 


who is Hollywood's = standard 


drunk. All the latter are reviewed 


under New Acts Jose. 


Siate. Hartford 
Hartford, Nov. 25 


Sammy Kaye Orch with Don 
Cornell, Tony Alamo, The Kay- 
dets, Laura Leslie, Chubby Silvers, 
quite a few laughs in this one, a The Glenns, Sam Kaplan House 
Band; “Secret Service Investiga- 


tor” (Rep). 


Skimpy bill is being offered this 
sesh. As a result, boxoifice looks 
destined for slim returns. Ordi- 
narily, this house books a name 
band or act with four or five sup- 


porting turns to round out the bill. 
No so this week. It would have 


been wiser to follow regular pro- 


cedure than lighten the menu in 
view of fact that holiday season 
is underway with its resultant lag 
in business. 

Despite the efforts of the Sammy 
Kaye organization to add meat to 


the impoverished bill, it winds up 


as lightweight fare. The Glenns, 
2 lads and a gal, offer effective 
acro and hand-to-hand stuff. Cli- 
max with a series of pyramid 
builds. 

Kaye has on tap four vocalists 
plus a band to deliver vocal efforts. 
Tony Alamo offers “Breaking My 
Heart” and “Room Full of Roses” 
to fair returns. Lad also doubles 
as a spare jockey on the 88's. 
Laura Leslie, band’s femme chirp- 
er, also sells a couple of tunes, 
“Wonderful” and “Don't Cry Joe.” 
Don Cornell offers “I Can Dream 
Can't 1” and “Mule Train.” A band 
trio, the Kaydets, are out front fo 
a novelty number. Chubby Sil 
vers, a falstaffian sideman, makes 
with some falls for weak comedy 
efforts. 

Midsection and end of show is 
devoted to the baton swinging ef- 
forts of audparticipants in leading 
band through tunes. New twist on 
this trademark of the Kaye organ- 
ization is award of an auto at the 
culmination of show here. Winner 
of series of- semi-finals of stick- 
swishing to get car. 

Biz off Thanksgiving um. . 

CR. 


RKO. Boston 
Boston, Nov. 26. 
The Quinlans (2), Ruth & Tom 


- Rafferty, Keye Luke, Virginia Lee, 


Bob DuPont, Buster Shaver (4), 
Johnny Burke, Elly Ardelty, Larry 
Flint House Orch; “And Baby 
Makes Three” (Col). 





The current non-vame eight acter 
adds up to a pleasant 70 minutes 
of family entertainment with fairly 
substantial appreciation down the 
line. 
pleasant 70 minutes of family en- 
tertainment with fairly substantial 
appreciation down the line. 

Bill gets off to solid start with 
the Quinlans, mixed roller skating 
duo, who get nice reaction with 
their stunts and unusual lighting 
effects used to play up their tricks. 
Ruth and Tom Rafferty follow with 
a sesh of comedy dancing for heft) 
returns. Keve Luke, Charlie 
Chan's “No. 1 boy” of pix, does 4 
neat job in skit in which he car- 
bons Ronald Colman, Lionel Barry 
more, Charlie Chan and Peter 
Lorre. Winds with okay vocaliz- 


(Continued on page 52) 
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Unable to Find Replacement For 
Harrison, ‘Anne’ to Fold in Chi 


Detroit, Nov. 

With Rex Harrison due to Ky 
the cast Dec. 31, when his contract 
expires, “Anne of the Thousand 
Days” is set to fold in Chicago, 
where it will be playing at that 
time. The Playwrights’ Co. has 
been unable to obtain a suitable 
replacement, although it has made 
offers to both Robert Donat and 
Brian Aherne. Show has been 
averaging better than $25.000 gross 
in recent weeks. Harrison gets 
10° off the top. 

The stars tuture plans are in- 
definite, depending largely on the 
click or flop of the forthcoming 
Aldrich & Myers revival of “Caesar 
and Cleopatra,” in which his wife, 


Lilli Palmer, will be co-starred 
with Sir Cedric Hardwicke. If the 
Shaw comedy has a short run, 


Harrison and Miss Palmer may do 
a film together in Italy sometime 
in the spring. The actor also has 
a téntative offer to appear in a 
aictmre to be produced in New 
York. But if “Caesar” clicks, Miss 
Palmer will be committed for the 
balance of the season, and possibly 
longer. In that case, Harrison may 
have no assignment. 

The actor has told members of 
the “Anne” company that he is 
reluctant to citose the show, since 
it would put 20-odd actors out of 
work. However, he is not con- 
tractuallv obligated ta .coartinue 
beyond Dec. 31 and he has ex- 
plained that, in case “Caesar” has 
only a short run, he would like a 
rest before beginning a picture. 

Although “Anne” has been mak- 
ing only a small operating profit 
on tour, it’s figured the balance of 
the original investment might be 
earned back if the play could con- 
tinue through the balance of the 
season. Considerable interest and 
a sizable advance sale is reported 
in Chicago, where the production 
opens next Monday (5). On that 
basis, it's expected that grosses at 
the 1,500-seat Great Northern may 
top recent weeks and, if Harrison 
were to continue or another name 
could be obtained to co-star with 
Joyce Redman, the Maxwell An- 
derson drama might have an ex- 
tended run in Chicago. 

If “Anne” closes as scheduled, 
it will be the second tcouring show 
to foid within a few weeks because 
of the withdrawal of a star. Previ- 
ous instance involved the road 
edition of “Goodbye, My Fancy,” 
which shuttered in Baltimore when 
Madeleine Carroll dropped out 
because of illness. Both Harrison 
and Miss Carroll appeared chiefly 
in films before doing the legit 
shows. 


‘Enchanted’ to Cost 606; 
Lowe-Richardson Entry 
Has 54 Listed Backers 


The David Lowe and Richard R. 
Richardson production of “The En- 
chanted.” now scheduled for a 
Broadway opening Jan. 18, without 
a road tryout, is financed at Sfiv,- 
000. It has 54 backers listed, 32 
of whom have put $1,200 each. 
Two largest investors are Howard 
S. Cullman and Louis C. Blender- 
mann, with $3,600 apiece. Joseph 
F Cullman, 3d, and Marguerite 
(Mrs. Howard) Cullman are also in 
for $600 and $1,200, respectively, 
and several members of the “Cull- | 
man group” are also financially in- 
terested. 

Additional backers include Rob- 
ert M. Davidson, brother of the co- 
producer, $2,400; theatre party 
agent Lenore Tobin, $400; actor 
William M. Altman, $100; Ruth 
(Mrs. Marshall) Field, 
ad exec Maurice Bergman, $1,200: 
co-producer Davidson, $1,200; Ar- 
thur G. Altschul, of the N. Y. 





Times, $1,200, and several other | 


Davidson relatives with $1,200 
apiece. Limited partners are sub- 
ject to a 20% overcall. 

The play, adapted by Maurice 
Valency from the original French 
of Jean Giraudoux will be staged 
by George S. Kaufman, probably 
with Leueen MacGrath ‘Mrs. Kauf- 
man) as femme lead. Robert Ed- 
mond Jones will design the 
scenery. 


-_—— ——= 


Da Silva Subs Max 


Hollywood, Nov. 29. 

Howard Da Silva has replaced 
Ed Max here in the cast of “Mon- 
day's Heroes,” Actors Lab produc- 
tion of Les Pine’s play. 

Max left Friday (25) for N. Y. to 
take a role in “All You Need Is 
One Good Break,’ Arnold Manoff 


play. 





|liamson Theatres, 
|with Alfred Fischer. 


'seasons ago 





PRINCETON TO SEE 1ST 
COCTEAU ‘TYPEWRITER’ 


Princeton, Nov. 29. 

The first American production of 
Jean Cocteau’s “The Typewriter” 
will be offered by Princeton U.’s 
Theatre Intime for eight perform 
ances at the Murray theatre 
beginning Friday The work. 
iginaliy produced in Paris. will 
be presented under the direction of 
the group’s president, Morris E 
Kinnan, Jr. No performance will 
be given Sunday (4 

Outfit’s next production will be 
“King Lear,” scheduled for early 
March. 


$40 Minimum For 
Supers, Extras 


for 
be 
The 
re- 


iy here 
(2 





minimums 
extra players will 
established by Actor Equity 
new rate of $35-$40 a week 
placing the $25 scale 
on by the union's council next 
week. It will apply to both mem- 
bers and non-members. 

Since the super and extra-play- 
er classification is not covered in 
Equity’s basie production contract 
with the League of N. Y. Theatres, 
the union has the right to set pay 
scales without approval of or con- 
suitation with the theatre-owner 
organization. There is no rule re- 
quiring super or extra players to 
be Equity members, but working 


Increased 
supers and 


salary 


non-members must pay $1 to the | 


union. 


Supers are defined as those not | 


required to rehearse, speak lines 
or do “individual” playing. Extras 
must rehearse and speak lines in 
unison or ad lib as members of a 
group. Understudies doubling as 
supers or extras must be paid the 
reguiar actor minimum. 


Aussie ‘Streetcar’ To 


Bow in Melbourne 


Australian production of ‘“Street- 
car Named Desire” will open Feb. 
11 at the Comedy theatre, Mel- 
bourne, as a presentation of Wil- 
in association 

Latter, part- 
nered with the Theatre Guild two 
in the Broadway re- 
vival of Shaw's “You Never Can 
Tell,” obtained the rights for the 
Tennessee Williams drama and ar- 
ranged the Australian deal with 
Frank Tait, head of the William- 
son firm. 

Four principal leads of the play 
will be cast in New Yert by 
Fischer and the balance of the 
company will be recruited in Au- 








stralia. The Melbourne engage- 
ment, after the current run of 
Robert Morley in “Edward, My 


Son,” at the theatre, will be fol- 
lowed by stands in Adelaide, Bris- 
bane, Sydney and New Zealand. 
Besides Irene Selznick’s Broad- 
way and touring editions of 
“Streetcar,” productions of the 


is ta he voted. 


| ‘Streetcar’ Bows To 


Leigh, Drops One Show 
London, Nov. 29. 
In order to save Vivien Leigh's 
Strength for the exhausting por- 
trayal of the femme lead, the man- 
agement will drop the Monday 
night performances of “Streetcar 
Named Desire,” at the Aldwych 
theatre. Seven-performance sched- 
ule will give the actress three 
consecutive days and two nights of 
rest Sunday-through-Tuesday ef- 
fective next week. 
Action is being taken because of 
Miss Leigh's uncertain health. 


Equity Se Can . Niv 


To Salary Slash: 
‘Goodbye’ to Shut 


As a result of differences be- 
tween the management and Actors 
Equity, “Goodbye, My Fancy” is 
scheduled to close Saturday night 
(3) at the Golden, N. Y. Prospect 
of a tour to start after 
is uncertain. Decision on whether 
to continue the Broadway run be- 





Christmas | 


vond Saturday will depend on busi- | 


this week. The show went 
into the red last week with a gross 
of $8,800. 


rv" ' | ’ ‘ ' ar . 
i vee Litno «QV, W bhaae tai€ ‘ 
Kanin 


comedy was at the Martin 
Beck theatre, N. Y., Aldrich & 
Myers, co-producing with Michal 
Kanin. asked the cast to agree to 
a provisional salary cut on a slid- 
ing scale based on the gross. 
Actors agreed to accept a 25% 

(Continued on page 52) 


ness 


Strawhat Managers 
Mull Enforcement 


Of Name Contracts 


The Summer Stock Managers 
Assn. has voted to change its name 


to the Stock Managers Assn. Res- 
olution was passed at the organiza- 


tion’s meet at the Hotel Astor, 
N. Y¥., Monday (28). 
With 35 of its 70 members in at- 


tendance, group passed a motion 
whereby members would forego 
buying plays if there were special 
fees involved other than royalties. 
Such a case occurred last summer 
when strawhat operators had to pay 
a percentage of the gross to the 
road company, producers of “Pres- 
ent Laughter” to get the rights to 
the play. 

It was also decided that a com- 
mittee would be named to meet 
with Actors Equity gn the question 
of enforcing contractual obligations 
on guest stars. Biggest problem is 
the failure of name players to con- 
form with the one-week rehearsal 
period called for in contracts. An- 
other measure taken with an eye 
towards achieving better relations 
with stars was the passing of a mo- 
tion to give an annual award to the 
“most cooperative” name _per- 
former. 

Committees to discuss the gen- 
eral affairs of barns operating with 
stars and those functioning without 
name attractions will also be ap- 
pointed to study the situation and 
make recommendations. Report 
that the association would ask the 
Dramatists Guild for a cut in 


| play are current in London, Paris, royalty fees was denied by Milton 


| 
! 


$1,200; film 


Mexico City and Buenos Aires. 


Stiefel, org’s prexy. 


Small Losses a Break for Angels: 
B’way Hit Average About Usual 





DIAMOND MAE EYES 
N.Y. CLOSE, THEN TOUR 


Although it is making a con- 
sistent profit, “Diamond Lil” will 
probably close Jan. 7 at the Plym- 
outh, N. Y., to go onto’ 'r. Manage 
ment figures that on the strength 
of Mae West's personal draw and 
ithe chow'’c Rraadurat renutation 
business will be considerably 
bigger out of town, particularly 
this season, while interest is prs 
sumably at a peak and the star 
and cast are fresh 

Tentative bookings have been 
lined up for Rochester, N. Y-.; 
Syracuse, Buffalo, Toronto, Kansas 


City and Baltimore. 





Love Me Long’ 
$60,000 Folderoo 


Brock Pemberton’'s 
eniation of Doris 
edy, “Love Me Long,” involved a 
ioss of « bout $66,000, of which the 
producer is understood to have put 
up about $8,000. Show played 16 
performances, ending Nov. 19 at 
the 48th Street theatre, N. Y., after 
incurring losses on the tryout tour. 

Production was financed at $50, 
000, with Pemberton and his wife, 
Margaret, as general partners. The 
producer was also a limited part 
ner, with a listed share of $5,500 


recent 
Frankel's 


pres 
com 


| for himself plus a $1,000 slice and 
| two $500 pieces as nominee for un- 


specified other backers. Mrs. Pem 
berton’s listed investment was 
$750 

Other limited partners, and 
their contributions, included Saul 
Lancourt, of the Leblang ticket 
agency, which owns the 48th 
Sireet, $5,000: film talent executive 
Sydney Phillips, $2,000; acior John 
Alexander, $1,000; theatre man- 
ager Louis A. Lotito; producer- 
investor Barbara Payne, $1,000; 
theatre owner Louise ‘Mrs. Mar- 
tin) Beck, $500: Jesse Moss, at- 
torney for the ticket brokers’ as 
sociation, $2,000; Milton R. Weir, 
attorney for the Leagae of N. Y. 
Theatres, $1,000, and Paul Beis- 
man and John G. Cella, of the 


American theatre, St. Louis, $1,000 
and $2,000, respectively. 


Philly’s Double Feature 
For Experimental Theatre 


Philadelphia, Nov. 29. 

A double bill consisting of two 
new works will be presented by 
the Philadelphia Experimental the- 
atre in December. Elizabeth Walker 
neeves’ “You Can't Stop Artelia” 
will be the major part of the offer- 
ing, foll6wing a short musical by 
Emily Chappell Smith, labeled “As 
Long as There Were Stars.” The 
latter is a dramatization of “Frankie 
and Johnnie.” 

Jay Clemments’ “St. Peter and Me 
Too” will be offered in January. 
Group recently produced Kathryn 
Mary Hanson's “From Adam Till 
Now.” Miss Hanson is a former 
member of the Philadelphia Ledg- 
er’s editorial staff. 
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Although the current Broa: ay 
season has thus far been the siow- 
est on record in quantity of pro- 
ductions, it has been unusually fa- 
vorable for investors. For the first 


26 weeks of the season, through 
last Saturday night (26), only 16 
new shows had been produced, 
compared to 28 in the first half 
of the 1948-49 semeste1 However, 
the loss on flops so far this season 
is estimated only about $520,000, 
m font reet tg $1900 000 for the 
same px riod last season 

At the moment, 11 of the 16 new 
hows this season are il running 
Of that number, there are four and 
possibly five indicated hits, includ- 
ing “Miss Liberty,” “Yes. M’Lord,” 
“Touch and Go,” “I Know My 
Love” and “Lost in the Stars.” At 
the halfway point of the 1948-49 
season, 17 of the 28 new offerings 
were still on the boards. That in- 


shows that proved 
“As the Girls Go,” 
“Edward, My Son,” “Goodbye, My 
Fancy.” “Howdy. Mr. Ice.” “Light 
Up the Sky,” “Private Lives.” “Sil- 
ver Whistle” and “Where's Char- 
ley?” At the moment, there are 
14 holdovers on the boards, while 
last season at this point there were 
10 entries from previo seasons. 
the that had 
ready folded during the first half 
the 1948-49 seven of 
those still running at that time sub- 


cluded eight 
hits, namely 


us 


Besides shows al- 


ul season 


sequently closed without paying 
off, raising the total investment 
loss another $1,100,000 Even if 


all the uncertain new shows of the 
current season go off without re- 
gaining any of their investment 
(which seems unlikely), the total 
loss involved would .be less than 
$700,000. Thus, the final loss in- 
volved for all failures during the 
first half of the last season totaled 
abuut $2,300,000, while the aggre- 
gate amount dropped in the simi- 
lar span this season cannot reach 
more than $1,200,000, or apprexi- 
mately half as much. 

For the first half of 1948-49 the 
total invested in all 28 productions 
was just over $3,400,000. The 
amount put into the 16 shows so 
far this season comes to approxi- 
matety. $1,700,000. Thus, both the 
total invéstment and the total! Snss 
thus far this season is about half 
of the corresponding period last 
season. Of the new hits running 
at this point in 1948-49, six made a 
substantial profit. Of this season's 
indicated hits, three appear likely 
to pay sizeable returns. They are 
“Miss Liberty,” “I Know My 
Love” and possibly “Touch and 
Go” 

Apparently because there have 
been fewer new productions this 
season, the total gross for all shows 
has been running belind that of 
last season. The total number of 
weeks played by all shows this sea- 
son is also considerably less than 
last season, seemingly for the same 
reason. On the whole, therefore, 
the dearth of production has had 
an adverse effect on Broadway in 
virtually all directions. The ex- 
ception appears to be the amount 
of investment money wasted. 


‘ ° 99 
Firebird’ Is Standout In 
Its N.Y. City Ballet Preem; 
‘Ty 9 ¢ ? 
Jinx,’ ‘Guests’ Add Lustre 
The N. Y. City Ballet Co., which 
opened its second full season last 
Wednesday (23) at City Center, 
N. Y., continues to show amazing 
strides. Fledgling company is 
stronger than a year ago; its old 
ballets stand up, and its new works 


make substantial additions to its 
repertoire. 


Troupe preemed George Balan- 
chine’s choreographic version of 
Stravinsky's “Firebird” Sunday 
(27); added Lew Christensen’s 
“Jinx” to its repertory for the first 
time Thursday (24). and gave a new 
version of Jerome Robbins’ 
“Guests,” with Robbins dancing the 
lead for the first time, Friday (25). 

“Firebird” is a striking re-erea- 
tion by Balanchine of the Russ 
fairy tale, and as set to Stravin- 
sky's music and dressed in Mare 
Chagall's vivid costumes and sets, 
it’s firstclass ballet, rating the N.Y. 
group's top shelf along with its 
“Orpheus” and Symphony in C. 
Maria Tallchief has probably the 
best role of her career as the Fire- 
bird, with full opportunity to dig 

(Continued on page 50) 
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Plays Out of Town 


The Rat Race 
Boston, Nov. 24 


Leland Hayward production of drama 
three acts by Garson Kanin. Stars 
. Field. Directed by Daniel Mann; 
ts and lights, Donald Ocenslager; cos- 
Seema. Lucinda Ballard and Joseph Fret- 


well. At Colonial, Boston, Nov. 24, ‘49 
3.60 top. 
oy McGreevy........-- Joseph Sweeney 
elen Brown ......-. Betty Field 
elephone Man ...... Ray Walston 
Waiter ...- Joseph E. Bernard 
Mrs. Luigi Gallo . Doro Merande 


Barry Nelson 
Pat Harrington 
Dennie Moore 

Johany Dale 


Joseph Bushkin 


us Hammer.......-..- 
é Phillips 

die Phillips 
oseph Kerry 
Frankie Jay 


ip Sherman Kane 
Carl Georgie Auld 

arl’s Girl Toni Tucci 

uiph Hal Green 
Otto Bender mex Whiiia 


Assis 
pstairs Trumpet Player Lou Oles 


ownstairs Sax Player David Edelman 
Garson Kanin and Leland Hay- 
ward cannot count on The Rat 
Race” as being anywhere near won 


at this stage of the game, but it’s 
more than likely they'll groom a 
winner before they move in for a 
hoto finish. Even so, it’s a ques- 
ion if this one will pay off big 
As it stands at the moment, “The 
Rat Race” has one enormous ad- 
vantage: the playing of Betty Field 
in the central role of this slightly 
Saroyanesque tale of a couple of 
young people vs. the N. Y. rat race 
She alone—until the author rushes 
in with additional support—keeps 
this always interesting but not al- 
ways water-tight play in the run- 
ning with a superb performance as 


a call girl on the verge of defeat 
through her mistake of living in 
the past 


This escape from the present Is, 
in ‘act, the author's basic theme, 
and he contrasts the girl living in 
the past with a boy living in the 
future. He brings them together 
when the boy ‘Barry Nelson). a 
hopeful sax player from the sticks 
succeeding the girl in her grubby 
apartment. lets her stay on there 
until she finds another flat. Before 


they finally do let down the walls 
of Jericho ‘and it is not easy to 
fancy a call girl and a musician 


allowing them to stand over night), 
both have been through some 
pretty melodramatic situations 
Actually, though it is in the end 
melodramatic, the lead-in is fairly 
slow-moving through the employ- 
ment by Kanin of a chorus consist- 
ing of a garrulous, sharp-tongued 
andlady (Doro Merande) and a 
doddering septuagenarian (Joseph 
Sweeney). These two occupy the 
intervals of scene or time ° i:ange 
with sly cracks on one hand, philo- 
ophical reveries on the other 
Bince these intervals must be filled 
with something, the only solution 
is judicious cutting and pointing. 
Though Kanin has obviousiy 
lanned authentic types and low- 
ey situations in regard to the vari- 
ous characters outside the main 
story line, much needs to be done 
in focusing the characters, reduc- 
ing the melodramatic menace of 
the villain and coming to a sharper 
conclusion. It seems clear the basic 
material is here, especially for a 
New York audience, and there is, 
besides Miss Field's powerful 


work, a good performance by Nel- 
son and a lot of authentic atmos- 
phere. (In the use, for example, of 

trio of really hep jazz musicians). 

here is, moreover, a lot of excel- 
lent character work by Pat Har- 
rington, Dennie Moore and Johnny 
Dale, while Donald Oenslager’s set 


is profoundly ingenious. 


“The Rat Race,” for all its cyn- 
ica'ly comic moments and its au- 
thentic atmosphere, needs a good 
the 


deal of hard work both in 
story line and in the oo. 
lie. 


Clutterbuck 
New Haven, Nov. 24. 
Irving L 


three acts by Benn W. Levy 
Arthur Margetson, Tom Helmore, 
atteson, Ruth Ford, 
taged by Norris 


Houghton: 
amuel Leve; 


costumes by Alvin Colt 


pened at Shubert theatre, New Haven, 


jov. 24, °49; $3.60 top. 
Julian Pugh 
— Pomfret 
eborah Pomfret..... 
Jane Pugh 


CS PONUEEED. .ccccccece Charlies Campbell! 
Waiter o20ceeeee Tom Chung Yun 
Melissa conee Claire Carleton 


“Clutterbuck” seems destined to 
Jearn that the gap between Denver 
and Broadway is more than a mat- 
ter of mere geographical mileage. 
What was no doubt rollicking good 
fun on an August evening at the 
Elitch strawhat emerges as pretty 
mild chuckle material in the more 
exacting chill of a late fall metro- 


politan premiere. 


li's not that the script repre- | 
sents a wasted experience in the 
theatre; it's just that the producer 
is using a feather pillow for a bat- 
tering ram in trying to crash the 
hit column. Play has ingenious an- 
gies, such as the title-role char- 
acter, who ambles on and off in 
three acts without uttering a word, 
finally he makes a curtain 
speech. Show alsm contains some 


until 


Jacobs (in association with 
David Merrick: production of comedy in 
Features 
Ruth 
Claire Carleton 
settings. 


Tom Helmore 
Arthur Margetson 
Ruth Ford 

Ruth Matteson 


bits that are really funny, but the 
overall production is spottier than 
the North American freckle champ. 
Its highly improbable plot might 
make an okay book for a bedroom 
farce-type musical, but for straight 
comedy entertainment it’s too dia- 
phanous. This Benn W. Levy opus 
reportedly enjoyed a_ substantial 
run in its original London stand a 
few seasons back. Indications are 
that its Broadway reception will be 
one more instance wherein British 
and American audiences do not see 
aye to aye on a play verdict. 
Theme is localed on a Carribean 
cruise involving two longtime girl 
chums and their respective spouses, 
one a stuffed-shirt rubber planter 
the other a successful novelist. De- 
velopments bring out the fact that 
both girls had had pre-marital af- 
fairs with a character named Clut- 
terbuck and both husbands had 
dittoed with a flighty femme named 
Melissa, all unbeknown to each 
other. Clutterbuck and Melissa, 
now husband and wife, turn up on 
the cruise, and situations are built 
around attempts at clandestine re- 
kindling of romantic flames 


Good performances aid the 
script’s shortcomings, thesping skill 
being a must to maintain an accept- 
able degree of interest in this ver- 
bose, virtually actionless tale of sex 
complications. Arthur Margetson 
is capably stuffy as the planter; 
Tom Helmore paints an efficient 
picture of the novelist; Ruth Mat- 
teson is vivacious and attractive as 
ane and Ruth Ford plays the 
second wife skillfully; Claire Carle- 
ton reveals a refreshing, if mis- 
guided naivete. Charles Campbell, 
as Clutterbuck, and Tom Chung 
Yun, a waiter, add okay minor sup- 
port 

Staging has built from a snail’s- 
pace opener to more rapid propor- 
tions in stanzas two and three. Di- 
rection manages tv squeeze a fair 
percentage of life out of a some- 
what inanimate script 

Two striking sets add hefty eye 
appeal, which is further enhanced 
by some attractive femme finery. 

Bone. 


wite 


An Old Beat Up Woman 
Dallas, Nov. 28 


Theatre °49 production of drama by Sari 
Scott. Staged by Margo Jones; costumes, 





Dhu Wray; lighting. Marshall Yokelson 

At Fair Park Playhouse, Dallas, Nov. 28, 

‘49; $2.50 top. 

nt. St. . .6n6 been eu Joe Sullivan 

Utah Neal Virginia Robinson 

aS ; John Denney 
Sari Scott's “An Old Beat Up 


Woman” carries terrific emotional 
impact, but needs clarification in 
certain spots. The three-character, 
one-set play, laid in the Texas pan- 
handle, is a story of primitive and 
violent passion. Miss Scott displays 
a gift for characterization and dia- 
log, but right now play is not ready 
for more commercial auspices. 
Drama revolves around an oil- 
field trucking operator, his wife, 
whose devotion to him survives his 
drunken abuse and philandering, 
and their friend Pete, who cher- 
ishes a hopeless love for the gal. 


Virginia Robinson and Joe Sulli- 
van, in the principal roles, are phy- 
sically miscast for the earthy crea- 
tures they rtray, but give intel- 
ligent readings. John Denney 
scores as the friend. A firm and 
imaginative directing hand by 
Margo Jones has overcome tremen- 
dous difficulties faced in present- 
ing this play “in the round.” 

Drama is scheduled to run for 
three weeks, through Dec. 16. 


‘ANNE’ NEAT $24,100 
IN OHIO SPLIT-WEEK 


Cincinnati, Noy. 29. 

After a slow start Tuesday and 
Wednesday nights (22-23), “Anne 
of the Thousand Days” packed 
them in the final three nights, end- 
ing Saturday (26), at the 2,500-seat 
Taft auditorium here. Maxwell 
Anderson drama got almost $20,000 
for the seven performances at $4.20 
top. 








$4,100 in Dayton 
Dayton, Nov. 29 

“Anne of the Thousand Days” 
was a powerhouse for a single per- 
formance Monday night (21) of last 
week at the 1,400-seat Victory thea- 
tre here. Rex Harrison-Joyce Red- 
man starrer copped over $4,100 
on the one-nighter. 





‘USA’ 26446 IN DENVER 


Denver, Nov. 29. 
“Inside U. S. A.” did a fine $26.- 
500 in seven shows (‘five nights and 
two mats) at the city auditorium. 
using 3,000 seats at $4.20 top 


Advance sale on “High Button 
Shoes,” booked here y A. M 
Oberfelder this weekend, has 


passed the $10,000 mark. 


| Pal Aud., Savannah (10). 





Theodore Prait 
Gives a Novelist’s View of the 
Barnyard Belascos, in an 
Amusing Piece Titled 
Heartbreak on the 


Strawhat Trail 


* + 


an editorial feature in the 
forthcoming 


44th Anniversary Number 


ARIETY 











Current Road Shows 
(Nov. 28-Dec. 10) 

“Alive and Kicking” — Shubert. 
Boston (8-10) 

“Anne of the Thousand Days”— 
Cass. Detroit (28-3); Great North- 
ern, Chicago (5-10). 

“As You Like It”’—Shubert, New 
Haven (7-10). 


Ballet Theatre — Mosque, Pitts- 


burgh (28): Taft Aud., Cincinnati 
29-30): Masonic Aud., Detroit (1- 
3): Erlanger, Buffalo (4); Opera 


House, Boston (5-10). 


“Barretts of Wimpole Street”—_ 


City (28-3); 
(5-6); Con- 

Robinson 
Mem- 


Orpheum, Kansas 
Home, Oklahoma City 
vention Hall, Tulsa (7); 
Aud., Little Rock (8); Aud., 
phis (9-10 

“Blossom Time” — Shubert 
Phila. (28-3); Nixon, Pittsburgh (5- 
10) 

“Brigadoon” — Ford's, Baltimore 


(28-3): Shubert, Phila. (5-10) 
“Death of a Salesman” — Er- 
langer, Chicago (28-10). 


“Detective Story” — Blackstone, 
Chicago (28-10). 
“Finian’s Rainbow” — Great 


Northern, Chicago (28-3); Ameri- 
ean, St. Louis (5-10). 
“Gentlemen Prefer Blondes”’— 


Forrest, Phila. (28-3). 

“High Button Shoes” — Aud., 
Denver (30-4); Macky Aud., Boul- 
der, Col. (5); Chief, Colorado 
Springs (6); City Aud., Pueblo (7); 
Convention Hall, Hutchinson, 
Kans. (9); Music Hall, Kansas City 
(10). 

“Inside U. S. A.”—Curran, San 
Francisco (28-10). 

“Kiss Me, Kate”—Shubert, Chi- 
cago (28-10). 

“Light Up the Sky” — Hanna, 
Cleveland (28-3); Shea's, Erie, Pa. 
(5); Colonial, Akron (6); Weller, 
Zanesville, O. (7); Murat, Indian- 
apolis (8-10). 

“Man Who Came to Dinner”’— 
Plymouth, Boston (28-3); Royal 
Alexandra, Toronto (5-10). 

“Metropole” — Walnut, Phila. 
(28-3). 

“Mister Roberits”—Hartman, Co- 
lumbus, O. %28-3); Taft Aud., Cin- 
cinnati (5-10). 

“Night in Spain”—Shubert, Bos- 
ton (28-3). 

“Oklahoma!” Metropolitan, 
Seattle (28-3); Royal Victoria, Vic- 
toria (5-10). 

“Philadelphia Story” — Locust, 
Phila. (28-3); Erlanger, Buffalo (5- 
8); Aud., Rochester (9-10). 

“Private Lives’—WRVA theatre. 
Richmond (28-29'; Carolina, Ra- 
leigh, N. C. (1); Carolina, Durham, 
N. C. (2); Carolina, Winston-Salem, 
N. C. (3); National, Greensboro, 
N. C. (5); Carolina, Spartanburg, 
S. C. (6); Carolina, Charlotte, N. C. 
(7); Aud., Asheville, N. C. (8); Car- 
olina, Greenville, S. C. (9); Munici- 


4 


“Rat Race” — Colonial, Boston 
| (28-3): Forrest, Phila. (5-10). 

Sadler's Wells Ballet — Royal 
Alexandra, Toronto (28-3); Para- 
mount, Ottawa (4); His Majesty's, 
Montreal (5-11. . 

“Scandals”—Aud., Oakland, Cal. 
(28-29': Aud., Sacramento (30); 
Aud., Fresno (1); Civic Aud., Pasa- 
dena (3-4). 

“Streetcar Named Desire’ — 
Poche, New Orleans (28-10). 


| Herald Tribune . 


Inside Stuff—Lesit 


Special firm to handle commercial tieups for “Harvey,” formed by 


producer Brock Pemberton shortly 
opened on Broadway, antedated by 
Pacific.” 


after the Mary Coyle Chase comedy 
five years a similar setup for “South 


The previous agency, known as the Harvey-Kamen Co., }i- 


censed such articles as doils, robes, etc., and is still collecting returns 
on a children’s drawing book. However, material shortages during the 
war years seriously limited the number and scope of tieups possible. 


Similar firm was formed some 
commercial deals for the London 


months ago in England to exploit 
edition of “Harvey” and it has li- 


censed various uses of the play’s name and the rabbit trademark. U. S. 
company is headed by George Kamen, nephew of the late Kay Kamen, 
who operated licensing tieups for Walt Disney. 


William Hawkins, drama critic 
pulled a switch on the majority of 


of the N. Y. World-Telegram, has 
first-nighters by asking pressagents 


to locate his opening-night seats to Broadway shows back of the 12th 


row 
front, 
illusion of reality. 

Almost invariable attitude of cri 
well as regular theatregoers) is in 


where 


possible, many even liking the front row 
location of various critics, drama editors, columnists, etc 


matter of complicated protocol. 


Edward Choate, general 


manager 
Shakespeare company, has been named 


Aisle-sitter has explained that he prefers not to sit too far up 
he can see the actors’ wakeup and otherwise lose the 


tics and other premiere patrons (as 
favor of getting as far forward as 
In some cases the relative 
. becomes a 


of Margaret Webster's 


managing director 


touring 


and co- 


producer of the offering. The troupe's presentations of “Julius Gaesar” 
and “Taming of the Shrew,” playing midwest dates this week, wil! lay 
off Dec. 18 through Christmas, reopening Dec. 28 at the McCarter the- 


atre, Princeton, and playing the week of Jan. 2 


Additional bookings are being set 


at Ford’s, Baltimore. 
through the balance of the season 


The two shows are owned by Marweb Productions, Inc., of which Miss 
Webster is president, Choate is secretary-treasurer, and Joseph Verne: 


Reed is v.p. 





Legit Bits 

John Shubert plans a 
presentation of the London play, 
“The Paragon.” by Roland and 
Michael Pertwee ... Stanley Mar- 
tineau will be associated with Rob- 
ert Whitehead and Oliver Rea in 
the production of “Member of the 
Wedding” Rex Harrisen has 
refused a plea from the Play- 
wrights’ Co. to continue beyond 
Dec. 31 as co-star of the touring 
“Anne of the Thousand Days,” and 
Robert Donat or some other name 
may take over the Henry VIII role 
in the Maxwell Anderson drama, 
which will likely be in Chicago at 
that time. 

Daniel. Mann, who has been suc- 
ceeded by Garson Kanin as direc- 
tor of the latter's “Rat Race,” is 
still being billed as stager while 
the comedy is trying out in Boston, 











January 


but the credits will be revised be- | 


fore the show opens in New York. 
Because the copy was prepared 
some days in advance, Mann was 
also listed as director of the Le- 
land Hayward production in the 
display ads in last Sunday's (27) 
editions of the N. Y. Times and 
. . Richard High- 
ley has succeeded Edgar Runkle as 
company manager of the Paper 
Mill playhouse, Millburn, N. J. 
. John Derro wi!l design the 
costumes for “Now I Lay Me Down 
to Sleep” .. . Clifford Sales has 
taken over the part of Bobby 
Clark’s son in “As the Girls Go.” | 
Robert Breen, executive secre- | 
tary of- the American National 
Theatre & Academy, is co-ordinat- | 
ing director of the annual “ANTA 
Album,” the date of which has 
been postponed a week to Jan. 29. 
Milton Weintraub, secretary-treas- 
urer of the Assn. of Theatrical 
Press Agents & Managers, is serv- 
ing as general manager of the pro- 
duction Louis Cline, new man- 
ager of The Lambs, is a former 
VARIETY mugg, having been At- 
lantic City correspondent, succeed- 
ing the late Jack Pulaski, before 
becoming a legit pressagent, man- 
ager and producer. 
Jed Harris, who planed to New 


_York last week to make prelim- 


,and pictures hereafter 


“Student Prince”.--—Aud., Roches- | 


ter (28-29): Erlanger, Buffalo (30- 


3); Cass, Detroit (5-10). 


| Pittsburgh 


“Summer and Smoke” — Nixon, 
(28-3); Locust, 
(5-10). 
Webster-Shakespeare—Manches- 
ter College, N. Manchester, Ind. 
(30); McDowell. Aud., Ashland, O. 
(1); Univ. Hall, Ohio State Univ., 
Columbus (2-3): Michigan State 
College Aud., E. Lansing (5-6); 


| Central Highschool Aud., Ypsilanti, 


| Mich 


(7); Springfield (O.) High- 
school Aud. (8); Henry Clay High- 
school Aud., Lexington, Ky. (9-10). 





Martha Lipten recorded Monday 
(28) with Leopold Stokowski and 
the N. Y. Philharmonic, for Colum- 
bia Records, the Schoenberg “Song 


Phila. | 


inary arrangements for a Broad- 
way production next spring, flies 
back to the Coast this week to re- 
sume his film directing activities. 
He intends doubling in both legit 
Howard 
Lindsay, of the new playwrights 
committee of the Dramatists Guild, | 
will give a talk on stage author- 
ship technique Dec. 6 at YWHA 
and YMHA at Lexington and 92d 
street, N. Y. . Donald Buka will 
be guest speaker Sunday (4) at the 
first of a series of monthly meet- 


| ings of the Ohio Valley Community 


Theatre Assn., at the McLure hotel. 
Wheeling, W. Va. 

John M. Murtagh, New York 
City commissioner of investiga- 
tions, is due back next week from 
Charieston, S. C., where he and his 
wife are hospitalized after a motor 
crash: His knee was sprained, not 


‘fractured as reported in the dail- 
fes, and Mrs. Murtagh received a 


| Joseph 


broken jaw ... Rex Carlton and 


verner, of Laurel Films, 


have partnered with Mark Marvin 
,to produce “The Criminals,” by 


| Martin Stern, 


on Broadway in 
February. 


“Mistress of the House,” modern 


_adaptation of Strindberg’s “Count- 


of the Dove” which she sang re- | 


cently with the orch at Carnegie 
Halil, N. Y, 


ess Julie,” will be put on by Port- 
able Theatre Productions at the 
Carnegie Recital Hall, N Y., for 
six performances beginning Jan. 30: 


+ 


' Monday 





BALLET RUSSE BIG 
$49,800 IN FRISCO 


San Francisco, Nov. 29 
Ballet Russe de Monte Carlo, fin- 
ishing a week's run at the War 
Memorial Opera House Sunday 
(27), grossed a terrific $49,8v0 for 
eight performances at a $3.60 top 
Gross was biggest the troupe ever 


garnered here. and continues a 
sock season it’s had on the Coast 
this fall. 

Ballet Russe is playing Sacra- 
mento, San Jose and San Bernar- 
dino this week, arriving in Los 


Angeles Friday (2). 


‘Smoke’ Mild $12,000 
In 4 Short Stands 


Columbus, O., Nov. 29. 
Splitting the week between the 
Murat, Indianapolis, and the Hart 
man here, “Summer and Smoke” 
collected the mild total of $10,500 





in seven performances’ ending 
Saturday night (26). 
Single permances Sunday (20) 


at the Auditorium, Louisville, and 
(21) at the Fairbanks, 
Springfield, took the week's total 
gross to about $12,000. 





‘Student Prince’ Fair 
$18,000 in Pittsburgh 


Pittsburgh, Nov. 29. 
Shuberts can still “drink, drink, 


drink” to their hardy “Student 
Prince.” Appeal of this one is 
apparently inexhaustible. Com- 


ing back to Nixon last week, show 
grabbed a so-so $18,000 at $2.50 
top ($3.25 including federal and 
city taxes). That wasn’t the top 
gross of the season but it certainly 
was the biggest money-maker, at 
any rate. 


Nixon currently has “Summer 
and Smoke,” second subscription 


offering of the year, and then gets 
the other of those sure-thing peren- 
nials, 


“Blossom Time.” 


‘Firebird’ 


Continued from page 49 









! 
| 
play her classic style and brilliant 
technique. 


“Jinx,” first done by Dance Play- 
ers in 1942, is a skillful dramatic 
study of the effects on a supersti- 
tious circus troupe of a hard-!ucked 
clown, It’s gay and wistful for a 
good part, and sufficiently sombre 
at the tragic close. Score by Ben- 
jamin Britten is wonderfully evoca- 
tive, and a great aid in setting the 
morbid latterly atmosphere. Fran- 
cisco Moncion does an excellent 
job as the clown, and Beatrice 
Tompkins adds a sympathetic 
dance-study as the bearded lady. 


Robbins has radically refurbished 
his “Guests,” an abstract dance- 
study of discrimination, so that 
now it is taut, tense and dramatic- 
ally vivid. Robbins is content with 
a relatively minor dancing role 4s 
the monitor, while Tanaquil Le- 
Clere and Nicholas Magallanes are 
standouts as the lovers who »rceak 
through the caste system. Mace 
Blitzstein’s music continues to lend 
bite and drama to the story. 

Bron. 
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Total Legit Grosses 


The following are the comparative figures based on VARIETY’s 


boxoffice estimates for last week 


‘the 26th week of the season) 


and the corresponding week of last se@on: 


Number of shows current .. 


Total weeks played so far by all shows 
Total gross for all current shows last week 
Total season's gross so far by all shows 
Number of new productions so far 


Number of current touring shows reported 
Total weeks played so far by all shows 


This Last 
BROADWAY Season Season 
25 27 
409 500 
$624.800 $701,300 
$11.904.500 $12.273.800 
16 
ROAD - 
(Excluding Stock) 
30 31 
385 539 


Total road gross reported last week 


Season's total road gross so far 











$510,600 $606 500 
$8.506,000 $11,136,300 
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Detective’ $15,100, Finian’ $12,000 


Chicago, Nov. 29. 

Thanksgiving cut into legit b.o 
first part of week, with snow and 
ice holding up biz in latter part. 
‘Kiss Me Kate” has slipped from 
its SRO pace. while “Death pf a 
Salesman” has leveled off with 
healthy returns. “Detective Story” 
can't seem to find its niche here, 
with grosses improving’ _ only 
slightly, regardless of good press 
and word-of-mouth boosts. 

“At War with the Army” shut- 
tered Sat. (26) after a five week 
struggic, and “Finian’s Rainhew ‘oy 
which opened Monday (21), had a 
suicidal) first week on its return. 
New York City Opera Co., at 
Civic Opera House, helped by fa- 
vorable press. rounded out five 
performances with healthy returns. 

Ballet Theatre comes into Chi 
Civic Opera House. Dec. 26-Jan. 28, 
and Mickey Katz “Borschtca- 
pades” opened at Eighth St. thea- 
tre Sunday eve. (27). 

Estimates for Last Week 

“At War with the Army,” Harris 


(5th week) (1,000: $3.71). Hit low 
$8,000 for last week. 

“Detective Story.” Blackstone 
(4th week) (1.358; $4.40). Some- 


what better at over $15,100. 

“Death of a Salesman,” Erlanger 
(10th week) (1,334; $4.33). Leveled 
off at $21,500. 

“Finian’s Rainbow.” Great North- 
ern (lst week) ‘1,500; $4.33). Dis- 
appointing $12,000, which is deep 
in the hole. 

“Kiss Me, Kate,” Shubert (10th 
week) (2,100; $6.18). Off Monday 
and Tues. but near capacity at al- 
most $50,000. 

New York City Opera Co., Civic 
Opera House (3,593; $4.94). Opened 
Wed. (23). with five performances 
chalking up neat $35,000. 


SADLER’S WELLS SRO 
FOR TORONTO DATE 


Toronto, Nov. 29. 


With four performances ‘Nov. 
24-26). Sadler's Wells Ballet 
grossed a smash $20,700, with cur- 
rent week sold out for $36,400. 
This is unprecedented in the 42- 
year history of the Royal Alexan- 
dra here. Opening night, at $6 
top, the 1,525-seater grossed over 
$7,000; all subsequent perform- 





ances for the nine-day engagement | 


were scaled at $4.80 top. 

Mail order avalanche was s0 
heavy after Royal Alexandra's 
first announcement ad that an es- 
timated 


later. Boxoffice sale saw an early 


+ 


ciate 





‘Barretts’ Fair 156 
In St. Louis Week 


St. Louis. Nov. 29 
“The Barretts of Wimpole 
Street,” with Susan Peters, Bran- 


don Peters and Robert Carroll in 
the top roles. wound up a one- 
week engagement at the American 
theatre Saturday (26) with a fair 
b.o. score 
to $3.05. nine performances 
grossed about $15,000 Piece 
copped raves from the crix. 
Theatre. sole legiter here, is 


'L. A. LAGS; MILD 


dark currently but relights Sunday 


Dec. 4 with a one-weeker of 
“Finian’s Rainbow” that had an 
abbreviated and profitable engage- 
ment here two weeks ago. A lusty 
demand for ducats points to a 
profit-taking stand. House is 
scaled to $3.66 for “Rainbow.” 


Ballet Theatre 
$21,300 in Split 


Cleveland, Nov. 29. 

Ballet Theatre, opening its 10th 
season last week with a two-day 
stand Thursday-Friday (24-25) at 
the Lyric, Baltimore, grossed $10,- 
800 in two performances. The Bal- 
timore Symphony Orchestra joined 
in the presentations. In three per- 
formances in Cleveland, at the Mu- 
sic Hall, Saturday night (26), and 
Sunday matinee and evening, the 
troupe did $11,000, for a total of 
$21,800 in five shows. 

Dwight Deere Wiman, Broadway 
legit producer who has been on 
Ballet Theatre's board since its be- 
ginning, has been appointed asso- 
roducer of the troupe and 





|ing but two other poor offerings | 
in small houses. Of these, “Winter | 


| 


With the house scaled | 


'so-hot $7,400. Blackstone 


is taking 2 more important share. 


in its affairs. 





‘CLUTTERBUCK’ MILD 


$75.000 worth of checks | 
had to be returned three days | 


$5,000 IN NEW HAVEN 


New Haven, Nov. 29. 


Breakin of “Clutterbuck” 


136 FOR ‘LA CARTE’ 


Los Angeles, Nov. 29. 
Things continue very slow here, 
with “A la Carte,” musical revue, 
doing mild business in its seéond 
week at El Capitan and with noth- 


Kill,” new play by Steve Fisher at 
Las Palmas, managed to stumble 
through three bad weeks before 
closing Saturday (26). 

“Dear Virtue.” at the Stage thea- 
tre. also has just about run its 
course aS tar as b.o. returns are 
concerned, although it is scheduled 
ts 2BtIini thi week Producers 
doing some fast 
rewriting and cast changes to in- 
ject more comedy and the show 
may be able to get back its invest- 
ment of upwards of $40,000 if this 
is done properly 

Estimates For Last Week 

“A la Carte,” El Capitan ‘1,142; 
$3.60) (2d week). Disappointing 
$13,000. 

“Dear Virtue,” Stage. (135; $2.40) 
(2d week). Slow $800. 

“Winter Kill,” Las Palmas. (388: 
$3.60) (3d week). Bad $900 


Prerrerr 


Blondes’ $39,100 
Metropole 7,400 
In Brisk Philly 


Philadelphia, Nov. 29. 

With the first really big week of 
the still-new current legit season 
behind, and the football and holi- 
day crowds departed, Philly is 
prepared to settle down to the 
traditional pre-Xmas slump. 

However, booking activities con- 
tinue to be most encouraging and, 
at present writing, there are few 
open dates. 

Estimates for Last Week 

“Gentlemen Prefer Blondes,” 
Forrest (2nd week) (1,766; $4.55). 
In first full week, musical tryout 
got $39,100, solid except for scat- 
tered seats for the Thursday 
matinee. “Rat Race’’ next. 

“Philadelphia Story,” Locust (1st 
week) (1,580; $3.25). Got second 
string crix because of being a re- 
vival but Sarah Churchill starrer 
easily outdrew its first-night rival; 
almost $11,800, with holiday and 
football fans naturally helping last 
three days of the week. “Summer 
and Smoke” Monday. 

“Metropole,” Walnut ‘ist week) 
(1,340; $3.25). Also helped by 
Thanksgiving and Army-Navy 
crowds but reviews, while not 
downright pans, didn’t ~~ Not- 

onday. 

“Blossom Time,” Shubert (Ist 
week) (1,877; $3.90). Second op- 
eretta perennial to arrive and, 


‘although aided considerably by 


Shubert last weekend (24-26) play- | 


ed to mild biz in four-performance 
stand. Word-of-mouth only fair, 
and final take, at $3.60 top, fell 
just short of $5,000. 

Shubert legit takes a siesta this 
week but “Ice Capades” starts a 
| 10-day stand at the Arena (1-10). 


morning four-abreast lineup ex- | Next week has preem of “As You 
tending for two blocks and racks [ie It” (Katharine Hepburn) re- 


quickly cleaned out. 





Advance Sellout in Montreal 
Montreal, Nov. 29. 
Sadler's Wells terpsters should 
set both a boxoffice and ballet rec- 
ord when they open at His Ma- 
Jesty’s (1,579) next Tuesday (6) for 
nine performances. With first night 


set at a $6 top, house has been sold “Okla.” 
} 


out for two weeks. 


Shows in Rehearsal 


“Alive and Kicking” — William 
Katzell & Ray Golden. 

“As You Like it” — Theatre 
Guild. 

“Caesar and Cleopatra” — Ald- 
rich & Myers, Julius Fleischman. 

“Dance Me a Song” — Dwight 
Deere Wiman. 

“Happy As Larry” — Leonard 
Sillman. 

“How Long Till 
Leon Bronesky & Edward Gilbert. 

“Member of the Wedding’— 
Robert Whitehead & Oliver Rea, 
Stanley Martineau. 

“Pursuit of Happiness” — Thea- 
tre Guild. 

“Velvet Glove” — Guthrie Mc- 
Clintie. 





Summer” — 


| lighting the Shubert for three days 
(8-10) instead of the originally 


| booked four days (7-10). Other try-. 
outs to follow include “How Long) 


Till Summer” (Dec. 15-17); “Dance 
Me A Song” (22-24); “The Enchant- 


,ed” (28-31); “Happy Time” (Jan. | 


5-7). 





$30,200 In 
| Week at Vancouver 


Vancouver, Nov. 29. 

Riding the crest of a holiday 
wave of business, “Oklahoma!” 
came through with a gross of 
nearly $30,200 last week at the In- 
ternational Cinema here. 

Theatre Guild musical is play- 
ing Seattle this week. 


| ‘ ’ . 
Scandals’ 746, Frisco 
San Francisco, Nov. 29. 

“George White's Scandals of 
1950" shuttered Saturday (26) after 
a colorless three stanzas at the 1,- 
550-seat Geary. Final week showed 
about $7,500. ; eee 

Tonight 30) “Inside U.S.A. 
with Beatrice Lillie moves into the 
| 1,775-seat Curran for 19 days. 





holiday and grid games, this one 
didn’t fare as well as “Student 
Prince” a month ago; $18,000. 
“Brigadcen” next Monday. 





at | ‘STREETCAR’ BUILDS TO 


$20,000 IN HOUSTON 


Houston, Nov. 29. 
“Streetcar Named Desire,” with 
Judith Evelyn, concluded a week's 


stand at the 2,200-seat Music Hall , 


here Saturday night (26) with al- 
most $20,000. Show had a fair 
draw the start of the week and 
built the last three days, but didn't 
cause the expected weekend stam- 


pede. 


20G Advance in N.O. 
New Orleans, Nov. 29. 

Arriving on its home grounds 
with a terrific advance buildup, 
“Streetcar Named Desire” opened 
last night ‘Mon.) at the Poche 
theatre to an advance sale of ap- 
proximately $20,000. Tennessee 
Williams prize-winner, localed in 
the French quarter of New Or- 
leans, is booked into the house for 
a two-week engagement, which is 
virtually unheard of here for a 
touring legiter. 


‘Shoes’ 316, Seattle 


Seattle, Nov. 29. 

Fair biz greeted the nine-day, 
plus three-matinee, engagement of 
“High Button Shoes” at the Metro- 
politan theatre. House grossed 
around $31,000. Thanksgiving and 
two Sundays cut into the biz. The 
1.500-seater was scaled from $4.50. 

“Oklahoma!”, scaled from $4.50, 
is having a big advance for six-day 
engagement starting last night. 
All except main floor were sold 
out a week ahead. 





{ 
' 
| 





week 
was 


Business was spotty last 
on Broadway. Attendance 
sparse Monday night (21) at all 
but the strongest draws, and 
was worse Tuesday night (22). It 
improved Wednesday night (23 
was under expectations at the 
Thanksgiving Day matinees Thurs- 


day (24), but was better that night 
and zoomed to maximum propor 
tions over the holiday weekend 
Such shows as “Lost in the 
Stars.” “Montserrat” and “Touch 


with theatre parties the 
nights of the week with 
stood the prevailing slump, and 
productions with solid advance 
sales also failed to react. But most 


and Go 
first few 


below-capacity entries felt the 
slack conditions 

Shows plaving Sunday (27) re- 
ported moderately good receipts 
but trade for Monday night (28) 
was light. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama) 

CD ‘(Comedy-Drama), R (Revue) 


M (Musical), O (Operetta) 
Other parenthetic figures refer 
io seating capacity and top price 


nceluding 20° amusement tax. 
However, oarosses are net ie 
exclusive of tax 

“As the Giris Go,” Bivadway 
(‘45th wk) ‘(M-1,900: $6). Business 


was brutal at the start of the week 
but the holiday surge carried the 
gross to about $32,600 

“Born Yesterday,” Miller (199th 
wk) (C-940; $2.40). Also got some 
extra play on the weesend; jumped 
to nearly $8,200 

“Browning Version,” Coronet 
(7th wk) (CD-1,027:; $4.80). Maurice 
Evans production has been feeling 
the traditional public apathy to- 
ward one-act bills; faded again to 
$13,900. 

“Death of a Salesman,” Morosco 
(32d wk) (D-914: $4.80). Large ad- 
vance sale has maintained enough 
b.o. pressure to insure capacity 
even on generally slack nights, so 
the Arthur Miller prize-winner got 
the maximum standee trade again 
last week; $24,100. 

“Detective Story.” Hudson (36th 
wk) (D-1,015; $4.80). Went to ca- 
pacity houses the latter part of the 
week: up slightly to over $22,100 

“Diamond Lil,” Plymouth (15th 
wk) (D-1,063; $4.80. Felt the ebb 
tide: $21,500. 

My 


“Goodbye, Golden 


Fancy,” 


(53d wk) (CD-769; $4.80). Holdover | 


comedy felt the move to the small- 


er house; receipts dived, and clos- | 


ing is slated for Saturday (3); about 


$8,800. 
“Howdy, Mr. Ice of 1950,” 


Center (27th wk) ‘R-2,964; $2.88). 


Skating spectacle aiways cleans up | 


during hoiiday periods; 10 per- 
formances took the gross to 
$38,000. 


“I Know My Love,” Shubert (4th 
wk) (CD-1,391; $4.80). No room for 
more trade at this Lunt-Fontanne 
starrer, but Guild subscription is 
holding the gross to over $32,200. 

“Kiss Me, Kate,” Century (47th 
wk) (M-1,654; $6). One of the in- 
variable standee-limit shows; $47,- 
100 again. 

“Lend an Ear,” Mansfield (50th 
wk) (R-1,041; $6). Picked up some 
welcome trade in the holiday rush; 
about $21,500. 
| “Lest in the Stars,” Music Box 
(4th wk) (M-1,012; $5.40). Theatre 
parties may have been a factor in 
the capacity week; over $26,000. 

“Madwoman ef Chaillot,” Royale 
(39th wk) (CD-1,035; $4.80). Par- 
isian satire now likely to continue 
through Jan. 7, then tour; edged 
up some to better than $17,200. 

“Miss Liberty,” Imperial (20th 
wk) (M-1,400; $6.60). One of the 
hits that felt the slump; tobog- 
ganed to $37,400. 

“Mister Roberts,” Alvin ‘93d 
wk) (CD-1,360; $4.80). Holdover 
smash almost 
late in the week, so the final total 
was a fine $33,000. 

“Montserrat,” Fulton (4th wk) 
(D-976; $4.80). Theatre parties are 
still figured a majer help, especial- 
ly during general slump periods; 
matinees were thin, however; 
$15,000. 

“Regina,” 46th Street (4th wk) 
(D-1,319; $6). Hit by the general 
droop; $22,000. 

“South Pacific,” Majestic oe 
wk) (M-1,659; $6). Not even 0 

absence from the cast, 
eneral business 


Pinza's 
coupled with the 
droop early in the week, could 
dent the standee-limit pace of the 
Rodgers“Hammerstein steamroller; 
topped $50,600 as usual. 
“Streetcar Named Desire.” Bar- 
rymore (104th wk) (D-1,066; $4.80). 
as been reacting to adverse fac- 
tors as it nears its Dec. 17 closing; 
over $17,000. 
“Texas L'il Darlin’,” Hellinger 
‘(ist wk) (M-1,543; $6). New tune 


Holiday Week Biz Spotty 
Lady’ $23,900 in 7, 
Father’ $15,300, 


always goes clean) 


on Bway: 
‘Texas’ $16,800 (3), 
Fancy to Shutter 


show opened Friday night (25) to 
six pans, one favorable nod and 
one no-opinion from the gight first- 
stringers covering: production cost 
about $100,000, breaks even at 
approximately $25,000 and can 
gross $42,000 at the scale; first 
three performances got over 
$16.800 

“That Lady,” 
wk! (D-1,214; $4.80 
Cornell starrer preemed Tuesday 
night (22) to eight raps and one 
good notice; production cost $60.- 
000, breaks at $18,000 and can 
gross $27,000: first seven times 
registered over $23,900 

“The Father,” Cort (2d wk) ‘D- 
1.064; $4.80). Strindberg revival 
has started promisingly and may 
get a boost from theatre party 
bookings: show cost $50,000 to 
bring in; can get by at $13,000 and 
can get a maximum of $22,000 a 
week: first full week chalked up 
$15.300 

“Touch and Go,” Broadhurst ‘(7th 
wk) 'R-1,160; $6). Has been vetting 
capacity every week, with theatre 
parties a possible factor; $35,000 
again 

“Where's Charley?” St. James 
59th wk! (M-1,059; $6). Ray Bolger 
hvidever is stronger now than when 
it first opened more tha a year 
ago, but felt the early-week dip; 
$36,600. 

“Yes, M’Lord,” Booth 
(C-712; $4.80) Getting 
modest scale; $9,000 

Openings 

“Closing Door,” Empire (D-1,- 
082; $4.80). Melodrama by Alex- 
ander Knox, presented by Cheryl 
Crawford, had mixed reception in 


Beck lst 
Katharine 


Martin 


wk) 
on 


(‘Sth 
by 


tryout, opens tomorrow night 
‘Thur.); show cost $48,000 to pro- 
duce; can break at $12,000 and 


has a potential maximum gross of 
$22 500. 

“Clutterbuck,” Bilimore (C-920; 
$4.80). Play by Benn W. Levy, 
presented by Irving L. Jacobs and 
David Merrick, had varied reaction 
out of town; opens Saturday night 
(3); production cost $50,000, has a 
$13,000 operating nut and can take 
in about $23,000 a week. 


Rat Race Brisk 
$11,500 in Hub: 
Door’ $3,900 


Boston, Nov. 29. 

Nothing new in this week but 
four houses alight last week, three 
this and plenty ahead until the 
holidays. Due in are the Ballet 
Theatre, at the Opera House, Dec. 
5; “Alive and icking,” at the 
Shubert, Dec. 8 “The Velvet 
ony at =e Hf Dec. 12, and 
“As You Like It,” at the Col 
Dee. 12. — 

Estimates for Last Week 

“A Night in Spain,” Shubert 
(first week) (1,750; $4.80). This one 
got nice reviews but mild business 
and glimmers here Saturday (3); 
last week under $18,000. 

“The Closing Door,” Wilbur 
‘third week) (1,200; $3.60). Never 
really contended and moved out 
with a poor $3,900. 

“The Man Who Came te Dinner,” 
Plymouth (1st week) (1,200; $3.60). 
Return of Monte Woo in 

/10th anni visit got nice $14,000, 
Final week curren 

“The Rat Race,” 

week) (1,500; $3.40). 
night with a 
but mixed c 


four performances got $11,500, 


‘Roberts’ Sock $30,700, 
‘Sky’ Pale $9,000, Det. 








advance 





Nov. 29. 
tremendous in its 
ond and final boosted “afte 
ter Roberts” to a terrific $31, 


at the Cass. The first week 
The 





record of $32,300 chalked up 

ier this year by “Death of A 

man.” Current play is “Anne 

the Thousand Days,” in for a 
Meanwhile, “Light Up the 

<a to a for 

straight week at the Shuberte 

Lafayette, where it De om 

e Sh 


another $11,000. 
and 
the immedi 


| shuttered after “Sky” 
has been booked for 
ate future. 
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52 LEGITIMATE 
Plays on Broadway | 
Texas. Lil Darlin’ basic story is about a Pappy O’'Dan- 


Studio Productions, Inc., and Anthony 
Brady Farrell presentation of musical 
comedy in prolog and two acts (10 scenes); 
book, John Whedon and Sam Moore; 
music. Robert Emmett Dolan; _ lyrics, 
qonper Mercer. Features Kenny Delmar, 
oring Smith, Danny Scholl, Mary 
Hatcher, Fredd Wayne, Kate Murtah, 
Jared Reed, Betty Lou Keim, Ray Long. 
Staged by Paul Crabtree; choreography, 
Al White. Jr.; scenery and lighting, Theo- 
dore Cooper; costumes, Eleanor Gold- 
smith; orchestrations. Robert Russell Ben- 
nett: orchestfa director, Will Irwin. At 
Hellinger theatre, N. Y., Nov. 25, "49, at 
ff top ($7.20 opening: 


darvey Small Loring Smith 
John Baxter Trumbull Charles Bang 
Parker Stuart Eliot Alden Aldrich 
William Dean Benson. Jr Edward Platt 


Frothingham Fry Ned Wertimer 
Deaweter Amen ° 


es [] Freda Wavwne 

Three Covotes Texas Rhythm Boys 
Bunkhouse Eddy Smith 
Muleshoes Bill Horan 
Fred Joel McConkey 

Hominy Smith Kenny Delmar 


Betty Lou Keim 
Dante Di Paolo 


Dogie Smith 
Amos Hall 


Sherm Cameron Andrews 
Duane Fawcett William Ambler 
Branch Pedley Ray Long 
Delia Pratt Ronnie Hartmann 
Red Merrill Hilton 


Jo Ann Woods Elvse Weber 


Calico Munson Dorothy Love 
Rebecca Bass Caroi Lee 
Sally Tucket Ruth Ostrander 
Sue Crocket Doris Schmitt 
Sarah Boone Arleen Ethane 
Belle Cooper Yvonne Tibor 
Dallas Smith Maty Hatcher 
Easy Jones Danny Scholl 
Sam Jared Reed 
Melissa Tatum Kate Murtah 
Three Litth Viaids Elvse Weber Carol 


Lee Dorothy Love 
Three Prospectors Elliott Martin, Edmund 
Hali. Carl Conway 


Stan Edmund Hall 
Herb Ralph Patterson 
Jack Prow Bob Bernard 
Harry Stern Joey Thormas 
Cowboys Ray 


Long. Dante Di Paolo. 


Oil Workers Jaek Purcell Carol I ee, 


Tommy Maier 
Drum Maporette Jaqueline James 
Cheer Leader Fivse Weber 


Football Plaver 
Texas Rangers 


Edmund Hall 


Charles Bang. Ralph Patterson, Edward 
Platt. William Ambler 
Voice of “Trend” Edward Platt 
"Trend Secretaries 
Jacqueline James Ronnie Hartmann 
Elyse Weber. Dorothy Mary Richards, 
Marion Lauer. B. J. Keating 
gear Ray Long 
adio Announce! Charles Bane 
Engineer Alden Aldrich 
doe Raker Cameron Andrews 


Neighbors 
Elliott 
Conway Llovd 
Muriel Bullis 


Carl 
Gibson 


Martin Patricia Jennings 
Knight Jo 


Despite a week's tryout last 
summer at Westport, Conn., and 
a month's doctoring in New Haven 
and Boston, “Texas, Li'l Darlin’ ” 
stili isn’t ready for Broadway. The 
trouble is not so much the material 
or the performers, but the produc- 


tion and direction, which fail to 
exploit them. Thus, what might 
have been a hit is a disappointing 


musical with only a slim chance of 
catching popular support 

The basic idea of the 
promising—not especially original 
perhaps, but offering provocative 
scope for story development, char- 


show is 


acterization, comedy and atmos- 
phere. The book by screen and 
radio writers John Whedon and 


Sam Moore is amusing and, though 
somewhat plotty, provides an ac- 
ceptable framework for laugh situ- 
ations and musical numbers. Rob- 
ert Emmett Dolan’s music is gen- 
erally lively and melodious, with 
several surefire hit numbers, and 
Johnny Mercer's lyrics are stand- 
out. 

But the production and direction 
are deplorable. Deficient in in- 
spiration or style, they fail to high- 
light the positive elements of the 


book. songs or cast, or gloss over 


the inevitable weaknesses. And 
while the narrative scenes are pass- 


iel-like politician who is supported 
by a Life-like national mag, but 
opposed by a diffident ex-GI and, 
ultimately, by his own daughter. 
It’s properly rambuctious at the 
start, but except for some funny 
kidding of Time-style language, 
bogs down in the second half. 

The Dolan-Mercer numbers that 
ean hardly miss major popularity 
on the networks include the “Texas, 
L'il Darlin’ ” title song, “They Talk 
a Different Language,” “A Month 
of Sundays,” “Hootin’ Ow! Trail,” 
“Love Me, Love My Dog” and “It’s 
Great to Be Alive,” while “Whoop- 


in’ and a-Hallerin’ “The _Rig. 
Movie Show in the Sky.” “Take a 


Crank Letter,” “Politics,” “Square 
Dance” and “Affable, Balding Me” 
are good show tunes 

Kenny Deimar, who obviously 
auditioned for the part by playing 
the mule-voiced Senator Claghorn 
character on the Fred Allen radio 
series, is believable as the rascally 
politician. Hominy Smith, although 
he is pretty much lost in the con- 
cluding scenes. Danny Scholl is in- 
gratiating and sings nicely as his 
young opponent, and Mary Hatcher 
is appealing and. reveals a clear 
voice and excellent diction as his 
sweetheart. Loring Smith provides 
needed drive as the rampaging 
publisher, while Fredd Wayne is 
hilariously accurate as a stereotype 
Time-Life sub-editor and Kate 
Murtah whacks the role of a sultry- 
voiced Texas she-woif 

Paul Crabtree is responsible for. 
the staging, and Al White. Jr., did 
the dances. Theodore Cooper's set- 
tings look reasonably Texan, and 
Eleanor Goldsmith's costumes add 
decorative atmosphere. 

Studio Productions, Inc., 
senting the show with Anthony 
Brady Farrell, is a group mostly 
associated with the Theatre Guild, 
which did it originally at Westport 


pre- 


Farrell, owner of the Hellinger 
theatre, bankrolled two previous 
musicals, “Hold It” and “All for 


Love.” Although be put up virtu- 
ally the entire $100,000 to do this 
one, he has indicated that, contrary 
to past policy, he will not keep it 
running against adverse notices 
and sparse attendance Hobe. 





That Lady 


Katharine Cornell production of drama 
in three acts (10 scenes) by Kate O'Brien 


from her own novel For One Swee 
Grepe.” Stars Katharine Cornell: fea 
tures Henry Daniell, Torin Thatcher 
Henry Stephenson Joseph Wiseman 


Staged by Guthrie MecClintic: settings and 
costumes. Rolf Gerard At Martin Beck 
theatre. N y No 22. °49; at $4.80 top 


$7.20 opening 

Rodrigo Douglas Watson 
Anichu Jada Rowland 
Duenna Esther Minciotti 


Peter Barno 
Joseph Wiseman 
Anthony Radecki 

Henry Daniell 
Katharine Cornell 
Torin Thatcher 
Henry Stephenson 
Richard Sterling 
Lita Dal Porto 

Will Kuluva 
Wallace Chadwell 
David J. Stewart 

Marian Seldes 

Oliver Cliff 


Footman 
Escovedo 
Another Footman 
King Philip Ul 
Princess of Eboli 
Antonio Perez 
Cardinal 

Servant 
Maid-Servant 
Don Mateo 
King’s Footman 
Manuel Ortega 
Anichu at 18 
Doctor 


The problem of finding suitable 
plays for stars is apparently get- 
ting no easier—as Helen Hayes, 
Maurice Evans, Judith Anderson 
and the Lunts can obvivusly tes- 
tify. Now Katharine Cornell, whose 
recent Broadway vehicles have un- 
doubtedly been somewhat less com- 


able, the comedy generally needs bustible than she wished, has had 


punch, the musical numbers lack 


direction, and the dancing is, with Lady.” 
is an hardly outlast the star’s personal 
and following 


few exceptions, aimless. It 
appalling waste of material 
talent. 


Satirizing Texas politics 


to resort to an item like “That 
This newest offering can 


Adapted by Kate O’Brien from 


and her own novel, “for One Sweet 


Luce magazines, the show is vaguely Grape,” the play is a ponderous 
suggestive of “Of Thee I Sing” and drama about amours and intrigue 
“Oklahoma”, but it lacks the comic at the 16th century court of Philip 
bite of the former or the appealing [| of Spain. In particular, it’s about 
Americana flavor of the other. The the Princess of Eboli, whose adul- 
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terous affair with the secretary of 
state created a scandal and aroused 
the fatal jealousy of the king. Ac- 
cording to the dialog, that led to 
the destruction of civil libertigs in 
the country, which may be of in- 
terest to historians but has little 
significance theatrically. 

“That Lady” is a long play, but 
it seems endless. Except for occa- 
sional passages, the three acts and 








= 10 scenes are progressively tedious. 
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Although the events themselves 
are dramatic, even lurid, they seem 
stilted and tepid on the stage. The 
first few minutes create the atmos- 
phere of the period, but then the 
story bogs down in episodic scenes 
of pretentious and not always audi- 
ble palaver 

The handsome production and 














generally impressive performances 
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don't help much-—or at. any rate 
not enough. As the beautiful Prin- 
cess of Eboli, who wore an eye 
patch as a result of a youthful 
dueling escapade, Miss Cornell ages 
attractively during the play's 13- 
year span. Her playing is warm, 
vibrant and expert, but not con- 
sistently believable. Also, the part 





suffers because she is the center 





peeqyecey 
Ralph T. Kettering | 


in a memorabilia piece, recalls 
The Days When Chicago 
Used to Be a Breezy 
(Instead of a Windy) 
City for Legits 


in the forthcoming 


44th Anniversary Number 
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of some of the more garrulous and 
soporific scenes 

Several! of the star’s supporting 
players come off more fortunatels 
Henry Daniell is fine as the self- 
righteously vengeful king who tor- 
tures and exiles his secretary of 
state and dooms his adored prin- 
cess to imprisonment in total dark- 
ness for daring to have an affair 
without his permission. Torin 
Thatcher is also admirable in the 
difficult part of the diplomat who 
sacrifices his career for romance. 

Joseph Wiseman is convincing as 


the psychotic moral fanatic, and 
Henry Stephenson is adequate as 
the compassionate Cardinal. Of 


the minor players, Douglas Watson 
contributes a moving bit as the 
princess’ devoted son, Esther Min- 
ciotti is acceptable as the Duenna, 
‘phile Will Kuluves Navid J Stew- 
art and Marian Seldes are compe- 
tent in other parts. Hobe, 


BRIGADOON’ MODEST 
$20,600 IN CLEVELAND 


Cleveland, Nov. 29 
Return visit of “Brigadoon” rang 
up a lanquid $20,600 for the Hanna 
last week in eight performances at 
$3.35 top, considerably less than on 
its previous stand here 
“Light Up the Sky” 
night (Mon) in the 
house for a full stanza 
Conflict in bookings has tempo- 
rarily stymied plans by Milt 
Krantz, manager of the Hanna, to 
sponsor road company of “South 
Pacific.” headed by Janet Blair, at 
Public Music Hall in spring 


opene! last 
1,435-seated 
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| Equity Sez 


slice if receipts went below $10,- 
500, and 40°; if the taking dropped 
below $9,000. Management pro- 
posed to reduce its charge for of- 
fice expense from $200 to $75, and 
the author and director likewise 
accepted a cut in royalty. 
However, the Equity cuts board 
refused ‘o allow the cast to take 
a salary slice until the production 





had had two successive losing 
weeks. After the production had 
moved to the  smaller-capacity 


Golden theatre, business dropped 
below the break-even point before 
the management could post a clos- 
ing notice, so there was an oper- 
ating loss of more than $1,000 last 
week. 

Since that production is rela- 
tively new (the original edition 
having gone on tour), there was 
no cash reserve, so the manage- 
ment could not take a loss on the 
engagement. Louis Lotito, man- 
ager of the Martin Beck theatre, 
has received back the $13,000 he 
advanced for the production, and 
the management has regained its 
$5,000 outlay. however. Meanwhile. 
an Aldrich & Myers bid to cut 
salaries as of Monday 
the basis of a single week’s losing 
operation, was turned down by 
Equity. ame .-< 

Possibility of the play going on 
tour after Christmas may depend 
on union regulations. Under nor- 
mal rules, a show may not reopen 
within eight weeks of closing (ex- 
cept in the case of. the pre-Christ- 
mas week), and there are restric- 
tions about recasting which may 
apply. But if possible, the manage- 
ment would like to open a tour in 
Pittsburgh and play some other 
stands east of Chicago, and go to 
the latter city for an extended run. 

The original production, which 
went on the road early last fall, 
closed in Baltimore recently be- 
cause e* the illness of the star, 
Madeleine Carroll. 





Jenkins’ ‘Trial’ Sets 
Pasadena, Nov. 29. 

George Jenkins is doing the sets 
for premiere of the first English 
translation of Franz Kafka’s “The 
Trial.” which will be staged at 
Pasadena Playhouse Dec. 7. 

Frank Sundstrom is starring and 
directing. 


‘sesh of juggling, 
most of the stunts were standard, | 


oa 


(28), on 





RKO, Boston ~~“ 
ing of “Lucky Old Sun” and “Irish 


Lullaby.” 

Virginia Lee, with the aid of 
male plant from audience, gets 
nice yocks with zany acro turn. 
Bob uPont scores neatly 
and although 


guy presented them with air of 
complete indifference that was 
neat laugh getter. Buster Shaver, 
with troupe of three midgets, wins 
nice appreciation in singing and 
dancing turn. 

The nerennial CL Ishnny Rurke_ 
with his time tested line of chat- 
ter ribbing his army life, always 
clicks with payees here. Elly Ar- 
delty winds up bill with some nifty 
trapeze work, neatest stunt sitting 
in chair balanced on horizontal 
bar. Elie. 

Lyric. ladplis. 
Indianapolis, Nov. 27. 

Art Mooney Orch, with Harold 
Parr, Jimmy Grosso; Harrison, 
Carroll & Ross, Terry & Ralph Rio, 
Art James, Kerwin Somerville, 
Johnny Martin; “Master Minds” 
(Mono). 

The Lyric. devoted largely to 
hillbilly packages since it resumed 
spot booking of stage shows, comes 
up with a smart musical variety 
program sparked by Art Mooney 
and his band. First rate acts help 
to break up excess of maie 
ers and give bill just the right 
balance, although loss of Art 
James after second show Sunday 
slowed it a bit James. skating 
virtuoso who lights a_ cigarette 
while in a sensational spin, pulled 
ligaments loose and is out indef- 
initely 

Mooney’s band style and per- 
sonality please first time on stage 
here He features solid instru- 
mentals of “Caravan.” “Canadian 
Capers” and “Four Leaf Clover” 
and gets a fresh touch into the 
band’s clowning. especially in 
“Mule Train” behind Johnny Mar- 


sitiz- 


tin. Latter impresses with his 
handling of that vocal as well as 
“Lucky Old Sun.” A sparkling 


piano is one of outfit’s best assets 
Kerwin Somerville clicks in a 
parody on “Don't Cry. Joe.” 
Jimmy Grosso'’s imitations of 
popular band theme songs and 
singing leaders stop the show 
Harold Parr also gets a nice hand 
for his sincere warbling of ““Where 
Or When,” “Ave Maria” and “Four 
Winds and Seven Seas.” but is 
handicapped in closing spot. espe- 
cially since he follows whirlwind 
turn of Harrison, Carroll & Ross. 
who get the house in an uproar 
with their fast dancing and musi- 
cal novelties. The little guy in the 
act piays a hotter piano standing 
up than many performers do sit- 
ting down. Terry & Ralph Rio, 
she being an under-sized cutie who 
makes like a little girl. get their 
quota of laughs in a reliable com- 
e’v turn. Biz was good when 
caught. Corb. 





Orpheum. L. A. 
_ Los Angeles, Nov. 23. 
The Titans (2), Lois Ray, Lati- 
nos (2), Stan Kramer & Co., Toni 
Madison's Acrobatic Dogs (10), 
Joe Termini, Gus Van, Harvest 
Moon Dancers (6), Rene Williams 
House Orch (10) with Herb Kern. 


Gus Van heads up this week's 
bill, and is the only talker among 
the eight acts. All the rest are 
sight turns. Van smooths his way 
through a 15-minute appearance 
with songs and patter sold easily. 
A medley of four old tunes he and 
his late partner, Joe Schenck, 
helped make popular are included, 
along with special material. He 
earns good returns. 

Another oldtimer this week is‘ 


Joe Termini, long-faced comic who’ 


still reaches an audience with his 
expressive fooling around with vio- 
lin, banjo, steel guitar and break- 
away fiddle. His 10-minute offer- 
ing gets over strongly. Toni Mad- 
ison’s 10 acrobatic canines please 
with a good catalog of tricks, in- 
cluding wire-walking. Human wire 
turn on the bill is The Latinos. 
Male and femme earn an okay mitt 
for their balancing efforts. 

There's a smartly put together 
puppet show presented by Stan 

ramer & Co. A Betty Hutton 
takeoff, using a recording by the 
songstress, a park bench drunk. a 
Bill Robinson tap dance. a rhumba 
dancer, magician and a cake walk 
by five pup ts are included. All 
click. The Titans. male balancers. 


sell their turn with neatly executed 


strong arm stuff. 

Lois Ray offers glamor rhythms 
for her stint. Gal's foot work is 
just adequate, but she puts it over 
with scantily costumed curves that 
keep the male eyes above the foot- | 


‘light level. Closing the show are | 


House Reviews 


Continued from page 48 


with | 





, three teams of Harvest Moon dan- 
cers. Pat Riveer and Morton Bern- 
_archi do a samba, there’s a rhumba 
by Gene and Kaye Raule and a 
snappy jitterbug routine by Guy 





and Lorraine Dossey. Brog. 
Fox, Detroit 
Detroit, Nov. 29. 
Lena Horne, Gil Maison, Tire 
Olguins (3), The Dunhills (3), 
Dale Rhodes, House Orch (18); 
“Everybody Does It” (20ti; ) 





~.._ena Horne gives this abbreviat. 
ed stage show plenty of body and 
a voice that incites her audience 
to demands for more She took 
two encores and could have stayed 
on stage indefinitely as far as the 
customers who packed the 5.000- 
seater Fox were concerned 

Miss Horne, beautifully gowned 
in a strapless white number, be- 
gan with an under-control version 
of “You Do Something to Me” and 
then. pulled out all stops in her 
major production number “Frankie 
and Johnny.” She turns that 
American folk song into the near- 
est thing to miniature grand opera 
Miss Horne has the assistance of a 
mixed quartet in the background, 
sometimes in recitative, which 
adds dimension to her dramatic 
narration of Frankie's story 

When she went into another 
elaborately-arranged number, “The 


lady Is a Tramp.” the ardience 
clamored aggressively for more 
She encored with “Deed I Do.” 


which just increased the tempo of 
the clapping. After “Stormy 
Weather.” emcee Dale Rhodes had 
to step in to permit songstress to 
beg off. 

Despite the fact that the Olguins, 
two girls and a boy. presented an 


act that was very similar to that 
of the Kanazawa Troupe (3). who 
appeared at the last Fox stage 
show two weeks ago. they went 


over big with foot-juggling of girls 
and barrels. 

Also popular was Gil Maison and 
his animal act. Asin the show two 
weeks ago when the three Berry 
Bros. won only a scattered patter 
of applause with their tap routines, 
so it was again with the Three Dun- 
hills. Looks like things are getting 
tough here for the tapsters Te 





RKO-Keith’s. Svracuse 


Syracuse, Nov. 23 
Jesse, James & Cornell, Cris 
Cioss, Peggy Taylor Trio, Doris 
Patts & Mrs. Waterfall, Fred Sa 


born, Leni Lynn, Senator Murphy, 
Pallenberg’s Bears; “Bad Boy” 
(Alliance). 





Syracuse's vaude lovers are of 
fered an amusing potpourri in the 
eight-act bill this week at RKO- 
Keith's. Unadorned by any “name” 
attraction, this third Palace unit 
packs enough variety appeai to sell 
itself, whether it’s the satiric ora- 
tory of Senator Murphy or the nov- 
elty of Pallenberg’s Bears stunting 
around on bikes. 

Jesse, James & Cornell, Negro 
dancers, provide a lively opener 


/with their rhythmic tap and acro- 
_batic numbers. 


Cris-Cross, an able 
Leceninen oy specializing in songs, 
scores with a trio of dummies, clev- 
erest of which is an impresh of the 
Ink Spots. 

- Peggy Taylor Trio lends class to 
the show with expert adagio work. 
Miss Taylor, assisted by Lawlor 
and Clarke. present a Spanish mo- 
tif number which earned a solid 
hand when caught. Doris Patis 
and Mrs. Waterfall slow things a 
biti with their slapstick attempts In 
“Inquiring Reporter from Lon- 
den.” Too bad, as the girls prob- 
ably could click with newer com- 
edy material. 

Fred Sanborn, a bemused gent 
billed as “the speechless comic. 
fools. arourd on a xylophone to 
good advantage, and Leni Lynn, 4 
petite soprano, pleases with her 
light opera vocalizing. 

Murphy, always a dependable 
monologist, blasts the politicians 
with good natured barbs, bringing 
down the house opening day. For 
the closer, Pallenberg’s Bears ride 
bikes, motorcycles and juggle in 4 
fast turn full of surprises. Hayd 


Tallulah Fair $16,000 
In Week at Balto 


Baltimore, Nov. 29 

Taliulah Bankhead in “Private 
Lives” drew a steady response a! 
Ford’s here last week, winding up 
with a nice total of $16,000 “Brig- 
adoon” is current as first of sub- 
scription series under auspices_o! 
the American Theatre Society and 
Theatre Guild, with a healthy ad- 


vance. 
Next dating at Ford’s is “Sum- 
mer and Smoke,” Dec. 19. 
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Hemingway's Next 


being increased from 10,000 to 30.- 


Ernest Hemingway's new novel, 000 copies, and new features are 


ss the 
eres.” has the interest of major 
udios. However, a sale of the 


im rights won't be made until 
after it’s published next spring, ac- 
cording to the author’s New York 
attorney, Alfred Rice. He pointed 
out that it’s a matter of general 
principle for his client to wait 
until actual publication before 
making a picture deal. 

Scribners is bringing “River” 
out in bookform while Cosmopoli- 
tan is scheduled to start a serial- 
izativis ase xt ‘ Tree & 
question as to a price for the film 
rights at the moment, Rice said, 
for no company has seen the script 

nd no terms have been discussed 
Rice. incidentally, replaced the late 
Hemingway's 


toe, h - 
atacsa tll. sau 


Maurice Speiser as 
legalite. 





Wanda Hale Heads Pix Crix 

Wanda Hale, picture critic for 
the N. Y. Daily News, stepped up 
to chairman of the New York Film 
Critics this week under a rule 
which automatically promotes the 
vice-chairman each year. Miss 
Hale took over the spot held this 
year by Tom Pryor of the Times 
Howard Barnes (Herald Tribune) 
was elected vice-chairman § and 
Aiton Cook ‘(World-Telegram), sec- 
retary. 

Crix meet set Dec. 27 as the date 
for the selection of awards. Pun- 
dits choose a best in the fields of 
English-language films, foreign- 
ljangauge, directors, actors and ac- 
tresses. 

Miami Beach's New Daily 

Miami Beach will be reading a 
new morning daily starting Dec 
14, according to plans announced 
this weekend by Harry Voiler, for- 





mer sports promoter and hotel 
owner, who will publish. Format 
calls for 24-page tabloid to be 


titled the Morning Mail. 

There will be two eclitions daily. 
with a midnight and early ayem 
city run of 20,000 to start. Edi- 
tor is Frank Malone, former Miami 
Daily News editorial staffer, edi- 
tor of the Miami Legionnaire and 
lately in public relations work 
Staff columnists signed are Barry 
Gray radio disk-jockey turned 
commentator on a “personal views” 
idea; Dorothy Day, former Miami 
Herald staffer who will cover 
amusements and personalities; plus 
syndicated columns such as Bill 
Corum and Jack Lait 

Sixteen - page colored comic 
supplement will be part of the Sua- 
day editions. Wire service will be 
provided by United Press. Only 
daily publication on the Beach 
currently is the Florida Sun. There 
are two weeklies—Panorama, a 

hotonews slick, and Tae Miami 

each Times. 


Philly's ‘20,000 Years of Comics’ 


The men who draw the comics 
invade Philadelphia tomorrow, Fri- 
day and Saturday (Dec. 1, 2 and 3) 
to take part in the “20.000 Years 
of Comics” exhibition at Snellen- 
burg’s department store. The ex- 
hibit is jointly sponsored by the 
U.S. Savings Bonds Division, for 
Pennsylvania, the National Car- 
toonists Seciety savings bonds com- 
mittee, and the newspaper feature 
syndicates which distribute the 
cartoon strips, as well as cooperat- 
ing local publications. 

Among the pen-and-brush wield- 
ers slated to appear are Ham 
Fisher ‘Joe Palooka), Milt Caniff 
‘Steve Canyon), Ernie Bushmiller 
(Nancy), Al Andriola ‘Kerry 
Drake). Harry Haenigsen (Penny). 
Howard Sparber (Timmy), Walt 
Kelly (Pogo), Rennie McEvoy 
‘Dixie Dugan), Bob Dunn ‘Jimmy 
Hatlo collabber), William de la 
Torre (Little Pedro), Foxo Reardon 
‘Bozo) and cartoonists Bo Brown 
and Rube Goldberg. 


Ziff-Davis Into Mags Only 
Ziff-Davis will turn its back on 
book publishing Dec. 15, at which 
time it will become a mag pubtlish- 
ing firm solely. A large number of 
company’s trade book titles wil! be 
taken over by Prentice-Hall. Among 
the mags already being put out by 
Ziff-Davis are Popular Photog- 
raphy and Radio and Television 
News. 
_ Firm will also put two new mags 
In circulation early next year. 


Writers’ Journal Sold 

Writers’ Journal, trade mag 
monthly, has been sold by P. W. 
Tell to Sol Kalichmann. New edi- 
tor is DeWard Jones. William 
Ornstein and Harvey Rosenthal 
will be associate edifors, former 
also doing book reviews. Mag is 
undergoing change of format, with 
smaller pages, and upped from 12 
to 24 pages. Monthly run is also 





} 


River and Into the) being added. Two new columnists 


are Peter Bowman and Richard 
Hoffman. 

First issue under the new for- 
mat will be out tomorrow (1). Tell. 
once a VARIETY mugg, is p. a. of 
the Rivoli, N. Y. Ornstein, inci- 
dentally, is resigning as associate 
fiction editor of Quarto, Columbia 
U. quarterly. 


OK ‘Theatre Law’ Book 
In “Outline of Theatre Law.” re- 


cently published | hy... Aherdeer 
Press, author Milton C. Jacobs 
helps clarify a maze of legal pit- 
falls which usually criss-cross the 
theatre. film, radio and music 
fields. Within its 148 pages the 
tome touches on such vital topics 


as common law and statutory copy 
rights, titles and problems arising 
out of co-ownership. 

A member of the New York bar. 
Jacobs handles his subject con- 
cisely and in a style easily followed 
by the layman. Book employs a 
textbook format to define scores 
of legal terms and puzzlers. Un- 
fortunately the volume’s limited 
size restricts explanations of some 
phases of theatre law which could 
stand mote adequate coverage. On 
the whole, however, “Outline of 
Theatre Law” covers a complicated 
field with reasonable lucidity. 


a - 


Ethel Colby Critie Again 

Ethel Colby returns to the N. ¥ 
Journal of Commerce as legit- 
film critic, effective Friday (2) 
Publication will reopen its thea- 
trical office in the Sardi building, 
N. Y. 

Miss Colby. who succeeds Edwin 


Single as critic for the sheet, pre- 
viously had the assignment from 
1939 to 1946. Husband, Julius J 


Colby, is ad manager of VARIETY. 





Lyon As Indie P.A. 


George H. Lyon, veteran editor 
and publicist, has stepped out on 
his own as an independent public 
relations counsel in New York 
Prior to setting up his own firm 
he served as public relations man- 
ager from 1946-49 for the Atlantic 
division of Pan American World 


Airways. , 
Before the war he was city edi- 
tor of the N. Y. Telegram and 


World-Telegram from 1928 to 1933 
and subsequently was editor of the 
Buffalo Times. During the war he 
was with the OWI News Bureau as 
well as several other government 
agencies. 


Negro Critics Circle 

Negro Critics Circle, a group 
similar to the New York Fiim and 
Drama Circle, has been formed in 
N. Y. by leading Negro critics and 
newspapermen. It will make an- 
nual awards to films, plays, books 
and other creative efforts by Ne- 
groes or dealing with stories af- 
fecting them. Executive secretary 
of the unit is Ludlow W. Werner. 
of the Oracle. 

Besides Werner, other founders 
are Lillian Seott, Chicago De- 
fender; James Hicks, NNPA New 
York correspondent and feature 
writer for the N. Y. Afro-Ameri- 
can; Bill Chase, N. Y. Age; George 
Schuyler, Pittsburgh Courier; Ju- 
lius Adams, N. Y. Amsterdam 
News, and Dick Campbell, of the 
Sphinx Impetus behind forma- 
tion of the panel was said to be 
the success of three current films 
dealing with Negroes. 


Portuguese TV Mag 

Conterbury Press, Chicago, will 
issue the first Portuguese televi- 
sion trade magazine, Televiaso, 
which will have an initial circula- 
tion of 1,800 and will be aimed at 
the Brazilian retailer and the im- 
port and export market. 

A Spanish edition is set and will 
be published as soon as a station 
in Cuba. now underway, is finished 
Charles Hahn is editor of the two 
mags. 

Good ‘Party Games’ 

Maggi MeNellis and Hubie ‘tHu- 
bert) Boscowitz are great party 
getter-arounders and = apparently 
have found that even glam names 
get bored unless there’s something 
diverting to do of an evening 
Accurdingly they've whipped up a 
breezy “Party Games” book (Pren- 
tice-Hall: $1.95) which is full of 


names such as Ann Sheridan, Joan 
Fontaine Van Johnson Joan 
Crawford. Lana Turner, Joseph 
Cotten, Walter Pidgeon, Gypsy 


Rose Lee. Hank Greenberg, Robert 
Montgomery, Gregory Peck, Wil- 
liam Powell. Fred MacMurray 
Guv Lombardo. Clark Gable and 
others who have contributed their 
favorite games. quiz shows, musi- 
cal tests, etc. The authors and 
their spouses, respectively Clyde 
Newhouse and Lillian Emerson, as 


well as the Dick Kolimars, et al.. 
give the reader inside stuff on 
how to kill an evening. Much of 
it is as good reading as participat- 
ing, hence should be a ready man- 
ual for divers people. The $1.95 
price is right. Abel. 





Grasset Case Confirmed 


_ Bernard Grasset, French pub- 
lisher who had appealed from a 
life indignity sentence, with con- 
fiscation of all his property, for 
collaboration, has had the sentence 
confirmed by the higher court. 


Grasset, who was one of the 
leading book publishers before the 
war, permitted his firm to print 
beoks used by the Petain regime, 
and after the war had his firm 
placed under public domain ad- 
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‘Chatterly’ Squared 

The French court has ordered 
Editions des Deux Rives, book 
publishers, to stop selling “Lady 
Chatterly which they claimed 
was a first stage of the manuscript 
which later became “Lady Chatter- 
ly's Lover.” of which rights are 
held by the publisher Gallimard. 

Many people bought “Lady 
Chatterly” under the impression 


that it was the complete D. H. 
Lawrence story. 


Brown Derby Recipes 

Cookbooks are _ traditionally 
good sellers and publishers figure 
that, if given a little added glamo1 
by a name or under certain w.k 
auspices, that’s so much added 
gravy—-pun intended. Doubleday 
has mec up with a good parlas 
in “The Brown Derby Cookbook 
$3 wherein ex-VARIETY mugg 
Leonard L. Levinson, who knows 
better what cooks with the b.o. in 
Buff. has done an excellent stand- 
in tor the West Coast, Brillat- 
Savarins and Escoffiers. 

Bob Cobb, prez of the BD 
Corp.. gives Levinson the nod both 
as an enthusiastic BD patron and 
as a scrivener. Working with the 
ghost writer for the sundry im- 
presarios of souffles, truffles and 
other delicacies was Robert Kreis 
the supervising chef of the BD 
restaurants, and Marjorie Child 
Husted, home economics expert 
In the Hollywood tradition there 
are sundry other credits, with 
beaucoup name droppings of who 
likes what and why, but Cobb's 
finale credit is to James W. War- 
ren. veepee and g.m. of the Brown 
Derbies. who supervised this ven 
ture and who apparently has been 
the prime enthusiast in finally get 
ting a BD Cookbook into type 

Levinson has written a breezy 
intro on “The Story of the Brown 


or 


Derbies.” there is an interesting 
giossary, and. of course, the re- 
cipes Pressure cooker take it 
away! Abel. 





CHATTER 

Milton Shulman in Hollywood 
to round up news for the London 
Evening Standard. 

Jules Archer's “Menu for Democ- 
racy” to be leadoff article in This 
Week, national edition, shortly. 

Roberto Canta gandering Holly- 
wood on his annual visit as a 
Mexico City trade paper publisher 

Hortense Morton in Hollywood 


for a week to round up film 
stories for the San _ Francisco 
Examiner. 

Eliot Paul's “Paris Revisited’ 


will be serialized in Cosmopolitan 
next spring and published by Ran- 
dom House 

Kurt Pahlen’s “Music of the 
World: A History.” which has gone 
into three Argentinian and several 
Swiss editions, has been published 
in English by Crown. 

Toby Cole and Helen Krich 
Chinoy's “Actors on Acting,” con- 
taining selections on histrionics by 
thespers trom classical Greece to 
the present, has been published 
by Crown 

Actor Alexander Kirkland has an 
article in the. January issue of Es- 
quire, “Once Upon a New Year's 
Eve.” which deals primarily with 
the goings-on around Rector’s res 
taurant in New York at the turn 
of the century 

Simon & 


Schuster publishing 


this week “Lyrics by Oscar Harm 
merstein I! consisting of 71 
ivrics from his various shows. with 


a special section by the author on 
the writing of lyrics Richard 
Rodgers contributed a preface 
James D. Horan got a peek at 
sealed Pinkerton files, and Putnam 
has issued the history of the de- 
tectives. with a lot undisclosed to 
under title of “Desperate 
New stuff on “The Wild 
Butch Cassidy, and his 


now the 
Nlen 
Bunch 
vane 

Doubleday editor-in-chief Ken 
McCormick wants to send over a 
wire-recorder to Pegeen ‘Ed &) 
Fitzgerald to encourage her to do 
a book. since the radio Mr. and 
Mre. team are now more grooved 
to talking rather than writing thei: 
stuff 

by 


“Party Games” 


ee ee 


Maggi Me-, 


SCULLY’S SCRAPBOOK 


By Frank Scully 


Nutt Mt., Ariz., Nov. 27. 


Twentyfive vears ago when a Hollywoodian confided to Si Seadler: “I 
tell you, Si, we have the mucous of a great organization,” nobody in 
Hollywood thought a malaprop was anything more than a prop made 
by a carpenter named Mala. 


But by the time Freud moved his interpreters into Hollywood, blow- 
ups, slips and malaprops assumed strange shapes indeed, most of them 
phallic. “Queer Street” became “Queer People.” 

I myself have called all this a lot of hogwash, only to have other 
experts in the field of psychiatry suspect that I was reverting to a 
form of infantilism. Since we're discussing “Queer People,” let's see 
what else there is under “Q” in Scully's psychiatric word book 
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Quality de Chef: Leadership. In psychiatry refers to nuts, who come 
as guests. and then insist on cooking vou their special dish, mess up 
your kitchen, delay the dinner by hours and cause you the loss of the 
best cook vou ever had. 


Quart: French for fourth, English for approximate fifth. Pronounced 
by the French to sound like “cat A symptom of dames who are al 
ways hunting a fourth for bridge, even wien marooned with a flat tire 
on the Queensboro. 


Quadrate Lobe: An area on the mesial surface of the cerebrum. If 
suffering from pressure there, the patient keeps seeing mesas even in 
the Rockies. 

Quadrigemainal Compulsion: Four ova! tubercles behind the third 
ventricle of the brain, divided into upper and lower. If the lower col- 
liculi are more pronounced ft explains why the patient finds his great- 
est entertainment in serials and lower-budgeted westerns. 

Quale: Any sensation, considered without regard to its significance 
bevond itself. Screen kisses and other bits which make a story stand 
still, but eat up piaying time which would otherwise be dead on its 
feet anyway. 

Quality: A fundamental dimension 
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which involves variation ia kind 
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Shelley Winters and Lassie 

Quantity: The general character of phenomena by which they can be 
measured or counted. In Hoilywood the footage allowed Shelley Win- 
ters’ kisses as opposed to Lassie’s. 

Quarter-Tone Tremors: Common to musicians who divide a quart into 
an octave and take their drinks in 24 equal quagter-tone intervals. In 
the Stein Song syndrome. 

Quartile Delusion: One of the points by which a serially arranged 
group is divided into quarters Met with among writers who have 
worked as teams and are broken up. On hearing the words. “Here are 
your new quarters,” they frequentiv begin playing the walls,. sit a 
bottle in front of their typewriter and try to hide themselves in the 
chandelier. 


Quiescence: The feeling of restfulness, in the Wundtian tridimen- 
sional scheme of feeling. Opposite of excitement Felt by longterm 
contractees, on coming out in the sunlight at Palm Springs the first 
morning after they've walked off a set in Hollywood with a good big 
mad on 


Quinke Tubes: A type of interference tubes; small open pipes for 
producing tones of high pitch. Used to describe under-sized executives 
who scream orders at the top of their lungs 

Quickenstedt’s Sign: Pressure on the jugular vein to see if the spinal 
canal is clear or suffers some obstruction In Hollywood erroneously 
ascribed to an old UFA producer named Quickenstedt who claimed he 
could judge the suspense-content of a picture by this jugular test. He 
had signal success till one day he got so excited he pressed too hard 
on his own jugular vein and was subsequently reported as an accidental 
suicide 

Quasi-Innocence: Delusion of stars who make the rounds of niteries 
night after night and still believe they can give the fresh bioom of 
innocence to the name-role of “The White Sister.” 

Quasi Recollection: Common to Hollywood visitors who bow to stars 
in restaurants before they remember they have only met them on the 
screen. 

Quasimodo Complex: Belief of directors that if they can include a 
foundling hunchback, strong and ugly. bul with a tender and chivalrous 
nature, such as employed by Victor Huge in “Notre Dame de Paris,” 
they can't miss turning out a hit. 

Quat Neurosis: Pimple-hunters. Delusion of Hollywood people that 
a New York critic is a pimply, disagreeable person, and probably beats 
his crippled mother. 

Queechy Complaint: Otherwise robust bit-players who feel sick and 
feeble because their parts are so smal! 

Quadratrix Delusion: A curve used in the quadrature of other curves. 
Occasional psychotic symptom which comes over directors who look at 
rushes of Betty Grable and imagine they have seen all this before in 
Mack Sennett's Bathing Beauties 

Q and I Detector: Originally used to identify the “quantity” and 
“intensity” in electricity but more recently used by patients to test the 
quotient of intelligence of their psychiatrists 

Q-Language: One of the Q group of the Celtic language. It is a fre- 
quent psychotic symptom of those who before becoming deranged 
talked pig-Latin. Believed to date back to World War I when crews 
of British Q-boats talked Q-language. These were mystery ships. In 
the Hitchcock syndrome. 

Quack-Complex: Patients who suspect every doctor of being some- 
thing of a quack and because they are right in their suspicions the 
quacks regard them as cracked. 

Quadruplex Compulsion: The equine-complex. Common to Hollywood 
characters who, having failed to master their own business. feel quite 
sure they can outguess those who work out track odds. 

Quadrangle Delusion: Producers who believe that a picture messing 
up the lives of four people is 25'« better than one which sticks to the 
infernal triangle. 


Nellis and Hubie Boscowitz has al- life and humor via early life on 


ready sold out its tirst edition of a cattle ranch 
5090 and is going into a second Roland Gammon, whose article 
5.000 copies rV moderator of “The Shame of Our Sunday 
Meet the Girls” also plugging the sehools appears in the De cember 
book as a bonus giveaway prize issue of Pageant. was an added 
Prentice-Hall publishes speaker last Tuesday at the Town 
Hilda Livingston has joined Meeting of the Air radio discussion 
Pageant as promotion manager over ABC of the church's place in 
She has just completed a special American life) Gammon, forme: 
promotion survey for the Ameri- Life and Pageant staffer, also be- 
can Book Publishers Council Ohio came associate editor of See maxz- 
Book Project, was formerly ad- azine last week 
vertising and publicity manager of rime mag. pointing up its pitch 


Grosset & Dunlap, and an associ- 
ale editor of Tide - 

Medy C. Boatright, associate 
prof of English at U. of Texas, au- 
thored <Folk Laughter on the 


to advertisers aS a good medium 
for femme circulation, is plugging 
The Time-Reader's Book of Rec- 
ipes which E. P. Dutton pub- 
lished last week. Volume includes 


American Frontier” for Macmillan. tavorite recipes of several show 
The professor, who also penned biz celebs, Mary Margaret Me- 
“Tall Tales from Texas.’ “From Bride Kate Smith, Rosalind Rus- 
Hell to Breakfast” and two other sell Jinx « Falkenburg, Martha 


tomes, became interested in rustic Deane, etc. 
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VARIETY 








the monthly Saints & Sinners 
shindigs, but the Waldorf jazzed 


Broadway 


Jack Mills due back from Eu- 
rope Dec. 5. | 

Norman Reader, French Nation- 
al Tourist Office p.a., to the Coast 





permanent table is now No. 43. 

Lucille Ball and husband Desi 
Arnaz celebrating wedding anni 
today (Wed.) with Young & Ru- 
on biz. | bicam throwing 2} Club party in 

Bernie Kalban, Miils Music | their honor. Agency handles ac- 
publicist, convalescing from a kid-| tress’ CBS airer, “My Favorite 
ney ailment. ,Husband.” She planes back to 

Dinah Shore’s four-week date at Coast tomorrow, while Arnaz con- 
the Waldorf-Astoria’s Wedgwood tinues headlining current Strand 
Room begins Jan. 12. | Show. 

Lillian Gish and film producer 
John Shepridge in from Paris Sun- | 
day (27) on the De Grasse. 

Diana Lynn due from the Coast 
for Theatre Guild on the Air date 
Dec. 11 Play is “Street Scene.” 

 —- * Mike’ Simm Metre 
h.o. sales exec, in Nassau hospital 
suffering from a grave asthma at- 
tack 

Joe Weil flying to Coast to 
supervise production of a special 
fund trailer and several television 
spots. 


> 
Lisbon 
By Lewis Garyo 

Spanish songstress Carmencita 
Aubert under contract to appear at 
Aveniaa theatre. acini i“ 

Maurice Chevalier will give six 
recitals at the firstrun house, Sao 
Luis, early in December. 

Brunilde Judice is the star at 
the Trindade theatre of “The Blue 
Fox,” a new play by Hungarian 
Helbert Herczeg. 


Harold Conrad to the Coast to Legit actress Irene Isidro, back 
consult with Tedd Faulkner, in- from Spain, will star in a new 
dustrialist, on biog Conrad is Portuguese operetta ai Teatro 
writing. Variedades in December 

Comic Sid Caesar snared his Brazilian songstress Lily Moreno, 

roudest buck last week. While after starring for two months at 
vunting upstate, he shot a six- Maria Victoria theatre, left for 
pointer. Paris to work in niteries there. — 

Lida Almyv and Jean Fluery, Portuguese folksong singer Julio 


-roenca lef - Brazil to fulfill six 
Greek dance team, arrived on the Proenca left for Bra 


, ‘ : ; on . months’ contracts with radio sta- 
Washington Saturday (26) for a tions in Rio de Janeiro and Sao 
tour here Paulo. 

James J. Geller, ex-William Mor- 
ris story chief turned indie agent, | 
back to the Coast following three R olen 

mee aad eo =e = —oooe 86 Ce 


Cecile Aubrey, French film ac- 
tress, and playwright Kate O’Brien 
sailed for Paris yesterday (‘Tues.) 
on the De Grasse. 

David Webster, general manager 
of Covent Garden, Lendon, flew in 
Thursday (24) for a week in N. Y 


By William H. Conlan 
Elizabeth Bergner’s appearance 
here last week brought SRO signs 
at Titania Palast. 
Arthur Young and Mary Mac- 
Leod in from Vienna to record for 
Telefunken records. 


on hiz, then going to Canada Boxer Tommy Loring, who for- 
Larry Beller, formerly of 20th- merly managed the Latin Quarte! 

Fox and Motion Picture Assn. of in Boston, now living in Berlin 

America flackeries, joined Tom Howard Univ. Players will bring 


Waller's new public relations out- their production of “Mamba’s 

fit Daughters” to Titania Palast next 
Evelyn Keyes returned to the week . : 

Coast over last weekend after com- Edward G. Robinson spent a few 


leting location sequences for Co- days here last week as guest of 
fumbia's “Killer That Stalked New Haigh Brown, director of the Brit- 
York.” ish Film ane — one 

. . . “Grand Ole pry” here is 

Film thesper Edward Arnold | eg: ie mm.» 
tapped by the National Council of week for an a eer pe ~ Hd at oy 
Christians & Jews to address its Palast Roy Acuff, Minnie Peat , 
convention in Detroit next Feb- Hank Williams Bashful Red Foley 
ruary . Rod Brassfield and Little Jimmy 


: Dickens head the cast 
Harry Ruby getting over a minor 7 
eye operation on the Coast — 
he regrets, interfered more with . 
his inability to see a ballgame than South Africa 
By Joe Hanson 
Pic biz still bad, with nothing 


with writing. 
in town strong enough to draw. 


H. V. Kaltenborn; film producer 
Julien Bryan, and John Mason 

Isidore Goodman, South African- 
born pianist, here on concert tour. 


Brown, are scheduled for Times 
“Birth of a Baby” being shown 


Halt. N. Y., lectures Dec. 7, 10 and 
in Johannesburg and Cape Town 


14, respectively. 
Producer -director John Ford 

to separate male and female adult 

audiences. 


handed an award in Dublin for 
cultural achievements at the an- 

nual benefit show of the Irish Cath- | “Jim Comes to Jo’burg,” locally- 
olic Stage Guild. ‘made film with all-Negro cast, 


Henry King, director of 20th- showing to non-European audi- 
Fox's “Prince of Foxes,” flew in ences in Johannesburg. | 
from the Coast yesterday (Tues.) “Christopher Columbus”  pre- 


to help ballyhoo the film. He flew miered at Colosseum, Johannes- | 


his own plane on the trip. burg, with gross proceeds devoted 

Ninette de Valois, Sadler's Wells to Polio Fund. All expenses borne 
Ballet director, came in from Chi by African Consolidated Theatres. 
last Wednesday (23) to see some. Brian Brooke Repertory Co. 


rformances of the N. Y. City closing record-breaking run of 
allet Co., then flew home to Lon- “The Heiress” in Cape Town, to 
don Sunday (27). | fulfill engagement for season at 

Alfred Corwin, director of in- His Majesty's, Johannesburg, un- 
formation at the Motion Picture der direction of African Consoli- 
Assn. of America’s N. Y. office, dated Theatres. 
lecturing tomorrow (Thurs.) before 
the Dramatic Workshop on the 
MPAA's functions and services. Ottawa 

Tex O'Rourke introduced Cecil —_ 

B. DeMille, the last “fall guy” of Snow shuttered drive-ins here. 
the Circus Saints and Sinners. Jimmy Costello heads Gatineau 
with the crack that the producer Club show. 

“never comes on the Paramount Mischa Elman skedded for one- 
lot; he always makes an entrance.” | Niter at Capitol. ‘ 

Sir Louis Sterling profiled in Bill Hartnett, IATSE biz mana- 
Collier's under the caption of 8er, out of hospital after surgery. 
“Knight from Orchard Street,” by _ Piano-vocalist Gisele set for 
Richard B. Gehmann. Accent on Lions Club supper for local foot- 
vet Anglo-U. S. music man’s career ball champs. , 
is the fact he went to Europe to National Film Board's newest 
make good. short, “Sight and Sound,” concerns 

Gertrude Berg, star of “The audio-visual education. = —— 
Goldbergs” tele and radio airer, Lise Roy, “Miss Radio Canada 
being handed the Cinema lodge, 1949"; Eleanor Ryde and Cliff 
B'nai B'rith, '49 interfaith award Tripp orch, at annual Press Club 
at the Hotel Astor, Dec. 13. Broad- Ball at Chateau Laurier 
way columnist Ed Sullivan doing —— 
the honors . . 

Janet Blair will be in N. Y. Dee. Atlantic City 
2 to 14. She'll guest on Milton 
Berle TV show—for fourth time— By Joe W. Walker 
Dec. 6, and she'll do the Frank Radio booked into State Armory 
Sinatra airer on NBC Dec. 13. here 
Opens at Ciro’s, Hollywood, Jan. Workmen rapidly completing de- 
6 for three weeks. molition of Garden Pier buildings 


Marian Anderson and Isaag including structure which housed 
Stern will be soloists with the huge dance hall and theatre were 
N. Y. Philharmonic Orch under at one time legit shows had their 


Dimitri Mitropoulos at a benefit preems. 

concert-supper for the American Babette’s ordered ciosed for 10 

Fund for Israel Institutions at the days by state authorities starting 

Hotel Astor tonight (Wed.). Nov. 28 following plea of non vult 
RKO’s Rutgers Neilsen always on charges of having bottles on 

had Table 30 (the symbolic news- premises which did not reveal 

paperman’'s “30" being the key) at their contents. - 


up the numerical sequence and his 


London 


| Philip King’s backstage comedy, 
|“On Monday Next,” has now been 
sold for production in 20 coun- 
tries. 

Marilyn Hightower sustaine 
ankle injury which is keeping her 
out of the “Folies Bergere” revue 
at the Hippodrome ‘for a couple | 
of weeks. 

“A Guardsman’s Cup of ‘i: a,” | 
new comedy by Thomas Browne, | 
|is likely to move in to the West. 
|End after its tryout at the Bed-| 
| ford, Camden Town. 

Herbert Lomas played part he 
| created in 1912 in revival of Lan- 
cashire comedy, “Hindle Wakes,”’ 
at Arts Theatre Club, Nov. 23. Di- 
rected by Alec Clunes. 
~~ Tiitin~A-Diriun Tit ait 
on the Ile de France yesterday 
(Tues.) after completing an 11- 
week vaude tour of Britain, but 
hopes to be back next year. 

Bill Batchelor has taken over 
publicity of London Films and 
British Lion Studios, succeeding 
Ingram Fraser, who recently 
switched to continental film man- 
agement. 

“Tobacco Road” 
Dec. 3 after four months in the 
West End, and the new Agatha 
Christie thriller, “Murder at the 
Vicarage,” is moving in at the 
Playhouse 

By the time Joe E. Brown leaves 
the cast of “Harvey” Dec. 17, he'll 
have played the principal part 1,- 
305 times, of which 128 will have 
been in London. Sid Field returns 
to the cast Dec. 26 

Paul Scofield, currently in “The 
Seagull, wiii portray twin broth- 
ers in the next Christopher Fry 
play, adapted from the French “L’- 
Invitation au Chateau” by Jean 
Anouilh, set for production in 
January. 

When he gets back from Egypt. 
where he is now locationing for 
“Poison Road,” Eric Portman will 
return to legit in the starring role 
of “His Excellency,” which will go 
on the road before coming to Lon- 
don in April. 


Philadelphia 


By Jerry Gaghan 

Art Smith, organist at Warwick 
and KYW programmer, signed by 
Mercury Records 

Norman Black orch, which 
played the “Ice Capades” at the 
Arena, signed to play for the “Ice 
Follies” and other events requiring 
music there. 

Eddie Cantor will head cast at 
City of Hope benefit show in Con- 
vention Hall, Dec 7 Eddie 
Fisher, local protege of Cantor, 
will be featured. 

Fran Warren, currently singing 
at Chubby’s, W. Collingswood, 
N. J., has for accompanist, Ralph 
Burns, former Stan Kenton and 
Woody Herman arranger. 

The Merion housewife who won 
one of Freedom Foundation’s 
$1,500 awards was Ruth Welles, 
veteran KYW femme broadcaster, 
unrecognized under her real tag. | 
Ruth Mills. 


Pittsburgh 
By Hal Cohen 

Cy Reeves and Adair Dancers 
headlining at Jackie Heller’s Car- 
ouse!l. 

Bill Roddy in town beating 
drums for annual visit of “Blossom 
Time.” 

Toni Byron has left Playhouse 
School to join Donn Arden line at 
Miami Beach's Copa City. 

U. S. Senator Francis Myers will 
be sole speaker at closing banquet 
of AMPTO convention next week. 

Beryl Cooper making first ap- 
pearance here as a dancing single: 
formerly was half of Zarco and 
Beryl team. 

Harold Lund, who manages Dick 
Powell Enterprises, flew back to 
Coast after rushing here on word 
of sister's death. 

James Schmitt, former Play- 
house and Tech actor, studying 
pantomime in Paris and also doing 
stage work there. 

Eee 
Scotland 
By Gordon Irving 

Charlie Chester and his gang 
play a two-week season in Glasgow 
in February 

Carl Resa Opera regotiating for 
month's season in Glasgow in 
| spring of 1950. 

Nova Pilbeam and Barry Morse 
to Glasgow in new play, “Flowers 
for the Living.” 

Scots accordionists Mackenzie 
Reid and Dorothy off on nine- 
weeks’ Middle East tour. 

Harry Gordon and Alec Finlay. 
top Scot comics, te ‘ondon for 
panto talk with producer Robert 
Nesbitt 

Cliff Harley and Florence Hun- 
ter, Scots prewar favorites, com- 
bining business with concert work 
in Durban, South Africa. 
' Jordon Jackson, young Glasgow- 


is due to fold 


ee oe 
Samcu 


Wednesday, November 30, 1949 


born film star, Wee lead in ra- 
dio version of Moultrie R. Kelsall’s 
play, “Who Fought Alone.” 

Scot comic Aly Wilson and wife 


|had narrow escape when their car 
|overturned on ice-bound road en- 
d ' 


| 
} 


route from Glasgow Empress to 
Palace theatre, Dundee. 

Valerie Lawson, 23 - year-old 
newcomer, doing well in title role 
of C. B. Cochran's “Bless the 
Bride,” currently in Glasgow and 
playing Edinburgh over Christmas. 

Betty Jackson, of Jackson Sis- 
ters act, off to join son Douglas 


and sister Doris in Salt Lake City. | 


Sister Mabel is in Queen's theatre, 
Glasgow, pantomime, “Babes in the 
Wood.” 

Billy Tasker to play Buttons in 
“Cinderella” at His Majesty’s, 
Ahberdsan..... Gye. Bray, Dutch 
clown back from touring Canada 
with George Formby, booked as 
specialty 


Washington 
By Florence S. Lowe 


Roberta Cook, ex-OWI film 
worker, back in town working on 
her own writing and _ research 
bureau. 

Mary Garden, Anna Case and 
Rosa Ponselle formed a Met alum- 
nae nucleus at Margaret Truman 
concert Sunday (27 


Howard University Players, cur- 


rently winding up Eurepean tour, | 


will receive special citation from 
American Public Relations Assn 
on return to U. S., for furthering 


international public relations by 
their tour 

White House Correspondents 
guests of MPAA at screening of 


“Samson and Delilah” and a party 
of their own Wednesday (23), night 
following unshuttering of ‘“Aca- 
demia” by President Truman and 
company prexies 


Australia 


By Eric Gorrick 


“Edward, My Son” debuts in 
|Melbourne with Robert Morley, 
Dec. 2. 

“Separate Rooms” wound up a 


17 weeks’ run at the Comedy, Mel- 
bourne. June Clyde and Hal 
Thompson headed cast 
“Oklahoma,” closed in Brisbane, 
Saturday (26), after breaking all 
records, and opened in Sydney, at 
Theatre Royal, Tuesday (29 
British comedy star Clifford 
Mollison bows in Melbourne Dec 
26 in “Is Your Honeymoon Neces- 


sary?” for the Fuller - Carroll 
combo 

“Robbery Under Arms.” local 
yarn, will be on the 1950 Ealing 


production schedule here, accord- 
ing to Ealing’s local gm. Eric 
Williams. 

B. A. Zeeman, Col. exec, is here 
with Col. International prexy, Joe 
McConville. Duo will visit India, 
Egypt, Rome, Paris and London 
on way back home. 

Peter Hennessy. chief camera- 
man for J. Arthur Rank’s real, 
“This Modern Age,” is shooting 
material in New Zealand. He's 
just finished a coverage of Japan 

Lux Radio Theatre had Robert 
Morley, currently in Sydney with 
“Edward, My Son,” and Diana 
Wynard,. with the Shakespeare 
Memorial Theatre Co., do a radio 
adaptation of Shaw's “Pygmalion” 
Nov. 27 


Minneapolis 
By Les Rees 

“Borscht-Capades” playing two 
nights at Lyceum. 

Beatrice Kay and Jan August 
into Club Carnival. 

Hotel Nicollet Minnesota Terrace 
has Three Suns and Hoctor & Byrd. 


Eric Thorson, and Paula Drake | 


top Hotel Radisson Flame Room 
show. 

Xavier Cugat preceded Radio 
City theatre date here this week of 
dance one-nighters. 

Hildegarde inked for two weeks 
at Hotel Nicollet Minnesota Ter- 
race Jan. 6. It will be her first lo- 
cal hotel engagement. 


Following date at Macalester 


college, Margaret Webster Shakes- | 


pearean troupe set for April book- 
ing at local Lyceum. legit house. 


George DeWitt, comedian. re- 


joined Xavier Cugat at Radio City | 


here after honeymoon in Miami 
Beach following marriage to 
— Rose. non-pro in New 
ork. 





Worcester 


Horace Heidt orch booked for a 
concert at Auditorium Dec. 30. 

Harold Maloney, manager 
Loew's Poli, only able to whisper 
after a throat operation. 


Censor board demanded pre- | 


views of “Trapped” and “Aban- 
doned” before they could be 
shown publicly. 


of | 


Hollywood 


Robert Rossen and T 
Mexico City. om Lea te 


Charles Starrett to Chica 
hospital tour. tees 

Ed Begley elected to council of 
ey — Lambs. 

rt Whitman hospitali 

with heart ailment. ee 

Dan Dailey returned to work at 
20th-Fox after hospital siege. 

Earl Miller back as RKO’s chief 
juicer after seven months of ill- 
ness. 
|_ Robert Ryan returned to his 
RKO chores after eight days out 
with flu ‘ 

Tyrone Power and Linda Chris- 
tian to spend Christmas holidavs in 
Acapulco ; - me: 

Fred Kelsey will play Santa 
Claus at RKO Studio Club's Christ- 
mas party 

Kinuyo Tanaka, 
|} star, in town 
| technique 

Joan Fontaine and Joseph Cot- 
ten recorded appeals for fund- 
raising campaign of American 
Heart Assn 

Jane Russell and Marie Wilson 





Japanese film 
to study Hollywood 


to be guests of honor at Screen 
Publicists Guild’s annual Pan- 
handle Dinner. 
Miami Beach 
By Lary Solloway 
Thanksgiving weekend best in 


years for niteries 


Playwright Tennessee Williams 


leased house in Key West 
MOoOritun Uowney set to tee olf 
annual run of Club Boheme on 


Xmas eve 

Ann Dvorak in town, while hus- 
band fills dance engagement at 
Kitty Davis’ 

Olsen and Johnson preem show 


for Copa City Dec. 9, will also 
'have Betty Reilly 

Monogram pix unit in town 
shooting backgrounds for circus 
film based on midgets 

Chez Paree debuts on Dec. 6 
with Steve Condos and Jerry 


Brandow heading up show 
Mother Kelly's opened for sea- 


son with Tune Toppers, Danny 
Rogers, Gloria Gale and Deacon 
Ware comprising show. 

Jerry Lewis (Martin &) reserved 
four-room layout for himself and 
aides at the Delano, where dad 
Danny and his Mom are staying. 
Due in Dec. 19 


Las Vegas 


Jane Powell here with husband 
Gary Steffan on honeymoon 

Arthur Lee Simpkins in town for 
third appearance at Last Frontier. 
* Nancy Carroll guest star for 
week in “Personal Appearance” at 
| Bird Cage playhouse. 

Carlton Hayes, combo orch pilot 
and emcee at El Rancho Vegas, 
celebrating first anni this week. 

Jimmy Wakely, singer of cowboy 
songs and recording artist for Cap- 
itol records, started two-weeks date 
at Thunderbird. 

Distinguished tycoons in town 
‘for vacation: Ferdinand Giannini, 
son of late A. P. Giannini, and 
Howard Hughes. 

Nino Milo, singing host for Last 
Frontier floor shows, signed with 
Supreme records; also acquired 
Joe Glaser as agent. 

Emcee Jack McElroy brought 
his “Breakfast in Holl¥wood” radio 
ishow to Last Frontier for two 

| broadcasts honoring loca! oldsters. 
| Spent spare time fishing on Lake 
| Mead. 

Station KLAS,. Columbia outlet, 
/}announced it will move studios to 
Wilbur Clark’s Desert Inn which 
opens in March. KLAS is current- 
ly located in downtown section at 
, Hotel Elwell. 


Vienna 


By Emil W. Maass 


Writer Viktor Witther, 52, died. 
Leopold Liegler, 64, well-known 
legit critic, died. 
| Hans Jaray appearing at Volks- 
theatre in Shaw's “Pygmalion.” 
Jusef Krips, musical director of 
State Opera, hurt in car accident. 
Salzburg Festivals in the red for 
1,500,000 schilling ‘(normal rate 
| $150,000). 


| Ivan Petroff, U. S. Baritone, ap- 


|peared at the State Opera in 
| “Rigoletto.” 
All South American countries 


| registered for “Music Olympic” 
planned by Salzburg for 1951. 
Herbert Hardt, N. Y. tenor, sang 
at Albertina Hall in a concert of 
U. S. 
| pieces. 
Innsbruck city theatre rehears- 
jing Erich Wolfgang Korngold’s 
operetta, “Song of Love,” for 
| world preem. 
| New Vienna Film Co. complet- 
‘ing “Salzburg Mazurka,” wit 
| Gustav Ucicky directing, based on 
novel of Carl Zuckmayer. 


spirituals and Gershwin 
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OBITUARIES 


BILL ROBINSON will be tomorrow (Thurs.) at 11 
Bill. “Bojangles” Robinson, 71, a.m., at Joseph E. Andrews Funeral 
the dancer, died in Columbia- Home on East 29th Street. N. Y 
presbyterian Medical Center, N.Y., with burial in Philadelphia. 
Nov: 25, where he had been under 
treatment for a heart ailment since 
Nov. :4. Although in bad health 
for the last couple of years, Robin- 
son kept on dancing until three sian Opera to this country in 1922 
months ago, when failing vision died in Long Beach. N. Y.. Nov, 23. 
prevented him from seeing the of injuries suffered in an automo- 





LEO FEODOROFF 
Leo Feodoroff, 82, retired actor 
and singer who brought the Rus- 


steps in his famed stair routine. bile accident on Nov. 12 
Starting his hoofing career at Born in Odessa. Feodoroff left 
the age of 11. Robinson rose out home at an early age to join a 
© neaverty.in the south where he teauelMesd,.n: - Sxiensatiee lie css 
eneverty in the so wuhes os ; Fa i.e” wa 


tia 
number of com- 


become one of the highest paid panies before he organized his own 
performers in show business. In group in 1917 
1937. he earned $6,600 a week for He brought his company to the 
his work in motion pictures and U.S. for performances at the New 
it’s estimated that his life-time Amsterdam Theatre. N. \ afte: 
earnings totalled over $2,000,000. they had toured Russia and the Far 
But Robinson died broke. with his East. Among the cast upon its arriv- 
funeral expenses paid for by a al in this country was the celebrated 
group of friends. Feodor Chaliapin The company 
Robinson was active in all facets disbanded a little more than two 
of showbusiness. often appearing years later, 


Feodoroff thereafter appeared in 
silent pietures produced in New 
York and Hollywood. He played 


during one night in a musical 
comedy, a nightclub and a special 
benefit show. The Negro  hoofer 


was always available for benefits, in “Laugh, Clown, Laugh” with 
averaging about 400 such appear- Lon Chaney, and in “God Gave Me 
ances a year. It was one of his Twenty Cents” with Lois Moran 
many charitable activities, includ- and Jack Mulhall. as well as in a 
ing contributions to the needy in number of other pictures. He also 


his home town, Richmond, Va., appeared on the Jewish stage in 
donations to orphanages and New York before he retired in 
scholarships to students. 1935. 

Rahinecar ghoane sft hie Rect name A a + RG e- .nt ect 


from Luther to Bill at the age of Pressman of New York. survives 


eight when he began working in 

a Washington, D. C.. racing stable. TOM WALLS 

He later toured the vaude circuits. Tom Walls. 66, British actor 
During one long layoff. he became producer who also was a success 
a waiter in a Richmond diner, ful owner and trainer of race 
where he met Marty Forkins, the horses, died Nov. 27, at his home 
booking agent. in 1908. Forkins in Edwell. England 

saw Robinson perform and became He began his stage career in 
his manager. starting a life-long 1905 and played in a long string of 


London successes in the late 1920's 
He entered films in 1929 and had a 
part last vear in the film comedy) 
“Spring in Park Lane.” 

Walls trained the 


friendship between the two. For- 

kins was Robinson's manager at 

the time of the latter's death. 
Robinson climbed steadily, ris- 


ing to a $2,000 weekly salary as a winners of 


IN FOND REMEMBRANCE 


WILLIAM FREDERICK PETERS 


(December Ist, 1938) 


He could read music—He could write music 
He could orchestrate, and was a wonderful Conductor 


His loving Wife Mrs. William Frederick Peters 





many races, including the Victory 
Steeplechase, the Grand Military 
Gold Cup, the Brighton Cup, the 
Liverpeo! Cup and the Epsom Der- 
by. Shortly after starting his stage 
career he toured America and Ca- 
nada in 1906 and 1907, later re- 


musical comedy star. He appeared 
in several “Blackbirds” revues on 
Broadway and later scored a hit 
in “The Hot Mikado.” the swing 
version of Gilbert & Sullivan's 
operetta. He also starred in many 
films, including “In Old Kentucky,” 


“The Littlest Rebel.” “One Mile turning to London's Empire Thea- 
From Heaven” and “The Little tre. He soon began to produce 
Colonel.” plays on his own, among which 


were “A Cuckoo in the Nest,” 
“Rookery Nook” and “Plunder.” 

After entering the films. he di- 
rected and acted in many pictures 


He is survived by his second 
wife, Elaine Dash, a former dancer 
whom he married in 1944; a sister 
and a brother 


> aalltte § ; - made from the earlier’ plays 
a i ° — in Vaudeville Among them were “They Met in 
Section anc ; the Dark.” “Strange Boarders,” 


HARRY N. BLAIR 
Harry N. Blair. 47. RKO home- 
Office trades representative and 


“Love Story.” “He Belongs to Me.” 
“Spring in Park Lane” and “John- 
ny Frenchman.” 


JOHN CECIL GRAHAM 


treasurer of the Associated Mo- 

tion Picture Advertisers, died sud- John Cecil Graham, 76, veteran 
denly following a heart attack at with Paramount in the foreign 
his home in New York. Nov. 26. field, died Nov. 23 in Falls City, 
Blair had been a publicist in N. Y. Nebr. He suffered a stroke four 
and on the Coast for a number of years ago, and had never fully 
years and was widely known in regained his health 

the industry. He also had authored Graham was Paramount manag- 


ing director in Great Britain from 
1916 to 1938. retiring from the 
company when David Rose was 
placed in charge He returned to 
the U. S.. and was a traveling rep- 
resentative for Technicolor for sev- 
eral years. Graham made prelim- 


several short subjects and a play, 
“It's the Indian In Me.” which was 
produced by the Bliss-Hayden the- 
aire. He had just completed an- 
Other play which he was ready to 
offer for Broadway production. 
Born in Philadelphia. Blair was 


ional inary surveys for Technicolor in 
ony ae ~ ay nemeeed > a several countries including Aus- 
i a. Siem & tralia. Then he resigned because 


ager of a Paoli, Pa., theatre. Later 


he was with the publicity depart- of failing health 


Prior to going with 
vhs J he had been briefly in the indus- 
While on the Coast, he was named try from 1913-15 with Universal 


secretary of AMPA and served in and the old Mutual Film Co He 
many publicity jobs before return- is an uncle of Robert Graham, 
ing east. At one time Blair WaS pyramount's assistant manager in 
vice-president of Regent Pictures Latin-America 

and headed the ad-publicity de- 
Partment of Producers Releasing 
Corp. subsequently. Previously he 
had been press representative for 
Several film stars on the Coast. 


Paramount 


FREDERICK W. LLOYD 
Frederick W. Liovd, 69. veteran 
British actor who had appeared 
often on the American stage. died 


In addition to AMPA, Blair was j, love. England. Nov. 24 
@ member of N. Y. Variety Club Lloyd. who began his acting 
and an original member of Phila- career in 1905. made three tours 
del phia’s Poor Richard Club. He of the United States. appearing 


helped organize and was named 
first president of the Charles 
Morris Price School of Advertising 
and Journalism alumni association 
in Philadelphia. 

Survived by five sisters and two 
rothers, one of whom is Col. 
George Blair. now retired from ac- 
tive Army duty. Funeral services 


here in 1907 with Ellen Terry in 
“Captain Brassbounds’s Conver- 
sion.” in 1912-13 in “Milestones 
and again in 1918 Among those 
with whom he had acted was 
George Arliss in “The Green God- 
dess.”’ 

Since 1930 he had played on the 
average of once a month in Brit- 


+ oes Sem. 985 ve. vee he 


ish Broadcasting radio 
dramas 

He also was seen in several films, 
including “The Battle of Gallipoli” 
(1931). and “Twenty-one Days To- 
gether” (1940). 


Corp. 


B. RAY CUMMINGS 

B. Ray Cummings, 58, former 
vice president of the Farnsworth 
relevision and Radio Corp., Fort 
Wayne. Ind.. who retired a year 
ago because of ill-health, died Nov. 
23 in Johns Hopkins hospital, Bal- 
timore. He was a 20-year veteran 
in the radio and television indus- 
try, coming to Fort Wayne in 1939 


as vice president of engineering 
and research at Farnsworth. Pre- 
viously, he had been named execu- 
tive vice president in 1937 of 
ER Sora Tetevision, tac. Piiia- 


delphia, a predecessor firm 


Earlier in his careet he had 
been a division manager for the 
(;eneral Electrie Co. in Schener 
tad and from 1930 to 1937. as 
sistant vice-president in charge of 
engineering for RCA-Victor Co 
His wife survives. 


FRED A. CRUISE 
Fred A. Cruise, 55, house mana- 
ger of Radio City Music Hall, died 


Nov. 23 in New York 
Active in theatre management 
for 37 years, he had managed film 


California 
with 


and 
association 


houses in Florida 
prior to his long 
the Music Hall 

Cruise was born in New York 
City. He went to work at 19 for the 
iate Percy G. Williams in the box- 
office of the old Bronx Theatre 
N. Y. In 1915, he became assistant 
3 tee Oe She isan tinea 
later managed the old Rialto the- 
aire 

In 1933 he managed the Cente 
theatre and a year later took ove! 


at the Music Hall 
Survived by mothe wite two 
brothers and a sister 


RICHARD CONNELL 


Richard Connell, 56 reen and 
magazine writer, died Nov. 22 at 
his home in Beverly Hills follow 
ing a heart attack A Harvard 
graduate, he achieved note as a 
magazine writer before moving to 


Hollywood to write screenplays 

Among the pictures on which he 
collaborated were “The Milky 
Way.” “Cheer Up and Smile, 
“The Most Dangerous Game.” 
“Not Damaged,’ “Hired Wife,” 
“Brother Orchid.” “Two Girls and 
a Sailor,’ “Her Highness and the 
Bellbov’ and “Thrill of a_ Ro- 
mance.” Surviving is his wife 
the former Louise Fox 


HENRY PFIZENMAYER 

Henry Pfizenmayer, 71, who was 
traveling secretary for the Ameri 
can Federation of Musicians and 
associated with the Local No. 4 as 
an official for 29 years, died Nov 
26 in Cleveland. 

For many years he directed thea- 
tre orchestras in the _ Stillman, 
Hippodrome and old Euclid Ave- 
nue Opera House, Cleveland, play- 
ing piano, organ and trombone. He 
was president of the Cleveland mu- 
sicians’ union 18 years and its veep 
for 11 years. 

Survivedw by wife and son. 





MARION MURRAY 

Marion Murray, 75. former 
vaude actress, died Nov. 22 in 
Englewood, N. J. Until recently 
she had been a guest at the Actors’ 
Fund Home in Englewood 

For many years she had done 
an act with her sister, billed as the 
Murray Sisters. She also was later 
teamed with the late Arthur Dunn 
and in vaudeville sketches for Max 
Gordon, before appearing in Wil- 
liam <A. Brady's legiter, ‘“Over- 
night.” 

Survived by sister. 


HARRY BERNSTEIN 

Harry Bernstein, 67, New Eng- 
land exploitation manager for Co- 
lumbia Pictures, died Nov. 22 at 
Veterans Administration Hospital 
in Washington, D. C. 

He was associated with Columbia 
Pictures at various times since 
1935. He was originally associated 
vith the Pittsburgh branch of the 
company. During recent years. he 
overed New England, making his 
headquarters in Boston 

Survived by a daughter 
son 


and a 


MAURICE GOLDBERG 
Maurice Goldberg, 56. still pho- 
tographer, died in his sleep Nov 
23 at his home in Beverly Hills. 
He had been in Hollywood 15 
vears. coming from New York 
where he had previously estab- 
lished a photo portrait gallery 
Much of his early work was done 
for Vanity Fair 
Up to the time of his death, 
Goldberg was working on George 
Pal’s “Destination Moon.” 
THOMAS BOWYER 
Thomas Bowyer. 45, Odeon The- 
atres executive, died Nov. 25 in 
Toronto He was responsible for 
the establishment across Canada of 


aun 


the Odeon Children’s Movie Clubs, 
‘a Saturday morning outiet for fea- 
tures and shorts with a juvenile 
appeal. He was past president of 
the Toronto local of the Interna- 
tional Brotherhood of Magicians. 

Survived by wife and daughter 

MAX M. DILL 

Max M. Dill, 71, of the comedy 
team of Kolb and Dill, vaude head- 
liners and musicomedy stars, died 
in San Francisco, Nov. 21. 

Dill and C. William Kolb 
German dialect comedians 
had often been termed the Weber 
& Fields of the West Coast. After 
years in vaude they appeared in a 


were 
who 


succession of legits, including the 
musical Lonesome Town Caive 
and Take Friendly Enemiu 
“a@iia Gihers: gies 
CALVIN B. CONWAY 

Calvin B. Conway 6 taff on 
ganist for WFAH, Alliance. O.. and 
well-known dance band leader in 
that area, was killed Nov. 22 in a 
head-on automobile crash five 


miles east of Canton, O He was 
also formerly employed by WHBC 


Canton Conway had his own or- 
chestra for many years 
Wife and two children survive 


GEORGE H. WEBSTER 

George Hopkinson Webster. 60 
assistant film director, missing for 
more than a week, was found float 
ing in the ocean near Santa Monica 
Nov. 22 

He had been despondent because 
of his failure to find employment 
on a film lot for three years 


~~ LEN Age ha Ph 
Leonard M. Poole, 52, former Pa 
cific Coast editor of Fox Movie- 
tone Newsreel and later with Pathe 
News, dicd Nov. 25 in Los Angeles 

At the time of his death he was 
president of the Creative Engineet 
ing Co 

BERNARD G. LADD 

fernard G. Ladd. 4 ician 

in various radio orchestras in Nev 


mt 


York City, died Nov. 22 in Hill 
N. H where he resided for the 
past three years 

Survived by wife. daughter and 


a brother 


TOM WILLIAMS 


Tom Williams, 58. conductor of 
the “Garden Gate” program on 
CBS. died in Nashville Tenn 
Nov. 28 

He broadcast over WLAC. Nash 
ville, since 1933 and went network 
on CBS in 1942. He was known 
as the “Old Dirt Dobber 


ARCH KEPNER 

Arch Kepner, 34, continuity edi 
tor of WQXR, N. Y., died Sunday 
27) in N. Y 

Born in Frankfort, Ky., Kepner 
joined WQXR in 1937 as announcer 
and later became chief announcer 
After four years in the Navy, he 
returned as continuity chief 

DAVID RICE 

David Rice, 64, veteran theatre 
manager, in Chicago, died Nov. 23 
Survived by wife and four daugh- 
ters. 


Billy Wyler, 3-year-old son of 
director William Wyler and former 
Margaret Tallichet, died Nov. 27 
at Palm Springs, Cal. Boy had been 
taken there to recuperate from 
virus pneumonia, but was stricken 
suddenly with fatal attack. 

Mother, 92, of Joe Wright. for- 
mer actor turned agent, died in 
New York, Nov. 13. 

Father, 84. of Travis Banton 
fashion designer, died Nov. 23 in 
Hollywood. 





Father-in-law of Bobby Sanford 
of Music Corp. of America radio 
dept., died in New York Nov. 24 


_ 





Sister-in-law of comedian Al 
Kelly died Nov. 15 in New York 


TV Set Sales 














— 








Continued from page | = 
people in cities with no TV sta- 
tion are asking for receivers.” 


In N. Y., a spokesman for Da- 
vega stores termed the fall season 
“hot” after a very light summer 
He too could offer no reason for 
the demand for sets, declaring tele- 
vision is “just a good, new busi- 
ness." Spokesman for Vim stores 
echoed that reaction, averring cus- 
tomers are placiag orders for sets 
long before -the orders can be 
filled. He declared, however. that 
Vim has had no slowdown in sales 
throughout the year, attributing 
this to the number of ‘specials’ 
that the store runs. 

Situation is the same in al! parts 
of the country In Minneapolis 
one distributor who has been out 
of sets for three weeks claims to 
have about $1,250,000 in unfilled 


ewteee, stem neem 


daughter, 
Father's an actor. 


Hollywood, 
radio and screen comic; mother is 
Gini 
band 
and a Chuek. 


ter, Pittsburgh 


St. Louis, 
nitery 


Washington 
is lenser in 
newsreel D. C. bureau 


orders. It's estimated that the 
number of sets in the area has 
more than doubled during the last 
few months. In that city, how- 
ever, dealers believe televising of 
the Univ. of Minnesota footha!! 
games have stimulated sales. Also 
aiding set sales is televising of the 
Minneapolis Lakers basketball 
games. 

Reports from Cleveland have 
dealers being snowed under by pre 
Christmas orders for sets. Demand 
has also spilled over into the AM 
field Manufacturers in all paris 
of the country, as well as dealers, 


report the new trend is towards 
larger screens While 10-inch 

odels are still selling well. the 
demand is for the 16 and 19-inel 
jobs 

MARRIAGES 

Bunn 'B op to Mke Brown 
La Vegas Nov 20 Bride Ss a 
nitery singel 

Rhoda Cantor to Dr. Henry D 
Diamond, Miami Beach, Nov. 19 


Bride is a radio and TV writer 

Ann Cahill to Robert Lubliner, 
Chicago, Nov. 27. He's partnered 
in the Booth & Lubliner pic house 
circuit 

Lana Marconi to Sacha Guitrvy, 
Paris. Nov. 25. Bride is an actress 
he's an actor-playwright 

Enid Rae Levy to George Robert 
Pager. New York, Nov. 27. Bride, 
daughter of Nat Levy, RKO east- 
ern division sales Manager, is asso- 
ated in the radio and TV produc- 
i Origina Aniaieii” oir’ ~ 


Tr UT 

Ednalois Cadugan to Harry Big 
ley, Pittsburgh, Nov. 26 Iles a 
bundleader 

Ann Pekich to Louis Radakovich 
Pittsburgh. Nov. 26. Bride has been 
with Pitt summer opera company 
last three seasons 

Arcie l 
Leech. Pittsburgh 
burgh Play 

June Vance to \llan 
Fresno. Cal.. Nov. 11. He's 

vritel 

France CGirubel to Jack ¢ 
La Ve is Nov 19 Hie 

at YOth-F 
Garland to Robert Bloom 
Ne York Dec. 24. Bride is an 
appearing in “Goodbye. My 
Colden theatre. N.Y.) 

\lice Murphy to Ralph Bellamy 
New York, Nov. 27. He's star of 

Detective Storoy” ‘Hudson the- 
alre N y } 

Mi Eve'vn Carolan Auffmordt 
to John Loder, New York, Nov. 23 
lie aun actor and former husband 
of lledy Lamarr, screen actress 

Laura Lee to Bruce Brighton 
Columbia. S. C., Nov. 22. both are 
stock company players, lately in 
Worcester, Mass 

Jane Abel to Eddie Sham, Bos 
ton, Nov. 7. Bride is a night club 
vocalist: he’s bandleader at Ye 
Olde Tavern, West Brookfield, 


Mass 
Alicia Rouleay to T. Sgt. Ray- 


irovearge to William 
Nov. 24 Both 
tafl 


on Pill house 


vid 


con 


Le nore 


mond Chmielewski, Quartzite, 
Ariz. recently. Bride is a night 
club dancer, last with Wally 
Wanger girls at Latin Quarter, 
Boston 

Jean Holt to Robert Benjamin 
New York. Nov. 23. Bride is re- 


searcher with Time mag: he is head 
of the I. Arthur Rank office in the 
U.S... a director of Universal and 
member of the showbiz law firm of 
PimMllips. Nizer, Benjamin & Krim. 


BIRTHS 


Mr. and Mrs. Leonard O'Connor. 
son, Chicago, Nov. i7. Father is a 
newscaster for WMAQ. 

Mr. and Mrs. Reinald Werren- 
rath, Jr.. son, Chieago, Nov. 17. 
Father is NBC-TV ‘remote director. 

Mr. and Mrs. Ed Morrell, son, 
Highland Park. IL, Nov. 19. Father 


is assistant engineer at WNBQ 


Mr Mrs. Richard Walsh, 


Pittsburgh, Noy. 15. 


and 


Mr. and Mrs. Alan Young. son. 


Nov. 19. Father's the 


McCurdy, former Pittsburgh 
singer and ex-Four Chicks 


Mr. and Mrs. Al Azzaro, daugh- 
Nov. 18. Father is 


with Slim Bryant Wildcats on 
KDKA 

Mr. and Mrs. John C. Fivwnn, 
daughter Hollywood, Nov 20 


Father is a screen publicist 


Mr. and Mrs. Colin Neil Mackey. 


daughter, Glasgow, Nov. 6. Father 
is prexyv of Scottish Critics’ Cirele, 
and news commentator. 


Mr. and Mrs. Bill Gernannt, 
daughter Hollywood, Nev 21. 
Mother is Lois January, screen 


and radio actress: father is a radio 
producer 


Mr. and Mrs. Buddy Lester. son, 
Nov. 28. Father is a 
comic 

Mir. and Mrs. Murray Alvey. son, 
D.C.. Nov. 18 Father 
the Warner-Pathe 
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VARIETY’S “HAPPY COMBINATION” 


Pecey RYAN * Ray McDONALD 


CELEBRATE THEIR FIRST SIX WEEKS AS A TEAM 
i ae ee ee 












Glasgow, $e otland » The London Palladium 
Bournemouth, England «  ,. Brought the house comm - >» “Peggy Ryan and Ray McDonald 
“THE NEW ASTAIRES:: ms (Glasgow Herald”) register big with a smooth line of 
dancing and an easy flow of songs 
(Bournemouth Times”) and patter’”’ 
Liverpool, England (Variety) 
“Peggy hes the American punch and Birm; 
: Teo vitality ard, with Ray, dances won- ps rmingham, England 
_" florid git the way: mcdor derfully. Their high standard of A slick 
ie a solid OE and Rey ings” dancing is rarely seen in variety.” a 
a ~- gets : eg Ths ¥ ot" sf ave 
g PEGS! ‘one. |. Ryan 9 (Liverpool! Express) “ satural 
ing ©, hap _Miss gind rarely found 
is 0 \x-00— her mud nd j 
al wa via \ 
pelt freaithy aver’ in wh ron im- “Their dancing is the finest seen in 
“i nore oa medics: O, ads *° _~ g or" London for many a long day” “Dane 
“ McDOMe old’ os \ause- . (Sporting Review) sO *xpertly 
w M sol! iety) : 
pact. otted *° ariet¥ Xl Vat 7 \ yy 14\\ 4, 


AND THEN-—ro top it ALL OFF— 


THE ROYAL COMMAND PERFORMANCE! 


LONDON COLISEUM NOVEMBER 7TH 


Our Sincere Thanks to VAL PARNELL, CISSIE WILLIAMS, GEORGE and ALFRED BLACK, LEW and LESLIE GRADE 







































And Our American Representative—THE WILLIAM MORRIS AGENCY 














